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They dance before you – swift circular ribbons cast in a multitude 
of vibrant colours and forms. They come together in bountiful 
clustered shapes and then break apart to trail off on their own; 
they knot and intertwine repeatedly in continuous movement to 
spontaneously create the formations which are presented 
before the beholder. These are the leftovers of words – the 
remnants of previously construed calligraphic forms now trans-
formed into a myriad of abstract shapes. 
Iranian artist Salar Ahmadian’s most recent works weave 
together text and colour, tradition and modernity. Entitled From 
Past to Present, in his most extensive solo show to date Ahma-
dian delves beyond the calligraphic script to present a new 
visual language akin to the symbolism of Pop Art or the seren-
dipitous creative process of Surrealism. In a manner which 
recalls the techniques of Jackson Pollock and Rothko, on his 
canvas the artist compromises between his artistic will, the 
uncertainty of the brushstroke and his imagination. 
For Ahmadian, his creative process is based upon the crux of 
his Persian heritage and the achievements of Contemporary 
Western art history. As found in the artist’s previous paintings, 
these new works show how he has once again abstracted the 
calligraphic form so that the formal resemblance to the 
traditional script is made clear, and yet the characters are 
devoid of a clear textual meaning; they are so abstracted that it 
is impossible to know of what they �rst stood for. 
While the artist studied calligraphic art at university, he also 
desired to move calligraphy away from merely a traditional repre-
sentation to a form which included the abstract synthesis of the 
present. As the title of the exhibition suggests, these works 
showcase a way to approach the differences between the past 
and the present: Ahmadian couldn’t arrive at these present 
shapes and colours had he not been in�uenced by the past.
The works incorporate colours which refer to ideas of happi-
ness, vitality and energy. Their vibrant colouring is just as strong 
as the movement each professes, while their imaginary abstract 
forms recall the shape of a colourful Iranian carpet or the 
country’s wild eternal gardens. Their lurid shapes nevertheless 
push beyond speci�c Persian references that were more 
relevant in Ahmadian’s previous work whereby he relied more 
heavily on the symbolism of Persian miniatures and traditional 
Iranian culture. He now embraces the contemporary present.
While each of the works is devoid of a title, their formal qualities 
still transport the spectator into another world – one which is not 
con�ned by strict adherence to guidelines, rules and regula-
tions. The beholder in turn is led to dream up scenarios and let 
his imagination reinterpret the scene freely as according to his 
feelings of the moment. 



Ahmadian’s use of the calligraphic form thus opens up the possi-
bilities of a range of subject matters including philosophical 
ideas relating to mortality and immortality – the latter visualised 
through the continual breadth of movement of the colours and 
forms, while the former might be seen in the intertwining of the 
lines into a tight embrace.
And yet Ahmadian’s new works also seem to play games with 
the viewer’s perception. The long calligraphic forms are thick 
and almost sculptural in shape – creating what appears to be 
tangible ribbons which constantly twist and turn around each 
other. These paintings pay reference to Ahmadian’s work as a 
goldsmith, sculptor, designer and traditional calligrapher while 
also recalling major architectural and artistic elements pivotal to 
the history of his homeland such as the structure of Iranian 
mosques and the Takht-e Jamsid otherwise known as Persepo-
lis and also the detail and colour found in Persian miniature paint-
ing as well as traditional gilding and metalwork. 
Yet after such an embrace of the aesthetic forms of the past, 
Ahmadian pays heed to the present. He makes reference to the 
freedom of the Abstract Expressionists painters, their surrender 
to the force of gravity, the unknown and the unde�ned while also 
maintaining a sense of logic and control within their work. As 
Ahmadian shows, it is a delicate balance to adhere to on the 
canvas – his precisely painted calligraphic lines are at once 
clearly de�ned and yet free. The structure is there but the 
substance must be recreated; the paintings declare the impor-
tance of the past but desperately desire to reconcile it to the 
present. As Ahmadian himself states, “I wanted to create a 
special style of calligraphy that would become noteworthy for 
the Europeans, Americans and also the Arab world.” The artist’s 
abstracted supple, smooth and boldly coloured lines passion-
ately desire to bridge the East and the West through the simplic-
ity of abstract shapes.  

Rebecca Anne Proctor, Editor-in-Chief, Masquerade Magazine - January, 2013



Salar Ahmadian / "Untitled" / 2012 / acrylic on canvas / 183x168 cm



Salar Ahmadian / "Untitled" / 2012 / acrylic on canvas / 182x182 cm



Salar Ahmadian / "Untitled" / 2012 / acrylic on canvas / 140x245 cm



Salar Ahmadian / "Untitled" / 2012 / acrylic on canvas / 182x182 cm



Salar Ahmadian / "Untitled" / 2012 / acrylic on canvas / 190x190 cm



Salar Ahmadian / "Untitled" / 2010 / acrylic on canvas / 182x182 cm
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