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ا�ـ�ـ�ـ��ـ�ـ� �ـ�ـ�ـ� ۱۸ �ـ�ـ�ـ� ��ه ۱۳۹۲ از �ـ��ـ� ۱۵ - ۲۰
�����ـ��ه �ـ� �ـ�ر�ـ�  ۲۹ �ـ�ـ�ـ� �ـ�ه ادا�ـ� دارد
����ی دو���� �� ����� �� ����   
�ــ�ــ��ــ�ن �ــ�ـــ�وران (�ــ��ـــ�ــ�)، �ــ�ــ�ان �ــ��ـــــ�، �ــ�ـــ��ــ�ن �ــــ�د �ــ� �ــ�ــ�
ک ۴ �ـ�ـ��ـ�ن �ـ���ن (دورا�� ��� را��)، ��
۲۲۷۲۴۴۴۲ - ۲۲۷۱۸۰۶۷ : ����

�ـ��ـ�ـ� �ـــ�ـــ�ار دا�ـــ�ه �ــــ�ـــ��� را در د�ــ�ـــ�ن �ـــ�د  (�ــ��ــ�ــ� 
�ـــــ�ـــــ� �ـــ�ــــــ�ـــــ�ــــــ� �ـــ� د�ــــ�.)  و �ـــــــ�ا�ــــــ�ــــــ� �ــــــــ�زی را 
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My paintings are only �nished when; I jokingly start to alter their outlines 
with colored pencils. It is at this same time, which I feel closest to the very 
essence of history.
Painting was never meant to change history. Instead, it picks it up and 
takes it into its own hands, molds it, throws it up and down, tickles it and 
then throws back it to the ground. A painting narrates and criticizes history 
from its own point of view.
I have slid into the heart of history to re-investigate the relationships 
between people. My standpoint is an outcome of humor that stems from 
the most basic social interactions. A humor, which makes you laugh and 
then locks your gaze towards an inde�nable spot.
My new collections of works are not stamps. This visual usage of stamp 
borders is for their implication to the conceptual evaluation of historical 
events.
In a way, the �oral borders become a visual relish added to the original 
ingredients of the work, creating a contextual and expressional challenge.
My attempt is to hide the bitterness of history under layers of humor. In 
other words, I sugar coat it to make it more appealing. The price of the 
works is placed on these �oral borders without any interference on my 
part. This is the perceived value, which has been appointed.
Many a time, have I shaved off Nasser al-Din Shah’s moustache and put it 
on Ahmad shah’s face so that this evaluation might be reconsidered. Yet, 
to no avail, for all my daring audacity, it only resulted to a mere 2 Rials 
being added to the original price.
It is in these very margins that proud accomplishments are bought and 
sold in currency. On my most recent successful purchase I was able to buy 
a “White House” embellished with a gold margin for only a dollar.

Saeed M. Nodehi
January 2014

����� ام ز���� ���م �� ��د �� �� ��ادی ر��� �� و ��ز��ی ��ی آ��رم را ���وش ��� و �� ���� 
������. در�� ا������ �� �� ا�� ��ر�� ��د���� �� ��م.

�ـ�ر �ـ�ــ��ـ� �ـ�ـ�ـ�ـ� �ـ�ر�� �ـ�ـ�ـ�. �ـ�ــ��ـ� �ـ�ر�ـ� را در د�ــ�ـ��ـ� �� �ـ�ـ�د، ورز �ـ� د�ـ�، �ـ�� و �ـ��ــ�ــ� 
�� ا��ازد، ������ �� د�� و ��� �� ز��� �� ز��. آن را از زاو�� ��دش روا�� �� ��� و �� ��� ��ـ� 

�� ��ارد.
�� ��از�� ��ه در دل ��ر�� �� د���ل وا��وی روا�� ��� ا���ن �� ����. ����� �� ����� از ���ی ا�� 
�� در ��� ا���� ���� ار�����ت ا������ ر� ���د �� ���. ���ی �� �� ���ا�� و ��� ������ را ���ه 

�� ��زد �� ���� ای ��ون �����.
������ ���� ����� ���� ���� ������، ا����ده �����ی از ����� ���� ����� ارزش ��اری ������ 
ا�� �� ����ادث ��ر�� دارد. �� ����، ����� ���ار �� ���ان ����� �����ی �� روی ��� ا��� ��ر، 

���� ����ا�� و ����� ا���د �� ���.
��� دارم ���� ��ر�� را در ��� ��� ��ی ���ش ����ن ���  و �� ���� ������ ��� �� ��ا��� �� ��� 
�����. �� ��� د�� و ����� ���� �� را روی ����� ��رم �� ��ارم. ا�� ارز�� ا�� �� از ��� ����� 

��ه ا��.
�� ��ای ����� ا�� ارزش ��اری ��ر�� ���� ��ی ����ا���� ��ه را ��ا���م و ��ای ا��� ��ه ��ا���  و 

ت ��� ٢ ر��ل �� ارز�� ا��ود. ا�� ��� ���رت و ��اݘ
در ���ن ا�� ����� �� �� ��د ا����رات ��رگ را �� ر���� ���� و ��وش ��د. 

����� ��ه �� ر�� ���� ��� �� ���� ١ د�ر  �� ����� ای  را  �� در آ���� ���� �����، ��خ ���� 
����م.

                                                                         ���� ����زاده ��د�� 
                                                                                          د���ه ۱۳۹۲



Saeed Mohamadzade Nodehi
from FLORAL BORDERS series / 2012 / mixed media on canvas / 165x135 cm



Saeed Mohamadzade Nodehi
from FLORAL BORDERS series / 2013 / mixed media on canvas / 165x135 cm



Saeed Mohamadzade Nodehi
from FLORAL BORDERS series / 2013 / mixed media on canvas / 163x210 cm



Saeed Mohamadzade Nodehi
from FLORAL BORDERS series / 2013 / mixed media on canvas / 165x149 cm



Saeed Mohamadzade Nodehi
from FLORAL BORDERS series / 2014 / mixed media on canvas / 165x143 cm
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2013 COKA MASHADI (Curator), Arte Gallery, Tehran, Iran
2013 Igreg Art Gallery, Tehran, Iran 
2013 The doll behind the curtain, Sheila Gallery, Tehran, Iran 
2012 The First Painting & Sculpture Annual Exhibition, Iranian Artists Forum, Tehran, Iran 
2012 The Second Tehran Painting Market, Saba Art Gallery, Tehran, Iran
2012 EVENTS, Day Art Gallery, Tehran, Iran
2011 ART WORKS FROM TO KNOWN ART COLLECTORS, Golestan Gallery, Tehran, Iran
2011 HUMAN TOWARD NULLITY, Hoor Art Gallery, Tehran, Iran
2011 PORT-RAIT 13*18 / Etemad Gallery, Tehran, Iran
2011 Apadana Gallery, Isfahan, Iran
2011 Fifth Honarjavan (Young Art) Visual Arts Festival, Illustration, Saba, Tehran, Iran 
2010 Art Center Gallery, Tehran, Iran 
2009 Momayyez Gallery, Artist’s House, Tehran, Iran 
2009 New Generation Selection, Fourth Course, Pardis Mellat, Tehran, Iran
2009 Second Contemporary Iran Drawing Festival, Imam Ali Museum, Tehran, Iran
2009 Zavieh Gallery, Tehran, Iran
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