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Emre Kantaslh ve Emre Ozcaylan (Emre&Emre) kisisel sergilerini uzun zamandir planliyor,
lzerine dusliniyor, konusuyor ve tartisiyorduk. Serginin ve sergi icin dogacak eserlerin
dogum sancilari goktan baglamisti. Siirecin bu kadar sancili olmasinin sebebi belki de
Platon’un dedigi gibi; bir isin en zor yoniniin baslamak olmasiydi.

Buglin sergiyi tamamlamis ve sona gelmis olarak, geleneksel bir inangla iki ayni isim arasinda
durup dilek tutuyoruz. Dilegimiz her iki Emre’nin eserlerinde anlatmak istedikleri gibi; her
seyin en az gorlindligl kadar ‘iyi ve giizel’ olmasi igin... Goriinlirde glizel ya da iyi olup, iginde
kottilik barindiran kisi ya da durumlara duyulan ‘6fke’ her iki sanatginin da kesisim noktast.

Her iki Emre’nin duygusal diinyalarini kesfettigimiz zaman eserlerini ve mesajlarini anlamamiz
gok daha kolaylasiyor. Giindelik yasamlarinda stirekli arayis icinde olmalari, gevrelerine olan
yadsinamaz meraklari, arastirmalari ve tim bunlari izleyen kesifleri sonucu olusmus iki sergi
bugiin sizleri karsiliyor. Emre Kantasl’nin ‘Arindirilmis Kent’ ve Emre Ozcaylan'in ‘Akl-i Faal’
isimlerini verdikleri bu kisisel sergilerinde kullandiklari temalar igin 6zetle; sehir yagami, insan
ve yaraticilik diyebiliriz.

Steril hayatlarin boslugu

‘Modern’ kelimesi politik, sosyal ve sanatsal anlamlarinin otesinde bir sifat olarak da sikga
kullanilan bir kelime. Sifat olarak kullanimina 6rnek olarak: Modern bir dekorasyon, modern
bir elbise, modern tarz, modern sehir, modern yasam... orneklerini verebiliriz. Bu sifatlarda
hep bir olumlama, bir st seviyeye tasima vardir. Modern olan giizel ve 6vgliye degerdir. Peki
gercekte ve her anlamda da bu bdyle midir?

Modernlesme siirecinde ‘insan’in dislandiginin farkinda olmaliyiz. Basit bir 6rnek ile bu
dislamayi anlatmaya calisirsak; modern bir i¢ mimaride seyahatlerden alinan hatiralara,
babaannenizden kalan halilara, antikacidan aldiginiz yasanmiglk kokan bir abajura yer
yoktur. Buglin yaratilan, gagdas ve teknolojik olana yer vardir. Her sey yeni ve modaya uygun
olmalidir.

Bu yasamda cevrenize baktiginizda ait oldugunuz tek yer buglindiir; kokler, gegmis yoktur
ve yalnizsinizdir.

Evlerden ¢ikip daha genis bir pencereden mimariye bakmamiz da gerekli. Daha 10 yil
oncesine kadar, ne kadar steril ve birbirimizden uzak yasarsak o kadar iyi bir hayat yasariz
goristi ile inga edilen “site”lerin artik hiikiimlerini kaybettiklerini gorebiliriz. Bugtin bildigimiz
sitelerin yerini, sosyal alanlari bol, teras bahgeli, terrarium tadinda, akvaryum mantiginda
“yasam alanlan” aldi. Siteler bir anda yasam alanlari oldu. Insani digladigini, belli bir
metrekareye hapsettigini farkeden egemen glig, yeni bir baslikla hatasini kapatmaya, &ziir
dilemeye calisiyor. Bu 6zriin ne kadar samimi ve kalici bir 6ziir oldugu bilinmez.

Bahsettigim bu noktalar Emre Kantasl’nin resimlerinde bizlere aktarmaya calistigi alt
metinlerden sadece bazilari. Mimari, sosyal yasam ve psikoloji lizerine okumalar yapan
sanat¢l bugiin diinyada ve ilkemizde israrla devam eden “kentlesme=modernlesme”
cilginligi icinde kaybolan ruhlari aramaktadir.



Bir ev ne kadar modernse o kadar yasanir midir? +1 salonlarinda nefes almaya calistigimiz
ultra modern mimarilerin insansizken ne kadar giizel oldugu mu yoksa bu mimarilerin iginde
yasayanlari nasil yok ettigi mi Emre’nin anlatmak istedigi? Cevabi stiphesiz yasaminizin igcinde
saklr...

Ne ilk ne son

Emre Ozcaylan ilk kisisel sergisinde izleyiciye ego ya da makam kaygilari sebebiyle
yozlasan, kendinden ve menfaatlerinden bagkasini diisiinmeyen kisileri, sevimli hayvanlarla
Ozdegslestirdigi heykelleri sunuyor. Kisisel sergisi igin 6zel olarak (rettigi bu heykellerin
disinda, onceki yillarda Urettigi bazi heykeller de sergide yer aliyor. Bu sayede sanatginin
gecmis calismalari da gorilebiliyor. Sanatginin kendi sergisi igin belirledigi isim; Akl-i Faal.
Akl-1 Faal ya da Demiurgos, birgok kiltiirde goriilen Dinya'yr olusturan ilaha eski Yunan
geleneginde verilen addir. Akl-1 Faal ’in en belirgin 6zelligi bir seyi yoktan var etmemesidir.
Yani; Demiurgos, yaratan degil yaratiimis olana bicim vererek bir seyler meydana getiren,
yaratimig olani diizenleyerek yeni kompozisyonlar kurandir. Akl—i Faal bir kimlik olarak
gorebilecegimiz Emre, heykellerini yaparken, kendisini bir araci olarak goriiyor. Zaten var
olan giizeli yeniden yorumlayip yepyeni gtizeller insa ediyor. Sahip olarak dogdugu yetenegini
gizli kalanlari ve farketmediklerimizi ortaya gikarmak, iyi bir diinya yaratmak icin kullaniyor.
Bu konuda istek duyan ne ilk ne de son kisi.

Yetenekleri, karakterleri ve heyecanlariile dolu dolu gecirdigimiz bir yil icin her iki sanatgimiza

tesekkir ederim. Umarim heyecanlariniz hig¢ bitmez, yaratici gliciinliz sizleri geng kilar ve
akl-i faal olana askiniz sénmez.

Sanel $an Seving



We have long been planning, thinking on and discussing about the solo shows of Emre
Kantasl and Emre Ozgaylan (Emre&Emre). The “labour pain” of the exhibition and
the works that are to be born for the exhibition had already started long ago. The
reason why that process has been that “painful”, might be as Plato said; the beginning
is the most important part of the work.

Today, having completed the exhibition and coming to the end, we are, with the
traditional belief, standing in the middle of two same names and making a wish, as the
tradition. We wish for everything to be as “good and nice” as it looks, just like how
the both Emre wishes to convey through their works. The “rage” felt towards the
people or the situations which are seemingly nice or good but are actually bad inside
is the junction of both artists.

It becomes relatively easier to grasp on the works and the messages inside when
we discover the emotional inner selves of both Emres. Two exhibitions, which
have resulted from their being in a continuous search in their everyday lives, their
undeniable curiosity towards their surroundings, their research and the discoveries
following all those, are here to welcome you today. The themes used in both arrays,
Emre Kantasli’'s “Purged City” ve Emre Ozcaylan’s “Demiurge”, could be summarized
as; urban life, human beings and creativity.

The nullity of the steril lives

The word ‘modern’ is a frequently used adjective beyond all of its political, social and
artistic meanings. An example of its use as an adjective could be listed as; a modern
decoration, a modern dress, a modern style, a modern city, a modern life... These
usages all have an affirmative, a “taking it to the next step” kind of meaning. What is
modern is nice and praiseworthy. Is it the case in reality and by all means?

We have to be aware of the fact that “men” is isolated in the process of modernism.
This could be explained by a simple example; when thinking of a “modern” interior
design, there would not be any place for the souvenirs from a trip, rugs from our
grandmothers or an antique store-bought lampshade full of old experiences. There
would though, an allowance for the newly made, contemporary and technologic.
Everything should be new and in-fashion.

In this kind of life, when you look around, you would see you only belong to the
present day, neither your roots nor your past is there and you are on your own. We
also need to go out of the houses and look at the architecture from a broader angle.
The “building complexes”, built, until a decade ago, with a view of “the more steril
and further away from each other, the better life we would have” are now losing
their authority. Today, the building complexes are replaced by those new terrarium-



like, aquarium structured “habitats” which include, a variety of communal areas, and
terrace garden. This kind of building complexes, suddenly became the new habitat.
Realized that it has isolated the men, locked them down to confined spaces, the
leading power is looking to cover up its mistake, to apologize, by means of a new
topic. One can not be sure how sincere and permanent that apology is.

These points are only some of the sub-text, which Emre Kantasli is trying to convey.
The artist, who does readings architecture, social life and psychology, is searching
for the souls that are lost in the “urbanization=modernization” madness that has a
consistent presence both in the World and our country.

Is a house as liveable as it is modern? What is Emre trying to convey? Is it the fact that
highly modern buildings, the small rooms of which we are trying hard to breath in, are
charming without human beings inside or the fact that these buildings are destroying
the people living inside? The answer is, without a doubt, hidden in your lives...

Neither the first nor the last

Emre Ozcaylan identifies the people who are corrupted as a result of their ego and
status related concerns and people who never think of anything but their own selves
or benefit as likable animals, to the audience, in his first solo show. Besides those
sculptures that he has produced for this show, there are also other works of him made
in the past years. This way, the artist’s previous works could also be seen. The name
of the exhibition, determined by the artist himself, is “Akl-1 Faal” (Demiurge). Akl-i
Faal or Demiurgos, is the name given to the commonly seen figure in many cultures,
deity, the creator of the world, in the old Greek tradition. The most striking feature
of Akl-i Faal, is that he does not create something out of nothing. Thus, Demiurgos
is not the creator but he is the one who reinterpretes the already present one and
make something new out of it, the one who revises and forms new compositions.
Emre, who could be seen as an “Demiurge” being, sees himself as a mediator when
making his sculptures. He interpretes the existing beauty and constructs completely
new beauties out of it. He is using his gift, which he is born with, to reveal the hidden
and the unrecognized and to create a better world. He is neither the first nor the last
one with this approach.

| would like to thank both of our artists, for this past year together filled with their
talents, characters and excitement. | hope that your excitement never ends, your

talent keeps you young and your love towards the “akl-i faal” never fades away.

Sanel San Seving
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SANATCI GORUSU

AKL-1 FAAL

Akl-1 Faal ya da Demiurgos, birgok kiiltiirde goriilen Diinya’yr olusturan
ilaha eski Yunan geleneginde verilen addir. Bu ad, “insanlar” anlamindaki
“demos” sozclgl ile “is” anlamindaki “ergon” sozciglinden tiretilmis
olup, “insanlar icin imal eden, sekil veren, mimar” anlamina gelmektedir.
Fakat bu ilahin Yaratici olmadigi da belirtilir. Akl-i Faal’in en belirgin
ozelligi bir seyi yoktan var etmemesidir; yaratmaz, yoktan bir sey var
etmez, fakat yaratimis olana bigim vererek bir seyler meydana getirir,
yaratilmis olani diizenleyerek yeni yeni seyler meydana getirir. Dinya’yi da
boyle, bigimlendirerek ve unsurlarini diizenleyerek olusturmustur. Bu ilah
semboll, 6zellikle Platoncular ve Gnostiklerce kullaniimistir.

Platon'un Timaeus'u Akl-i Faal'i sinirsizca hayirsever olarak anlatmaktadir.
Bu sebeple Akl-1 Faal mimkin oldugunca iyi bir diinya var etmek
istemektedir, ancak Akl-i Faal diinyayi kaotik ve belirsiz bir olmama
halinden olusturdugu igin diinya asla miikemmel olamamaktadir.

Ben ise bu evrensel isleyis icinde, 'viicut bulacak olan'a bir nevi araci
oluyorum. Bu biitiinlikli aklin, yapinin bir parcasiyim. Uretimim ve calisma
seklim kendiliginden ve dogal bir isleyise sahip. Bir nevi gizliyi gorinir
kilmaya yarayan bir rituel. Binlerce yillik insan Gretiminin devamiyim. Ne
yeniyim ne de sonuncu.
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ARTIST STATEMENT

DEMIURGE

Akl-i Faal or Demiurgos, is the name given to the commonly seen figure in
many cultures, deity, the maker of the world, in the old Greek tradition.
This name is derived from, “demos” meaning “humans” and “ergon”
meaning “work” and it means “the one who produces for people, the
one who forms, architect” However, it is also said that this “deity” is not
the “creator”. The most striking feature of Akl-i Faal, is that he does not
create something out of nothing. He does not create, he does not make
something out of nothing, yet he makes new things from already existing
things. That is also how he composed the World, forming and reordering
the elements of it. That symbol of deity has especially been used by the
Platonics and Grotesques.

Timaeus of Plato describes “Demiurge” as a “philantrophist without
boundaries” . Thus, Demiurge, wants to make World as good as it could
get. However, as Demiurge made the World from a chaotic and undefined
nonbeing state, the world never becomes perfect...

In this universal functioning, | am, sort of, being a mediator to “the one
that is to come into existence”. | am a part of this coherent mind and
structure. My practise and the way | work has its own natural operation.
It is more or less a ritual to make the invisible seen. | am the continuation
of the thousands of years of human reproduction. | am neither the first
nor the last one.
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NAPOLYON | NAPOLEON
Metal kaynak | Metal welding

140 x 120 x 90 cm
2014
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ATESTEN OLAN | EMPYREAN

Metal kaynak, fosil ahgsap | Metal welding, fossil wood

470 x 300 x 200 cm
2014
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VANITAS | VANITAS
Metal kaynak | Metal welding

80x80x I15cm
2014
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PUNK | PUNK
Metal kaynak | Metal welding

60 x 50 x 40 cm
2014
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BUDALA | JACKASS

Metal kaynak, kinetik | Metal welding, kinetic

[20x90 x 115 cm
2014



