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Coklu kimlikler

ARMAGGAN Art & Design Gallery'nin ikinci solo sergi dizisinde
iki seyyah ressami agirfamanin mutlulugu icindeyiz. Seyahatleri kilo-
metrelerle degil biriken &fkeler, sevgiler, hatiralar, yasanmisliklar
edinilmis bilgiler ile clculebilecek Aysegtl Kirmizi ve Betul Can-
kara'nin resimlerinde gergek, hayal ve kurgu aglarina sarilacaksiniz.
Bu iki kadin sanatginin eserlerini incelerken zaman zaman tarihgi,
sosyolog, egitimci, psikolog ya da yazar olmaniz gerekebilir Zira
her iki sanatginin ‘tek’ bir ilhami, tek bir odag ya da tek bir gikis

noktasi yok.

Bettl'lin giderek kalinlasan ve her biri digerinin Uzerine utangag
bir tavirla ¢ikan katmanlari arasinda kisisel pek ¢ok anlatr yatiyor.
Fircanin glict adina yola ¢iktigi her resminde ellerini ve ttim bedenini
de tuale dahil edisi, ruhani bir yolculuk sonu eristigi ve bir tirlti son
noktay! vuramadigi kompozisyonlar kendisi ile bylyen ¢ocuklar
gibi. Sen, miz miz, havali, uysal... Yagli boyadan vazgecmeyen sa-
nat¢inin eserlerinde zaman iginde yasanan degisimler, eserin sizinle
yasamasi icin adanmig bir dilek.

Kadinin tarihsel stiregte yasanan kirlmalarla var olan stattistinde
degisiklikleri yasadi. Tanm devrimi ile beraber; bir arada, esit calis-
ma haklari degisen kadin biraz daha eve kapandi, yalniz ve ardakal-
an haline geldi. Bu bir nevi, her anlamda ‘vahsi’ dtinyanin gticti daha
az olana saldinisi, gliclt olanin ‘av' a olan duskdnltgu idi. Av olan
insan iliskilerinde hep kadin oldu. Bunlar Aysegtl ile sohbetle-
rimizde kendisinin agzindan dokulenlerden derlenen ctimleler,

tablolara dokilenler icin sergiyi gormeniz gerekli.

Iki sanatcimiz tamamen birbirinden habersiz olarak Hi¢ ve Haz
koydular sergi isimlerini. Mtdahele etmedik. 3 harfli, sdylenisi kes-
kin, anlami net iki tavir iki basit kelime ile 6zetlendi. Her iki sanatgly
da bir araya nasil getirdin derseniz: “Kadin' kimliklerine verdikleri
6nem, maddesel diinyadan uzak manevi diinyada var olan giclu
hisleriydi onlari bulusturan” diyebilirim.

Uzun dustince ve hizli Gretim sartlarinda buytk 6zveri ile sergileri
icin 6zel olarak ¢alisan sanatgl dostlarima tesekkur etmek isterim.
Uzun stren sohbetlerde dogan dostluklar serginin en dnemli ka-

zanimi oldugu distincesindeyim.

Haz'larin Hig bitmedigi gtinler dilegiyle.

Multiple Identities

We are truly happy to host two nomadic painters in our second
edition of the solo exhibiton series in ARMAGGAN Art &

Design Gallery. One will embrace the reality, fiction and imaginary
networks in Aysegtl Kirmizi and Betul Cankara’s paintings whose
journeys could be measured with hatred, love, memories, expe-
riences and acquired knowledge. When examining these two
women artists' works you would have to be a historian, a sociolo-
gist, an academic, a psychologist or an author, as none of the two

has "“only one” inspiration, focus or starting point.”

The layers of Betll that gradually thickens one onto the other
with coyness have a great deal of personal connotations lying
behind. In every single painting that she starts, she includes not
only her hands but also her being for the sake of the brush. Her
compositions, she ended up putting together after long spiritual
journeys -to which she is refusing to put an end- are like her chil-
dren who grow old with her. Happy, grumpy, cool or sweet... The
changes happening over time in the works of artists who always
stick to oil color is almost a blessing for making the piece live with

the audiences.

Women's status has gone through changes with the breakdowns
throughout the course of history. With the agricultural revolution,
the working rights of the women changed from equal to slightly
unfair; was left alone in the house, felt locked-down and isolated.
This was a sign of the "wild" worlds' attacking the weak one, the
tendency for being the hunter going after the prey. The prey has
always been the woman in human relationships. These are words
composed of long talks with Aysegul, one should pay a visit to the
exhibition to see what is reflected on the canvases.

Our two artists gave the names of "Pleasure” and "None" to
their shows, which originally are "Haz" and "Hi¢" in Turkish. Two
three-lettered words concise in the portrayal of their works. They
were both unaware of each other's choice of words and we have
not interfered with them at all. If you ask me how | put the two
artists together, | could say what makes this encounter possible is:
"The emphasis they put on their female identities, their attitude of
being away from the materialistic world and staying rather strong-
er in the opposite one."

I ' would like to thank my artist friends who worked meticulously
for their shows in such short period putting a lot of thinking on
them. | strongly believe that the biggest profit of this exhibition

was the newly gained friendships after long hours of talking.

Wishing you days of --- Non(e) stop---- Pleasure...

Sanel San Seving
Coordinator
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SANATCI GORUSU
Haz

Insanlik tarihi boyunca dogada diizenin stiregelmesi igin, insan ve hayvan yakin iletisim halinde
bulunmustur. Doga ve yasamin temelindeki bu duzen ilk ¢aglardan beri sanat yapitlarina da
ilham vermistir. Birbirinden farkli hayvanlar; kutsal sayilanlar, evcil ya da vahsi olanlar insanlarin
kendi aralarinda hayvanlarla kurduklar diizenin de belirleyici unsuru olmustur. Her toplum belli
donemlerde bitki ve hayvan mitolojileri olusturmustur.

Samanizm’e gdre hayvan, kilik degistirmis tanridir. Orta Asya ve Altay dinine gére hayvanlarin
kokeni tzerine kurulmus bazen naif, bazen de kurnazlik dolu mitler bulunmaktadir. Bunlardan
at ile ilgili olanlar en ilgin¢leridir. Ruzgardan yaratilmis bir hayvan olduguna, savas¢i ruhuna,
Pegasus'a ve unicorn’lara uzanan pek cok hikaye akliniza gelebilir. Insan ve hayvan arasindaki
iliskinin baska bir boyutu da insanlarin dogadaki av hayvanlarini vurarak beslenme saglamasidir.
Beslenmenin disinda farkli amaglar drnegin tanrilara kurban vermek icin hayvanlar acimasizca
tuzaga dustrtlmus, oldurtimustin

Resim sanatinin poptler konularindan biri olarak av hayvanlarinin hakkindan  gelinmesi,
erkek kimliginin bir gostergesidir Erkek egemen toplumlarda eve hapsedilen ‘kadin’ da hak-
kindan gelinmis bir kimliktedir. Sanat tarihinde av hayvanlari ile kadinlarin betimlendigi eserler
yaratiimistin. Ornegin cansiz yatan bir tavsan natiirmordu, altinda yatan ttim metaforlardan
uzak, hayranlikla izlenilmistir

Insan hayvan arasindaki duygusal bag agisindan da hayvanin masumiyeti ve karsiliksiz sevgisi
doganin insana bahsettigi bir ikramdir. Insan ve hayvanin iligkisinden etkilenerek yola ciktigim

eserlerimde hayvan ve disi (insan) figlrleri ile resimlerimi sergiye 6zel olarak Urettim.



ARTIST STATEMENT

Pleasure

Throughout the history of humanity, humans and animals have been interacting with each other
for the order of nature to keep its continuity. This order; being one of the main elements of life,
has been the subject of the artworks since the early ages. Different animals, holy ones, domestic
or the wild ones have been the determining element on the order between the human beings.
Each and every society have created plant and animal myths in different time periods.
According to Shamanizm, an animal is a disguised god. In the Middle Asian and Altai religion,
there are examples of some naive and some cunning myths. The ones involving horses are the
most interesting of all. That they are made of wind, have warrior souls, characters like Pegasus
and unicorns. Another dimension of the relationship between humans and animals is the fact
that humans’ shooting animals to provide nourishment for themselves and their families. Be-
yond that, there has been different incidents such as giving sacrifices for gods, by trapping them
viciously.

The fact that one of the most popular subjects of the art of painting is overpowering
the hunting animals, is a symbol of male identity. In male-dominant society woman who has
prisoned in houses is also considered as overpowered. Referring to the overpowered women
that were imprisoned in their houses by using the dead animals has been widely used in the
artworks. For example a still life of a dead rabbit has been monitored with great admiration.
The innocence and the unrequited love of animals, is a gift that nature has bestowed to the hu-
mankind. Taking my inspirations from the relationship between humans and animals, i produced
my paintings with animals and female human figures.
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iKiLi | COUPLE

Tuval iizeri yagliboya | Oil on canvas
120 x 100 cm

2014
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UZUN | LONG

Tuval iizeri yaghboya | Oil on canvas
120 x 100 cm

2014
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YALNIZ | LONELY

Tuval iizeri yaghboya | Oil on canvas
120 x 100 cm

2014
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GERGEDAN | RHINO

Tuval iizeri yagliboya | Oil on canvas
130 x 180 cm

2014
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ACI | PAIN

Tuval tizeri yagliboya | Oil on canvas
130 x 180 cm

2014
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KARARLI | DECISIVE

Tuval tizeri yagliboya | Oil on canvas
150 x 150 cm

2014
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TUZAK | TRAP

Tuval Gizeri yagliboya | Oil on canvas
150 x 150 cm

2014
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PAPAGANLI KADIN | WOMAN WITH PARROT

Tuval Gizeri yagliboya | Oil on canvas
150 x 150 cm

2014
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SAKIN | CALM

Tuval iizeri yagliboya | Oil on canvas
150 x 150 cm

2014
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ZARARSIZ | INNOCUOUS

Tuval iizeri yaghboya | Oil on canvas
180 x 180 cm

2014






