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 Nate Young is interested in highlighting systems and forms at play that create the 

transcendent and cerebral experience of knowledge formation and the impartation of truth and 

greater understanding. Young’s conceptual practice allows him to move fluidly between 

different mediums, often conflating multiple subjects and material.  In this body of work, the 

artist combines language and signifiers with graphite and paper to create deliberately worked 

diagrammatic drawings that are austere and poetic. Young derives his inspiration from Swiss 

linguist and semiotician Ferdinand de Saussure and his father’s theological background. This 

combination of lucid materials and abstruse concepts identifies the space between language 

and cognition, the signifier and the signified; articulating the connection between. This moment 

of cognition is further amplified by the inclusion of a distinct, codified language that is an 

extension of post-structuralism, informed by religious doctrine.   

 In semiotic theory, the sign has a meaning other than itself, which communicates 

information once decoded. For Young, this symbol is an opportunity to challenge our 

understanding of form and meaning.  The series Diagrams with my Father is created through 

the appropriation of theological diagrams from the elder Young’s teachings, combined with 

symbols that carry a particular weight in the artist’s visual lexicon. The combination of 

authoritative marks of the scholar and artist conflates the absoluteness of religious word and 

language itself, resulting in a system of floating signifiers that weaves a thread through Young’s 

broader practice. Through the removal of information that would serve to proselytize the 

audience, Young presents a framework for the articulation of a doctrine focused on the system.  

The inclusion of the oak wood frame creates a further context through which the viewer must 

navigate and make connections.  For Young, these strategies serve to challenge the authenticity 

of larger systems at play. 

 God, dog, a diptych, provides a further glimpse into the binary system Young 

complicates. Consistent shifts occur as the eye scans the surface of the drawings, traversing the 

distance between truth, religion, language, and mark-making. Slowly, the words form, void, 

dog, god, WORD, and word, begin to assemble on the paper, slightly obfuscated by a coat of 

loose graphite that has been rubbed into the grain.  The resultant body of work suggests a 

conversation between the two, and the opportunity for new forms to emerge.   



 

 

 
  
 
 
 
 
 
 
 
 

 
 
Installation view, moniquemeloche  
 
 
 
 
 
 
 
 
 
 
 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Untitled Diagram No. 15 from Diagrams with my Father, 2014 
Graphite on paper in artist made oak frame 
33 x 24 ½ x 2 ½ inches  
  



 

 

 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Untitled Diagram No. 14 from Diagrams with my Father, 2014 
Graphite on paper in artist made oak frame 
33 x 24 ½ x 2 ½ inches  
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Untitled Diagram No. 12 from Diagrams with my Father, 2014 
Graphite on paper in artist made oak frame 
33 x 24 ½ x 2 ½ inches  
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Untitled Diagram No. 11 from Diagrams with my Father, 2014 
Graphite on paper in artist made oak frame 
33 x 24 ½ x 2 ½ inches  
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
Untitled Diagram No. 8 from Diagrams with my Father, 2014 
Graphite on paper in artist made oak frame 
33 x 24 ½ x 2 ½ inches  
  
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Untitled (Pulpit No. 1), 2014 
Oak 
42 ½ x 19 ¾ x 15 ¾ inches overall 
10 tablets: 12 ½ x 12 ½ x ¾ inches 



 

 

  



 

 

 
 

 

 

 
 
 
 
 
 
 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Untitled (Altar No. 1) and Untitled (Pulpit No. 1) installation view  



 

 

 

 

 

 

 

 

 

 
 
Untitled (Altar No. 1), 2015 
Graphite on paper in artist made oak frame 
Closed: 47 x 33 x 5 ½  
Partial open: 47 x 38 ½ x 19 ½  
Fully open: 47 x 66 ½ x 2 ½   
 
 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 
 

 

 

 

 

 

 

 

 

 

 

  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Installation view, moniquemeloche 
 
 
 
 
 
 
 
 



 

 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
god, dog, 2014 
Graphite on paper in artist made oak frame, oak wood stools 
4 parts 
Drawings: 48 x 36 inches each 
Stools: 15 x 12 x 12 inches each 
Overall: 62 x 70 x 16 inches 
 
 
 
 



 

 

 

 

  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
god, dog, (detail) 
  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
Untitled (Altar No. 2), 2015 
Graphite on paper in artist made oak frame 
Closed: 47 x 33 x 5 ½ inches 
Partial open: 47 x 38 ½ x 19 ½  
Fully open: 47 x 66 ½ x 2 ½ 



 

 



 

 



 

 

  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Untitled (Timeline), 2015 
Graphite on paper in artist made oak frame 
15 ¾ x 48 x 2 ½ inches 
 
 
 
 
 
 



 

 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
Installation view, moniquemeloche    



 

 

 
 
 
 
 
 
 
 
 
 
 

 
 
Installation view, moniquemeloche   
 
 
 
 
 
 
 
 



 

 

 
 
 

 
 
Untitled (Pulpit Rubbings), 2014 
Graphite on paper in artist made oak frame 
48 x 48 x 2 ½ inches 
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moniquemeloche was founded in October 2000 with an inaugural exhibition 

titled Homewrecker at Meloche’s home, and officially opened to the public in May 2001. 

Working with an international group of emerging artists in all media, the gallery presents 

conceptually challenging installations in Chicago and at art fairs internationally with an 

emphasis on curatorial and institutional outreach. 
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