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Foreword

Recollections brings together works Ana Gonzéalez (Colombia), vy
Ma (Hong Kong) and Nastaran Shahbazi (Iran), complemented by
a short story by Cally Yu. In literary form and through the media
of etching, porcelain, embroidery, painting and video, the exhibition
deals with the subject of memory in post-trauma contexts.

The three visual artists are concerned with life after tragedy, and
express personal reflections on history and remembering. Feminine
and delicate in form, the works are infused with strength and
commitment. The first part of Recollections, intentionally dense
and stifling, is a silent conversation of art pieces dealing with death,
oppression and intolerance. It opens on a wider second section that
considers memory and existence after displacement, war and loss,
with an imagery of children dresses, solitary figures, empty spaces
and reborn nature. The circulation in the exhibition space invites the
visitor to roam back and forth between both rooms, in a movement
resembling the cycles of destruction and rebirth through history: we
are reminded to remember.

Behind Nastaran Shahbazi’'s unfathomable etchings is the influence
of the Surrealists and the idea that all things change and pass. Born
and raised in a country home to one of the world’s oldest civilizations,
hurt by decades of armed conflicts and political repression, the
lranian artist lets despair and solitude float over her images, like the
traces of tarlatan cloth she left on The Exquisite Corpse, the pair of
enigmatic etchings that attracts the eye as one enters the exhibition
space. The thin cloth symbolizes fragility, but it is also a reference
to censorship. Shahbazi’'s controlled technigue contains her boiling
resentment for intolerance: her indignation is in the details.

A muted scream against dogmatism is also found in lvy Ma’s Birds,
a video drawing from the last scene of Carl Theodor Dreyer’s 1929
film The Passion of Joan of Arc. On the opposite wall hangs Last
Gaze, based on a still from Georges Franju’s 1949 documentary film
on slaughterhouses, on which Ma added paradoxically glamorous
golden dots and filigree of colours that one can only notice at a
close distance. Standing between Birds and Last Gaze, the viewer
experiences memory with his or her body. The process of layering of
images is found again in Hands 005, a work based on a documentary
photograph the artist came across with at a war museum, out of
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which she enlarged a detail and let it become an over-sized oval
framed drawings. vy Ma’s videos and ‘drawing-interventions’ are the
works of a story re-teller and they fill in the room with an insistent
feeling of presence: it is the presence of the past.

The exhibition gathers works from Ana Gonzalez’s Pass | Flora series,
exemplifying her versatile use of both fine art media and crafts. Talking
about life after tragedy and displacement, the series take nature as a
symbol of mending and healing. Shaped in porcelain, embroidered or
painted, a girl’s dress appears again and again in the works on display,
inspired by the Sunday mass dresses of children victims of the drug
war in the artist’s home country, Colombia, and other Latin American
countries. The passiflora flowers covering the dresses represent for
Gonzalez the ‘cycle of pain and death that gives way to new ways
of life and transformation.” Similar flowers grow rhythmically in the
audio-video work Mutatio /I, created collaboratively with composer
Miguel Carrillo Samper, and based on 340 drawings on paper and a
developing drawing made along the crack of a wall: traces are to be
treasured.

In their creative methods, the artists use processes of (re)collection
and repetition. The acts of collecting or recollecting take the
form of people’s recollections of the past through interviews,
digital photographs turned into photogravure, re-photographs of
documentary material at war museums, appropriation of stills from
films. Repetition happens in the practice of etching and the gesture
of printmaking, in layering and re-printing of found images, and in
the obstinate recurrence of a pattern. Along this line, Recollections
invites the viewer to reflect on the endless repetition of acts of
oppression through history, the marks added layer after layer to the
unconscious collective memory, and the seemingly inability of human
kind to learn from its mistakes.

Amandine Hervey
24 September, 2015
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Recollections

Here | am in the presence of images, in the vaguest sense of the
word, images perceived when my senses are opened to them,
unperceived when they are closed.

— Henri Bergson, Matter and Memory M

Henri Bergson begins Matter and Memory with an invitation to his
readers to assume—for a moment—ignorance of the theories of
matter and spirit, not to mention discourses around the reality of
external world. Bergson essentially invites readers to feel rather than
to think about the images we see; something this exhibition—which
considers memory as a remnant of experience—asks of its viewers,
too.

Picking up on this is Nastaran Shahbazi’s etchings, which include The
Pool, 2013—the image of a yard belonging to an abandoned café that
was once a salon for intellectuals in Tehran. Here, memory lingers
in a space that represents a process noted in one of Shahbazi’s key
influences: Giacometti’s first lithograph made in 1931, Objects mobiles
et muets, in which Giacometti essentially talks about the fact that
everything changes. Such is the natural process of things. This idea
is extended in Ana Gonzalez Rojas’s series of drawings and porcelain
works, Pass | Flora, which depict a flower popularly known as
mburucuya or maracuya in the artist’s native Colombia. The flower’s
name is associated with a folk story of a Spanish girl whose love for
an indigenous guarani led to his murder by her father, which then led
to her own suicide. On a universal level, the series, quoting the artist,
reflects “the cycle of pain and death that gives way to new ways of
life and transformation.” Yet, as Gerardo Zavarce notes, Pass / Flora,
also uses nature as a metaphor for Colombia—a nation ravaged by
armed conflict.

Between these two poles—the general and the particular—is the
body: the vessel that, like nature, evolves with time, as much as it
absorbs the memories of the past. And it is in the body that the
experience of displacement, violence and exclusion are absorbed
and articulated.



In this, Ivy Ma’s ten-minute video projection, Birds, 2015, is a fitting
inclusion to this exhibition. The work draws from Carl Theodor Dreyer’s
1929 silent film The Passion of Joan of Arc; it ends with the heroine’s
death at the stake, before which she looks up and sees a flock of
birds flying overhead. Ma takes this moment and slows it down so
that a seconds-long shot become a ten-minute loop. Suddenly, the
viewer inhabits the body of the dying; the image becomes the marker
of a body turning to ash. This touches on the experience of death
not only as a mythological experience—a moment between fact and
fiction that characterizes most memories once the real moment has
passed—but a material one, too, experienced by all of us.

Stephanie Bailey
September, 2015

(1 Henri Bergson, Matter and Memory, translated by Nancy Margaret Paul and W. Scott
Palmer (London: George Allen and Unwin, 1911)

Stephanie Bailey is Managing Editor of /braaz, and Contributing
Editor at Art Papers, LEAP, and Ocula.com. She also contributes to
Artforum and Yishu Journal of Contemporary Chinese Art.
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Stephanie Bailey
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(1) Henri Bergson, «Matter and Memoryy» , Nancy Margaret Paul ~ W. Scott Palmer 32, ({82 :
George Allen and Unwin, 1911)

Stephanie Bailey2 «lboraoazy gi4&4REELN «Art Papersy » «&fiTHiy &
Ocula.comifFaResE - &R «ZfirmiEy M CHRERBEERY #3 -



Ana Gonzalez

Colombia SFf#Et s

Looking into inherited culture, collective memory and narrations of
displacement, Ana Gonzalez’s art practice is based on the experience
of listening carefully to people and artisans who have been displaced
by armed conflicts and migrated to cities. Her interest in handicrafts
and family traditions, and her passion for investigating women’s life
and perspective from an artistic and scientific point of view have
been her recurrent inspirations.

PEEIRFIRESE ~ REEIRMEABMNEGL - Ana Gonzdlezi 247l
ERRBACKRE - ARRREEHERMEEBB MM AETNAL TEMNE
B o BFTELREGRNER » DURBERREINS[ERS AT
2iE > MBI -
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Ungaro

2010

Thread embroidered on silk | # & F TRI4E
48.3 x 38.5cm



Maracuya |
2013

Graphite on cotton paper and canvas | $4% M E AT
61 x 46 cm



Pass | Flora

2013

White porcelain with graphite
L HE

12x85x75cm

Still from Mutatio Il
2013

Audio-video, drawing in stop motion, music‘by Miguel Carrillo Samper
BERRG  EREEEHE 5 BTEF4%Miguel Carrillo Samper
2 mins 35 secs
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lvy Ma BIETK

Hong Kong &#

Cultivating an aesthetic characterized by quietness and stillness, Ivy
Ma’s work becomes, ultimately, a philosophical reflection on nature
and history. She works her way through history by looking, collecting,
drawing and thinking. The objects she collects, the images she
selects, and the occasional photographs and videos she produces all
strike a similar chord, one that is at uncanny, disturbing and beautiful.
She focuses on images - both stills taken from specific films and
photographs found in history museums - for an ongoing series of
what she calls ‘drawing-interventions’, where she actively erases and
draws into and over the existing image.

BEHEENEREESFNSLEPNER  RESUHHAMEESNTEZMR
E o FIBHEE Y ﬁi%uu% W ESE R ESEMER - dhATRE A
Wi~ FrEIRI B ~ LR AIE R MG EEELE T ERE
RIS - A FMEBAIME—@E&M Tdrawing-interventions] BRI » 1E
MASEHNE LEGIHELEERENR R - tEmthERIEEHNE
& WK S—EBFNESR -
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Hands 005

2014

Ink drawing, fine art print on archival water-colour paper
2K BATITED > KFEEMTH

100 x 127 cm (oval)



Still from Birds | The Passion of Joan of Arc | Carl Theodor Dreyer
2015

Video | #¢1&
10 mins (loop)



Last Gaze | Blood of the Beasts | Georges Franju (1)
2015

Pastel, pencil, graphite, ink, gold leaf on printed canvas
W% $E BK &% ORESR

102 x 71cm



Nastaran Shahbazi

lran {A#BH

Nastaran Shahbazi produces delicate yet unsettling monochromatic
etchings. Imbued with mystery, her works deal with war, oppression
and displacement, and at the same time, are personal expressions of
loss and despair.

Nastaran Shahbozig|fEfIEEREMEET ME S AN T ELE - EHES
FEMRLR - FBHET ~ BT - BRIBAMEHEEM 0 FBtREZRENEBE
RIEABEER o
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It Seemed Like an Eternity
2013
Photo etching, dry point | BB A 8Z] » #t%]

48 x 32.5 cm (paper size #HE), 25 x 20 cm (image size B F)
Edition of 7 and 1 AP



The Exquisite Corpse

2013

Etching, dry point, monotype | 81%l » %] > BEigkRZE
50 x 36 cm (paper size #XMHD), 15 x 10 cm (plate sizehR )
Unique



The Exquisite Corpse

2013

Etching, dry point, monotype | 81%l » %] > BEigkRZE

50 x 36 cm (paper size #KME), 15 x 10 cm (plate size KRHE)
Unique
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The Pool

2013

Photo etching, dry point | B A 8% » &%

36 x 50 cm (paper size #KMH), 15 x 20 cm (image size B F)
Edition of 7 and 1 AP



Quicksand

2013

Photo etching, dry point, graphite pencil | BB H &% » &%l 5 $5%
36 x 50 cm (paper size #KH), 20 x 25 cm (image size B F)
Edition of 3and 1 AP
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Cally Yu giBdI

Hong Kong &#

Invited to offer her creative and personal response to the underlying
themes of the artworks on display in Recollections, writer and
playwright Cally Yu wrote this short story about transformation after
trauma. The multiple layers of meanings of the text echo the strata of
images of the art pieces. Sweepingly universal yet deeply anchored
in Hong Kong social and political context, it is a touching tribute to
women.

fEi8 [ol fE R B Recollectionssh B E B EBRIE M » ER MBEIER sra Bl
B —AREEHERELCEASENSESS - EERRBXHN AR EEN M
BERMEHE - BEMEEFELETHEBUARNMRN - 2— @0 B R AR
$ o
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B o T LEMBEAFAREREECHNET IR -

suif—SAEREMNEE  BEREREZLD  AEBAG—E > DREE
WMIRAEER - BRFRIEMANEE - BHR R Rt F AR -
HthZ B #& i EZRRE RN - BREREREE - —8/VORE - —8
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&4 201559R
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Half-Winged Dragonfly

Step by step, she toils upstairs to her home on her aching knuckles
and lead-heavy legs after 14 hours of work daily.
With each step forward, the grinding of her joints and bones echoes
in her head. She wonders if the sounds in her mind are unconsciously
trying to urge or prevent her from doing something? She has no idea.
Her head begins to feel heavy. Arriving at her doorstep precisely at
4:30 a.m., she opens the door and walks on her tiptoes, passing by
the dreamland of someone else before reaching her own room.

Both angel-faced kids are sound asleep. Their legs stretch out
dangling from the bed. They are getting taller. Time flies, she thinks
to herself as she gently caresses one tender, soft leg, which reminds
her of the reeds in the countryside. Golden reeds that swing gently
against the lake breeze, hiding the sunshine in Autumn. Sunshine,
she recollects - she can’t remember when the last time she saw the
sunshine was, and yet in her 80-square-foot home, many sunflower
drawings are placed by the kids. She smiles at the sunflowers, feeling
content. It is time to sleep. Tomorrow will be a brand new day.

What sound is that?

Half-asleep, she hears something flapping. A firm and brisk sound, like
streams of water flowing through the room. Opening her eyes, she
cannot find anything, yet the sound seems so real and feels as though
it is getting denser and closer. She remembers the dragonflies across
the reeds by the lake, whose flapping wings muster the courage of
living as her mind drifts with the sound. Without any resistance, she
is pushed outside the door by an invisible force.

She finds herself standing in the street, which has been occupied
by people for two months.

She looks around and finds elders with their bent backs and several
girls walking bare foot from their homes. Some girls are still in school
uniforms, while others are holding brooms, some are carrying large
camcorders, and others are carrying painting tools.

Instead of panic, she feels ease in the situation. All the girls seem to

have a tacit agreement. Smiling, the girls gather slowly and walk in
the direction of the sound towards a thrilling scene of half-winged
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dragonflies lying all over the ground. They seem to have been cut
in half rapidly by something powerful, yet the remaining bodies are
still striving to flap their wings. Tens of thousands of dragonflies are
using their half-wings to play an ensemble for their death.

She steps closer to a red tailed dragonfly and gently puts it in her
palm. While she is staring at the incomplete yet beautiful transparent
wing, the little creature slows down the frequency of flapping, and
sucks in the warmth of her palm. Other girls pick up dragonflies of
different sizes and colours cautiously on the ground, and slowly walk
home.

The two kids wake up in the morning. She places an electric stove on
the 10-feet wooden bed and starts preparing breakfast. The eldest
child quickly puts on his school uniform, getting ready for school. The
youngest one however senses something different about his mother.
Holding her leg, he notices she now has a touch of blush, which he
has never seen before, and says, “Mummy, you look beautiful today,
just like the sunflowers we drew.”

Cally Yu
Hong Kong , September 2015

This text is a translation of the Chinese original
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Biographies Ziix 5/
Ana Gonzalez

Born in 1974, Ana Gonzalez lives and works in Colombia. She makes
works in the media of drawing, painting, photography, video,
installation, embroidery and porcelain. She received her B.A. in
Architecture at Universidad de los Andes in Bogotad in 1997 and a
Master in Editing at E.S.C.P / E.A.P. (Grande Ecole) in Paris in 2001.
She also participated in the exchange program Poble Impression-
Multiples of the Paris Academy of Fine Arts (ENSBA). She received
the Award for Best Bi-dimensional Work at Salén de Agosto, Museo
de Arte Contemporaneo, Bogotd, Colombia in 2006, and was a
finalist of the Prize for Best Pictorial Work, Biennial of Contemporary
Art in Florence, Italy in 2007. Her work has been exhibited in more
than forty collective and solo exhibitions since 1995 in Latin America,
Europe and the US.A. Ana Gonzdlez’'s works are collected by
museums in South America and in the U.S.A. and they are in private
collections all around the world.

Ana Gonzdlez A FN9745F » NS RELEEEFEMILIE - WA TEREM S
ERE B EBE 7 KE - WEMBE - 1997F - it SRt e
FREETLEH ARSI EESS4 » HEE2001 5B 3ES.CP/EAPEE
RERE T2 - IR E2EEABEMBRMNIZRETE - tZH 2006 F 75
f@tbaEi KA Museo de Arte Contempordneo » Saldn de AgostoiE
BRETEES  BER20007FEEXRFHERTNEREMETREABR
FEEBERE - B1995F » thAUESRE IR T M ~ BUMF03E B8 1B 40 & B
REERFRELE - Ana Gonzdlezfy{EmE R EMEENEYEWR - hiE
R E MR EZ FAAZHE o

Ivy Ma 5B

Born in 1973, Ivy Ma is a Hong Kong visual artist specializing in mixed-
media works and a lecturer at the Hong Kong Art School. She obtained
her B.A. in Fine Arts at the Royal Melbourne Institute of Technology
in Australia in 2001 and a M.A. in Feminist Theory and Practice in
Visual Art at University of Leeds in the U.K. in 2002. She was the
recipient of the Young Artist Award, Hong Kong Contemporary Art
Award, Hong Kong Museum of Art in 2012. She has had eight solo
exhibitions in Hong Kong and Japan since 2001, including ‘Last Year’
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(2015), ‘Numbers Standing Still’ (2012) and ‘Gazes’ (2011) at Gallery
EXIT (Hong Kong), and ‘Someone’ (2014) at Goethe Gallery (Hong
Kong).

BEERAERI73F » 2—(UREENMNEEEMR LS BEM BT -
ME2001 FHRNEFAERET KRBEEEMZE 24 » 2002F R EE
BRZARBNB/LMTIREREAEEMAIIENE LR - 201 2FFHB 21
EREETEAERENE  BEKESFEMREMNSIEE - B20014F >
MR EAMBAARETTSEER  B8FENRZ20O(ESE) B £ (2015)
s TEFEFLE) (2012) ~ THRE] (2011), RirGoethe Gallery (Fi)
[Someone] (2014) -

Nastaran Shahbazi

Born in 1982, Nastaran Shahbazi is an Iranian artist, living between
Paris and Hong Kong. She produces etchings, drawings and paintings.
She first trained in graphics in Tehran, then studied in France, where
she graduated in Motion and Graphic Design at Gobelins I'Ecole de
'lmage in Paris in 2009 and received her Master in Visual Arts at
Paris 8 University in 2010. She was a member of the Etching studio
at Cité Internationale des Arts in Paris between 2009 and 2014. She
started exhibiting in 2004, and has participated in group and solo
exhibitions in Iran and in Europe.

Nastaran Shahbazii &£ iR 19825 R > WRERKEAMBAEFEMNL
£ o R BIERM BIERE ~ RWFHE - RVINEEFEESE 2L
BHEERB2EES NHETEHRT » 2009F B Gobelins I’ Ecole de
I” ImageZE# > BER2010FRERENRSENSHEEMPEL RN - &
2009FEF1201 48P » i EE 32Cité Internationale des ArtsfrZE T 1E=
R E - thEH20043R 28 - IRE 2 HF B MEUMN A B R MER -
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Cally Yu gi&I

Cally Yu (Yu Yeuk Mui) is a Chinese writer with a concern with Hong
Kong cultural and social development. She published four novels
and one book collecting interviews on the topic of ‘freedom’ and
‘independence’ with 12 women. She has also produced poems, theatre
texts, art critics, interviews and feature stories for newspapers and
magazines since 1997.

Starting in 2009, she has been experimenting with different visual
art elements, body movements and text, in theatre production and
social happenings. Cally Yu was one of the writers-in-residence of the
Hong Kong section in Liverpool Biennial 2012 and critic-in-residence
of Macau City Fringe Festival 2012.

AN EEEEE LS ERNER - HERT HANRI—&
ARG TI2UME TR & 8] WM - 819974 ihirE
RRAMERSRRT © BEIXA - 2i7:3Fw - sTRMNEERE -

2009 - h—EAEABAEAREZMATE ﬁ’“E‘kFJ%Dﬁﬁ%

fach
EBHERCE - GREE010F HANE TR E B SR
RTER - BREESERRPIITERHREH BNTAR -
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About Mur Nomade

Mur Nomade is an art space in Hong Kong, operating as both a
curatorial office and a gallery. Our name is the French translation of
‘nomadic wall’. We present site-specific projects in selected venues
all around Hong Kong, in addition to regular exhibitions at our gallery
space in the up-and-coming South Island Cultural District.

We work closely with local and international artists, curators, art
writers and teachers to imagine and conceive exhibitions and
programmes such as collaborative art projects, performances,
workshops and residencies.

Mur Nomade focuses on projects encouraging cultural exchanges
and creative encounters. We like bold ideas and we are convinced
that cultural exchanges support creativity, stimulate emulation and
encourage experimentation.

Mur Nomadeg—BfEARBHAZELREMPAIETEEMERM - ZZBEE TR
SREUME ] - Mur Nomade AEERMEESNERCHENREE B NAS
—BEEEEREREST - RAEMREHENR - REA ~ EERE
EEBRZEE > £EBEARAEBEENEMTHNW : GEMNENIEE ~ &
>~ TEH R BEAIES - Mur Nomade HIFREIAB LI ARKAIE
EREMER - FMETEBEFFIENEMNES > BORERETEREN
BB ENMIER -
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