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NCKyCcCTBO — 3TO UO3U4A

Y4YaCTHUKM KypaTOpCKoW
nporpammbl

AHTOHWO [Key3bl

«Pabyna poccUMNCKOro
Buaeoaprta... Xunu 6binu...»
(HnkunTa Anekcees,

Enena Enarunna,

leoprui Kusesanbtep,
Uropb MaKkapeBuy,

AHAapen MoHacTbIPCKUI,
Hukonam MNaHuTKOB,

Cepren Pomauiko,

CabuHa X3HcreH)

De Profundis (deHnuc TpyceBuu,
OmuTtpuin ®enopos.)

Hatanbs bopucoBa

AHapen u Onusa BennkaHoBbI
Mpynna 3Anbun

Bagum KowKuH

«[lupaTtcKoe TenesuaeHue»
(Bnagucnas MambliweB-MoHpo)

'ma PureaBa

AnpaH CanaxoBa

Cunun Cyn (Anekcen Jo6pos,
Dannun Jlebepes,

Banepwuii NaTKkoHeH),

Bopwuc KOxaHaHoB

BuaeouHcTannaumu:
Cepren byraes (Appuka)
Mropb BuwHsakos,
bynat Nanees,
Bnagucnas Edumos,
'pynna ESCAPE,
MapuaH HyHuWH,
Mopwy, MaTTepH,
Bnagumup CanbHUKOB,
Onua Ctpaycc,
NeoHuna TULWKOB,
Apuctapx YepHbiwes,
Anekcen LWynbruH,
Cepren LytoB

Art is an lllusion

‘The history of russian videoart...

Once upon atime...,
curatorial program

of Antonio Geusa

(Nikita Alekseey,

Elena Elagina,

Sabina Hensgen,

Georgy Kizewalter,

Igor Makarevich,

Andrey Monastyrsky,

Nikolay Panitkov,

Sergey Romashko)

Natalya Borisova

Blue Soup (Alexey Dobrov,
Danil Lebedeyv, Valery Patkonen)
De Profundis (Dmitri Fedorov,
Denis Trusevich)

Vadim Koshkin

‘Pirate Television’

(Vladislav Mamyshev-Monroe)

Gia Rigvava

Aidan Salakhova

Andrey and Julia Velikanov
Boris Yuhananov

ZAiBi

Video installations:
Sergey Bugaev (Afrika),
Aristarkh Chernyshey,
Vladislav Efimoy,
ESCAPE group,

Bulat Galeey,

Moritz Mattern,
Vladimir Salnikov,
Alexey Shulgin,

Julia Strauss,

Sergey Shutoy,
Leonid Tishkov,

Igor Vishnyakov,
Marian Zhunin

BbicTaBKa «MCKyCCTBO — 3TO MANO3MS» MOCBSILLEHA NOSIBNEHMIO U PA3BUTUIO HOBbIX Meauna
B COBPEMEHHOM UCKycCTBE. MpoeKT AHTOHMO [IxKey3bl «Pabyna pOoCCMUIICKOro BUaeoapTa»
3HAKOMUT C UCTOPUEN Pa3BUTUSA ITOMO BMAA UCKyccTBa B Poccum ¢ Havana 1990-x o KoHua
Thica4enetms. B Hero Bowwnn paboTbl 12 aBTOPOB M NATb BUAEOUHCTaNNAUMK. B ux uncne:
nepsoe Bnaeo bopuca KOxaHaHoBa «OCco6HAK» (1986) n camasn ctapas BUAEOMHCTaNNSaLMA
B Poccun «9neKTpoHHbIM ManbymK Ha MOKpPbIX neneHkax» (1990) bynata Naneesa,
pykosoautens HUU «pomeTei».

Onecs TypkuHa (FocyaapCTBEHHbIN PYCCKUIM My3€eW) NpeacTaBumia nporpammy,
COCTaB/IEHHYIO M3 06pa3L0B paHHEro BuaeoapTa 3anagHblx XyA0XKHUKOB — UCKYCCTBa,
NPOTUBOMOCTaBUBLLErO 3apOXaaBLIEMYCsl MacCMeananbHOMyY 06LLEeCTBY YHECTHOCTb

N UCKPEHHOCTb.

Co BpEMEHU NOoABNIEHUA NEPBbIX vaeopaéoT CMEHWUITOCH yXKe HECKOJIbKO NOKONEHUM
XYAOXKHUKOB. yCOBepLIJeHCTBOBaJ'IVICb MeTOoAbl CO3AaHus U CNocobbl X MOKa3a.

CoBpeMeHHbIN BUAE0apT, KOraa-10 06bABMBLLMIA BOWHY CUMYNSILIMK PeabHOCTH Ha
TeneBuMaeHWM U NOBECTBOBATE/IbHOCTU 60/bLLIOI0 KMHO, BCE Yalle 06BUHSAETCSA B CIOXETHOCTU
W yBNEYEHUN TEXHOOTMYECKMMM 3P DEKTAMM, B NOMbITKAX MPOCKONb3HYTb MeXay Fonnmnsyaom
n ncHennengom.

B pamkax akcnosunuunn «MckycctBo — ato unno3aus» Konusa Crpaycc n Mopuu, MatrepH
npeacTaBuIN KOMMNbIOTEPHYIO Urpy «J1lebefb, CBOGOAHbIN OT PO3eTOK» (2004),
NMOCBSALLEHHYIO FepOsiM KOMMNbIOTEPHbBIX UIP. 10 CYTU, 3TO CEPUA KyNbTYPHbIX raniioLuHaLmMn,
pa3BopayunBatoLmxca nepes Jlebegem (MrpoKom), CbeBLUMM TO UIIU MHOE SHTEOrEHNYECKOE
(enteogenic) rosopslee pacteHue.

MHTepaKTUBHbIN BUAE0APT U MHCTaNNALMK BblIM NPOAEMOHCTPUPOBAaHbI MPOEKTaMu
«Cusowme npotesbl» (Apuctapxa YepHbliwesa 1 Bnagucnasa Edumosa) u «<Super—i»
(04KKM peanbHoM BMpTYanbHocTU Anekces LUynbruHa n Apuctapxa YepHbiwesa).

Kpome Toro, 6biiv NoKasaHbl NpoeKTbl «<bnarkeHcTBo» MapuaHa yHuHa 1 «Cnenupl» rpynmnbl
ESCAPE (rpadvKa, NanT60KCbl).

The exhibition ‘Art is an lllusion’ is devoted to the emergence and development of new
media in contemporary art. Antonio Geuza’s project ‘The Story of Russian Art’ presents

the history of Russian video art from the early 1990¢ to the end of the millennium. It includes
the work of 12 artists and 5 video installations, among them: Boris Yuhananov'’s first video,
‘Mansion’ (1986) as well as the oldest video installation in Russia, ‘Electronic Boy in Wet
Diaper’ (1990) by Bulat Galeev, Head of SRI ‘Prometheus’.

Olesya Turkina (Russian State Museum) presents a program of early video art by Western
artists, which, as opposed to what comes out of mass media, is honest and sincere in the
way it presents the image. Several generations of artists have passed since video art

first appeared and in that time creative methods have improved along with the manner

in which the works are displayed. Video art, which at one time declared war on television’s
portrayal of reality and the narratives of the big screen, is now itself increasingly

accused of focusing too much on plot and technical effects, of attempting to position
itself somewhere between Hollywood and Disneyland. However, young artists who work
with digital technologies quite organically include video in their work.

As part of the exhibition ‘Art is an lllusion’, Julia Strauss and Moritz Mattern have created
a computer game, ‘Swan-Robot and the Computer Game as a Work of Art’ (2004),
which is dedicated to the heroes of computer games. The plot involves a series of
cultural hallucinations which unfold in front of the player (Swan) as he eats this or that
hallucinogenic talking plant.

Interactive video art and installations are also represented in the projects ‘Shining
Prostheses’ by Aristarkh Chernyshev and Vladislav Efimov; and ‘Super—i’ (glasses of real
virtuality) by Alexey Shulgin and Aristarkh Chernyshev.

Additionally, the exhibition introduces ‘Bliss’, a photo-documentary video project by Marian
Zhunin and the project ‘Blind’ by ESCAPE (graphics, light boxes).
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01.02.05-31.03.05

OcTbIBLLIMIM 04EBUAEL]
EBrennn Oput

Frozen Witness
Evgeny Yufit

HeKpopeanunam, xyaoXKecTBeHHoe ABUXKeHWe, ocHoBaHHoe B 1983 roay B JleHuHrpaae
EBreHnem KOdutom, — 310 CBOEro poaa /IOrMYHOE NPOAOIKEHNE CPEAHEBEKOBON
Tpaanumm Ars Moriendi. OgHaKo, B OT/IM4ME OT FOTUYECKOIO UCKYCCTBA, Y KOduTa cmepTb
BCerga BnucaHa B *M3Hb. Bonpekn MHOXeCTBY nereHa n mudos, OH He paboTan

C MEepPTBbIMM, HE CHUMa TPYMbl. MPOCTO €ro XMBble MOXOXKK Ha MepTBbIX. [To3ToMy

4acTo BO3HMUKAIOT accoLMaLMmn C reposiMU KMHOKTACCUKK, KaK Hanpumep, «<Houb XK1BbIX
mepTBeuoB» xopmpxa Pomepo. Ho repon KOduTa OTHIOAL HE 30MOU, HE OXUBLLME
MepTBELbl, @ MEPCOHAMXMW, UBYLIME B HENOHATHOM MUPE, B MOrPaHUYHOM 30HE, C TPYAHO
onpeaenMmon naeHTMYHoCTblo. B cBomx pabotax EBreHmm KOouT dopmupyet Hekpoobpas,
BO3HMKAOLWMIM Ha rpaHuLILE NAaTETUKM U NATONOMMK, BbIHECEHHbIN 3a Npeaenbl 06bIAEHHOCTH
ayTM3MOM M 3KCTAaTMHECKMM MPeaBOCXMLLEHNEM CMEPTU. BHMMaHKWe K geTansm,

CbEMKM B 3a6POLLEHHbIX 30HaX, MEAUTAaTUBHOCTb KWHOMOBECTBOBAHMUS U YCKONb3aHWe

OT MHTEpMpPeTaLum — BCE 3TO NO3BONSET KPUTUKAM CpaBHUBATb KUHOOUNbMbI KOdUTa

¢ pabotamu AHapes TapKOBCKOro.

EBreHui napannenbHO ¢ KWHOCHEMKOW CHUMaET WeCTHaaLaTUMUAIMMETPOBOM KaMepon.
M3 MHOXecTBa KagpoB OH BbIGUPAET OAMH, yBEeNMYMBaeT u dparMeHTUPYeT ero, MHoraa
nepeBopayYnBaeT, MEHSIS FOPU3OHTa/IbHbIM Kaap Ha BEPTUKabHbIA. XYAOXKHUK CTPEMMUTCA
NposIBUTb HEBUAMMOE B UIPe CBETa U TEHW, B CTPAHHON «MOABELIEHHOM» MO3ULMUK
nepcoHaxemn. OH — oveBugel,. «OCTbIBLUNI o4eBMuaeL». O4eBUaEL, NOTOMY YTO KUHO-OTO-
rnas cosgaet gpaKT peanbHOCTU. OCTbIBLLMI, MOTOMY 4TO doTorpadus Bcerga octaetcs

B NpoLwwioM. Bo3HuKas Ha rpaHuue Xu3Hu n cmeptu, dotorpadun K0buTa LeMoHCTpUpyoT
npouecc paspywutensHon gedopmanmm o6pasa. 3toro apdeKTa XyaoKHUK fobusaeTcs,
6narofaps MHOrOKpaTHOMY NepeBoay YePHO-6e10ro n306parKeHns 3 Heratea B MO3UTHB.

doTtorpaduu, cozgaHHble KOGUTOM, Kak 6Gbl MAYT No cnegam ero GunbMoB,
BOCIMPMHMMAIOTCS KaK 3acTbiBlUEe KMHO. B To e Bpems KuHodmnbmbl KOGUTa pacnagatorcs
Ha poTorpaduryecKkme cepuu.

In Leningrad in 1983 Evgeny Yufit founded the art movement Nercrorealism, which can

be considered a continuation of the medieval tradition Ars Moriendi. However, Yufit has
always approached death through life — he has never worked with the actual dead. Contrary
to legend and myth, Yufit never filmed corpses, though his living characters do behave

as though they were dead. Because of this his characters are often associated with the
heroes of the classic film ‘Night of the Living Dead’ by George Romero. However, Yufit's
heroes are not zombies, not rejuvenated dead people, but real characters, living in a kind

of border zone, with an unclear identity.

In monochrome photographs Evgeny Yufit forms death-images which emerge on

the boundary between pathos and pathology, going beyond routine autism and ecstatic
anticipation of death. The attention to detail, shooting in abandoned areas, the meditative
narration and the avoidance of interpretation — all of these features of Yufit's films have
allowed critics to compare his work to that of Andrey Tarkovsky.

Since the late 1980¢, Evgeny has worked with two cameras: 16mm and 35mm, the first
used especially for photos. From the thousands of resulting images he chooses one,
enlarges it, breaks it into fragments, and sometimes turns it, changing the horizontal and
vertical axes, top to bottom. The artist aims to show the invisible game of light and shadow
with a strange ‘hanging’ position of the characters. He is a witness. Like the title of one of
his photographs, he is a ‘frozen witness’. A withess because the interaction of film-photo-
eye create a fact of reality. Frozen because the photographs always remain in the past.
Appearing on the border between life and death, Yufit's photos demonstrate the process
of the deconstruction of form. The artist achieves this effect through repeated transfers

of a black and white image from the negative to the positive.

It could be said that the photos Yufit takes follow in the tracks of his films. The photographs
are perceived as ‘fixed cinema’, while at the same time Yufit's films fall under the category
of ‘photographic series.’
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06.04.05-24.04.05

O6HaXKeHHbIN MUP
CneHcep TyHUK

Naked World

Spencer Tunick

BoT y>ke MHOro BEKOB O6HaXeHHOe TeNo — NpU3HaHHasa Tema M306pa3nTeNibHOro UCKyCcCTBa.
Torga noYemMy UMEHHO MHCTaNNAUMK TyHWKa Bbi3bIBaOT CTO/b CU/IbHYIO PEAKLIMIO CO CTOPOHBI
06LEeCTBa, KaK MO3UTUBHYIO, TaK U HEraTUBHYIO, a TaKXe 06BUHEHNS B 6€3HPaBCTBEHHOCTH
W faxe aKCrméunumoHmame? NMpunyunHa, BO3MOXKHO, KPOETCS B TOM, HTO Mbl BUAMM B HUX CEOS,
B TO BPEMS KaK BblCEYEHHbIE N3 KAMHS UM pacKpalleHHbIE AePEBSAHHbIE CKYbMTYPbl HUKaK
HEe COOTHOCSITCH C HALLEW XM3HbIO N BPEMEHEM, B KOTOPOM Mbl }XMBEM.

CneHcepy TyHWKy yaaeTcs cobpaThb ThiCHYM FONbIX N04EN B OOLLECTBEHHbIX MECTaX.

Ero KoOHe4YHbIN NPOAYKT — KpacuBenlume poTtorpadumn, Ha KOTOPbIX 3anedat/ieHbl OOHaXKEHHbIEe
TONMbI, — aBCOMOTHO NMLLEHBI PEKNAMHOCTU. MX co3gaHme NponcxoaunT B ABa dTana — cama
MHCTaNNAUMA (NOAHOCTBIO OLLYTUTb KOTOPYIO MOTYT JINLLb €€ YHaCTHUKM U OpraHnM3aTopbl)

n doTorpaduu, ee JOKYMeEHTUPYOLWME. Ha HUX Mbl BUAMM OBHaXEHHbIE Tena, aNeraHTHo
PacnonoKeHHbIe B UCKYCCTBEHHO CO34aHHOM NPOCTPAHCTBE UM B FOPOACKOM Men3axe.

B nHcTtannaumsax TyHMKa MOXKHO NpocneanTb TpaauLmy eHa-apTa U NeN3aXKHOW XUBOMUCH,
Kpome TOoro, B HMUX B OMpeaeNnieHHoM CTeneHn NpUCcyTCTBYET U nepdopmaHc. Kak Hanpumep,

B paboTax «bapcenoHa 1» u «MenbbypH 2», KOTOPblE ONPEAENEHHO MPOAOIKAIOT MAEN NEHS-
apta 1960-70-x rogos.

Jly4ywe noHATb paboTbl TyHMKa NO3BONSET CPaBHEHUE UX C NpoeKkTamun Kpucto u *ana
Knoga, KoTopble 060paYMBaloT TKAHbIO apXUTEKTYPHbIE OOBEKTbI UM ANEMEHTLI NEN3arka
(ocTpoBa B 3an1Be BUCKaNH Henoganeky ot Manamu unun Peixctar B bepnvHe 1 T. 4.). Kak
1 NPoeKTbl KpMcTo, MHcTannsumMm TyHUKa TpebyoT OrpoOMHOM NOATOTOBUTEIbHOM PaboThl,
npeaBapuTeNlbHOMO NIaHMPOBaHKS], MEPEroBOPOB C MOPOACKMMU BAACTAMU U NPUBIEYEHNS
ThICY Y4aCTHUKOB. OHU TPYAOEMKHM, 3dEeMEPHbI M MPU 3TOM aBCOMOTHO AEMOKPATUYHBI MO
CcBO€eN CyTU. KynbMUHaLUMs AeNCTBa — COBMECTHbIE NEPEXMBAHUSA €ro YHaCTHUKOB.

Ha cbeMKu TyHUKa CTeKatoTCs TONMbI, OHWM NMPOUCXOAAT B CaMblX HEOXMAAHHbBIX MecTax:

Ha ynuuax byaHoc-Apeca, Ha nnowaav NcnaHnm B Pume, Ha cTyneHsx My3esi CoBpeMeHHOro
nckycctBa B MoHpeane. Jlioam npubbiBaloT Ha paccBeTe, TEPNeNnBO BbICIYLLMBAIOT
WHCTPYKLMH, XKAYT, MOKa He CTaHEeT AOCTaTO4HO CBET/IO, 3aTeM NO KoOMaHae TyHWKa CMOKOMHO
pasfeBaloTcs U pacnonaratoTcs AN CbeMKK. To 6E3MATEKHOE OLLYLLIEHWE MNOKOS, KOTOPOe
MCXOLMT OT €ro MHCTaNNAUMUIA, HUKOMM 06pa30M He NepeaaeT BCIO CIIOXHOCTb UX OpraHn3aunm
W NpoBeAEHUS.

For many centuries the naked body has served as an acknowledged theme of fine art.

So why have Tunick’s installations caused such strong reactions from society, both positive
and negative, as well as accusations of immorality and exhibitionism? The reason probably
lies in the fact that we see ourselves in them, while carved stone and painted wooden
sculptures bear no relation to our lives and the times in which we live.

Spencer Tunick is able to collect thousands of nude people in public places. His final
product — beautiful photographs of naked crowds — is totally devoid of advertising. Their
creation takes place in two phases: the installation itself, which may be fully experienced
only by the participants and organizers; and the photographs which document it, presenting
elegantly posed nude bodies in an artistically created space or an urban landscape.

In Tunick’s installations it is possible to trace the traditions of land art and landscape
painting as well as a certain degree of performance. As for example, in the work Barcelona 1
and Melbourne 2, which certainly further the idea of land art from the 19605-70s.

It is notable that Tunick’s work allows comparison with projects by Cristo and Jean Claude,
who wrapped cloth around architectural objects or landscape elements such as the islands
in Biscayne Bay near Miami or the Reichstag in Berlin. Just like Cristo’s projects, Tunick’s
installations require a huge amount of prepatory work, preliminary planning, negotiations
with city authorities and the assembling of thousands of participants. These works are labor-
intensive, ephemeral and absolutely, inherently democratic.

The culmination of the activity is the shared experiences of the participants. At his shoots,
Tunick assembles crowds in the most unexpected of places: the streets of Buenos Aires,
the Square of Spain in Rome, the steps of the Museum of Contemporary Art in Montreal.
People arrive at dawn, patiently listen to instructions, wait until there is enough light,

then on Tunick’s command they peacefully strip and arrange themselves for the shoot.
The serene sense of peace that comes from his installations in no way conveying the
complexity of their organization and realization.
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23.06.05-15.09.05

Heoknaccuum3m. Hactb |

XyOOXHWKK Kpyra Tumypa HoBnKoBa

Ceprem byraes (Appuka)
Nropb BuwHAKoB
leoprui N'ypbsaHoB
[JeHuc Erenbckui
BukTtop Ky3HeuoB
NpeHa KykceHante
CraHucnas MakapoB
Oner Macnos

Benna MartBeeBa
AHapen MenBeges
Anekcen Mopo3oB
Tumyp HoBuKOB
Erop OcTtpoB

HOnua Ctpaycc

Neoclassicism. Part |
Artists of Timur Novikov’s circle

Sergey Bugaev (Afrika)
Denis Egelsky
Georgy Gurianov
Victor Kouznetsov
Irena Kuksenaite
Stanislav Makarov
Oleg Maslov

Bella Matveeva
Andrey Medvedev
Alexey Morozov
Timur Novikov
Egor Ostrov

Julia Strauss

Igor Vishnyakov

B akcnosnumm «<Heoknaccmumnam. Hactb |» npeactaBneHbl paboTbl HEOAKaAEMUCTOB —
Y4aCTHWKOB Xy4OXECTBEHHOIO HanpaBneHus, 3apoamBLierocs B KoHue 1980-x rogos

B JleHunHrpage 1 cpasdy NpuBMeEKLLEro K cebe BHUMaHNE KPUTUKOB. K HEMY MPUMKHYN
XYOOXHWKM, aKTMBHO y4acTBOBaBLUME B aHAEPIrPayHAHbIX BbiICTaBKax, B CbeMKax duibMa
«ACCA», B 0bOpMIEHMM KOHLLEPTOB rpynnbl «<KMHO» M aHcam6a «[lonynsipHas MexaHuKanr.
Mx o6beanHsna Bepa B PyCCKMM aBaHrapa v 3anagHoii MogepH13m. OHU XKaanu nepemMeH.

Pa3ouyapoBaBLINCL B COBPEMEHHOM 3anagHoM UCKYCCTBE, MOMHOM LIMHU3Ma U CKYKMH,
XYAOXHMKMU PELLUIN MPOTUBONOCTaBUTb CEBH «LLIYTOYHOMY» MOCTMOAEPHU3MY, CapKasMmy,

1 06PaTUIMCh K BEYHbIM, KITaCCUYECKMM LIEHHOCTAM, CO3/aB B AeKabpe 1989 roga Hosyio
aKaJeMu1Io U3ALLHbIX UCKYCCTB, OCHOBaTENEM 1 TEOPETUKOM KOTOPOM 6bli1 TMyp HOBUKOB.

HeoakafemMu1CTbl, NO3e Ha3BaBlUMe Ce65 HEOKSTaCCUKaMK, CTPEMUIUCL BO3POAUTb
KilacCUYecKue TpaauLLMmK }KUBONKUCHK, rpaduUKK, CKYyNbNTypbl. HO BMECTe € 3TUM OHU aKTUBHO
MCNONb3YIOT HOBble Meana — GOTO- U TeNeKaMepbl, KOMMbIOTEPBI, HOBEWLLIWUE TEXHOIOTUMN.

B Tpaguumax Heoakafemu3ma — ycTpanBaTb Npas3aHeCTBa C BbiCTaBKaMu, KOHLLEPTaMu,
NO3TUYECKUMU YTEHUAMMU U KOCTIOMUMPOBAHHbLIMK 6anamu B Niydlumnx gsopuax Netepbypra.
XYLOXHUKM yAENSAIOT cepbe3H0e BHUMaHWe TEOPUN UCKYCCTBA, NyONUKYIOT CTaTbu

n MaHubecTbl (B ypHanax «JekopaTuBHOE UCKYCCTBO», «XyOXeCcTBeHHas Bons»), udyyator
K/lacCUYECKUE A3bIKK, UCCNeyIoT 3abbiTble TEXHONOMMU, B T.4. TEXHUKY 6eccepebpsiHon
doToneyaTn XIX BeKa, OTKPLIBAIOT CEKPETHI CTapbiX MACTEPOB, UX MOXHO BCTPETUTb

B 6UGNNOTEKE, My3€ee, KOHCEPBATOPUK, apX1Be.

The exhibition ‘Neoclassicism. Part I’ consists of works by neo-academists — members

of an art movement that developed in the 1980 in Leningrad and immediately drew
attention from critics. It was joined by artists who were actively involved in underground
exhibitions, in the design of concerts for the group Kino, in the filming of ‘ASSA’, and working
with the orchestra ‘Popular Mechanics’. They were all united in their belief in the Russian
avant-garde and in Western modernism. They wanted change. Contemporary Western art,
full of cynicism and boredom, disappointed many followers of this movement, so these
artists decided to oppose the ‘comic’ postmodernism, the sarcastic and corrosive nature
of contemporary culture, and they appealed to the eternal values of classical art, creating
the New Academy of Fine Arts in December 1989. Timur Novikov became the Academy's
founder and its theorist.

Neo-academists, who later called themselves neoclassicists, aspire to revive classical
traditions in painting, graphics, and sculpture, but at the same time they actively use new
media — photography, video, computers, all the latest technology. Neo-academists used to
organize celebrations with exhibitions, concerts, poetry readings and masked balls in the
best palaces of Petersburg. The artists pay serious attention to the theory of art, publishing
articles and manifestos (e.g. in the magazines ‘Decorative Arts’ and ‘Artistic Will’), they study
classical languages, research forgotten technologies, including the forgotten technique of
silverless photo printing from the 19% century. They reveal the secrets of the old masters,
and they can be found in libraries, museums,

conservatories and archives.
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12.10.05-12.11.05

KapTtbl Tapo

Nropb BULLIHAKOB

Tarot Cards
|gor Vishnyakov

KapTbl Tapo, ocobeHHo 22 cumBona CtapLumx
ApKaHOB, JaBHO BOLLIU B KPYT UHTEPECOB
XYZOXKHUKOB, PabOoTaIoLLMX B CaMbIX Pa3HbIX
JKaHpax. Co3gaBasi CBOM BEPCUM KapT, OHU
BbIP@au Ux CMbIC/ B rpa@u4eCKuX, KMBOMUCHBIX,
CKY/IbMTYPHbIX U Apyrux o6beKTax. OT paHHero
PeHeccaHca 1 40 Halwmx fHeH KapTbl Tapo ocTaroTes
TEMO#, B KOTOPOM KaxAbli XyLOXKHUK CBOGOAEH
JINGO MPUMKHYTb K TOHM MM MHOM TpagmuUmumn, 6o
NpeACTaBUTb CBOIO CUCTEMY TBOPEHMS CUMBOJIOB.

*[Mpoyecc rymmmapabrKoBo# nevyatu 6bin
nzobpeteH MyHro [TOHTMHOM, cekpeTapem
KoponeBcKoro 6aHka LLotnaHamu B 3amMHbYpre,
IKCMEPUMEHTMPOBABLUMM C ryMMHapabuKom
Ha4nHas ¢ 1839 r. Criocob ocHOBbLIBAETCS Ha
CBOHCTBaX CMOJ1 HEKOTOPbIX lepEBLEB, PACTYLUUX
B AppuKe, 3acTbiBaTh Nog BO3AENCTBUEM
COJIHEYHbIX Ny4eN Uan CBeTa yNbTPadruoneToBom
namnsl. Ecnv B rymmunapabuk 4o6aBUTh
KPaCOoYHbIN MUrMEHT, HaHEeCTH ero Ha 6ymary

W «3aCBETUTL» Yepes3 HeraTuB, TO NMOC/1e CMbIBaHMUS
He3acBeYeHHbIX U He3aTBeEPAEBLUMX y4aCTKOB

Ha MJ10CKOCTH JICTa OCTAETCS M306paXeHHe.
LLInpoKoe pacrnpocTpaHeHne 3ToT Crnocob nevatu
nony4nn ¢ 1894 roga u octaBasacs nomnyasipHeIM
Ao Hayana 1920-x rogos.

Tarot Cards, especially the 22 symbols of the Old
Arcana, has long captured the imagination of
artists. They create their own versions of the cards,
express their significance in graphics, in paintings,
sculptures and objets d'arts. From the early
Renaissance to modern times the art of Tarot
Cards has remained a theme in which the artist

is free to combine any or all traditions, or even

to present his own system of creative symbols.

*The gum arabic printing process was discovered
by Mungo Ponton, secretary of the Royal Bank of
Scotland in Edinburgh, while he was experimenting
with gum arabic around 1839. The process is
based on the fact that resin from certain African
trees hardens when exposed to sunlight or
ultraviolet lamps. Pigment is added to gum arabic
and transferred to paper, which is then exposed
through a negative. Then after rinsing away the
unexposed and unhardened portions all that
remains on the paper is the original image. This
process began to be used widely in 1894 and
became especially popular in the early 1920¢.

Mropb BUWHSKOB, NCNONb3YS ABa UCTOYHMKA — 330TEPUYECKME, OKKY/IbTHbIE 3HAHUS

M MPaKTUKK U XyOOXKECTBEHHbIN A3bIK CaHKT-NETePOYPrcKMX HeoaKageMUCcToB, —
pacKpbiBaeTcs Yepe3 aBTopcKkue potorpadun, oTparkatowme BNoaHe peanbHble MU3HEHHbIe
cuTyaummn. CUMBOSIMYECKME KOMMO3ULMKM OTKPbLIBAIOT UK XOTS Gbl MPUOTKPLIBAIOT
MHOroo6pasue CbirpaHHbIX U UrpaemMblix UM ponen. [Nepea Hamu NpeacTaeT XyAOXKHUK,
G/IM3KMIM K KPYTy CaHKT-neTepbyprckon Hoson akagemum 1 ee nugepa Tumypa HoBrkosa
(1958-2002), HblO-MOPKCKNIM doTorpad, yHeHMUK LWAOTMHBCKMX MOHAX0B 1 npenogaBatesb
60€eBbIX UCKYCCTB B ABCTPUM U CHOBA XYAOXKHMK. ..

J30TEpPUYECKOE CoaeprKaHune, XYA0KECTBEHHbIN CTU/Ib M MEPCOHANbHbIA ONbIT — TPU
cocTaBAslloLLIME KaXkaon paboTbl BuliHaKoBa — GOpMUPYIOT UX LLENOCTHOCTb. M B TO e
BPeMS N03BOASAIOT GOKYCHPOBaTb BHUMAHKE 3pUTENS Ha TOM, YTO eMy BAMKE U NOHATHEE.
Mpon3seneHns BuwHsAKoBa npegnaratoT pasHble «K1tlo4n» BOCNPUATHA. [TpuyeM B Kaxkaon
paboTe NX HECKOJNIbKO. 3TO 1 cMMBObl CTapluinx ApKaHoB (NyTb NO3HaAHWS), U rpadmKa
(KnaccuumcTryecKkme no Gopme apxXMTEKTYPHO-PUTYPHO-TEKCTOBbLIE KOHCTPYKTOPbI),

W aBTOPCKasa aMoL s (MCnosib3oBaHue «CBoero» potorpaduyeckoro matepumana,
LWepoXoBaTOCTU U MOATEKM, BblparkaloLMe NPUCYTCTBUE PYKU XYAOKHUKA).

Ba)KHO OTMETUTb PO/b U CMbICN CNoco6a co3aHns NPOM3BEAEHN C NOMOLLbLO
rymMmuapabuka*. MexaHM4YHOCTb 3acBe4YnBaHUS HeraTMBOB COBMeELLLAETCS CO CBOGOAHbIMM
[ABVXEHUAMMU NPU HAHECEHUU IMYNbCUU... PoTOorpaduryecKas TOHHOCTb U Bbipa3uTENbHOCTb
¥ecCTa yBEPEHHO «06CcnyKMBatoT» paboTbl Mrops BUlHAKOBaA, HanoaHAOT

X 06BEMOM U HYyBCTBOM.

Igor Vishnyakov draws from two sources: esoteric occult knowledge and the practices and
artistic language of the Saint Petersburg ‘Neo-academists’. Thus the artist reveals himself
through the photographs, reflecting real life situations. The symbolic compositions reveal,

or at least partially reveal the various roles he created and played: the artist, the close
associate of the Saint Petersburg New Academy and its leader Timur Novikov (1958-2002),
the New York photographer, the student of Shaolin monks and teacher of martial arts

in Austria and again the artist...

The sense of the esoteric, the artistic style, the personal experience — these three
components are at the heart of each of Vishnyakov's works, establishing their integrity.
And, at the same time, they allow the viewer to focus on what is closer and more
understandable. Vishnyakov's work offers different ‘keys’ of perception and in each

work there are several such keys. These are the symbols of the Old Arcana (the path

of knowledge), graphics (classically aesthetic in the form of architectural-figurative-
textual constructions), and the author's own emotions (using ‘self’ photographic material,
roughness and smudges, expressing the presence of the artist's hand).

Itis important to note the sense of skill in the creation of these works achieved with
the aid of gum arabic*. While the negatives are illuminated mechanically, they are
moved about freely by hand during the application of the emulsion. Photographic detail
and expressiveness of gesture confidently serve Vishnyakov's work, filling them with
volume and supplementing them with emotion.
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25.11.05-14.01.06

bapbu3oHa

Buktop Anvmnues
KoHcTaHTUH baTblHKOB
Cepren byraes (Adppuka)
AnekcaHap BuHorpagos
Bnagumup lybocapckum
AnekcaHap 3axapoB

Hopa KoHeHKoBa

UpnHa KopcakoBa
Bnaguncnas MamblweB-MoHpo
Cepren Mentys

Hukonan OnenHnKkoB

PoctaH TaBacues

Cepren TepeHTbEB

NeoHunp TuKoB

EneHa YnaHueBa

Omutpun LiBeTKkos

Cepren WyToB

KypaTop BbicTaBkM — 'eoprum HUKun4

BarbieZone

Victor Alimpiev
Konstantin Batynkov
Sergey Bugaev (Afrika)
Vladimir Dubossarsky
Nora Konenkova

Irina Korsakova
Vladislav Mamyshev-Monroe
Sergey Meituv

Nikolay Oleinikov

Sergey Shutov

Rostan Tavasiev

Sergey Terentyev

Leonid Tishkov

Dmitri Tsvetkov

Elena Ulantseva
Alexander Vinogradov
Alexander Zakharov
Curated by George Nikich

Kykna bap6u — 3T0 He TONbKO 06pa3 PbIHOYHOM yAa4u, HO U GEHOMEH KyNbTypbl.

B ee nrpylwe4yHoM MMUpe HaLIKW OTPaXKeHne Takue cepbesHble NPo6ieMbl, Kak aMaHcunaums,
CeMeNHbIe OTHOLIEHUS, CEKCYanbHblE HOPMbI, Kapbepa, NOMTKOPPEKTHOCTb U MHOTHE
apyrve. bapbu HUKOro He OCTaBASIET PAaBHOAYLWHBIM — €€ CTPACTHO NIIOGSAT UK SPOCTHO
HeHaBunaaT. Oco60M NOMyNAPHOCTLIO NOJb3YETCH OHa B CPefie aKTyallbHOro UCKYCCTBa.

Y10 1 HeyanBUTENbHO, BeAb €cnun 6bl bap6u Gbina «MPOCTO KYKNOW» Ansi Hac, B3POC/bIX
Nl0Jen, OHa HaBepHSsIKa He OKasdanacb 6bl caMOn U3BGUTON TEMOK ANS XyAOXKECTBEHHOIO
BbICKa3blBaHMS B MUPE.

BbicTaBKa «bapbu3oHa...» — NPoAOMIKEHNE NPOoeKTa «KynbTypa NOBCELHEBHOCTU»
nagatenbcKoro goma «HoBoe nutepatypHoe 0603peHuner. [oBOAOM ANna Hee CTan BbIXOA
KHUIK JTnHop Mopanuk «[Monas xeHwunHa: Mup bapbu U3HYTPU U CHaPYKK».

OCHOBHas uaes 3KCno3uLMM — NoKasaTb Ba HaNpaB/IEHUS MHTEPECA XYAOXKHMKOB: K cCamoW
Bap6u 1 K UrpoBbIM, «MrpyLieYHbIM» TeMaM BooOLLE. XyAOXKHUKN U3 MOCKBbI, CaHKT-
MNetepbypra, HuxHero Hoeropogaa, Netpo3aBoAcKa — 3Be3/bl POCCUMCKOM XyA0XECTBEHHOM
CLEHbI — paclLUMPSIOT K yrnyénsatoT Mup bap6u, 3anonHSI0T ee «MyCTOTENOCTb. ..

Bap6u BbI3bIBAET Y HUX XeflaHWe BOMI0TUTLCA B Hee (Bnagucnas MameblweB-MoHPO),
fAaTb en HepocTatoulee («'pobbl ans bapbu» mutpus LiBeTkosa), yBuaeTs ee aywy (Hopa
KoHeHKOoBa), NoAYEPKHYTb €€ U3ALLECTBO U HEAOCTYNHOCTb (NPOEKT EneHbl YnaHueson
«KyKnbl CAST C OTKPLITEIMKU Fa3amMu»), NPeACcTaBUTb €€ B HOBOM KadecTBe (AnexkcaHap
BuHorpagos v Bnagumunp [ly6ocapckuin, KoHCTaHTUH BaTbIHKOB), caenatb ee 4eNl0BEKOM
(Cepren TepeHTbeB) 1 faxe Hay4HO 060CHOBaTb ee He3eMHyto Muccuio (Cepren LLyToB).

Mpun 3TOM «BOKpPYr Bap6u» cylecTByeT 60MbLLION MUP: KYK/bl <40 Bap6bu» ()kuBonucb NpuHbI
KopcaKkoBoW), Bblpe3aHHble CunyaTbl 4ns ogeBaHus (Poctad TaBacueB), nogcMaTtpusatoLLme
3a bap6u po3oBble MuKK (AnekcaHap 3axapoBs), «06pa3 nageHus» (BUaeo «Is It Yours?»
Buktopa AnumnuneBa), puckoBaHHble poTorpadpun bapbu Ceprest byraeBa (AdpuKm),
rPYCTHbIN MpUYECKnin HuKkoaum (repor Buaeo JleoHnaa TULWIKOBA), «<KyKOSIbHas MeauTauus»
(Bnaeo Hukonasa OnenHnKoBa), 06bEKTbI-BOCNOMUHaHWA Ceprea MewTyBa.

MoxKanyi, MUMEeHHO pa3Hoo6pasne 1 60raTcTBO BHELWHEro MUPa KyKibl-U01a HEBOJbHO
CTAHOBUTCH COIEPIKAHMEM U CMbIC/IOM CYLLECTBOBAHWS 3TOM MOS0 EHLMHBI.

The Barbie doll is not only a symbol of market success but a cultural phenomenon as well.
In her toy world can be found the reflections of such serious topics as emancipation,
family relationships, sexual norms, career matters, political correctness and many other
issues. Barbie leaves no one indifferent. We either love her passionately or hate her
furiously, and thus, unsurprisingly, she is especially popular in the world of contemporary
art. If Barbie was ‘merely a doll’ for adults, she certainly would not be the most overused
theme for 'artistic statements' in the world.

BarbieZone is an extension of the project ‘Everyday Culture’, produced by the ‘The New
Literary Review’ publishing house and coinciding with the release of Lenore Goralik's book
‘Hollow Woman: The Inner and Outer Worlds of Barbie.’

The essential aim of the exhibition is to display two different, yet parallel themes of interest
for artists: ‘About Barbie’, investigating the iconic doll herself; and ‘Barbie's World” which
explores games and toys in general. Stars of the Russian art community, from Moscow, Saint
Petersburg, Nizhni Novgorod, and Petrozavodsk broaden and deepen the world of Barbie

in an effort to fill her ‘Hollowness’.

‘About Barbie’ demonstrates how she inspires various desires — to reinterpret her,

to complete her, to be embodied by her, to make her human, to capture her elegance and
unattainability, even to see her soul. The part of the exhibit focusing on ‘Barbie's World’
includes object-memoirs, several videos, pink bears, risque photos, and a painting devoted
to ‘pre-Barbie’ dolls. The diversity and richness of the world of doll-as-idol has unwittingly
become the content and meaning of existence of this hollow woman.
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31.01.06-20.03.06

Onucb nmyllecTaa.
[1pogonxeHune
CeMEH ArpocKuH

List of my possessions.

Continuation
Semeon Agroskin

CeMEH ArpoCKuH He cnieayeT Moae, He CTPEMMUTCS ObiTb «<KaK BCE», OH BOOOBLLE HE XO4ET
MeHATbCH. M eAMHCTBEHHOM AparoLeHHOCTbIO, HACTOSALLEN POCKOLbIO ANS HEro ABNaeTcs
XMBOMNUCL. B «ONncK mylecTBa» HET HAYErO JIULLIHEro: OKHa, ABEPW, NYCTble WKadbl,
OBOLLM, HAKPbITbIM CTOJ, CTYA, MepenayYkaHHas KpacKom cTpemsiHKa. Buabl nycTbiIHHOrO
nnasxa v HoYHOW MOCKBbI CBMAETENBLCTBYIOT O TOM, YTO AFPOCKMH A/151 CBOMX paboT BblGnpaeT
He APKYI0 KpacoTy, @ UCTUHHbIE LLIEHHOCTH, NPa3aHUK, KOTOPbIV BCerga psaomM ¢ HaMu.

Kak macTepa ylweawnx BEKOB, OH He NepenuecbiBaeT 3anMCTBOBaHHbIE AParoLeHHOCTH,

a co3[aeT UX cam — KpacKamu no xoncty. OrnaapiBascb Ha NPOLLIoe, XyAOXHUK He

NblTaeTcs UMUTUPOBATb YYXKOW OMbIT, HE CTPEMUTCS CAENaTbCs cTapaTeNbHbIM YYEHUKOM

nnu HebnarogapHbiM GyHTapeM, OH NPOCTO NPOAOIKAET TPAAULMIO.

370 CNOXKHOE MPOCTPaAHCTBO PACKPbIBAETCA HE BCAKOMY, HO M CKOMb3SLLMIA MO NOBEPXHOCTH
B3rnaa HaxoauTt paaocCtb B MepUaHWUU KpacCoK.

CKpOMHOMY Ha6opy NPeaMeToB NOAXOAWT acKeTUYHan LiBeToBas raMma. EqMHcTBeHHasn
POCKOLLIb, KOTOPYIO MO3BONAET Ce6e Xy[AOMHUK, — Cama }MUBOMUCh: TOHKUE, HEXHbIE
rapMOHUMU, CIIOXHAA, TPYA0EMKas CTPYKTYPa, 0BYILKK ANA cBeTa. TUXME, CKPOMHbIE,
He3aMeTHble Y HUKOMY He HY}Hble MpeaMeThl — NocnefH1e repou, J0CTOMHbIE HACTOALLEro
CTapOMO/IHOIO NOPTPETa, TOr0, YTO HE PUCYIOT, HE COCTABASIOT, @ MULLYT, TO €CTb KaXbli
pa3 co3/aloT 3aHOBO, TBOPS 06pas U3 KPacok.

[ns ArpoCKMHa, KaK 1 418 MHOTUX XXMBOMKUCLIEB 0 HEr0, UCKYCCTBO — 3TO NPSIMOE AENCTBHUE,
CNMLUKOM C/IOXKHOE W 3MOLMOHaNbHOE AN 3aypsiaHbIX 0GbACHEHUA U KOMMEHTapHUEB.

OH He uweT onpasAaHui UK BbiCWKX Nerntumau . OH cTaBuT cebe KnacCuyYecKyto 3agady
K/laCCMYECKOro UCKYCCTBa: NoKa3aTb GparMeHThbl «<MOBPEXAEHHOMN KNU3HW» U paccKasaTb

0 MOpaXeHMM YeNOBEKA MOLLHbLIM U CYBEPEHHbIM A3bIKOM NO6GEANTENS — XMBOMMUCLA,
BflaAeloLLero 1 NacTo3HbIM Ma3KoM, U aKkBapesbHbIM NOIYTOHOM, U MHOFOC/TIOMHbIMU
NIEeCCMPOBOYHBIMU TEXHUKAMM, U PELUUTENIbHBIM YAAPOM «a st pumManr.

Semeon Agroskin does not chase after the latest trends, he doesn't aspire to be like

all the rest, doesn't wish to change himself for anyone. He remains in a former, better
age, in quiet, half empty apartments, in an existence that doesn't change overmuch.
With such a background, the only real treasure for him is painting. In Agroskin's ‘List of
My Possessions’ there is nothing extraordinary: windows, doors, empty wardrobes,
vegetables, a set table, a chair, a stepladder covered with paint stains. It is an unexceptional
world which any hermit would envy, one in which there is nothing special, nothing
particularly bright, and this makes it possible to concentrate on that which is most
important. The artist is interested in the most simple, personal living space. Images

of a deserted beach and of Moscow at night testify that Agroskin chooses for his work
not the bright, beautiful images that any color photo could capture, but rather he pursues
unpretentious, true values, that holiday which is always close at hand.

Like masters from the past, he doesn't reproduce borrowed treasures, but creates new

ones himself with the paint on his canvas. Looking to the past, as everyone who takes up

a brush must, the artist doesn't try to imitate another's experience, doesn't aspire to become
a diligent apprentice or a thankless rebel. He simply continues the tradition in which beauty
is earned through hard labor of perception. This complex space doesn't reveal itself to
everyone, but even a passing superficial glance will find pleasure in the glimmer of the colors.

The modest choice of subjects is matched by an ascetic color palette. The only luxury

the artist allows himself is the art of painting itself: delicate, tender harmonies; intricate,
laborious structures; traps for light. Silent, modest, imperceptible and irrelevant

objects — the latest heroes, deserving of a truly old-fashioned portrait which is not drawn,
not composed, but painted, created anew every time, drawing an image forth from

the paint itself.

For Agroskin, as is the case for many other artists before him, art is a direct act, too complex
and emotional for simple explanations and commentary, too personal and too sensitive

to follow the latest fashions. He doesn’t seek justification or legitimation. He sets before
himself the classical problem of classical art: to show the fragments of a ‘damaged life’,

to tell of the defeat of a man by the powerful and sovereign language of the victorious

artist with his thick, pasty brush strokes and watercolor halftones, his multilayer glazing
techniques and decisive attack, ‘a la prima.’
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20.05.06-20.06.06

Tpaw-glamour

Métp AKCEHOB

Cepren AHydpures
AHpapen bapTeHeB

AHHa bpouwe

AnekcaHap BuHorpagos
Bnagumup lybocapckum
Bnagumup Koxyxapb
Bnagncnas MamblweB-MoHpo
Hatanbs CyactnmBas
JNleHa YnaHueBa
Omutpuin WopuH

Trash-glamour

Petr Axenoff

Sergey Anufriev
Andrey Bartenev
Anna Broshe
Vladimir Dubossarsky
Vladimir Kozhuhar
Vladislav Mamyshev-Monroe
Natalya Schastlivaya
Dmitri Shorin

Lena Ulantseva
Alexander Vinogradov

3TMMONOrM4EeCKM CnoBo «glamour» 6epeT cBOE Havyaso OT CTaporo WOoTIaHACKOro
«gramarye» — NoHATUS, 0603HaYaBLLEr0 Marnto, HEKPOMaHTUIO U MPOYUE OKKYNIbTHbIE
yyeHusi. Ecnv roBopuTb O COLMaNbHO-KYIbTYPHOM KOHTEKCTE, TO aHITMIMCKUE NCTOPMKM
P. Baknun 1 3. ge na Xan onpeaensioT rnamyp Kak MCKYCCTBEHHO CKOHCTPYMPOBaHHbIN
06pa3s peanbHOCTH, NPU3BAHHbLIA CTUMYIMPOBATL NOTPE6EHNE; KaK NOHATHE,
O3Hayvatwuee 61M30CTb K 06LLENPUHATBIM CTaHAapTaM POCKOLLIW.

YTo TaKoe «Tp3aw» — popmManbHO ONpeaenuTb HECNOXKHO: Mycop, TO, YTO HapywaeT
06LWenpUHATbIE NPeACTaBEHMS O XOPOLEM BKyCe, HEYTO, caenaHHoe Hacnex, 6e3
yBaXeHus K Matepuany v teme. Tpal NpoTMBONOCTaBASET ce65 «MNAHLEBOW» peKkname

W, KaK NpaBuo, UMMNOHUPYET UHTENNEeKTyanam. Cam no cebe TpaL-apT He ABASETCS NIOXUM
WAN HENPU3HAHHbBIM UCKYCCTBOM. EMY CKOpee nogonaeT Ha3BaHue «anbTepHaTUBHOE
MCKYCCTBO», CO3BYYHOE arte povera U NpoTMBOCTOSILLLEE KOMMEPYECKOMY MENHCTPUMY.
MpuBneKaTenbHOCTb TP3LW-apTa 0TYacTU 06bACHUMA UCXOASLWEN OT HEro 6pyTaibHON
3HEPreTUKOM, HEMPeACKa3yeMOCTbIO, B KOHTEKCTE KOTOPOW OWWOKM BbIrNaaaT

KaK Npo3peHus.

B3aumopeicTBMe Tpalla 1 rnamypa 03HavaeT KOHPAUKT UX MAEHTUYHOCTEN

1 IEKOHCTPYKLMIO NocneaHero. B pesynbTarte rnamyp npuMoGpeTaeT YepThl, npucylme

TP3LY — HENOBKOCTb, arpPeccuio, MaprMHanbHOCTb, TOrAa Kak caM TP3l WMPOKO UCMOoNb3yeT
MO3TUKY rnamypa, MPOHWU3UPYS HaJ HEW U caBoTUPYS ee.

3apoamBLLMCH B CPeACTBAX MacCoOBOM KOMMYHUKaLMK NOCNELHEN YHETBEPTU MPOLIOro
CTONEeTUS, TP3LW M rnamyp 6bICTPO NPEBPATUANCE B KOAbI BU3YanbHON KOMMYHWKaLIMK.
Mo3aToMy BMOJIHE NOTMYHbLIM BbITSAUT NOSIBAEHUE TP3LW-rNamMypa, Mx ruépuaa B aktyanbHOM
nckycctee. Ero o6pasbl 3aMMCcTBOBaHbI U3 GoTOorpadmUyecKoro uim KuHematorpadbmyeckoro
KOHTEHTA, YTO M onpeaensieT X He-KMBOMMUCHbIN 3CTETU3M.

B coBpeMeHHOW HaM Xy[4OKECTBEHHOMN HU3HW NMOUCK U KOINIeKLIMOHUPOBaHKe
NoBCEAHEBHOIo MaTepuana ¢ nocaemyoLnMm NpeacTaBieHUemM ero XyaoHUKOM

B 6Morpacb1y4ecKomn Unm ncnoseaanbHon hbopme yKe HeaKTyanbHbl, Ha cMeHy npuiien
3[0POBbIN UHTEPEC K doTorpadun v MeaunanbHOMY, MPOAYKTOM XYA0MECTBEHHOM!
nepepaboTKW KOTOPOTro v ABAAETCA TP3LI-rnamyp.

Cpenv pasnnyHbIX aCMeKToB BO3BPALLEHNUS K GUTypaTMBHOCTM B KOHTEKCTE TP3LU-riaMypa
cneayet 0co60 OTMETUTb HOBbIV XapaKTep B3aMMOAENCTBUSA XyAOKHUKA CO CpeacTBamu
MaccoBOM KOMMYHWKaLIMM — UCMONb30BaHWe KAHOHOB M CTPYKTYP aKafeMU4eCcKoro
MCKycCTBa Hapsiay ¢ MHCTPYMEHTaMu, 3aMMCTBOBaHHbLIMW M3 KOMMbIOTEPHOMN rpaduKu.

Etymologically, the word ‘glamour’ originates from the Old Scottish ‘gramarye’, suggesting
magic, necromancy and other occult doctrines. English historians R. Buckley and E. de la Hay
define glamour in a sociocultural sense as an artificially constructed image of reality, a call
to consumption, signifying an affinity with the generally accepted standards of luxury.

‘Trash’ is easy to define: garbage, that which goes against the generally accepted standards
of good taste, something made hastily without respect for material or subject matter. Trash
sets itself against ‘glossy’ advertising and, as a rule, appeals primarily to intellectuals.
Trash-art is not bad or insignificant art. The appeal of trash-art is partially explainable due to
its brutal energy and its unpredictability.

The interaction of trash and glamour leads to a conflict between their opposing identities
and ultimately the deconstruction of the latter. Glamour acquires the features inherent

in trash: awkwardness, aggression, insignificance, while at the same time, trash makes free
use of the aesthetic qualities of glamour, using them to mock and sabotage it.

Having originated among the mass media of the last quarter of the previous century, trash
and glamour have quickly turned to codes of visual culture. This is why it is no surprise at
all to see the appearance of their hybrid, trash-glamour, appearing in actual art. Its imagery
is borrowed from photographic or cinematic content, which characterizes it as non-
picturesque aestheticism.

The search for and collection of everyday materials and their subsequent representation
by the artist in biographic or confessional form is already irrelevant in contemporary artistic
life. For a change, there is now a healthy interest in photography and media, which gives
rise to the production of trash-glamour.
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09.11.06-30.12.06

yHeHncb Ha MHe!
ABTOMOPTPETHI
Kumuko Mowwaa
Marry Mel!
Self-portraits
Kimiko Yoshida

3Ta cepus aBTONOPTPETOB CO3AaET NOCNE40BaTE/IbHOCTb MAEHTUYHOCTEN, MHOMECTBO
06pa3oB, clefyoLuxX OfMH 3a PYrMM U BO3HUKAIOLLMX OIMH U3 IPYroro, 3TO PeKa YyBCTB
B ABMXEHUMN.

Ha 6onblimMHCcTBE doTorpadumin HeBecTa 3aKpbiTa Byasbio, MOKPbIBanoM, paTton, Yagpon.
OTa xpynKas TKaHb, KOTOPYIO CKOPO y6epyT, CI0BHO NpeanonaraeT He TO/IbKO HEBbLINONHEHWE
0653aTeNbCTB U pa3ovyapoBaHne, HO Jaxe NPOKNATHE.

HW B Koei Mmepe He orpaH141Bas LIBETOBOE MoJie, aBTOP CTPEMUTCSH K MOHOXPOMHOCTH,
JE€MOHCTPUPYS MPK 3TOM YYBCTBUTENBHOCTb K a6COMIOTHOM 6ECKOHEYHOCTH LiBETA.

Yepes MHOroYUCIEHHbIE NEPEXObl CI0EB MOHOXPOMHOCTb TO HapacTaeT, To ocnabeBaerT.
OHa pacKpbIBaAEeT MHOMECTBEHHOCTb MIACcTOB LiBETa, KOTOPLIE JaXe NPUCTabHbIA B3N
HE B COCTOSIHMM COCYMTaTb. KONMYECTBO LIBETOB, M3 KOTOPbIX CO34aETCS MONUXPOMH bl
06pas, orpaHNYeHo, @ MOHOXPOMHOCTb NPeAnonaraeT LIBETOBYIO 6ECKOHEYHOCTb,
KoTopas SBASET COBOM TaKKe U GECKOHEYHOCTb BPEMEHHYIO.

«f1 c6exana n3 AnoHunn, NOTOMy 4TO 6blfia MepTBa. A Halwa NpUcTaHuLLe Bo PpaHLmK,
4YTO6bl CNACTUCh OT TOCKM U YHbIHMSA. MO€e HoBOe MUPOBOCpUATUE 1 06pena 6narogaps
CMeHe KynbTyp, CB0O60e, KOTOPYIO AaeT GppaHLy3CKMM A3bIK M MbllwieHue. B HacToswee
BpeMms g paboTato Hag GOTONPOEKTOM «YCKOMb3aloline HEBECTbI», B KOTOPOM pPacKpbiBalo —
HenpaBW/IbHbIM, OKOJIbHbIM NYTEM — CTPaXW UCMYyraHHOW MaNleHbKOW AEBOYKM,

OTKPbIBLLEN N8 ce651 YHN3UTENbHYIO CyAbOY TPAANLMOHHBIX SMOHCKMX HEHLLMH.

KaK MOHO 3a6bITb TOT CEKPET, KOTOPbIM XpaHWia Mo MaTb, KOTOPLIX 1 y3Hana, Koraa
MHe 6bIfI0 BOCEMb J1ET, U KOTOPbIM TaK y}acHyn MeHa? S o6Hapyuna, YTo MOM PoauTeNnu
BrepBble YBUAENW APYr Apyra B TOT CaMbli ieHb, KOr4a NOXeHWAUCb, — 3TOT 6paK

6bl/1 MOMHOCTHIO YCTPOEH UX CEMbSMU»,

This series of self portraits creates a sequence of identity, a set of images, following one after
another, arising out of one another, like a train of thought. It is a river of feelings in motion.

In most of these photos the lonely bride is hidden behind a veil, a scarf, a mantilla, a burkha.
This fragile fabric, which will soon be lifted and removed, oddly represents not only an
unfulfilled obligation and disappointment, but even a curse.

In no way limiting the range of color, the use of monochromaticism actually demonstrates
a sensitivity to the infinity of color. Through endless transitions it darkens, strengthens
and weakens the shades, revealing a plurality and infinity of layers of color which can not
be counted no matter how closely the viewer gazes. The quantity of colors from which

a polychromatic image is created is usually limited; they can be counted. On the contrary,
monochromaticism brings the quality of infinity to color, thus illustrating the infinity

of time as well.

“I ran away from Japan because | was dead. | found a haven in France to escape from this
melancholy. With the new outlook | have found thanks to this change of cultures, and with
that freedom which comes from the French language and the structure of French thought,
| am currently working on the photo project ‘Intangible Brides’ in which | reveal — in an
unusually roundabout way — the fears of intimidated little girls who discover the ancestral
fetters of arranged marriages and the humiliating destiny of Japanese women.

How is it possible to forget my mother’s secret, which | discovered when | was eight years
old and which horrified me so. Then | unexpectedly discovered that my parents first saw
each other on the day they were married, that their marriage was completely arranged

by their families.”
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26.02.07-14.03.07

MeannHbin 06pa3
1 NOACO3HaHWe

MéTtp AKcéHoB

AnvHa n xedod bniomnc

dun Hnbnok

KyH Tanc

dpaHkK Tanc

KypaTtop — AneKkcaHapa [leMeHTbeBa

Media Image
and the Subconciousness

Petr Axenoff

Alina and Jeff Bliumis

Phill Niblock

Frank Theys

Koen Theys

Curated by Alexandra Dementieva

K BMaeo B Ka4yecTBe HOBOI0O MHCTPYMEHTa A4J19 CO3aHUs CBOWUX NPOU3BELEHNIN XYAOKHUKM
06paTUINCh elle B KOHLE LIECTUAECHATbIX FO0B MPOLLIOro BeKa. 3anucb Ha MarHUTHble
HOCUTENN OKa3anacb 3Ha4YUTENbHO 60Jiee JOCTYMHOM M MPOCTON, YeM KMHOCbEMKaA.

C nosiBNeHMEM NOPTATUBHON BMAEOKaMepPbl OHa caenanacb 0CO6EHHO NpUBEKATENbHON,
4TO CYLLECTBEHHO MOBUS/IO Ha pa3BUTUE BUAeOAPTa U MybTUMEANMHOIO UCKYCCTBA

B Lle/IoM. BugeoapT M MHCTanA[aLMIO MOXKHO ONpeaeNvTb KaK OllylieHne, Nnepexmnsaemoe
«30€Cb U cenyacr», BpeEMS, CONPSIXKEHHOE C MPOCTPAHCTBOM.

BuaeonHcTannauuun, aBtopamun Kotopbix aeastotes KyH n dpank Tanc, dPun H16nok,
AnvHa n Ixxedd bniomuc, a Takke MNETP AKCEHOB, NPeACTaBAAIOT COGOM NOMNbITKY

CUHTEe3a NoACO3HaTeNIbHOro MaTepurana ux cosaartenen. Mcnonb3oBaHne BUAEOCHEMKHM

M KOMMbIOTEPHOW rpadmKu Ans BONIOLWEHNS U Nepeaayun aToro Matepuana caenano ero
60nee gpamaTUYECKUM M Aano HaM BO3MOXHOCTb YBUAETb €r0 B KOHTEKCTE MPOCTPaHCTBA.
[NaBHblE KpUTEPUM MPU OTOOPE MaTeprana KypatopoMm BbiCTaBKM AneKkcaHapow
[eMeHTbeBOW — 3TO ero akTyanbHOCTb M BblPa3nTeNbHOCTb.

HKueywme B benbrum KyH n @dpaHk Tanc nceneayot BAMsHUE N300parKeHUs Ha MeHTalbHoe
COCTOSIHME M NoBeAeHME YenoBeKa. TeMbl UX BUAEO, KaK NPaBUo, TAXENbl U TParnuyHbl.
OHM HanoNHeHbl NOIMTUHECKUM M UCTOPUKO-PUNOCOPCKMM cogepaHnem. PpaHk Tanc
nblTaeTcs HaWTU OTBET Ha BOMPOC: KAaKMM 06pa30M COBPEMEHHbIN YEI0BEK MOXKET
COXPaHWTb CBOE CYObEKTMBHOE N HE3AaBUCUMOE OT MEANNHbIX CTEPEOTUMNOB BOCNPUATHE?
Beab B cOBpeMeEHHOM Ham 06LLecTBE MHOIroe onpeaensiercs AeHbramMmu v BAUSHUEM
Maccmeamna. PpaHK He MOHTUPYET U He peaaKTUpPyeT OTCHATLIM BUgeomarepuan.
MNMocnenoBaTtenbHOCTb KAAPOB MOCTOSHHO MNOBTOPSIETCS, HO CIOXET HE pa3BMBAETCS, B HEM
OTCYTCTBYET MOBECTBOBAHME, MO3TOMY BUAEOPSAA, TAKKE KaK U My3blKalbHbIM 3IEMEHT €ro
NPOU3BEAEHUN, «CTUPAET» Y 3PUTENS OLLYLLEHNE BPEMEHW.

Anvna v Ixedd Bniomuc, KoTopble XUBYT 1 paboTaioT B Hblo MopKe, BbixoaLbl U3
Cosetckoro Coto3a. B cBoeM TBOpYeCTBE AyaT, KaK NpaBuo, OTparkaeT COOCTBEHHbIN OMNbIT
W PacKpbIBAET TEMbI, CBA3aHHbIE C MUrpaLMen 1 coluanbHbIM Pa3BUTUEM.

By the end of the 1960, artists had started using video as a creative medium. Recording
images on magnetic tape proved to be more affordable, direct and much easier than
cinema. The arrival of new video equipment such as the 'port-a-pack' made it even more
accessible which resulted in the accelerated development of video and multi-media art.
Video art and installation defines itself as the spectator's experience of ‘Here and Now’,
time directly interacting with space. Time and space become synonymous and define two
aspects of the same reality.

Video installations by Koen and Frank Theys, Phill Niblock, Alina and Jeff Bliumis,

and Petr Axenoff, are a subconscious attempt to synthesize their own material. Using
video and computer graphics for its embodiment and transfer makes it more dramatic and
gives us the opportunity to see it in the context of space.The main criteria for the selection
of the material was relevance, quality and expressiveness.

In particular, the two authors who live in Belgium, Koen and Frank Theys, investigate

the influence of images on mental state and behavior. As a rule, the themes of their videos
are heavy and tragic. They are filled with political, historical and philosophical content.

Frank Theys tries to answer the question of how modern man can keep his perception
subjective and free from social stereotypes, as indeed, in the postmodern space in which we
live, everything is determined by money and the influence of mass media. He doesn’t make
cuts or edit his videos. The sequence of frames is repeated continuously, but the plot does
not develop. It lacks a narrative, which is why this video series, like the musical element

of his works, ‘erases’ the viewer’'s sense of time.

Alina and Jeff Bliumis live and work in New York, though both of them come from former
USSR. The duo’s personal experience is often reflected in their creativity and they address
themes related to migration and social development.
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9.10.07-30.11.07

MyKumnHa, Cepaue, Kpect
dpaHKo b

Love in times of fear
Franko B

®dpaHKo b aBnsieTcs noYeTHbIM YneHom MexayHapoaHow rpynnel nepdopmanca (IPG).

OH go6wuncs wupokoro npuadHarusa B 2003 rogy, NpoaeMoHCTpupoBaBs neppopmaHc « Miss You»
B Tate Gallery (JlIoHAOH). XyLOXXHUK paboTaeT B pa3HO06Pa3HbIX aHpax U TEXHUKaX:
nepdopmaHc, Buaeo, otorpadus, MBOMUCH, MHCTANNALMS, CKY/IbATYPa, My3blKa.

CBoeobpa3Hor BU3UTHOM KapTo4Kon PpaHKo b saBnaeTca 6o0auapT, NpUYeM ero MBOMUCHbIM
CPeACTBOM SBNSIETCH KPOBb. B 3HameHUToM nepdopmarce «| Miss You...» Npoxoa XyAoXKHMKa
no NoAnMyMy UMUTUPYET fgedune. Mpu 3TOM XyAOKHUK OGHaXEH M NONHOCTLIO MOKPLIT 6101
KpacKoW, a U3 BEH Ha pyKax co4aTCa KOHTPOIMPYEMbIE, HO BCE XKe LWOKMPYIOLLME CTPYMKK
KPOBM, OCTaBss cnedpl Ha 6EN0CHEXHOM Noguyme. BblHy>KAeHHas OTCTpaHeHHOCTb 3puTenen
YHUUTOXKAET OLLyLLLEHNE peanbHOCTU 3penuLLa, CO34aeT BrneyvatneHu1e, YTo Ha 0603peHne
npeacTaBfieHo He camo TeNo, a ero CUMBOI.

Beno-KkpacHon LiBeToBON ramme nepdopmaHca NPOTUBOMNOCTABNEHbI HEPHbLIE XUBOMUCHbLIE
NosI0THa XYAOXHMWKA, MOHOXPOMHblE PpaboTbl B TEXHUKE impasto ¢ eANHCTBEHHBIM
n306parkeHHbIM 06LEKTOM, 06LEMHO NPOCTYNaloWUM Ha MaTtoBoM $oHe. PpaHKo b BHOBb

1 BHOBb OBpaLlaeTcs K TpeM apxeTvnam, UrpatoLnm 60NblLUYI0 POJib BO BCEM €0 TBOPYECTBE
U ABSIOLLMMCS HYacTblo KOMMO3ULMK, BbITAaTYMPOBAHHOM Ha ero Tene: My>duHa, cepaLe,
KpecT. PaBHOCTOPOHHUI KPecT, CMMBOS opraHu3aLmmn KpacHbln KpecT, Bbl3biBaeT accoumaumnm
C ero eTCTBOM, NPOBEAEHHOM B JETCKOM [JOME. HYepHbIi LIBET KapTUH accounnpyeTcs

C ornfiakMBaHueMm NloBUMOro, NPUTAraTesIbHOro, HO MOTEPSHHOIO MUPa HAAEXA U UISTIO3UN.

Tema cTpagaHusa — lo60Bb U PasnyKa, 13Hb U CMEePTb — OCHOBHAas 415 TBOpYECTBa
®dpaHKo b. Ero Ten0 — nonoTHO, Ha KOTOPOM OH CTPEMMUTCS 3anevaTiieTb CBOKO 60/b, CUy
W KpacoTy CTpafaHusl. XyAoXKHWKa MHTPUIYET HEOAHO3HAauYHas NPUTAraTe/lbHOCTb, KOTOPOK
obnagaet 60/b APYroro YenoBeKa.

Franko B (b. 1960, Milan) is an honorary member of the International Performance Group
(IPG). He began his artistic career in London in 1979 and later received his art education

in the Camberwell School of Arts and in Chelsea School of Arts, 1987 -1990. Franko B won
broad public recognition in 2003 after demonstrating his performance ‘I miss you’ in the
Tate Gallery. He works in diverse media: performance, painting, video, photo, installation,
sculpture, music.

Franko B’s artistic signature is body art with blood as a medium. In his famous performance
‘I miss you’ the artist strolls down a catwalk, reminiscent of a fashion show, but he is fully
naked and covered with white paint. From the veins of the artist drip two carefully controlled
yet shocking streams of blood, leaving traces on the snow white catwalk. The spectators,
forced to watch the happening from a distance, perceive the event as something unreal,

it creates the impression for them that it is not the body itself that is being presented,

but a symbol.

Black acrylic paintings serve as a counterpoint to the white and red color scheme of his
performances. These are monochrome, single-object, black-on-black monumental canvases
painted by the artist with his palms in the impasto technique. The images depicted are
particularly meaningful to the artist, and Franko returns again and again to the same three
archetypes which are also tattooed on his body — a man, a heart, and a cross. The male
figure is depicted en face, deprived of individual features and reflecting the sexual sentiments
of the artist. The heart is depicted in the classical shape of the love heart. An equilateral
cross, symbolic of the Red Cross, evokes associations with Franko’s childhood which he
spent in a Red Cross orphanage. The black color of the canvases is sometimes interpreted

as nostalgia for the beloved, attractive, but fragile and elusive world of the depicted items.

Sculpture represents a new line of Franko B's work, and here he presents seven original
sculptures of black acrylic to visitors. Additionally the exhibition includes a videoproject
by the artist entitled ‘Fresco Bosco, speaking about his work.’

Franko B’s work targets the most universal spheres of tension between absence

and presence, life and death. For Franko, his body is a canvas on which he strives to depict
pain, love, hatred, power and the beauty of suffering. He investigates human beings’
dubious attraction to pain, encouraging the spectator to be more open-minded.
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21.12.07-29.01.08

[eHnn mecTa
Genius Loci

CerogHsiIluHUM 065K Ap6aTa 1 OCTOXKEHKM Mano YeM HanNnoOMMUHAET O NPOLLJIOM,

HO HEM3MEHHbIM OCTaETCH OHO — «KyNbTypHas NIOTHOCTb» 3TUX MeCT. KyNbTypHbIN Cnown
HEBOJIbHO TPaHCMPYET MOLLHbIN MHOOPMALMOHHBIN MOTOK, Befb MHOOPMaLMOHHbIE
CTPYKTYPbI XXMBYT ropasao 4oNblie, YeM A/INTCS YenloBeYecKas Mu3Hb. ATMocdepa n apomaTt
NPOLUSIOro NO-NPEXHEMY NPUCYTCTBYIOT B HA3BaHUSAX, HanoMuHas 06 ncHe3HyBLINX crnoboaax
N CHECEHHBbIX XpaMax. 3AeCb, KaK 1 paHbLLe, HET TOProBOM cyeTbl. PAAOM C 3AUTHBIMM JOMaMu
pacnonaratotcs Akagemus xygoxects n Jom dotorpadum, Mysen A.C. MywknHa n TMNUA
nmeHn A.C. NywKnHa, My3sei YaCTHbIX KOSINIEKLMI, aHTUKBaPHbIE CaNloHbl U XYAOXKECTBEHHbIE
ranepeu, B TOM YMCIe CyNnepcoBpeMEHHOE 3aHne raiepen akTyanbHoro nckycctea RuArts.

B Hayane XX Beka panoH, uMeHyeMbli [Tpe4yncTeHCKON YacTblo, 3aHNMMaET 60sblLYO

YyacTb ropofia — ot [pevncTeHcKon HabeperkHon 1 OCToXeHKKU Ao Ap6aTta, OT S3HaMEHKHM

1 bynbBapHoro KonbLla Ao CagoBoro Konbla. B KoHue XIX Beka ctoaa nepecenstorcs
pas6boraTeBLUne KymLibl, MHOrME U3 KOTOPbIX YBAEKAIOTCS KOMIEKLMOHMPOBaHNEM. BUKTOP
BacHeu0B NpoeKTUpyeT TepeM Ans KonneKumMoHepa MBaHa LiBeTkoBa Ha lNpevncTeHcKom
HabepexHon, a Ceprevt MantoTuH — OM B PYCCKOM CTHNe Ans uHxeHepa lNetpa MepuoBa

C KOMHaTaMu, cneunanbHoO NpegHasHavYeHHbIMKU ANt MacTEPCKMX XyAOXKHUKOB. Henoganeky
OT 3ayaTbeBCKOro nepeysnka MsaH Mopo30B nepecTpanBaeT CTapuHHYI0 ycaab0y, H4Tobbl
pa3BecuTb NONOTHA eLLe He NMPU3HAHHbIX KPUTUKaMKM U O6LLECTBOM XYAOKHWUKOB.

Bo BTOpo# nonoBuHe XX BEKaA XyAOKECTBEHHas aHeprus oguHo4vek 50-x roaos
nopoXaaeT caMobbITHbIN GEHOMEH — MOCKOBCKMIM aBaHrapg 60—70-X, «leCTUAECATHUKOBY,
BCTaBLUMX B KOHOPOHTaLMIO K 0dULMaNIbHOMY UCKYCCTBY.

B ocToXeHcKumx nepeynkax padotatot AmuTtpui KpacHonesues, AHaTonun 3sepes, Muxaunn
OpHopanos, Muxann POrMHCKUIA — HOHKOHDOPMUCTbI, MU XYAOXKHUKKU «BTOPOIO PYCCKOMO
aBaHrapga». MHorve JOBObCTBYIOTCA MacTePCKOM B NoaBase, KOMHaTOM B KOMMYHaJsIKe
WIIW YTIOM Y NpUSTENs-ABOPHMKA. VX MacTePCKMe — OCTPOBOK XMBOr0, HEODULMaNbLHOMo
MCcKyccTBa MOCKBbI TEX NIET. B HMX porKaaeTcst HOBOE MOHMMAaHWE KUBOMMUCK, MPOXOASAT
nepBble «<KBapTUPHbIE BbICTaBKMW», POPMUPYIOTCS TBOPHECKUE COO3bl.

The exhibition ‘Genius Loci’ tells of the two eras of cultural life on Ostozhenka Street

and its neighboring Prechistenka and Volkhonka Streets. The genius which determines

the fate of this place, time and time again returns art to these streets. It introduces two time
periods as milestones in the history of art and collectibles — the beginning of the 20™ century
and the 19609, and illuminates the events, places and people that stood between them.

The local streets bear little resemblance to the past, though one thing does remain
unchanged: the cultural density of the neighborhood. The cultural layer unwittingly transmits
a powerful flow of information because information structures last much longer than a human
life. The atmosphere and flavor of the past are still present in the names, reminding us of

the settlements which have perished, the temples which have been demolished. Here,

as before, there is no commercial bustle. Near the elite buildings are the Russian Academy

of Art and the Moscow House of Photography, The Pushkin Museum and the Pushkin State
Museum of Fine Arts, the Museum of Private Collections, antique shops and art galleries
including the super-modern RuArts Gallery building.

At the beginning of the 20™ century the area around Prechistenskaya occupied most

of the city, from the Prechistenskaya embankment and Ostozhenka to Arbat, from Znamenka
and the Boulevard Ring to the Garden Ring. At the end of the 19" century, wealthy merchants
moved here, many of them fond of art collecting. Viktor Vasnetsov designed a tower for

the collector Ivan Tsvetkov on Prechistenskaya embankment and Sergey Malyutin designed
a house in the Russian style for engineer Petr Pertsov, with rooms especially designed

for artists’ workshops. Near Zachatievski alley, lvan Morozov rebuilt an old manor to display
paintings that had yet to be discovered by critics and public artists.

In the second half of the 20" century the artistic energy of the independent artists of

the 1950° created a distinctive phenomenon — the Moscow avant-garde of the 1960°-70°
or ‘the artists of the sixties’ that came into confrontation with the official art of the period.
Dmitri Krasnopevtsev, Anatoly Zverev, Mikhail Odnoralov, and Mikhail Roginksy, all non-
conformists or artists of the ‘second Russian avant-garde,” worked in the bystreets

of Ostozhenka. Many were satisfied with a basement workshop, a room in a commune
orjusta bed in a street-cleaner’s hovel. In those years their workshops were islands of living,
unofficial art in Moscow and a new understanding of painting arose in them. The first
‘apartment exhibitions’ were organized and creative unions were formed.
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XYAOMECTBEHHASI CPEAIA NEPBbIX AECATU/IETUIA XX BEKA

Cnopbl U AUCKYCCUKU, MAKCUMANMU3M CYHKAEHWUIA O XYAOKECTBEHHbIX MPOTUBHMUKAX — Xa-
paKTepHble NpMMETbl NEPBbIX AeCATUNETUI XX BeKa. XyAOKECTBEHHbIE FPYNMUPOBKHK
nosBASINCL M Nponajanu, Apyr Apyra CMeHann mMaHudecTbl U AeKnapauuun, YneHbl
3TUX TPYNNUPOBOK NEPEXOANIN U3 OAHMX B Apyrue. Mpouecc peBoNoLIMOHHOIO npe-
o6pas3oBaHng obliecTBa conpoBoaancs HebbiBason aKTMBHOCTbIO TBOPYECKOMW UH-
TennureHuuun. TUNuMYHBIM ans nckycctea 1920-30-x rogoB 6bif0 cocyllecTBOBaHUe
CcaMblX pa3HbIX TEYEHUI U HanpaBieHWUN.

10 pekabpa 1910 roga B MoCKBe OTKpblNach BbiCTaBKa KapTUH «bByGHOBbLIN
Banet. Cpean ee y4yacTHMKOB 6binM Muxaun JlapnoHoB, Hatanbs FoHyapoBa, METp
KoHuyanoBckui, Apuctapx JleHTynoB, Po6epT ®anbk n MHorne apyrue. Yo e npea-
CTaBNAN0 co60M 3TO «KPbiNo»? Ero MOXHO OoxapaKTepu3oBaTb KakK OAHO U3 PaHHMUX
TeYeHUI PyCCKOro aBaHrapaa, NpealecTByOWMUX ero KyémucTmieckon n 6ecnpeamer-
HOWM cTaausaM. 3Tu cTaauu yTBepxaanucb B Poccmun HavymHas ¢ 1914 roaa, B To Bpems
KaK pacuLBeT «6yGHOBaNIeTCKOro» TBopyecTBa npuuwencs Ha 1910-13-e rogbl. Bno-
CNeACTBMM €ro NpeacTaBUTeNN BbICTYNanM KaKk ONMnoHEeHTbl 6ecrnpeaMeTHbIM TeHEeHU-
M, COXpaHAs OCHOBbI GUrYpaTUBHOCTM M BEPHOCTb CTAHKOBOW KapTuHe. foBopsa 06
3TOM TBOPYECKOM 06bEANHEHUU, MPUHATO OTMEYATb Ero YUCTO MOCKOBCKUI XapaKTep.
C nckycctBoM MOCKBbI TOF0O BpeEMeHM accoLMmnpoBanacbk ocobas HenocpeacTBEHHOCTb
B OTHOLIEHMU K MPUPOAE, OTTEHKM MOYBEHHOCTU B HALMOHASIbHOM CaMOOLLYLLEHWUN
W TAFOTEHUE K KMBOMUCHK, KOTOpoe oTn4ano MocKBy OT 6onee «rpaduyHoro» Metep-
6ypra. 310 6bI10 XapaKTEPHO AJIS MOCKOBCKOW XyAOXECTBEHHOM LWKOJbl U B MOCNeayto-
wme gecatuneTtus. Bckope nocne nepBow BbicTaBKku «by6HoBOro Banetar» B 1910 roay
B Kabape «JleTyyasi Mblllb» Oblfla NpeacTaBfieHa BbiCTaBKa KapTUH — Napoaui Ha UX
npov3BeaeHus.

B 1912 roay B nomelleHnn IKOHOMUYECKOro obuiecTBa odmuepoB MOCKOBCKO-
ro BOEHHOro OKpyra Ha Bo3asuxeHKke, 10 ¢ ycnexom npoluia BTopas BbicTaBKa «by6-
HOBOro BaneTta». Ha Hel 6binun NpeacTaBnerbl 235 npon3BeaeHUin 42 Xyo0KHUKOB.

i PaspyweHne
- Xpama Xpucta
Cnacutens

The destruction
of The Cathedral
of Christ the Savior

THE ARTISTIC ENVIRONMENT OF THE FIRST DECADES OF THE 20" CENTURY

Debates and discussions, extreme judgment of artistic opponents — these were
characteristic features of the first decades of the twentieth century. Artistic groups
appeared and disappeared, manifestos and declarations were constantly replacing
one another, members changing back and forth between groups. The process of the
revolutionary transformation of society was accompanied by the unprecedented ac-
tivity of the creative intelligentsia. Typical of art of the 1920°-30° was the coexistence
of a variety of currents and trends.

On December 10, 1910, an exhibition of paintings opened in Moscow
called The Jack of Diamonds. Among its members were Mikhail Larionov, Natalia
Goncharova, Petr Konchalovsky, Aristarkh Lentulov, Robert Falk, and many
others.

What represents this ‘wing’? It can be characterized as one of the early Russian
avant-garde movements prior to its cubist or nonobjective stages. These stages have
been confirmed in Russia since 1914, while the creativity of the ‘Jack of Diamonds’
group peaked in the years 1910-1913.

Subsequently, its representatives served as opponents to nonobjective trends,
while preserving a focus on the foundations of figure and a loyalty to easel painting.
Speaking of this creative association, note should be made of its purely Muscovite
character. At that time art in Moscow was associated with a particular and immediate
relationship to nature, the nuances of the soil in the national self-awareness and the
attraction to painting, which distinguished Moscow from more ‘graphically’ oriented
Petersburg. This was typical of the Moscow art school and continued to be so in
subsequent decades. Shortly after the first exhibition of ‘Jack of Diamonds’ in 1910 at
the cabaret ‘Die Fledermaus’ an exhibition of paintings was presented — a parody of
their work.

Haunbonee nonspHon B CBOEN NPOTMBOMNONIOXKHOCTU Naatopme aBaHrapancToB Gbia
nosuuns npeactaButenen obbeiuHeHuns «Accounanumns XyaoXKHUKOB PEBOIOLMOHHON
Poccun» (AXPP, yn. BonxoHKa, 8), SpK1i NpuMep TOro, Kak XyA0XKHWUKK NblTanuch 3ane-
YyaTneTb MK CBOEN 3MOXM Bblpa3uUTeNbHbIMKU CPeACTBaMM, MOHATHBIMU U 4OCTYMHbIMU
WX HEUCKYLWEHHbIM cCOBpeMeHHWKaM. AXPP — camoe MHOIo4YMCleHHOEe XYAOXKECTBEH-
Hoe 06beanHeHne 1920-x rogoB. B AXPP Bownu 6biBLIME YneHbl ToBapullecTBa nepe-
OBUXKHUKOB 1 Col03a PYCCKMX XYAOXKHWMKOB. OHM CYMTanu, 4YTO raBHbIM OpraHunayio-
WM dopMy N1eMEHTOM ABNAETCS CIOXKETHO-TEMaTUYeCKMM noaxod. eknapaunsa AXPP
nposo3rnawana: «Haw rpa)kaaHCcKui JOAr nepes YenoBe4YeCTBOM — XYAOKECTBEHHO-
JOKYMEHTaNbHO 3anedvyaTtneTb BelMYyanlwmnin MOMEHT UCTOPUN B €ro PEBOIOLMOHHOM
nopbiBe... Mbl jagum OENCTBUTENbHYIO KAPTUHY COBbLITUI, a HE aBCTPaKTHbIE U3MbILL-
NIEeHUs, OUCKPEeAUTUPYIOLWME Hally PEBONOLMIO Nepes AULOM MeXAyHapogHOro npo-
netapuarta». TeBopyeckum metogom AXPP 6611 TOT BUA peanmama, KOTOPbIW B AalibHEN-
lwem, NoNy4MB HaMMeHOBaHUE «COLMaANUCTUYECKOro», CTan oduLManbHbiM METOAOM
COBETCKOro UCKyccTBa.

Ecnn B 1920-e rogbl AXPP 06BMHSNM B NoAgNa)XMBaHWM M yrogHuyecTse nepej
HenpuTa3aTenbHbIMU BKYCaMW MacCOBOrO 3puUTENs, TO B JanbHenlweMm, Monb3yscb
noadepKKOM BnacTen, ata rpynnupoBKa ycuauna CBOM MO3MLMK 3a cYeT ocnabne-
HUS 6oNiee IKCNepPUMEHTaNbHbIX NEeBbIX TEYEHUI B UCKYcCTBe. B ee psgbl BCTynuau
K.C. MeTtpoB-BoakuH, M.1N. KoHyanoBckui, A.A. JenHeka.

APXX cyuiectBoBan BnioTb Ao noctaHoBneHua LUK BKI(6) 1932 roaga «O nepe-
CTPOMKE NUTEepPaTypHO-XyAOXKECTBEHHbLIX OpraHusauui», NUKBUMAMPOBABLUErO BCE
CyLLEeCTBYIOLME XYAOKECTBEHHbIE FPYNMUPOBKKU. YNPOLLEHHbIM NOAX0S K UCTOPUN UC-
KyccTBa, NPOSBMBLUMIACS CO BTOPOM NonoBuHbl 1930-x 1 0co6eHHO B KOHLEe 1940-x —
Hadvane 1950-x rogos, 6bl1 OPUEHTUPOBAH B OCHOBHOM Ha O6bIEHHYIO MacCOBYIO
3CTETUKY, @ HE Ha BOCMUTaHWEe MHOroo6pasHbiX 1 ry6OKMX XYAOXKECTBEHHbIX 3amnpo-
COB Hapoja. YManymMBaHue, pe3Kui HeraTMBM3M MO OTHOLEHMIO K OHUM BIEHUAM
No3BONSAAM NPeyBeNnYMBaTh 3HAYUMOCTb APYrunx, Npespawas Ux Bo «BCE3HAYUMbIE»
N €AMHCTBEHHO BO3MOXHbIE.

In 1912, the second exhibition of the ‘Jack of Diamonds’ was successfully shown on
the premises of the Economic Society of Officers of the Moscow Military District at
10 Vozdvizhenka Street. It presented 235 works by 42 artists.

Exactly polar opposite to the platform of the avant-garde was the position
of representatives of the Association of Artists of Revolutionary Russia ‘(AHRR,
8 Volhonka Street), a vivid example of how artists tried to capture the image of their
era through expressive means which were understandable and accessible to their
clueless contemporaries. AHRR was the largest art union in 1920. It was joined by
former members of the Association of Wanderers and the Union of Russian Artists.
They believed that the main organizing element of form was the plot-theme approach.
AHRR declared: “Our civic duty to humanity is to use art and documentary to capture
the greatest moment in history in its revolutionary enthusiasm... We will give a true
picture of events, rather than abstract speculation, discrediting our revolution in the
face of the international proletariat.”

The creative method of AHRR was a kind of realism, which, later called ‘socialist’,
became the method of Soviet art.

In 1920 AHRR was accused of humouring and fawning on the undemanding
tastes of the general public, then later, with the support of the authorities, the group
strengthened its position at the expense of more experimental left-wing tendencies in
art. It counted among its ranks K.S. Petrov-Vodkin, P.P. Konchalovsky, A.A. Dejneka.

The ARHH existed until the decision of the Central Committee of the CPSU (b) 1932
‘On the Reconstruction of Literary and Artistic Organizations’, which liquidated all existing
art groups. The subsequent simplified approach to the history of art, as demonstrated
in the second half of 1930 and especially in the late 1940° — early 1950, was focused
mainly on the aesthetics of everyday mass, rather than fostering the diverse and deep
artistic needs of the people. Silence, the sharp negativity in attitude to phenomena, allows
one to exaggerate the significance of others, turning them into the ‘be-all and end-all’.






KOJINMEKLUMOHEPDBI UCKYCCTBA KOHLIA XIX-HAYAJIA XX BEKA

K KoHuy XIX BeKka KonnekuuMoHupoBaHue B Poccuun nepectano 6biTb UCKIOYUTENb-
HO ABOPSHCKUM 3aHATMEM. MHMUMATMBA, KaK 1 BO MHOTMUX ApYyrux obnacrax, nepeluna
K MPOCBELLEHHbIM Kpyram Kyneyectsa W MHTennureHunn. Konnekumm cobupanu 6patbs
BoTkuHbl, K.T. CongateHkoB, ®.N. MpaHuyHmMKoB, B.A. Kokopes, I'.W1. Xnyaos, U.WU. YeT-
BepuKkoB, M.M. 3aiueBckuin, B.C. JlenelwwkuH, IN. 06pa3uos, nosgHee 6paTbs LLyKKHbI,
W.A. Moposos, W.E. LiBeTkoB, C.11. MaMOHTOB 1 MHOTMe apyrue.

MABEJ1 MUXAWJIOBUY TPETbSIKOB
MaBen TpeTbAKOB NOCBATU CBOIO XXU3Hb COOMPAHUIO MPOU3BEAEHMK PYCCKOM LWKObI
}MBOMUCK, CTEM, YTOOGbI, MO COBGCTBEHHBIM €M0 CNOBaM, «HaXUTOE OTO6L,eCTBa BEPHY-
N10Cb 6bl TaKXe 06LeCcTBY (Hapoay) B... MOfe3HbIX y4perKaeHnsax». U oH 4eNCTBUTENbHO
co3jan Takoe «Mnofie3Hoe» y4perkaeHne — nepBbli PYCCKUM 06LWEAO0CTYNHbIN MY3€eNn,
B KOTOPOM HalMOHaNbHas }XMBOMNUCb NpeacTana He B pa3pO3HEHHbIX XyJ0XKeCTBEH-
HbIX SBIEHUSX, HO KaK HEYTO eanHoe U uenbHoe. OH MPOUCXOAMA U3 KynevyecKowm cpe-
nbl. BmecTe ¢ 6patom Cepreem Muxannosuyem Bnagen maHydaktypHon dabpuKomn
B KocTpome. KopeHHoM MocKBUY, MaBen MunxannoBuy nonyynn goMalluHee o6paso-
BaHWe 1, N0 ero cnoBam, «C LHOCTH 6e33aBETHO NMto6UA UCKyccTBO». CobupaTtenb-
CTBOM cTan 3aHuMaTtbca ¢ 1856 roga, noctaBMB 3ajadvy CO34aHuUA ranepeun pyccKomn
HauKWoOHanbHOM xunsonucK, ¢ 1860 roga y TpeTbsikOBa poanMnoCb HamepeHue cae-
natb cBoe co6paHue o6LLeCTBEHHbIM AOoCTOAHMEM. OH nmocelan XyAoKecTBeHHble
BbICTAaBKMW, MacTepPCKUe XyAOXKHUKOB, My3eun U 4acTHble cobpaHua B Poccun n 3a-
nagHon Eepone. TaKe 3aKa3biBan PYCCKUM XYAOXHMKaM ANA CBOEN ranepeun Kap-
TUHbI U MOPTPETHI Hanboniee BaXKHbIX AeaTenen Poccuu, npuobpeTan Lenbie Konnek-
uuu (Hanpumep, B. B. BepeuwaruHa, A. A. UBaHoBa U ap.).

B 1874 roay TpeTbAKOB NOCTPOWUA cneuunanbHoe nomMelieHne B 3aMoCKBope-
Ybe ANng ceoero cobpanua. B 1892 rogy kKonnekums (1276 KapTnH 1 470 pUCYHKOB
BbIAAIOWMXCA PYCCKUX XYAOKHUKOB, @ TaKXe KONNeKLUMA UKOH) U 3aaHue ranepeu

BBEpXy: above:

3anbl ranepeu Tretyakov

M.M. TpeTbaKoBa Gallery

B cepeauHe: in the middle:

NBaH EBMeHbeBUY Ivan

LiBeTkoB Evmenevich
Tsvetkov

BHU3Y:

Mwuxaun below: -

AGpamoBu Mikhail

Mopo3oB Abramovich
Morozov

ART COLLECTING AT THE END OF THE 19*" AND EARLY 20" CENTURIES

By the end of the nineteenth century collecting in Russia ceased to be a purely
aristocraticoccupation. Asin manyotherareastheinitiative movedtoanenlightened
community of merchants and intellectuals. Collections were assembled by the
Botkin brothers, K.T. Soldatenkov, F.l. Pryanichnikov, V.A. Kokorev, G.l. Khludov,
I.I. Chetverikov, M.M. Zaitsevsky, V.S. Lepeshkin, P.A. Obraztsov, the Shchukin
brothers, I.A. Morozov, |.E. Tsvetkov, S.l. Mamontov, and many others.

PAVEL TRETYAKOV

Pavel Tretyakov devoted his life to collecting works from the Russian school of
painting so that, in his own words, “that which was acquired from society would
also be returned to society (the people) in...useful institutions.” And he truly created
a ‘useful’ institution — the first Russian public museum, in which the national
painting appeared not as an isolated artistic phenomenon, but as an integral whole,
complete.

He came from a merchant environment. Together with his brother Sergey
Mikhailovich he owned a manufacturing factory in Kostroma. A Muscovite, Pavel
received his education at home and in his words, ‘loved art wholeheartedly from
his youth.’

He began to work on his collection in 1856, setting himself the task of
creating a Russian national art gallery, and in 1860 he decided that he would
make his collection available to the public. He attended art exhibitions, artists'
studios, museums and private collections in Russia and Western Europe. He also
commissioned Russian artists for his gallery of paintings and portraits of the most
important figures of Russia, and acquired entire collections (e.g., V.V. Vereshchagin,
A.A. lvanov, and others).

In 1874 Tretyakov built a special building in Zamoskvorechie for his collection.
In 1892, the collection (1,276 pictures and 470 drawings by outstanding Russian



6blM NepefaHbl B cO6CTBEHHOCTb MOCKOBCKOM ropoackomn aymbl. C 1893 roga co-
6paHne NonyyYnno Ha3BaHue FOPOACKON XynoxecTBeHHON ranepeu Maena u Cepres
MuxannoBuyen TpeTbAKOBLIX M B JaflbHENLIEM NOMNOMHANOCH B 3HA4YNTENLHON Mepe
Ha cpeacTBa [MaBna TpeTbAKOBA, KOTOPbLIN CTan ee NOXU3HEHHbIM MoneynuTenem.

CEPTEWA UBAHOBMY LLYKUH

Ceprei LLlyKnH — oanH M3 Hanbonee BblJatoWwMXcs NnpeacTaBuTenem cnegyouero no-
KOJIEHWUS PYCCKUX KONNEKLIMOHEPOB, CyAb6a KOTOPOro Hepa3pbiBHO cBA3aHa c Mpeyun-
CTEHCKOWM YacTblo, Kyneuy, cobupaTenb ¢paHLy3CKON XMBOMNUCHK, OCHOBATENb 0bLLe-
[IOCTYNHOM YacTHOM ranepeun. O6pa3oBaHue nonyymn B Frepmanum, ¢ 1878 roaa cran
nomMoraTb OTUY B ynpasneHun ¢npmon «MU.B. LLLyKNMH C CbIHOBbSAMMU», @ NOC/Ie CMEPTH
oTua B 1890 roay Bo3rnasun ee. CtpacTtb K cobupaTenbcTBy Npobyannack B Cepree
MBaHOBMYE NUWb B COPOK C NNWHKUM neT. C TBOpYECTBOM dpaHLy3CKUX uMnpec-
cnoHucToB Cepres LLlyknHa no3dHakomun 6paTt MBaH, TOXe KONIeKLMOHEpP, KOTOPbIf
K TOMY )K€ NOCTOSIHHO KA B MNapuike.

MepBble npnobpeteHnna Cepresa MBaHoBMYa B Mapuke B 1895-96-x rogax
npeacTaBnsanmn cob6oi BNosHe TPAAULMOHHYIO CallOHHYI0 XMBOMUCH: MEn3arkn Ma-
JIOU3BECTHbIX XyAOXHWKOB Ppuua Taynosa, Oxenmca MNartepcoHa, Wapna Korte,
JliocbeHa CumoHa. B 1897 roagy B ero co6paHuu nosiBaseTca nepBas KapTuHa
Knoga MoHe — «CupeHb Ha conHue». TaK OH OTKpbIN Ana cebs MMNPEecCMOHUCTOB,
1 C MPUCYLLMMUK eMY TEMINEPAMEHTOM M a3apTOM AeN0BOro YenoBeKa ctan cobmpatb
Mx nonoTHa. bopuc TepHoBew, xpaHuTenb cobpaHu MBaHa Mopo3oBa, cpaBHUBas
XapaKTep KoaneKuuoHupoBaHua MoposoBa M LykuHa, nucan: «Hyxabii cTpacT-
HoCTH LLlyKMHa, BHOCSWMIA BCerga OCTOPOXHOCTb U CTPOrocTb Bbi6opa, 60aLWmnncs
pe3KocTen, BCEro HeyctaHoBMBLIErocs M 6optowerocs, Mopo3oB npeanoyuntan
MWPHbIE MOUCKK CKUTaNbyeckoMy TemnepameHTy LLyknHar. Mprobpetaa KapTUHbI,
Cepreit MUBaHOBMY He NpUCAyWHNBANCA HU K KAKUM MHeHUaM. CBOM NpuHLUMN Bbl6O-
pa XyAoXeCTBEHHbIX MPON3BeAeHU OH onpeaenan Tak: «<Ecnu, yguaes KapTuHy, Tol
MCMbITbIBaelb NCUXONOrMYECKUI WOK, — NOKynam ee».

Cepren
MBaHoBMY
LLlyKnH

Sergey
Ivanovich
Shchukin

artists, as well as a collection of icons) and the building of the gallery were
transferred to the Moscow City Duma. Since 1893 the collection has been known
as the Moscow City Art Gallery of Pavel and Sergey Tretyakov and has been funded
largely by Pavel Tretyakov, who was its guardian until his death in 1898.

SERGEY IVANOVICH SHCHUKIN

Shchukin was one of the most prominent representatives of the next generation
of Russian collectors after Tretyakov. A merchant, a collector of French art, and
the founder of a popular private gallery, his fate was inextricably linked to the
Prechistenskaya area. Educated in Germany, in 1878 he began helping his father
manage the firm I.V. Shchukin and Sons, taking over after his father's death in
1890. The passion for collecting was awakened in Sergey lvanovich only when he
was in his 40s. His brother Ivan, who was also a collector and lived permanently in
Paris, introduced Sergey Ivanovich to the creativity of the French Impressionists.

Sergey lvanovich's first acquisitions in Paris, in 1895-1896, were very
traditional salon paintings: landscapes of little-known artists Fritz Taulov, James
Paterson, Charles Kotte, and Lucien Simon. In 1897 he procured for his collection
Claude Monet's first painting, ‘Lilacs in the Sun’.

So he discovered the Impressionists, and with his natural temperament
and passion as a businessman he began to gather their canvases. Comparing
Shchukin to lvan Morozov, Boris Ternovets, curator of Morozov's collections,
wrote: “A stranger to passion, Shchukin is always cautious and rigorous in
his selections, fearing extremes, completely unsteady and always struggling;
Morozov preferred a peaceful search to Shchukin's wandering temperament.”
When buying paintings, Sergey lvanovich did not listen to any opinions. He
defined his principle of art selection thus: “If while looking at the picture you feel
a psychological shock — buy it.”

B 1910-e roabl C.MU. LyKnH un36paH noyeTHbIM 4neHom O6WecTBa XyAOXKHWKOB
«by6HOBbIV Banet. Hapagy ¢ ApYrMMW XyAOXKHUKaMW, fMTepatopamu, TeaTpasib-
HbIMWU JesTens MM U MeleHaTaMu OH cocTosn yneHom O6uiectBa MckyccTB. C Teve-
HWEM BpeMeEHW BCe CTeHbl ero goma oT noja A0 MOTO/AKa B ABa, a TO M B TpU paaa,
B CMNAOLWHON «WnanepHoi» pa3Becke O6blin 3aHATbl MPOU3BEAEHUSAMU KMBOMUCH.
B ob6uen cnoxHoctn K 1918 rogy um 6bi10 cobpaHo 256 KapTuH. LleHTpom rane-
peu 6blna po3oBas roctMHas ¢ nonotHamu A. Matucca — OH Oblal JIIOOUMbBIM XyAOXK-
HUKOM Cepres VMBaHOBMYa, C HUM Y LLlyKMHaA yCTAHOBMAUCH APYHKECKUE OTHOLLEHMS.
OHM no3Hakomunuck ewe B 1906 roay. B ranepee LyknHa HacuyutbiBanocb 38 no-
noteH MaTucca, BOWweAWwnx B UCTOPUIO MUPOBOIO MCKYCCTBa KaKk «pycckue MaTtuc-
Cbl». XYAOXHMK BbINOMHMA MO 3aKa3y KOMNEKLMOHepa ABa OrpOMHbIX MaHHO «TaHeLy»
1 «My3blKa», CTaBLUMX 3TanHbIMK B TBOPYECTBE MacTepa.

HauuHaa ¢ 1910 roga ranepes LLyknMHa ctana pgocTtynHa anst 0603peHusi, HO
NINWb Mo BocKpeceHbsM ¢ 11 ao 14 yacoB. Ha BOCKpecHble MPOCMOTPbI MPUXOAK-
NI CTYAEHTbl, TMMHA3WUCTbI, pPenopTepbl, NUcaTenu, XyAOXKHWKW, apTUCTbl, KOJeK-
LiMoHepbl. IKCKypcuu nposoaunn cam Ceprent MBaHoBMY. Bbnarogaps LOCTYMHOCTH
Konnekumun LUyKnHa, paspblB MeXAy POCCUWCKMM WM 3anafHblM MCKYCCTBOM, elle
HeaBHO CYMTaBLUIMMCS HENPeoAonMMbIM, O6bICTPO coKpauwancs. LlykuH BBO3WN
B MOCKBY BCe caMoe nyyliee, caMOe MHTepecHOoe, 06roHAs amepuKaHLeB, a Tem
6onee ¢paHuy3oB. B 1918 roay ranepes 6bina HauuMoHanMauMpoBaHa, a B 1919-m
BHOBb OTKpbITa 4715 NnocelleHns noja HasBaHueMm «[lepBblit My3en HOBOM 3anagHoM
*uBonucu». C.MU. LLLyKMH cHavana octaBascs Npu CBOeM My3ee, BbINOMHAA 06593aH-
HOCTW AMpPEKTopa, XpaHUTens M 3KCKypcoBoga. B fanbHenwem OH Obll BblHYXKAEH
NOKWMHYTb Poccuio u nocenutbea B lMNapuke, rae npoxun Ao camon cmeptn. Mysen
HOBOW 3anagHon »uBonucu B 1929 roay 6bin cAMT ¢ MOPO30BCKOW KONNeKUMewn
M nepemMelleH Ha lMpeyncTeHKy, B 0COGHSK, HEKOraa npuHaanexaswum N. A. Mopo-
30BY. B 1948 roay my3en 6bin pachopMmnpoBaH. Taknm 06pa3om Nydllive KapTuHbl U3
GbIBLUErO LYKMHCKOro cobpaHuma nonany B IpMuTax n FocyaapCcTBEHHbIM My3en N30-
6pasunTenbHbix UckyccTB MM. A.C. MylwKKHa.

Ceprew LyKkuH
B AMUTpaL1u.
HOr ®dpaHuunm

Sergey Shchukin
in emigration,
South of France

In the 1910¢s, S.I. Shchukin was elected an honorary member of the society
of artists called ‘The Jack of Diamonds’. Along with other artists, writers, theatrical
figures and philanthropists, he was a member of the Society of Arts.

Over time, all the walls of his house from floor to ceiling in two or even three
rows became filled with hung paintings in a continuous ‘Tapestry’. Altogether,
by 1918 he had collected 256 paintings. The center of the gallery was the pink
room with paintings by Shchukin's favorite artist, Matisse with whom he had
friendly relations. They met in 1906. The Shchukin Gallery had 38 paintings by
Matisse, referred to in the art history world as the ‘Russian Matisse’. The artist was
commissioned by the collector to paint the two huge panels ‘Dance’ and ‘Music’,
which became milestones in the creative life of the master.

Beginning in 1910 the Shchukin Gallery opened to the public, but only on
Sundays from 11am to 2pm. During Sunday viewings the gallery was visited by
reporters, writers, painters, artists, collectors and both children and adult students.
Sergey lvanovich himself conducted tours.

Thanks to the availability of Shchukin's collections, the gap between Russian
and Western art, until recently considered insuperable, has been rapidly shrinking.
Shchukin imported all the best, most interesting work to Moscow, overtaking the
Americans, and even more the French. In 1918, the Gallery was nationalized and
re-opened to the public in 1919 as The First Museum of New Western Painting.
At first S.I. Shchukin stayed with his museum, performing the duties of director,
curator and tour guide. Later he was forced to leave Russia and settle in Paris,
where he lived until his death in 1929.

The Museum of New Western Painting was merged with the Morozov collection
and moved to a mansion that once belonged to Morozov on Prechistenka. In 1948
the museum was disbanded. Thus the best pictures from the former Shchukin
collection came to the Hermitage and the Pushkin State Museum of Fine Arts.
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Oco6HsAK Cepres UBaHoBHuYa LLlykuHa.

Ceprent VMBaHoBu4Y LlyknH (1854-1936), rnasa
dupmbl «MBaH LLLYKMH C CbIHOBbSIMW», 3aHWUMaB-
LUMMCH MPOU3BOACTBOM M COLITOM TEKCTWUASA, cOBpan
NYHLWY0 B MUPE KOMTEKLUIO HOBOM (ppaHLy3CKOM
*nBonucu. OHa HacuyuTbiBana 256 paboTt dpaHLy3-
CKMX XYAOXHWKOB, Ha4yuMHasi C MMMNPECCUOHUCTOB
1 KoH4Yas Mukacco. Bnagenew, cam BOAWA 3KCKYpPCUK
Nno CTapUHHOMY OCOBHSIKY, yBELLAHHOMY NONOTHAMM
loreHa, Ce3aHHa M MaTucca. MNMapagHylo nectHuuy
AOMa yKpalwanu HanucaHHble MaTuccoM no 3aKkasy
LLlykMHa naHHO «TaHewy u «My3biKa» (oceHblo 1911
roga AHpu MaTtucc octaHaBnuBascs B 3TOM 0CO6-
HAKe). PyccKui aBaHrapa BO MHOroM 0653aH CBO-
UM POXKAEHWEM UMEHHO 3TOW YacCTHOM KOMNEKLMH,
[I0CTyN B KOTOpYlo 6bln OTKPLIT ele B 1907 roay.
C 1919 no 1928 roa B 0cOGHAKe pacnonarancs
CO3[aHHbIN Ha OCHOBE LLYKMHCKOM KOANEKLUMKN nep-
Bbil My3eit HOBOW 3anagHon »xuBonucu. B 1928
rofly oH 6bla1 06beguHeH ¢ cobpaHnem M.A. Mopo3so-
Ba Ha lNpeyncteHKe, 21 B [ocyaapCTBEHHbIM My3ei
HOBOW 3anajHoMn *XWBOMUCH.

8 Znamensky Lane

Private Residence of Sergey Ivanovich Shchukin.
Sergey lvanovich Shchukin (1854-1936), head of
the firm Ivan Shchukin and Sons which manufac-
tured and marketed textiles, assembled the world’s
greatest collection of modern French painting. It in-
cludes 256 works by French artists, beginning with
the Impressionists and ending with Picasso.

The owner himself led tours of the old mansion,
hung with canvases by Gauguin, Cezanne and Mat-
isse. Shchukin commissioned Matisse to decorate
the main stairwell with the panels ‘Dance’ and ‘Mu-
sic’ and in the autumn of 1911 Henri Matisse lived
in the house. The Russian avant-garde owes its
birth precisely to this private collection which was
opened to the public in 1907. From 1919 to 1928
the mansion housed the first Museum of New West-
ern Painting, based on Shchukin’s collection and in
1928 it merged with the collection of I.A. Morozov
at 21 Prechistenka to become the State Museum of
New Western Painting.

BonxoHkKa, 12 e
My3ei 3L HbIX UCKYCCTB MMmnepaTopa AneKcaH-
apa lll. Apxutektop PomaH KneiH, 1898-1912.
Myzen 6bin co3gaH No MHWUMaTMBE npodeccopa
MBaHa BnagumupoBuya LiBetaeBa. OH 6bin 3a-
OYMaH KaK My3€eKn CNenKoB U KOMWMU KNacCUYECKUX
npou3BeaeHnt MUPOBOIo UCKycCcTBa npu MOCKOB-
CKOM yHuBepcuTeTe. [NaBHbIM CMOHCOPOM CTPOM-
TeNbCTBa My3esl CTan «CTEKOSbHbIM KOponb» KOpui
CrtenaHoBu4 HeyaeB-ManbLeB, Wweapo dnHaHCcHpo-
BaBLWIA €ro NocTporKy. My3en 6bi1 TOPKECTBEHHO
OTKpbIT B 1912 rogy. Ero oTKpbITMIO NpeawecTBo-
Bana Kponotnueasa paboTta MBaHa BnagumupoBu-
ya LiBetaeBa. Ha npotsxeHun 25 net npodeccop
HacTon4ymMBO paboTan Haj OCyleCcTBIEHUEM CBOEN
MeyTbl — co3JaTb My3eKn U3ALLHbIX UCKYCCTB B Mo-
CKBe.

12 Volhonka

Fine Arts Museum of Emperor Alexander IlIl.
Architect Roman Klein, 1898-1912.

The museum was founded on the initiative of
Professor Ivan Vladimirovich Tsvetaev. It was
conceived as a museum of casts and copies of
classical works of world art at Moscow University.
The primary sponsor of the Museum, the glass
magnate Yury Nechaev-Maltsev, generously fund-
ed it's construction and the museum was inaugu-
rated in 1912. It's opening was preceded by the
painstaking work of lvan Vladimirovich Tsvetaev.
For 25 years the professor worked unceasingly to
realize his dream — to create a Museum of Fine
Arts in Moscow.

MpeuncreHcKkun 6ynbBap, 6

Oco6HAK Cepres MuxannoBuya TpeTbsiKoBa
(HblHe 3aaHue 3aHumaeT PoHf KyabTypbl). Ap-
xutekTop AnekcaHap KamuHckuin, 1871-1875.
B ocoGHAKe B NCeBAOBM3aHTUUCKOM CTWne, Npu-
HagnexaBlWweM Kynuy M oblecTBEHHOMY AesATento
Cepreto MuxannoBudy TpeTbsikoBy (1834-1892),
ctapwemy 6paTty .M. TpeTbsikoBa, XxpaHunacb Co-
6paHHas UM YHUKaNbHas KONEeKLNsa eBponencKom
w»usonucu XIX Beka (nonoTHa 6apOU30OHCKON LLKO-
nbl, Kopo, bactbeH-Jlenaxa v ap.). Ero konnekuus
6bln1a OTKPbITa M 4OCTYMHA AN XyA0XKHUKOB. B 1892
rogy, nocne cmeptn C.M. TpeTbsikoBa, OHa 6bina
nepeaaHa ero 6paTtom (BMecTe ¢ ero coO6CTBEHHbIM
cobpaHueM MNpou3BeAeHUN PYCCKUX KUBOMUCLEB)
B Jap ropoay MocKkBe 1 cTtana 4acTtblo KapTuHHOM
ranepeu 6patbeB TPETbSKOBbIX.

6 Prechistenski Boulevard

Private Residence of Sergey Mikhailovich Tre-
tyakov (now the building houses a Cultural
Foundation). Architect Alexander Kaminsky,
1871-1875.

This pseudo-Byzantine style mansion belonged to
the eldest brother of PM. Tretyakov, the prominent
merchant and public figure Sergey Mikhailovich
Tretyakov (1834-1892) who kept a unique collec-
tion of European paintings of the 19" century here
(paintings of the Barbizon school, Corot, Bastien-
Lepage and others). This collection was open and
available to artists. After the death of S.M. Tre-
tyakov in 1892 the collection was transferred to
his brother (along with his collection of works by
Russian artists) as a gift to the city of Moscow and
became part of the Picture Gallery of the Tretyakov
Brothers.
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o CTapoKOHIOWEHHbIN nepeynokK, 35
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o 35 Starokonyushenny Lane

Jtax B gome ¢ 1902 ao 1918 roga 3aHMMan Amu-
Tpuin MBaHoBuY LUyknH (1855-1932), 6paT Kon-
nekuunoHepoB Metpa u Cepres LUykuHbIX. B nBa-
AL aTW KOMHaTax pa3Mellanach ero XyaoxecTBeHHas
KOMNEKUMS — HACTOALMI My3en CTapbiXx MacTepoB.
B 1918 roay co6paxue [A.U. LLlyknHa 6bin0 HauuoHa-
nnM3upoBaHo. Ero Bnagenbly 6bina BblgaHa «OXpaH-
Has rpamoTar. Toraa xe LLyKuH Bowen B YUCO IKC-
neptoB Konneruun no genam mysees Hapkomnpoca.
B nome [AmuTpus KBaHOBMYa OTKpbIICA MNepBbIn
My3sel cTapon 3anagHon xuBonucu. o npoTexkumm
avpekTopa TpeTbsikOBCKOW ranepen Urops paba-
psi LLUyKnH 6bln Ha3Ha4YeH MNafwunM MOMOLLHUKOM
XpaHuTens cBoero co6CTBEHHOro cobpaHus. Beko-
pe ero Mysen CTaHOBUTCA ¢uUAMaNoM KapTUHHOM
ranepen PymsiHUeBCKoro myses. Ho B 1922 roay
B HEM pas3mecTuniacb AMEpPUKaHCKas accouuaums
nomMouu ronogatolmm — APA, 1 My3el Obll 3aKpbIT.
Ero Konnekuuu nepesenun B nepsbin My3sen 3anag-
HOWM »KMBOMUCK Ha KPOMOTKUHCKYIO yAuLy, B 34aHne
MOPO30BCKOro otaeneHns Myses HOBOro 3anagHoro
ncKycctBa. A B oKTa6pe 1924 roga Konnekums no-
cTynuna B [ocyaapCTBEHHbIM My3en M3SLHbIX WUC-
KyCCTB, B KOTOpOoM mutpua MBaHOBMYa Ha3Ha4MIM
YNEeHOM Y4EHOro CoBeTa M 3aBeyoLIMM NOLOTAENOM
UTaNbAHCKOW XXMBOMUCH.

From 1902 to 1918 Dmitri Ivanovich Shchukin
(1855-1932), brother to collectors Petr and Sergey
Shchukin, occupied a floor in this building. His art
collection was housed in twenty rooms, a veritable
museum of old masters. In 1918, the collection
of D.I. Shchukin was nationalized and he was given
a document allowing him free passage. At the same
time Shchukin joined the Board of Advisers to the
People’s Commissariat of Education (Narkompros).
The first Museum of Old Western Painting was
opened in the home of Dmitri lvanovich. Under the
patronage of Tretyakov Gallery director Igor Grabar,
Shchukin was appointed a junior assistant keeper
of his own collection. Soon it became a branch of the
Rumyantsev Museum, but in 1922 the American
Association for Famine Relief moved into the build-
ing and the museum was closed. His first collection
was transferred to the First Museum of Western
Painting on Kropotkinskaya Street, in the building
that housed the Morozov Department of the New
Museum of Western Art. Then in October 1924,
it was absorbed into the State Museum of Fine Arts
which appointed Dmitri Ivanovich a member of the
Academic Council and head of the Subdivision of
[talian painting.

B 1900-17-m rogax B 3TOM [OMe MOMeLLanCb
Knaccbl XxyfoxHuka KoHcTaHTMHa depopoBuya
HOoHa (1875-1958). OH OTKpbIA OAHY M3 NepBbIX
YaCTHbIX MOCKOBCKMX LWKoN «Knaccbl puUcOBaHUS
1 xmBonucur», Cpeam ero yHeHMKoB Obin U3BECTHbIE
XYAOXHUKM, apXMTEKTOPbI U CKYNbNTOPbI: B. MyxrHa,
B. BataruH, B. ®aBopckuit, P. @anbk 1 ap. Knacchl
nomewanncb Ha BTOPOM 3Taxke AgoMa «ObuecTBa
pyccKux Bpayen» Ha yrny Ap6aTta n CTapoKOHIOLWEH-
Horo nepeynka. Mocne OKTAGPbLCKOM PEBOMOLMK
KOoH Havan paboTaTb B MOCKOBCKOM FOPOACKOM OT-
fene HapoaHoro o6pa3oBaHus, rae 3aHnmancsa op-
raHu3auuen npenogasaHna N3o06pa3unTenbHOro 1c-
KYCCTBa B XYAOXECTBEHHbIX LLKONaXx, I06UTENbCKMNX
CTyAMSIX, HE OCTaB/ssA, KOHEYHO, CBOEr0 OCHOBHOIO
3aHATUS — TBOpYECTBa.

Ap6ar, 25

25 Arbat

From 1900 to 1917 this building housed the
classrooms of artist Konstantin Fedorovich Juon
(1875-1958). He opened one of the first private
Moscow schools of ‘classes for drawing and paint-
ing’. Among his students were well-known artists,
architects and sculptors: V. Mukhina, V. Vatagin,
V. Favorsky, R. Falk and others. Classes were lo-
cated on the second floor of the Society of Russian
physicians on the corner of Arbat and Starokony-
ushny Alley.

After the October Revolution, Juon began working
atthe Moscow City Department of Education which
organized the teaching of fine arts in art schools
and amateur studios, not forgetting of course his
own main occupation, his creative work.

MpeuncreHcKana HaGepexHana, 35

JoxoaHblh AOM HHXXeHepa [letpa [MepuyoBa
(yron MpeuncrteHcKon HabGepekHoH, Coimo-
HoBCKoOro u Kypcosoro npoe3foB). ApXUTEKTOp
Hukonai }XyKoB, N0 NpoeKTy XyaoXHUKa Cep-
res ManioTuHa.

370T Aom noctpoun B 1906 roay nHxkeHep M.H. MNep-
OB, CTPacTHO NOOGUBLIMIA WUCKyccTBO. OH pelumn
caenartb ANs XyA0XHUKOB AOXOHbIN JOM CO CTyaus-
MU U KBapTupamu. [Iom 3TOT AOSIKEH 6bln npuBe-
KaTb CBOEN Heobbl4HOCTbIO, CTaTb BOMJIOLLIEHWEM
cBoeobpasuna pyccKoro uckycctea. @acaabl 3gaHusa
YKpallaloT Mano/IMKOBblE MaHHO C CIOXXEeTamMu U3
PYCCKMX CKa30K, a 0[IuH M3 GaNIKOHOB NoaaepXuBa-
0T BUTblE€ CKa304Hble 3Meun. Ero KpacHOKMpNnYHble
dacagbl 66111 OTAENAHbl PE3HLIM KaMHEM, penbed-
HbIMW M3pa3LamMu, yKpalleHbl MeTanIn4yeckumm 6a-
penbedamMu, BbINOMHEHHbIMW MO MOTUBAM PYCCKUX
CKa30K M 6blnuMH. B yactu 3gaHus, obpalleHHOon
K HabeperKHOM, unna cembs lNepuoBa, ocTanbHble
KBapTMpPbl caaBanu xunbuam. OgHUM M3 HUX Gblin
aBTOp NPOeKTa — XyAoHWK Cepren MantoTuH, n3o-
6peTaTenb PYCCKOM MaTpPeELLKX M co3aaTteslb 3Hame-
HUTOM ycaab6bl Tanawk1MHo nog CMONEHCKOM.

B noagsane goma lepuoBa pa3mellanocb camoe
MOAHOe 3aBeaeHne KoHua 1910-x ronoB — Kabape
«JleTy4as Mbllb».

35 Prechistenskaya embankment

Finance house of engineer Petr Pertsov (at the
intersection of Prechistenskaya embankment
and Soymonovsky and Kursovy passes). Archi-
tect Nikolay Zhukov, project artist Sergey Ma-
lyutin.

It was built in 1906 by engineer PN. Pertsov who
was passionately fond of art. He decided to make a
profitable home for artists with studios and apart-
ments.The facades of the building are decorated
with majolica panels with scenes from Russian fairy
tales, and one of the balconies is supported by the
twisted tail of a serpent. Its red brick facades were
trimmed with carved stone, and decorated with
metal bas-reliefs based on Russian legends and
fairy tale motifs.

The Pertsov family lived in the part of the building
that overlooks the waterfront and the remaining
apartments were rented to tenants, one of whom,
artist Sergey Malyutin, invented the Matryoshka doll
and designed the famous Talashkino estate near
Smolensk. The basement of the building housed
the most fashionable restaurant of the late 1910¢,
the cabaret ‘Fliegenmaus’.



o MpeuncreHcKana HabepexHasa, 9

KaptuHHaa ranepesi UBaHa EBMeHbeBuYa LiBeT-
KoBa. ApxutekTop Bukrop bawkupos. Moctpoe-
Ha No NPOEKTy XyAOXKHMKa Buktopa BacHeloBa
B 1899-1901 rr.

MpopaboTaBLlWnNK BCIO U3Hb B MOCKOBCKOM aK-
LuMoHepHOM 6GaHKe, MBaH LiBeTkoB (1845-1917)
KONNEKUMOHMPOBaN KapTUHbl M PUCYHKKU PYCCKUX
XYOOXHWKOB, KOTOpble 3aTemM nojapun (Bmecte
Cc 0co6HsIKoM) ropoay MockBe. B KoHue 1890-x
rogoB cobpaHue LiBeTKoBa 6bl/10 yXKe XOpPOLLO U3-
BECTHO MOCKOBCKMM /IOGUTENSAM KUBOMUCKU. BHa-
Yyane KoMneKuus pa3mellanacb B ero OcCobHsKe
B panioHe Apb6ata (KpvBoapb6aTckuit nep., gom 5).
A Korga o6bem ee yBenuuuscs, LIBETKOB BbICTpOUI
4ns Hee cneumanbHoe 34aHue Ha MpeyYncTeHCKoN
HabepexHOMU, CTUIM30BaHHOE Mo APEBHEPYCCKUM
TepeM. Bce yaue nmeHoBaBLWKUICS «L|BETKOBCKOM
ranepeew», ero 4om 6blal OTKPbIT 415 MOCELLEHMS.
Bce ero gBeHaguaTb 3an0B ToXe GbiNM OTAENaHbI
B APEBHEPYCCKOM CTUNE, B €ANHON MaHepe Gbinn
BblaeprKaHbl Mebenb, CBETUAbHUKM U APanUpPOBKMU.
Konnekuns LiBeTkoBa BKO4ana npou3BeaeHus
K.MN. bpionnosa, M.A. PegotoBa, M.H. BopobbeBa,
H.E. CBepykoBa, B.E. MakoscKkoro, W.E. PenuHa,
B.M. BacHeuoBa, B.[l. [loneHoBa 1 gpyrux He mMe-
Hee M3BECTHbIX KuBonucuesB. CornacHo onwucu
1915 roga B KOANEKLUUU XpaHunoch cbie 1800

LT
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9 Prechistenskaya embankment

Gallery of lvan Evmenevich Tsvetkov. Architect
Viktor Bashkirov Desighed by the artist Viktor
Vasnetsov in 1899-1901.

While working his entire life in the Moscow joint-
stock bank, lvan Tsvetkov (1845-1917) collected
paintings and drawings by Russian artists, which,
along with his mansion, he then gave to the city of
Moscow. In the late 1890¢, the Tsvetkov collection
was already well known to Moscow’s art-lovers. Ini-
tially, this collection was housed in his mansion in
the Arbat area (Krivoarbatskiy Lane, 5).

As the collection grew, Tsvetkov had a special
building constructed on the Prechistenskaya em-
bankment, in the style of an old Russian tower. In-
creasingly referred to as ‘Tsvetkovsky Gallery’, his
house was open to visitors. All of its twelve rooms
were also decorated in the old Russian style, with
matching furniture, fixtures and drapery. The col-
lection includes works by K.P. Briullov, PA. Fedo-
tov, M.N. Vorobyov, N.E. Sverchkov, V.E. Makovsky,
I.E. Repin, V.M. Vasnetsov, V.D. Polenov and other
equally famous painters. According to the latest in-
ventoryin 1915, the collection has stored more than
1,800 works, including more than 400 paintings, as
well as graphics, watercolors and sculptures.
Tsvetkov was elected chairman of the Moscow So-
ciety of Art Lovers and a member of the Board of

npousseneHu, B Tom 4yncne 6onee 400 }KuBo-
MUCHbLIX MONOTEH, a TakXe rpadwuKka, akBapenb
W CKynbnTypa. LIBETKOB 6bi1/1 M36paH Npeaceaatenem
MocKoBCKoro oblulectsa no6UTENEN XyOOXKeCTB
W 4IEHOM NONEeYnUTEeNIbCKOro coBeTa TPETbSKOBCKON
ranepew. MNosaHee OH cTan AEWCTBUTENbHbLIM 4fie-
HoM AKagemuu xypoxecTts. B 1925 roay ero rane-
pes ctana ¢unnanom TpeTbSIKOBCKOW ranepen, Ho
yXe yepes rog 6bin1a 3akpbiTa. Jlydwas YyacTb KO-
NeKkummn (NONTOpbl ThICSYM PUCYHKOB M OKOMO cTa
KapTWH) noctynunu B FocyaapcTBeHHyo TpeTbsKoB-
CKYl0 ranepelo. A B yKpalleHHOM n3pasuamu 0cob-
HfIKe pa3MecTunachb pe3naeHLUns BOEHHOro aTralle
dpaHUmMK.

Trustees of the Tretyakov Gallery. Later he became a
full member of the Academy of Arts.

In 1925 his gallery became a branch of the Tretya-
kov Gallery, but a year later it was closed. The best
part of the collection, 500 drawings and around a
hundred paintings, went to the State Tretyakov Gal-
lery, and the tiled mansion became the residence of
the French military attache.

MpeuuncreHka, 20

OauH M3 caMbiX M3BECTHbIX MNPEeYUCTEHCKUX
OCOGHSAIKOB MOCTPOEH M3BECTHbIM apPXUTEKTO-
pom MaTtBeem Ka3zakoBbim (1738-1812) B KOH-
ue XVIII Beka.

B 1900-x rogax 3aecb MoCenunca MWIMOHEP
A.K. Ywkos, Bnageneyu 4YanHon ¢upmbl «[yOKMH
n KysHeuos». Ero »xeHa, 6anepuHa AnekcaHapa ba-
nawoBa, 6nuctana Ha cueHe bonbuworo Teatpa. Ana
OOMalUHMX peneTuumMn B 0COBHSIKe Oblna 060pyao-
BaHa crneuunanbHasi KOMHaTa co CTEHaMM, CMOLLb
NOKPbITbIMA  3epKkanamu. [locne  peBoNoLUMH,
B 1921 roay, oco6GHAK 6bin nepeaaH MoccoBeToMm
OeTCKom xopeorpadudeckon ctyauu Ancenopsbl JyH-
KaH. B mae 1922 ropa, »eHuBlWKUCb Ha Aliceaope
[yHKaH, B 0co6HsAKe nocenuncsa Ceprein EceHuH.
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20 Prechistenka

This is one of the most famous mansions on Pre-
chistenka built by the well known architect Matvey
Kazakov (1738-1812) at the end of the 18" centu-
ry. In the 1900’s A.K. Ushkov, the millionaire owner
of the tea company ‘Gubkin and Kuznetsov’, lived
here. His wife, the dancer Alexandra Balashova,
starred at the Bolshoi Theater. The mansion was
equipped with a special room for rehearsals with
the walls completely covered by mirrors. After the
revolution in 1921 the mansion was transferred to
the Moscow City Council Children’s choreographic
studio of Isadora Duncan.

In May 1922, Yesenin married Isadora Duncan and
moved into the mansion.
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Oco6HAK UBaHa AGpamoBuya Mopo3soBa. 3aa-
HUe NocTpoeHo Bo BTopoi nonosuHe XVIII Beka
u BnocneacTteuu, B 1904-1906 ropgax, nepe-
CcTpoeHo apxuTekTopom JibBom KeKyweBbiM noj
KapTUHHYIO ranepeio.

OCOGHSK NpuHaanexan MunInoHepy-babpuKaHTy
N.A. Mopo3soBy, rnaee «ToBapuliecTBa TBEpPCKOM
MaHydaKTypbl». B HEM XpaHunacb YHUKanbHas Koi-
NeKUMs HOBOro $paHLy3CKOro U PYCCKOrO UCKYC-
ctBa: 300 paboT 3anagHblx MmacTepoB U 316 KapTuH
PYCCKMX XYAOXHWKOB. My3blKaibHbI CanoH yKpa-
Wwanu naHHo Mopwuca [leHn — TpuHaauatb NaHHO O
no6sun Amypa u lcuxeun, n 6pPoOH30BbIE CcTaTyu Apu-
ctuaa Manons, napagHyto necTHuuUy — naHHo lMbepa
BoHHapa. B 1918 roay konnekumsa 6blna HauMoHa-
nn3npoBaHa, a B 1919 roay Ha ee 6a3e o6pa3oBaH
[ocygapcTBEHHbIM My3er HOBOW 3anagHOW KWBO-
nucu, 3aKkpbiToii B 1948 roay. Ero konnekuumu 6uinu
pacnpegeneHbl Mexay 3anacHUKaMu JpMuTarka
n 'MUU um. NywknHa. C 1948 roga B 0COGHSIKE
Mopo3oBa pa3mectunacb Poccuinckasa akagemus
XYOOXeCTB.

21 Prechistenka

:0)

Private Residence of lvan Abramovich Morozov.
The building was built in the second half of the
18™ century and subsequently rebuilt in the
years 1904-1906 by the architect Leo Keku-
shev as an art gallery.

The mansion was owned by the millionaire indus-
trialist I.LA. Morozov, head of the Association of Tver
Manufacturers. It preserved a unique collection of
new French and Russian art: 300 works by Western
artists and 316 paintings by Russian artists. The
music salon was decorated with panels by Maurice
Denis — thirteen panels on the love of Cupid and
Psyche, and bronze statues by Aristide Maillol, a
panel by Pierre Bonnard on the main staircase.

In 1918 the collection was nationalized and in 1919
formed the basis for the new National Museum of
Western Painting, which closed in 1948. His collec-
tions were divided between the storerooms of the
Hermitage and the Pushkin State Museum.

Since 1948, the Morozov mansion has housed the
Russian Academy of Arts.

MpeunucreHka, 39 @
CtpoeHue KoHua XIX Beka. Apxutekrtop A.A. Oc-
TporpaacKumn.

MocnegHnm Bajenbuem 6bIN dabpuKaHT
K.M. XXupo, KoTopomy NpuHaanexana Takxe TKal-
Kas pabpuKa (HbiHe <KpacHas Po3a»).B1890-1899
rogax B aTom ome cHMMan keaptupy M.A. Bpy6ensb,
34ecb 66X HanucaHbl «LlapeBHa-flebeab», «MaH» 1
apyrue npousseneHuns. B roctax y Bpybens 6oiBan
H.A. Pumckui-Kopcakos.

39 Prechistenka

Late 19 century. Architect A.A. Ostrogradsky.
The last owner was a manufacturer, K.M. Giraud,
who also owned a weaving factory (now the ‘Red
Rose’). From 1890-1899 M.A. Vrubel rented an
apartment in the building. Here he painted ‘The
Swan Princess’, ‘Pan’ and other works and was vis-
ited by Rimsky-Korsakov.

MpeuncreHka, 9-13

ApxutekTop I.A. Fenbpux (1910).

B atoM goMe Xun XyAoXHUK rpynnbl «ByGHOBbLIN
Banem™ bopuc WanowHukoB. O6e pyccKue CTONu-
Ubl 6bIM 0653aHbl EMY BEMKONEMNHBIMU My3€ESMMU.
B MNetepbypre — ato my3en A.C. MyliK1Ha B ero no-
cnegHen KBaptupe Ha MoiKe, a B MockBe — My3en
[BOpsSiIHCKOro 6biTa B gome A.C. XomsakoBa Ha Co-
6a4yben nnouaake (paspylieHa nNpu CTPOUTENLCTBE
npocnekta KanuHuHa). bopuc LanowHnkoB apy-
Xun ¢ Muxannom BynrakoBbiM, KOTOpbIM onucan
3TOT AA0OM B noBecTn «Cobaybe cepaue»: Ha NepBoM
aTa)ke 6bln MarasuH LleHTpoxo3a, B KOTOPOM Mpo-
deccop [peobparKEHCKUM  Kynua  KPaKoBCKOM
Konbacbl «C panMCKMM 3anaxoM 4YeCHoKa U pybne-
HOM KOHWHbl». HaKkaHyHe peBoOnouLMM KBapTUpamu
B BepxHeM aTaxe, N2 11 1 12, Bnagen AnekcaHap
MetpoBuy dabepe, POACTBEHHUK 3HAMEHMTOrO
Kapna, cnyxvBLIUI B €ro 1oBeIMpHON dupme topuc-
KOHCynbTOM. [locne peBOMOLMM XO3AMH yexan,
0CTaBMB B KBapTUpax MMYyLECTBO (MHOrne cyuta-
JX, YTO U AparoLeHHOCTH B TaHUKaXx). Xunuuie ero
npeBpaTUIn B KOMMYHaNKK, B KOTOPbIE cpeaun npo-
YUX KUbLIOB BCENUIACh KOMMYHa MOMOAbIX XYA0XK-
HWKOB. B 04HOM M3 3TUX KBapTUP XKWA pexuccep
A.A. Myar, y KoToporo 6biBan bynrakos, onucasLumi
ee B «<MacTtepe n Maprapute» nog BUAOM KBapTUpbI
toBenupLlun AHHbl PpaHUEeBHbI PyxKepe.

9-13 Prechistenka

Architect G.A. Gelrih (1910).

Boris Shaposhnikoy, an artist from the group ‘The Jack
of Diamonds’, lived in this house. Both of the Rus-
sian capitals are obliged to him for great museums:
in St. Petersburg there is the Pushkin Museum in his
last apartment on Moika, and in Moscow there is the
Museum of Courtly life in the A.S. Khomyakov building
on Dog Square (destroyed during the construction of
Kalinin Prospekt).

He was close friends with Mikhail Bulgakov, who often
came to his apartment. He later described this house in
his story, ‘Heart of a Dog’: on the first floor was a shop
called Tsentrohoza, in which Professor Preobrazhensky
bought a Krakow sausage “with a heavenly smell of
garlic and minced horsemeat.”

On the eve of the revolution, apartments No. 11
and 12 on the upper floor were owned by Alexan-
der P. Faberge, a relative of the famous Charles who
served as legal counsel in his jewelry firm.

After the revolution, the owner left, leaving his property
behind in the apartments (many thought there were
treasures in hidden places). The residence was turned
into a communal apartment of young artists, among
others. In one of these apartments lived the director
A.A. Mouat. He was visited by Bulgakov, who described
itin ‘The Master and Margarita’ in the guise of jeweler
Anna Frantsevna Fougere’s flat.
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Oco6HAK A.U. KeKyweBo#, 1901-1902.
HanomwuHatowWwmin cpegHEeBEKOBLIN 3aMOK, 0COBHAK
NOCTPOEH OAHWM M3 BEAYLLMX aPXMTEKTOPOB MOCKOB-
CKOro mogepHa J1bBoM Hukonaeesnyem KekyluesbiMm
(1863-1919). OH 6blN NPUBEPKEHLIEM pPaHHero,
dpaHKo-6enbrmncKoro BapuaHta MogepHa. Ero no-
CTPOVKM OTAMYaEeT MCKIoYMTENbHas npopaboTka
MHTEPbEPOB U AEKOPATUBHbIX METANINIMYECKUX AETa-
nen. Pacuget TBopyecTBa KeKyleBa 1 MOCKOBCKO-
ro MogepHa B Lenom npuwencsa Ha 1900-1903 rr.
34aHue CTUAM30BaHO B iyxe CpejHEBEKOBOW eBPO-
NENCKON apXUTEKTYpbl — Yy HEro TAXKenble MPonop-
UMK, TNyGoKME HULIKM OKOHHbIX MPOEMOB, KOTOPbLIE
npeBpaLLaloT TOMLWY CTEH B MOYTU CKYNbMNTYPHYIO
maccy. PpoHTOH 34aHUs ObiN yBEHYAH TPEXMETPO-
BOW cTaTyen nbBa. KeKyweB ucnonb3oBan Gape-
nbedbl MAM CKYNbMATYPbl /ibBa B KayecTBe CBOEN
npodeccuoHanbHoM noanucu. lNocne pesonoLNK
1905 roaa o6LecTBEHHOE MHEHWE OTBEPHYNOCH OT
POCKOLLUW paHHEero MogepHa B Nonb3y HEOKTACCHKM
W CAEPXKAHHOIO «CEBEPHOro» MOAEPHA, M Monynsp-
HocTb KeKylleBa Havana yracatb. [locne pa3sojga
3TOT OCOBGHAK nepellen BO BnageHue ero 6biBlUEN
*eHbl, A.W. KeKylueBoWn.

A.l. Kekushev’s Private Residence, 1901-1902.
Reminiscent of a medieval castle, this mansion
was built by one of the leading architects of the
Moscow Art Nouveau, Lev Nikolaevich Kekushev
(1863-1919). He was an early supporter of the
Franco-Belgian variant of Art Nouveau. It is distin-
guished by its exceptionally elaborate interior and
its detailed decorative metal. The flowering of Keku-
shev’s creativity and the Moscow Art Nouveau in
general occurred in 1900-1903.

The building is styled after the spirit of medieval
European architecture — it has heavy proportions,
deeply recessed window openings which almost
turn the thickness of the walls into a sculptural
mass. The pediment of the building was crowned
with a three-meter statue of a lion. Kekushev used
bas-reliefs or sculptures of a lion as his professional
signature.

After the 1905 Revolution public opinion turned
against the luxury of early Art Nouveau in favor of
neoclassicism and restrained ‘northern’ Art Nou-
veau, and Kekushev’s popularity began to fade.
After his divorce, the mansion was acquired by his
former wife, A.l. Kekusheva.

CMoneHcKui 6ynbBap, 26 @
Oco6HAK Muxauna A6pamoBuy4a U Maprapurbl
KupunnoBHol Mopo3soBbix. MoctpoeH B 1876
roay apxurtekropom AnekcaHapom Pe3aHoBbiM
ansa yaetoprosua K.C. NonoBa.

B oco6Hske Mwuxavna Mopo3oBa (1870-1903),
cTaplero 6pata KonnekuuoHepa MeBaHa Mopo3o-
Ba, pasMellanacb WHTEpecHeMwas XyaoXeCTBEH-
Has KonMnekuuss — 4yTb 6osblle BOCbMMWAECATH
Belwen, B Tom yucne «Mope» BaH lora, «[lopTpeT
akTpucbl XaHHbl Camapw» PeHyapa, «Kab6ayok»
3ayapaa Mane, «Mupora» ForeHa, nensaxku Kopo,
Knoga MoHe, WUcaaka JleBuTaHa M KoOHCTaHTMHa
KopoBuHa, «llapeBHa-Jlebeab» Muxavna Bpy6ens
W OPEBHEPYCCKUE MKOHbI. B aTOM fome BaneHTuH
CepoB Hanucan 3HaMeHWTble NopTpeTbl Muxauna
Mopo3oBa 1 ero cbiHa Muku. B 1910 roay 6onbluas
YyacTb KonneKkuuu 6bina nepegaHa M.K. Mopo3oso#
ranepee 6patbeB TPETbSAKOBbLIX.

@

26 Smolensky Boulevard

Private Residence of Mikhail and Margarita Mo-
rozov. Built in 1876 by architect Alexander Re-
zanov for tea merchant, K.S. Popov.

This former home of Mikhail Morozov (1870-1903),
elder brother of the collector Ivan Morozov, housed
an interesting art collection of a little more than
eighty items, including Van Gogh's ‘Sea’, Renoir’'s
‘Portrait of the Actress Jeanne Samary’, Edouard
Manet’s ‘Tavern’, Gauguin’s ‘Pirogue’, landscapes by
Corot, Claude Monet, Isaac Levitan and Konstantin
Korovin, Vrubel's ‘The Swan Princess’ and old Rus-
sian icons. It was in this building that Valentin Serov
painted his famous portraits of Mikhail Morozov and
his son Mickey. In 1910 Margarita Morozova donated
most of the collection to the Tretyakov Art Gallery.

3-# 3auaTbeBCKUI NepeynoK, 3

B 1905 roagy B 3TOM OCOGHSAYKE, KOTOPbIA CHUMan
depop LWananuH, BaneHTMH CepoB HapucoBan
yrnem 3HameHWTbIn nopTpeT neBua B pocT. Oce-
Hbto 1918 roga 34ecb nocennnacb AHHa AXMaToBa,
npuexaslwas u3 leTporpaga ¢ MyXeM, Y4eHbIM-
BOCTOKOBeaoM Bnaavmupom Kasumuposuyem LLn-
nemko.

3 3rd Zachatievski lane

In 1905, in this mansion, which Fyodor Chaliapin
rented, Valentin Serov painted a full-length charcoal
portrait of a famous singer. In the fall of 1918 Anna
Akhmatova settled here. She had come from Petro-
grad with her husband, a scientist and orientalist,
Vladimir Kazimirovich Shileiko.
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XYAOXECTBEHHAA }KU3Hb MOCKBbI 1950-X r010B

«B wecTtuaecaTbie rogel, ewe B XpyLieBCK1UI nepmos, B 0nno3nynm BAacTsiM cTo-
/1N HE AUCCUAEHTbI, @ XYAOKHUKM, HUKOMY HE Hy)KHble, 6e[Hble, HEU3BECTHbIE,
KanKkue, Ho XyAOXHUKK. OHU NepBbIMK 3asiBUJIM O CBOEH CaMOCTOATE/IbHOCTH, He-
coriacuu ¢ BAacTIMnU U C MUMPOBO33peHneM. M caMbiMU HEBUAMMbBIMU Bparamu
ObIaIN TOXKE XYAOKHUKM».

(T. Avirn)

Bnnotb go «ottenenu» 1956 roga coBeTCKoe M306pas3nTeNbHOE UCKYCCTBO Mpea-
CTaBASAIOCb MOHOJIUTHLIM G/IOKOM, Bblpa)kaBWWM 0DULMaNbHYIO KOHLLEMNLUMIO COL-
peannucTM4yecKom KynbTypbl. B 0NNO3ULMKM K HEMY OKa3annCb XYAOXHUKKU, cHopMu-
poBaBLIKECS ellle B NpeapeBontoloHHblie n 1920-e roabl: P. ®anbK, B. ®aBopckui,
M. KysHeuoB, A. JleHTynoB n MHorue apyrue. OpuunanbHble UCTOYHUKKN TeX NeT 3a-
ManynBanu cywectTBoBaHue 3TOM CyOKyNbTypbl.

[o cepeanHbl 1950-x B Xy[0KECTBEHHbIX By3ax Obl0 CTPOXaWlle 3anpeLLeHo
roBopuTb 0 TedeHnsax 1910-30-x roaoB. [larke nokas penpoayKkuunin paboT npeacra-
BUTENEN NapUKCKON WKoNbl MaTucca, lNuKacco n Apyrux «6ypxyasHbliX Xy4OXKHUKOB»
NPOMCXOAMN TaMHO Ha KBapTUpe npenojaBaTens CYPUMKOBCKOro MHCTUTYyTa M. Anna-
TOBa, KyAa npuriawanu Mwb «NpoBEPEeHHbIX CTYAEHTOB». MHTepecyolwmecs 3anag-
HOW KynbTypown cTyaeHTbl 1940—-50-x roqoB 6binvM 06peyeHbl Ha camoo6pa3oBaHue.

Bo BpeM$s xpylleBCKOW oTTenenun 6blin B30pBaHbl NCUXONOrMYECKUE OCHOBDI
ToTanuTapuMama — KyfabT CTpaxa M 0AHOMbICAUSA. BnepBble TBOpYeCKas MHAMBUAYaNb-
HOCTb M MHOroo6pasne 3CTETUYECKUX OPUEHTALMI NONYYMAN BO3MOMKHOCTb MPOS-
BUTbCS B XYAOKECTBEHHOW KU3HU CTPaHbI.

XyaoxKecTBeHHas aHeprua ognHoyveKk 1950-x roaos, yBne4eHHbIX 6€CKOPbICTHbIM
clnyeHuem cBob60oae U UCKYCCTBY, MoOpoaMna caMobblTHbIM GEHOMEH — MOCKOBCKUM
aBaHrapg 1960-70-x rogoB, Uan «WeCTUAECATHUKOB», BCTaBLWKUX B KOHPOHTaLMIO

Omutpnin
KpacHoneBueB
Dmitri
Krasnopevtsev

ARTISTIC LIFE OF MOSCOW 1950

“In the sixties, even in the Khrushchev period, it wasn’t dissidents who opposed the
establishment. It was artists...useless, poor, unknown and miserable; but still — art-
ists. They were the first to declare their independence, their disagreement with the
authorities and their outlook. And the most invisible enemies were also artists.”

(G. Aigi)

Up until the ‘thaw’ in 1956, Soviet art seemed a monolithic bloc, expressed through
the official concept of socio-realist culture.

In opposition to this were the artists who had developed in the pre-revolu-
tionary years and 1920: R. Falk, V. Favorsky, P. Kuznetsov, A. Lentulov and many
others. Official sources in those years remained silent about the existence of this
subculture.

Until the mid-1950s art colleges were strictly forbidden to talk about the years
between 1910-1930. Even exhibitions of reproductions of the Parisian School of
Matisse, Picasso and other ‘bourgeois art’ had to take place secretly in the apart-
ment of M. Alpatov, a teacher at the Surikov Art Institute, who only invited ‘trusted
students.” Students interested in Western culture of the 1940°-50° were doomed
to self-education.

During the Khrushchev thaw the psychological foundations of totalitarian-
ism — the cult of fear and singular thought — were blown away. The first creative
individuality and diversity of aesthetic orientations were able to manifest in the
artistic life of the country.

In the 1950s, the artistic energy of independent artists, the enthusiastic,
selfless service to freedom and art, gave rise to an original phenomenon - the
Moscow avant-garde of the 1960°-70¢, or ‘The Artists of the Sixties’ that came
into confrontation with the official art.

K odunumanbHOMy MCcKyccTBy. CaMblM MacCoBbIM A1 MOCKOBCKUX XYAOXHUKOB TOr0
BpeMeHU 6bIN0 obpalleHre K abeTpaKunmn, abCTpaKTHOMY 3KCNPECCUOHM3MY. MHO-
rMe XyAOXXHWKW B CBOEM TBOPYECTBE OMMPaNMUCb Ha PENUrMO3HO-MeTadU3NYECKYI0
CUMBONUKY, 6blIN yBNEYEHbI Cloppeann3Mom n G¢aHTacTMKON. [oYTH BCe TBOpYECKHKE
CO03bl, 3apOAMBLUMECS B TE€ MOAbl, OKa3aanUCb AOBOJIbHO MPOYHBIMU U NPOAOTIKUAU
CBOE CyllecTBOBaHWe B cneayoweM AecaTuneTuu.

OfHa 13 nepBbIX rpynn Xya40XKHUKOB-HOHKOHGOPMUCTOB BO3HMKNA BOKPYr EB-
reHns KponumBHULKOMO; 3TO COAPYKECTBO MOAYYUSIO Ha3BaHWE «IMAHO30BCKOE», NO
MecTy ero o6pasoBaHus. B Hero BowAu }eHa XyaoxHuKa, cbiH JleB, Cepren Beu-
TomoB, Bnagumunp HemyxuH v Nluana MactepkoBa, Ockap PabuH 1 ap. JInaHo30BO
npeBpaTUIOCh B LLEHTP «4PYroro MCKyccTBa», MO BbIXOAHbIM 34eCb BCTpeYaanucb Mo-
CKOBCKWE WHTENNEeKTyanbl, IMTepaTopbl U XYAOXKHUKH.

MocKonbKy nNpeacTaBuTenaM peabuInTUPOBaHHOM WHTENIUTreHUUK 6bi1o 3a-
npeleHo X1Tb B MOCKBeE, elle 0HUM LEeHTPOM HeobWLManbHOM XyA0KEeCTBEHHON
KynbTypbl cTana Tapyca (101 Km oT ctonuubl). C Hel cBA3aHbl MMeHa dayapaa LUTenH-
6epra, Amutpua MNnasuHCKoro, BaneHTMHa Bopob6beBa U MHOTUX APYruX.

B KoHue 1950-x Bokpyr K. CoocTtepa u HO. Co6oneBa BO3HWUKNA XYA0XKECTBEH-
Haa rpynna, K KoTopon npuMKHynu 3. HeussecTHbl, B. AHKuneBckui, A. bpycu-
noBckui, U. Kabakos, B. MNMuBoBapoB n b. MyTOBCKWUI. ITU XYAOKHUKKU TArOTENM
K cloppeanuamMy, oco60e 3HayeHue B UX TBOPYECTBE OTBOAMAOCH P. Marputry, ux
CK/OHHOCTb K KOHLEeNTyanbHOMY NposiBunach no3xe, B 1970-e.

EAMHCTBEHHON rPynnon MOCKOBCKWUX XYAOXHWKOB, COXPaHWBLIMX MPEEeMCTBEH-
HOCTb TpaaMLUMi pycckoro aBaHrapga 1910-20-x roaos, 6b1iM KUHETUCTbI PpaHCUCKO
WUHbaHT3 1 JleB Hycbepr, a Takke abcTpaKuMoHUCTbl JInagmus MactepkoBa, Muxaun HYep-
HblWweB v dayapa LTtenH6epr.

B 1954 roay npv FopKoMe XyJOXHUKOB KHUTW, TpadMKOB M NnakaTa Havana
pa6oTtaTb cTyausa Anua benoTuHa, o6beamHuBlias 200 yenoBeK. B ocHoBy npe-
nogaBaHua benoTuHa nerna ero co6CTBEHHAs TEOPUS KOHTAKTHOCTM, COTrNacHo

Most important for the Moscow artists of that time was an appeal to abstraction,
abstract expressionism. Many artists in their work relied on religious and meta-
physical symbols, were carried away by fantasy and surrealism. Almost all the cre-
ative associations which originated in those years were quite strong and continued
to exist into the next decade.

One of the first groups of non-conformist artists arose around Evgeny
Kropivnitsky — this collaboration has been called ‘Lianozovo’ — at his place of
education. It included the artist's wife, their son, Lev, Sergey Vechtomov, Vladimir
Nemukhin and Lydia Masterkova, Oscar Rabin, and others. ‘Lianozovo’ became
a center of ‘other art’, with Moscow intellectuals, writers and artists meeting on
weekends.

As rehabilitated members of the intelligentsia were forbidden to live in
Moscow, Tarusa (101 km from the capital) became another center of informal art
culture.

It is associated with the names Edward Steinberg, Dmitri Plavinsky, Valentin
Vorobiev and many others.

In the late 1950° an artistic group emerged around U. Sooster and U. Soboley,
who were joined by E. Neizvestny, V. Yankilevsky, A. Brusilovsky, |. Kabakov,
V. Pivovarov, and B. Zhutovski. These artists were attracted to surrealism and par-
ticular importance in their work was given to R. Magritte, their penchant for con-
ceptual art appearing only later, in 1970.

The only group of Moscow artists who maintained the continuity of the tra-
ditions of Russian avant-garde of the 1910°-20° were the Kineticists Francisco
Infante and Lev Nusberg, as well as the Abstractionists Lydia Masterkova, Mikhail
Chernyshev and Edward Steinberg.

In 1954 Ely Belutin opened a studio in conjunction with the Municipal
Committee of Artist’s Books, Graphics and Posters, bringing together 200 people.
The basis of Belutin's teaching laid out his own theory of contact, according to
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KOTOPOM NOTPEBHOCTb YEeNOBEKA B UCKYCCTBE ABMAAETCA KOMMNEHcauuen gUCcohyHK-
LlMOHaNbHbIX OTHOWEHUN ¢ ob6LecTBOM. MNpon3BeaeHUs XyAOXKHUKOB €ro CTyauu
durypaTtuBHbl, HO HEe B TPAAMLIMOHHOM MOHMMAHWK, TaK KaK OHM o6GpalleHbl K BO-
o6paxeHuto, K Mogco3HaHuio 3puTtens. Hanbonbluylo M3BECTHOCTb Nonydmna ux «Ta-
raHcKkas BbiCTaBKa» 1962 roaa, Ha KOTOpow 6biNKn NpeacTaBneHbl paboTel 60nee 50
XYAOXHUKOB. Kpome «6entoTUHLEB», B HEM yH4acTBOBaNU CKyN1bNTop pHCT HenssecT-
HbI 1 XyaoxkHUKK KO. CoocTep, B. AHKuneBckui n B. Co6oneB. 3710 Gbina camas
npeacTaBuTeNbHas BbiCTaBKa, Ha KOTOPOW OblIM MOKa3aHbl HOBATOPCKUE TEHAEH-
LMKN XYAOXKECTBEHHOM XM3HM MOCKBbI, BbI3BaBLIMWE Yy XYAOKHUKOB M 3pUTENEN CO-
CTOSIHME WOKa.

B 1957 roay HauyMHaeTcs 3HAKOMCTBO COBETCKUX NI0AEWN C LUMPOKUM CNEKTPOM
MHWPOBOTO UCKYcCTBa XX BeKa. B MocKBe nokasbiBatloT paboTbl aMEPUKAHCKNUX IKC-
NPEeCcCUBHbIX abCTPaKLUMOHUCTOB, PppPaHLy3CKMX TALLMCTOB U CloppeanncToB, NPOBO-
AWTCSA peTpocneKkTUBHasa BbicTaBKa Mabno lMNukacco. bnarogapsa aTMM BbiCTaBKam
B cpefe HeoduuManbHbIX XYA0XKHUMKOB HacTynaeT NepeocmbiC/ieHe COBPEMEHHOMO
MCKycCTBa.

OT MOHONIUTHOM Macchbl 0dMLMaNbHOMO UCKYyCCTBa OTKONOAACh Lienasa rpynna
XYAOXHWKOB, 06paTUBLLMXCA B CBOEM TBOPYECTBE K Ky6U3MY U MPUMUTUMBHOMY WMC-
KyccTBY, cpeau Hux B. Beic6epr, KOTOPOro NPUHATO CYMUTaTb NaTpMapxomM MOCKOB-
cKon metadusunku, b. buprep v ap.

B 1962 roay k 30-netuto MOCXa B MaHexe nnaHMpoBanncb npoBeaeHue obu-
NenHon BbicTaBKKU 1 nocelleHne ee H.C. XpyuweBbiM. BentoTuHy 6bI10 NOPYyYEHO No-
KasdaTb 3KCMO3MLMIio paboT, NOBTOPSAOLWYIO «TaraHCKYIO BbiCTaBKy». KapTuHbl Ans Hee
6blI 0TO6PaHbl 3@ O4HY HOYb, MPUYEM MHOMME U3 HUX B Lensax «6e3onacHoCTn» 3a-
MeHWnU Ha 6onee durypatnsHble. Ho aTo He nomorno. OCMOTp BbICTaBKKU TeHCEKOM
H. XpyweBbiM 3aKOHYMNCA TPOMKUM CKaHganoM, B pe3ynbTaTe 4yero 3aBeplinnach
KOHCONMAaLMsa BCeEX KOHCepBaTUBHbIX cun Colo3a XyAOKHWKOB M OKOHYaTeNbHO Mo-
rnéna Hagexaa Ha nMéepann3almio Xy4OXKEeCTBEHHOM KU3HU.

Bnagmumup
AHKMNEBCKUIM

Vladimir
Yankilevsky

which a person's need in the art is compensation for a dysfunctional relationship
with society. The works of the artists from his studio are figurative, but not in the
traditional sense, as they are addressed to the imagination, the subconscious of
the viewer. The most famous was their ‘Taganskaya Exhibition’ in 1962, which
presented the work of more than 50 artists. Besides ‘the Belyutins’, others par-
ticipated as well, including the sculptor Ernst Neizvestny and artists U. Sooster,
V. Yankilevsky and V. Sobolev. It was the most representative exhibition, in which
were shown the innovative trends of artistic life in Moscow, and it shocked artists
and the audience alike.

In 1957 the Soviet people began to get acquaintanted with a wide range of
20™ century world art. In Moscow, works were shown by American expressive ab-
stractionists, French Tachists and Surrealists, as well as a retrospective of Pablo
Picasso. Thanks to these exhibitions unofficial artists began to reconsider their
ideas about modern art.

A group of artists split away from the monolithic mass of official art and turned
to cubism, and primitive art. Among them was B. Weisberg, who was considered to
be the patriarch of Moscow's metaphysics, B. Birger, etc.

In 1962, an exhibition in honor of the 30*" anniversary of MOSKh was planned
in the Manege Exhbition Hall and visited by N.S. Khrushchev. Belyutin was asked
to show the exhibition of works repeating the Taganskaya exhibition. Paintings
were selected for one night, and many of them were replaced with more figurative
works, for ‘security’.

However, this did not help and general secretary N. Khrushchev's viewing of
the exhibition ended in a loud scandal, with the result that ended the consolidation
of all the conservative forces of the Union of Artists and finally all hope was lost for
the liberalization of artistic life.

KapTuHbI yY4aCTHMKOB MaHEXHOM BbiCTaBKM GbliM apecToBaHbl, UX aBTOPbl UCKIIOYe-
Hbl N3 Coto3a XYAOXKHWKOB MO 06BUHEHMIO B dopmannamMe. HeoduumanbHasa xyqoxe-
CTBEHHas XM3Hb HAJO0NrO ylWna B NoABabl, KOMMYHa/bHble KBApTUPbl U MacTePCKHE.
[Mocne npuHATHA YKasa o 60pbbe ¢ TYHEAACTBOM XYAOMKHUKU-LLIECTUAECATHUKN OblN
BbIHYXEHbl 3aHUMAaTbCS /Il060M PaboTON — OHU CTanu ABOPHUKaAMU, Pabo4ynMM, HOY-
HbIMW CTOPOXKaAMM, UX ODULIMANbHO NUWKMAK NpaBa 6biTb XyAOXKHUKaMK. MHOruMx npe-
cnepoBanu 3a 6pOAsIKHUYECTBO, CTaBWUAM Ha y4eT B NCUXMATPUYECKMUX AUCNAHCepaXx,
YUHWUAM HEMPUATHOCTU Ha paboTe UKW NPUHYAUTENBHO TPYAOYCTPauBanu, BbiHYKAANU
3MUIrpUpoBaThb.

HauynHasa ¢ 1967 roga, nocne Toro Kak A. Fnesep nonbitancs ycTpouTb BbICTaB-
Ky 12 XyaoXXHWKOB B Knybe «[lpyx6a» (ee 3aKpbIIK yXKe Yyepes3 ABa Yaca, OHa 6bina
KBannduuMpoBaHa KaK uaeonornyeckas ausepcus), 4Tobbl NPOBECTU BbICTABKY
B 06LEeCTBEHHOM MeCTe, XyAOXHMKaM TpeboBanoch paspelweHune pankoma KIMNCC.

C 04HOM CTOPOHbI, 3a WeCTUAeCAaTHUKamMmK 6bl10 NPU3HAHO NpaBo Ha Hedop-
ManbHOE «TUX0e» CYyLLeCTBOBaAHWE C KaMePHbIMUK, AOMALHWMHU, BbICTaBKaMu, ¢ Apy-
rov — no6as NonbiTKa XyA0XXHUKOB NMOKa3aTb CBOMU paboThbl CTalkKMBanach ¢ rpy6bim
HacunMeM, Kak 3TO NpoM30LWL0, Hanpumep, Ha 6yNbA03epHON BbicTaBKe B benaeso
B 1974 rogy. NoatoMy, HECMOTPS Ha TO 4YTO TEPMMH «KBapTUPHbIE BbICTaBKU» 3aKpe-
nneH 3a 1970-Mu, OHKU GbINN €AUHCTBEHHON GOPMON 06LLECTBEHHOIO CYLLECTBOBA-
HUA XYOOXHUKOB yxXe B 1960-e rogbl.

B Havyane 1970-x B MOCKBE NOSABMNOCb HECKONLKO MJOLaA0K — Kade, Kny6oB
W UHCTUTYTOB, FAe, MO COrfacoBaHWIO C BNAcTAMW M Nocie oTcMOoTpa paboT LeH-
3ypon, 6blN0 pas3peleHo NPOBOAWUTb BbICTABKWU XYLOXHWUKOB-HOHKOHGOPMUCTOB.
Pe3ynbTatoM 3TUX CMOTPOB M PErynsipHblX KBAapTUPHbIX BbICTABOK CTanun 60blune
rpynnoBble Nokasbl 1975-76-x rogoB B NaBu/iboHax «JoM KynbTypbl» U «[l4yenosoa-
cTBO» Ha BAHX, akcnepumeHTanbHas BbicTaBKa B 3anax MOCXa Ha beroson ynuue,
nosiBUSIOChb NepBoe oduumnanbHoe o6begmHeHne HebopmanoB — NOpPKOM rpadUKoB,
Hayanacb NOCTeNeHHas «ierannadauns» XyaoxHUMKOB-HOHKOHGOPMHUCTOB.

The paintings of the participants in the Manege exhibition were confiscated, the
artists expelled from the Artists' Union, accused of formalism. Unofficial artistic life
Artist’s disappeared for a long time into basements, communal apartments and stu-
dios. After the decree regarding the fight against parasitism, the artists of the sixties
were forced to take regular jobs — they were caretakers, workers, night watchmen,;
they were officially denied the right to be artists. They were persecuted for vagrancy,
registered in psychiatric clinics, faced with problems at work or were even forced to
emigrate.

In 1967, Alexander Glezer tried to hold an exhibition of 12 artists in the club
‘Friendship’. It was closed in two hours and he was accused of ideological devia-
tion. From this time, in order to hold an exhibition in a public place, artists had to
receive permission from the District Committee of the CPSU.

On the one hand, during the sixties, there was a recognized right to an unof-
ficial, ‘quiet’ existence with exhibitions held in private homes; on the other hand, any
attempt by artists to show their work officially was faced with serious violence, as
happened, for example, to the Bulldozer Exhibition in Belyaevo in 1974. Therefore,
despite the fact that the term ‘apartment exhibition’ was enshrined after the 19709,
they were already the only form of social existence for artists in the 1960s.

In the early 1970¢, a few areas appeared in Moscow cafes, clubs and institu-
tions where, after consultation with the authorities and after allowing censors to
see their work, the non-conformist artists were allowed to take part in exhibitions.
As a result of these regular apartment exhibitions, large group shows were shown
in 1975-1976 in the ‘House of Culture’ and ‘Beekeeping’ pavilions at VDNH. An ex-
perimental exhibition was also shown in the halls of the Moscow Union on Begovaya
Street, the first formal association of non-conformists, and the City Committee of
Graphics began the gradual ‘legalization” of non-conformist artists.



KOJINMEKLUMOHEPBI UICKYCCTBA 1960-70-X r010B

B Hayane 1960-x NosABMUAUCH NepPBble KOMTEKLNOHEPbl HOHKOHGOPMUCTOB: 3TO GblN
oTAEeNbHbIE MPEeACTaBUTENN TBOPYECKON U HAayYHO-TEXHUYECKON UHTENIUTEHLMUN, Ta-
Kue Kak J1. TanoykuH, A. Mnesep, E. HytoBuy, CBatocnas Puxtep, Teogop BynbdoBuy,
a TaKXe gunaomatbl U MHOCTPaHHbIE KOPPECMOHAEHTHI, XUBLIME Torga B MOCKBe.
MHocTpaHUbl He NPocTo npuobpeTann paboThbl WECTUAECATHUKOB, HO 3a4acTyto no-
MoranauM UM noKasaTtb MX Ha 3anaje, cHabXanu MHhopmaumen o 3apybeXHon Xyao-
KECTBEHHOW XMW3HU, NOAAEPKUBANN aBTOPOB MaTepuanbHo, a B 1970-e nomoranu
UM 3MUTpUpOBaTh.

B 10 Bpems npogarka paboT MHOCTPaHLLaM Urpana OrpoOMHYo pofib B 3KOHOMMUYE-
CKOM MHDPaCTPYKTYpe HOHKOHGOPMMU3MA U CYLLLECTBEHHO NOAAEPKNBANA XYAOKHUKOB.
Ho nocKonbKy OHa cyMTanach HeneranbHoOW, B MpoAaxe LMPKYIMpoBanuM B OCHOBHOM
TONbKO paboTbl HEGONbWOro pa3Mepa — «4emofaHHoro dopmartar. M3 MHOCTPAHHbIX
KONMEKLMOHEPOB Tex NeT cneayeTr oTMeTUTb Feoprus KocTtaku, paboTaBllero B Ka-
HaACKOM nocosnbeTBe. Ewe B 1950-e roabl OH Havyan cobupaTtb XyA0XKHUKOB PYCCKOro
aBaHrapga. B 1960-e ero gom 6bin1 OTKPbIT 418 HOHKOH(OPMUCTOB, a KONEKLMS No-
nonHunack pa6otamu . NMnaBuHcKoro, A. 3BepeBa, B. HemyxnHa, O. PabuHa v ap. Apy-
rov MU3BECTHOM YeTow KosineKumoHepos 6binn HuHa n 3amyHa CtuBeHc. C 1956 roga
OHM ¥nnu Ha Ctapom ApbaTe, B CTapMHHOM AoMe B FarapMHCKOM nepeynke, KoTopbli
TOorga HasblBancs ynuuen PoineeBa. 3aMyHA 6bll aMEPUKAHCKUM KOPPECTOHAEHTOM,
naypeatom npemuu lMNynutuepa 3a ceputo ctaten o Poccuun. Ero keHa HuHa — pyc-
cKkasl. OHM He MoHachbIWKe 3HaAn 0 Penpeccusx n npecnesoBaHMm MHaKOMbICASLLMX
1 ¢ 60/blLUOM CMMNAaTUEN OTHOCUIIUCL K HOHKOHdOpMUCTaM. B nx fomMe npoBoAnINUCH
BCTPEYM TBOPYECKON UHTENSIMIEHLMM U BbICTABKM XYLOXKHUKOB.

B Hauane 1960-x B Hblo-Mopke, B My3ee coBpeMeHHOro UcKyccTea, HHa CTu-
BEHC MOKa3ana CBOI KOMNEKLUMIO PYCCKOro aBaHrapia, B KOTOPY BOLWAW paboThl
MHOMMX HEMPU3HAHHbIX TOr4a Xy40XKHUKOB.

['eopruin Koctaku
George Costakis
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ART COLLECTORS OF THE 1960°-70¢°

In the early 1960s the first collectors of non-conformist artists appeared: they were
individual members of the creative and scientific and technical intelligentsia, such as
L. Talochkin, A. Glezer, E. Nutovich, Sviatoslav Richter, Theodore Vulfovich, as well as
diplomats and foreign correspondents who lived in Moscow at the time. Foreigners
did not simply collect the work of the 'artists of the sixties', but often helped them
show their work in the West, supplied them with information on foreign artistic life,
supported the artists materially, and in 1970 helped them to emigrate.

At that time, the sale of works to foreigners played a huge role in the eco-
nomic infrastructure of non-conformism and served as substantial support for art-
ists. But because it was considered illegal, only works of a small size — in ‘suitcase
format’ — were in circulation. Of the foreign collectors of those years should be
noted George Costakis, who worked at the Canadian Embassy. In 1950 he be-
gan collecting Russian avant-garde artists. In 1960, his house was open to non-
conformists and enriched with a collection of works by D. Plavinsky, A. Zverey,
V. Nemukhin, O. Rabin, etc. Another famous couple of collectors were Nina and
Edmund Stevens. From 1956 they lived on Old Arbat Street, in an old house in
Gagarinsky Lane, which was then called Ryleev Street. EOmund was an American
correspondent and Pulitzer Prize winner for a series of articles on Russia. His wife,
Nina was Russian. They knew firsthand about the repression and persecution of
dissidents and were very sympathetic to the non-conformists. They held meetings
in their home for intellectuals and artists.

In the early 1960° at the Museum of Modern Art in New York, Nina Stevens
showed her collection of Russian avant-garde, which included the work of many art-
ists who at the time had yet to be recognized.




0 BonaxoHka, 12

B 1924 roagy npn My3ee U3ALLHbIX UCKYCCTB 6bina
cO3[aHa KapTMHHasa ranepes, OCHOBY KOTOPOM CO-
cTaBuno cobpaHue 3anagHoro pasaena KapTMHHOM
ranepeun PyMsiHLLEBCKOro My3es, MIMKBUANPOBAHHO-
ro B 1924-m, 1 psia HauMOHaNM3MPOBAHHbIX YacT-
HbIX Konnekumn. B 1937 roagy my3en nepeumeHo-
Banu B focygapcTBEHHbIM My3€en U306pa3uTeNibHbIX
nckyccTtB uMm. A.C. MyLlKKHa.

In 1924 an art gallery was established at the
Museum of Fine Arts. The base of this collection
consisted of a number of nationalized private
collections as well as the Western section of the
Rumyantsev Museum picture gallery, which had
been liquidated that same year.

In 1937 the museum was renamed the Pushkin
State Museum of Fine Arts.

KponotkuHcKas (MpeuncreHka), 21 o
C 1928 no 1948 roa B 6bIBLLIEM 0COOHSIKE U.A. Mo-
po3oBa Haxoauncsa FocyaapCTBEHHbIN My3en HOBO-
ro 3anagHoro uckyccrea (FTMH3M). B 1948 roay,
B pasrap 60pb6bl C KOCMOMOAUTUSMOM, My3€eK Obln
NIMKBUAMPOBaAH, a KoNNeKkumMs nogeneHa mexay Fo-
cyaapcTBeHHbIM IpmuTtaxkem n TMUU um. A.C. Myw-
KuHa. HblHe B 3aaHuK pacnonaraetcs lNpe3nanym
Poccuiickon akagemum XyaooxKecTB.

21 Kropotkinskaya (Prechistenka) 9
The State Museum of New Western Art (GMNZI)
was housed here in I.A. Morozov’s former man-
sion from 1928 to 1948. In 1948, in the midst of
the fight against cosmopolitanism, the museum
was closed and the collection divided between the
State Hermitage and the Pushkin State Museum.
Now the building is located in the Bureau of the
Russian Academy of Arts.

Ce4yeHOBCKUI Nepeynok, 8

C 1916 no 1958 roa 34echb Xun 1 paboTtan HuKo-
nan NetpoBuny KpbiMoB (1884 -1958), xuBonucel,
rpaduK M XyOooXKHUK TeaTpa. Y4yacb B NensaxHOM
Knacce MYXB3, KpbimoB 6pan ypoku y A.M. Bac-
HeuoBa, B.A. CepoBa, J1.0. NacTepHaKka. B TBopue-
ctBe KpbiMOBa peanbHOCTb 6bina fMllb MNOBOAOM
4NS CO3AaHMA KUBYLETO MO aBTOHOMHbIM 3aKo-
HaM CY6beKTMBHO-3MOLMOHaNbHOro Mupa. Cuib-
HOe B/IMSIHWE Ha XYAOXHWKa OKa3ano ero yyactue
B BbicTaBKe «[onyb6aa Posa» (1907) u yBneyeHue
NPUMUTMBU3MOM. B rogbl n3Hn B Ce4YeHOBCKOM
nepeynke KpbiIMOB 6blal AaneKk OT MOAUTUYECKMX
HacTPOEeHWN, BYPNUBLLUX B XY[AOXKECTBEHHOM cpe-
fe. BaoxHoBnascb TBopYecTBOM KyWMHAXKM, OH 6bin
COCpeAoTodeH Ha nepeaaye COCTOAHWIM MpUpoabl.
3HauuTeneH Bknag KpbiMoBa M B cueHorpadumio.
B 4acTHocTH, oH odopmunn B MXATe crneKTakilb
«fopsayee cepaue» (1926) n «TanaHTbl U NOKIOHHK-
Kn» (1933) A.H. OCTPOBCKOrO, a TaKKe «YHTUIOBCK»
J1.M. NNeoHoBa (1928). B 1919-1930 rr. KpbimoB
3aHMManca npenojaBaTeNbCKOM AesATeNbHOCTbIo,
pa6oTas B [IpeYUCTEHCKOM NPaKTUYECKOM MHCTUTY-
Te, BbICWKX XYAOXKECTBEHHO-TEXHUYECKMX MacTep-
CKux (Bxytemac) 1 MoCKOBCKOM 06/1aCcTHOM XyAo-
YKEeCTBEHHOM yyunuie um. NMamatm 1905 roaa.

8 Sechenovskiy lane

From 1916 to 1958, Nikolay Krymov (1884-1958),
painter, graphic and theater artist lived and worked
here. Studying in the landscape class of the Moscow
School of Painting, Sculpture and Architecture,
Krymov took lessons from A.M. Vasnetsov, V.A. Serov,
and L.O. Pasternak. In his creative work, for Krymov
reality was merely a pretext for the creation of a
subjective-emotional world based on autonomous
laws. The artist was strongly influenced by his par-
ticipation in the exhibition ‘Blue Rose’ (1907) and by
his enthusiasm for primitivism. During his years on
Sechenovskiy Lane, Krymov was far removed from
the political mood, raging in the artistic environment.
Inspired by Kuindzhi’s creativity, he concentrated
on the transformation of nature in his paintings. He
made a considerable contribution to scenography,
in particular designing several performances for
the Moscow Art Theater, including A.N. Ostrovsky’'s
‘Ardent Heart’ (1926) and ‘Talents and admirers’
(1933), and L.M. Leonov’s ‘Untilovsk’ (1928).

From 1919-1930 Krymov taught, working in the
Prechistensky Practical Institute, as well as the
Higher Art and Technical Studios VKhUTEMAS
and the Moscow State Academic School in
Memory of 1905.
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o BonxoHKa, 14 (He coxpaHuncs)
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[0 1937 roa Ha BTOPOM 3TarKe ye paspylleHHOro
0co6HsIKa, Ha mecTe KoTtoporo ¢ 1994 no 2005 r.
pacnonarancsa Mysew NUYHBbIX KONNEKUWH, B KBap-
TMpe yexaBlero B F'epmaHuio Jleonnaa Ocmvnosuya
MacTepHaKa »un ero cbiH, N0t bopwuc JleoHngosuny
MactepHak (1890-1960), BMecTe C NepBOM KEHOM,
EBreHven BnagumupoBHou MNactepHaK (ypoxa. Jly-
pbe), 1 cbiHOM HeHel (poa. 1923). B camom Havane
1920-x rogoB B WX KBaPTUPY MOACENUIN KUMbLIOB,
a nocne amurpauun poautenen B 1921 r. KBaptu-
pa nonyyuna cratyc KOMMyHasbHOW. Ko BpemeHu
¥eHuTbbbl bopuca JleoHngosmya Ha EBreHmn Bna-
AMMUPOBHE B pacrnopsiKeHUM MON0AON ceMbn Bbina
TO/IbKO O4Ha KOMHaTa — 6blBLUas MacTepcKas oTua.
B atom e gome B 1920-x rogax Wi C KEHOW,
XyOOXHULER-an3anHepoMm Bapsapon ®Penopos-
Hon CTenaHoBOW, MBOMUCELL, CKYNbNTop, rpaduk,
On3anHep, BCEMUPHO U3BECTHbIM doTorpad Anek-
caHap Mwuxannosuy PopyeHko. B 1918-22-e rogbl
PonyeHko pykoBoaun MyserHbim 6t0po otaena N30
Hapkomnpoca My3est }KUBOMUCHOM KyNbTypbl.

Mysein, nepBbi odULManbHbIM aapec KOTOPOroToXe
BonxoHKa, 14, Bo3rnaensan Bacunuin KaHanHcKkmi,
peann3oBbiBaBLUMI HA 3TOM NPUMEPE U3NOMKEHHbIE
UM MPUHLMMBI OPraHn3aLmn HOBbIX XYAOXKECTBEH-
HbIX My3eeB. 3a Bpemsl CBOEro CylweCTBOBaHMSA
MysenHoe 610po npuobpeno u pacnpegennno no

14 Volkhonka (not preserved)

Until 1937 the poet Boris Pasternak (1890-1960),
his first wife, Evgeniya V. Pasternak (nee. Lourie),
and their son Zhenya (1923) lived on the second
floor of this already destroyed mansion in the
apartment which had been left behind by the
poet’s father, Leonid Osipovich Pasternak, when
he had left for Germany. From 1994 to 2005 the
Museum of Private Collections was housed at this
address.

In the early 1920° the apartment was rented to
tenants, but after the emigration of his parents in
1921, it became a communal apartment. When
Boris Leonidovich and Evgeniya Vladimirovna were
married, there was only one room available to the
young family — the former studio of his father.

In 1920, Alexander Rodchenko, painter, sculp-
tor, graphic artist, designer, famous photographer
lived in this same building with his wife, Varvara
Feodorovna Stepanova, an artistand designer. From
1918-1922 Rodchenko directed the Museum
Bureau of the Visual Arts section of the People’s
Commissariat for Education (Izo-Narcompros).

The Museum, which at first was officially located
here, was led by Vasili Kandinsky, who presented
the museum as an example of the principles of
how new art museums should be organized. During
its existence the Museum acquired an office and

My3esim CCCP cBbilwe 1200 KapTUH M CKynbNnTyp.
B kBapTupe-macTepckon PoayeHKo n CtenaHoBow
npU coxpaHaBLUEeNCS cneunduKe Kaxaoro U3 Hux
pa3BopaynBanacb aKkTMBHas COBMeCTHas p[es-
TenbHOCTb. OCHOBHas U NocTosiHHasa paboTta 060mx
XYOOXHUKOB — Au3aiHepcKoe odopmieHue pas-
JIMYHBbIX BUAOB NeYaTHOW MPOAYKUMU: KHUT, aduLu,
niakaTtoB, TPaHCNapaHTOB. XyAOXKHUKN 0POPMUIM
NPaKTUYECKM BCE KHUMM MasiKoBCKOro, BKJoYas
noamy «lpo 3to», 60/bLIMHCTBO HOMEPOB «HoBOrO
NIEda», «COBETCKOro KWHO», «3a py6exom», npo-
YMX CaMbIX Pa3HOO6pPa3HbIX XypHanoB. B Havane
ABajuaTtblX POAYEHKO aKTMBHO paboTaeT B TEXHW-
Ke Konnaka, ucnonbays ¢potoannapart B OCHOBHOM
npu OOKYMEHTaLMKU CBOUX AW3aMHEPCKUX paboT
1 co3faHumn doToapxmBa ana Konnaxken. 3axap bbl-
KOB, CTyAeHT PogyeHKo Bo BxyTemace, BCOMUHaET,
KaK, 3aias B KBapTUMPy-MacTepcKylo PoavyeHKo Ha
KOHCYyNbTaLMio, OH 3acTan npodeccopa B BecbMa
Kypbe3HOM BuAe. Becb non KBapTupbl 6bl1 MOKPLIT
KnunaMu MANIOCTPUPOBAHHbLIX HEMELKMX M dpaH-
Ly3CKux xypHanos: Junge Welt, Moderne lllustriert
Zeitschrift, Koelnische lllustrierte, Die Woche, Die
Frau, L’illustration. B ogHux noAawTaHHWKax Poa-
YEeHKO Mpbiras N0 KOMHATE C HOMHUUAMM, KaK
LLMPKOBOW TMMHACT, Bblpe3as pas/inyHble Gurypebl,
CTPaHULbl M 3arosioBKW. 3aTemM OH CKNabiBan MX
B Ky4YKM, paccopTMpoBbIBas No TeMaM «KMBOTHbIE,
«Moga», «TexHuKa» U T. 4. 3aTpaTbl BPEMEHU U IHEP-

distributed over 1200 paintings and sculptures to
museums in the USSR.

In their apartment-workshop, Rodchenko and
Stepanova worked together on projects, while each
still managed to preserve their own specific styles.
The main and constant work of both artists was to
design various types of printed materials: books,
playbills, posters, banners. The artists designed al-
most all of Mayakovsky’s books, including his poem
‘About That’, most editions of the ‘of the New LEF’,
‘Soviet Cinema’, ‘Abroad’, and a variety of other mag-
azines. In the early twenties Rodchenko worked ac-
tively in collage technique, using the camera mainly
for documentation of their design work and creating
photo archives for the collages. Zahar Bykov, a stu-
dent of Rodchenko’s in the Higher Art and Technical
Studios VKhUTEMAS, recalled that one day as he
was going to Rodchenko’s workshop for a consulta-
tion, he found the professor in quite a curious situa-
tion. The whole floor was covered with stacks of flat
illuminated German and French magazines: Junge
Welt, Moderne lllustriert Zeitschrift, Koelnische
Illustrierte, Die Woche, Die Frau, L’illustration.
Rodchenko was jumping around the room like a
circus gymnast in his underpants with scissors cut-
ting out various shapes, and page headers. He then
stacked them in piles, sorting them as ‘Animals’,
‘Fashion’, ‘Engineering’, etc. There was a great deal
of time and energy spent preparing material for the

r'MW Ha NOAroTOBKY MaTepuana ans Konnaxen 6biau
0O4YeHb BeNUKW. [TPSIMONUHENHDBIM U BHELIHE HEMNpU-
BET/IMBbIW, NO BOCNOMUHaHMAM CTenaHoBOW, AoMa
PogyeHko MHoro paypauduncsa, Becenuncs. ogbl
YW3HM Ha BonXxoHKe — OAHU M3 caMblX CHACTAUBbIX
B XU3HW PoagveHko u CtenaHoBoW. OHM aKTMBHO
obuwatotcs ¢ MasskoBckuM, bpukamu, noatom Acee-
BbIM, }XMBLUMM B 3TOM e gome. B Havyane 1930-x
PogyeHko 06BMHUAN B dopMannu3me U HeXenaHum
nepecTtpamMBaTbCsi B COOTBETCTBMM C 3agavamu
«pofieTapcKkon poTtorpadpum».

collages. Direct and outwardly unfriendly, according
to Stepanova’s recollections, there was a lot of fool-
ing around and merriment in Rodchenko’s home.
The years that Rodchenko and Stepanova lived on
Volkhonka were some of the happiest of their lives.
They actively associated with Mayakovsky, Brik, and
the poet Aseev, who lived in the same house. In the
early 1930¢, Rodchenko was accused of formalism
and unwillingness to restructure in accordance with
the objectives of ‘proletarian photography’.

Hwvkonan
BeutomoB

Nikolay
Vechtomov



o MpeuncreHcKkana Ha6epexHana, 35

B 1920-30-x rogax aToT AOM CTa «rocyaapCcTBOM
B rocygapctBe» — 34eCb, Ha 4eTBEPTOM 3Taxe,
CyLLECTBOBANO LEN0e KPbiNo XyAOXKEeCTBEHHbIX
mMacTtepckux. B 1920-50-e roabl B [0OME UK
n pabotann AnekcaHap BacunbeBud KynpwuH
(1880-1960), Bacunuin BacunbeBuy PoxkaecT-
BeHCKui (1884-1963). B 1937 roagy B Macrtep-
ckyto MM.M. CokonoBa-Ckang (1899-1961) Bbexan
BEPHYBLIMKCA U3 lapuKa U3BECTHbIN XYOOXHMUK,
npodeccop BXYTEMHa Po6ept Camymnosuy danbk
(1886-1958). OcTaBLWMKCb CaMOBOJIbHO B Mapuke
B 1928 rogy Bo Bpemsl 3arpaHM4yHON KOMaHANPOB-
KW, OH Nonan B onany C MOMEHTa CBOEro Bo3Bpalle-
HUsA B 1936 roay. Ero npakTM4ecKku He BbICTaBNSAMU,
3amanyuBanu, nonpexkanu ydactmem B «by6HOBOM
Banete», 06BMHANM B dopmanuame. [pocTopHas
mMacTepckas @Panbka 6blna o6CTaBfieHa CTapoWn
Mebenblo — KaKyl-TO chnucaHHylo mebenb npe-
3eHTOBa/ KOMEHAAHT AoMa, Koe-4yTo Janu Apy3bs.
Boonb CTEH CTOSAWM KapTWHbI, BClogy 6binn pasno-
EHbl Manku ¢ pucyHkamu. PanbK 6bla1 04EHb He-
NpuUxoTnune B 6bITy. Ero pagoBan KpacuBbii BUA 13
OKHa MacTepCcKow Ha peKy n Kpemnb. Yxke ¢ Havyana
1930-x «NpuUcTaHb TUXMX ByBGHOBbLIX BaneToB», Kak
ee Ha3Bana xeHa Po6epTta PanbKa, nogsepranacb
0onacHocTu pacceneHus. lomoynpasneHune cTpemMu-
Nocb YCTpouTb B Jome [epuoBa 06LWexnTHe ana

35 Prechistenskaya embankment

In the 1920°-30¢° this house became a ‘state within
a state’. Here on the fourth floor, there was a whole
wing of artists’ workshops.

In the 1920%-50° Alexander Kuprin (1880-1960)
and Vasili Rozhdestvensky (1884-1963) lived
and worked in the building. In 1937, Robert
Samuilovich Falk, the famous artist and professor
of VKhUTEIN who had recently returned from Paris
(1886-1958), entered the studio of PP. Sokolov-
Skalya (1899-1961). Having left for Parisin 1928
without permission, he fell into disgrace on his re-
turn in 1936. He was practically banned, silenced,
and reproached for his participation in the ‘Jack of
Diamonds’ group, accused of formalism. Falk’s spa-
cious studio was furnished with old furniture — some
forgotten pieces that friends had given to him, some
from the commandant of the house. Pictures stood
alongthe walls and folders were laid out everywhere
with pictures in them. Falk was very unpretentious
in life. He loved the beautiful view of the river and
the Kremlin from the window of his workshop. From
the beginning of the 1930¢ this ‘quiet harbor of the
‘Jack of Diamonds’, as Robert Falk’s wife called it,
was in danger of being resettled.

House Management sought to convert Pertsov’s
house to a hostel for cleaners of the Frunze Military
Academy. After Falk’s death the household was

y6opumy, BoeHHoN akagemun nmenn dpyHse. MNo-
cne cmeptm danbka AOM MNOABEpPrcss MaccoBoMy
BbICENIEHMIO, TPyAHEE BCEr0 paccTtaTbCs C MacTep-
CKMMKM Oblno BaoBam «byGHOBLIX BanetoB». OHU
[0nro 60poSIUCh 3a CyLLEeCTBOBAHUE MacCTEPCKMUX U
3a T0, 4TO6bl LJOMOYNpaB/eHME HE OCYLLECTBUIO Au-
KOW MeYTbl paOHHOro HavanbCcTBa — NPUAATbL AOMY,
apXUTEKTYPHOMY MaMATHUKY MOCKOBCKOro MoOAep-
Ha, WabMOoHHbIA BUA COBETCKOrO 3aHuUs, CPaBHAB
GUrYpHYIO Kpblly U COUB MaWOSIMKKU Ha KUPMUYHbIX
cTeHax.

subjected to a mass eviction, which was particularly
hard on the widows of the ‘Jack of Diamonds’. They
fought for a long time to save the workshops and to
stop the house manager’s office from implementing
the wild dreams of district authorities who wanted
to raze the decorative majolica roof and tear down
the brick walls to convert building from an architec-
tural monument of the Moscow Art Nouveau to the
stereotypical image of a Soviet building.

Ap6ar, 29

B 1970-x rogax B 3TOM JOM€ Haxoaunacb MacTep-
cKas xyaoxHuKa MeaHa YyikoBa (poa. 1935), ogHo-
ro U3 BblAAOLMXCA MOCKOBCKMX KOHLLENTYaInCTOB,
Hanbonee 6AM3KOIO MEXAyHapoAHOMY Mon-apTy.
C npeactaBuTENSIMM  «MOCKOBCKOIO  KOHLEeNTya-
IM3Ma» ero TBOPYECTBO POAHMT MPUHUMAMANbHOE
Hey4acTue B «MAe0N0rM3MpoBaHHOM» MPOCTPAHCTBE
oduLManbHOro UCKyccTBa. HYynkoB — OAWH N3 HEMHO-
FMX XyOOHMKOB CBOEro NMOKONEHUS, KOTOpPble pabo-
TaloT HE C UAE0N0rMYECKNMMHU U COLManbHbIMU KnuLule,
a c matepuanom, opMon u LeToM. Ero KapTuHbl no-
CBSILLEHbI UCCEeL0BaHUIO BU3YabHbIX CTEPEOTUNOB,
COEAMHEHUIO peanbHOCTU U UAN3uKn. OTTankuea-
SCb OT MONOXEHUS Anb6epPTU — «KapTUHa €CTb OKHO
B MMP», — OH, Ha4MHasa ¢ 1967 roga, co3aaeT ceputo
«OKHa» — }MBOMUCb B peasibHblX OKOHHbIX Nepene-
Tax, FAe MOAENUPYET YCNOBHbIV «Nen3ax 3a OKHOM».
B 1970-e roabl B MacTepcKow YyinkoBa cobupanmchb
XYAOMXHWKM NocaywaTb ero nepeBoibl MHOCTPaHHbIX
YpPHanoB, B YacTHocTH, Art in America u Artforum,
npucbinaemblx B. Komapy u A. Menamuay. OH Bcno-
MUWHaeT: «BHavane 4yteHusa nponcxognnum y Konnkosa,
NOTOM — Y MEHS1, B 3TOM KOMHaTe; Npuxoannv Buktop
MNMueoBapoB, Nnbs KabGakoB. HO MOCTOSAHHbLIA Kpyr
6bin: LenkoBckun, 'epnoBuHbl, LLa6naBuH, HOnn-
KOB. 3TOT KPYr v BbICTaBW/CS B MacTePCKOM Y JIEHK
CokoBa B 1977 roay».

29 Arbat

In 1970 this house served as the workshop of artist
Ivan Chuykov (b. 1935), one of the outstanding repre-
sentatives of the Moscow conceptual schools, closest
to international pop art. A representative of ‘Moscow
Conceptualism,” his works are linked by a fundamental
lack of participation in the ‘ideological’ space of official
art. Chuykov is one of the few artists of his generation
who did not work with ideological and social clichés,
but with material, shape and color. His paintings are
devoted to the study of visual stereotypes, the con-
nection between reality and illusion. Proceeding from
Albert’s position — ‘a picture is a window to the world’ —
in 1967 he began to create a series of ‘Windows’, paint-
ing in real window frames, simulating the conventional
‘landscape outside the window.’

In the 1970¢ artists gathered in Chuikov’s studio to lis-
ten to his translations of foreign journals, in particular,
‘Artin America’ and ‘Artforum’, sent in to V. Komar and
A. Melamid. He recalls: “I suffered terribly with trans-
lations. Some of the terminology just didn’t exist for
us and the ideas in some of the articles were rather
complicated. But nevermind, we managed somehow.
At first the readings took place at Yulikov’s place, then
at mine, here in this room; Viktor Pivovarov and llya
Kabakov came. But the regular circle was Shelkovsky,
Gerlovin, Shablavin, Yulikov. This circle put in a work-
shop at Leonid Sokov's in 1977.”



a CuBueB Bpaxek, 43

C 1920 no 1942 roa B 3TOM OME XUN U pabo-
Tan XyaoXHuK Mwuxaumn BacunbeBuy HecTepos
(1862-1942). 10 peBOIOLIMN UCTOPUYECKME ClOXKE-
Tbl €r0 NPOM3BeAEHMI OblN NO-NEPESBUKHUYECKH
6blTONUcaTeNnbHbl. XyAOXHWK n3beran naobpaxarb
TaK HasblBaeMble CUJIbHble CTPacT, MNPeAnoYu-
Tas UM TUXUW Nensaxk, co3jaBas obpa3 YenoBeka,
UBYLLEO CBOEN BHYTPEHHEN XM3Hblo. HecTepos
nepecensetcs Ha CuBLeB BpaxkeK yxKe nocne pe-
BOMIOLUMU. He MpUHAB peBONIOLMU, OH YyeaUHUNCS
B cBOoeM TBop4yectBe. B atn rogbl HectepoB mor
nucaTtb PeMTMO3HbIE CIOXKETbI TONIbKO Ha «3KCMOPT»,
a e[JMHCTBEHHas ero nocTPeBONOLMOHHAs BbICTaB-
Ka (1935) Hocuna 3aKpbiTbli, «CNeLnponycKHOM»
xapaktep. C Bo3pacTtom paboTbl XyAOXKHWUKa CTa-
HOBATCA 60/ee IHEPrUYHbIMU U CTPACTHbIMU. He-
CTEPOB CO3JaeT NCMXON0rMYECKUE NOPTPETHI toAeN
MCKYCCTBA U HayKM, 306paxkaa UX Kak NOABUKHU-
KOB TBOPYECKOMN acke3bl. Hanbonee n3sectHole ero
noptpeTbl: cKynbntop W. Waap (1934), akagemuk
W. NaBno. (1935), xnpypr C. 0auH (1935), pycckas
napuxaHka E. Kpyrnnkosa (1938) — 6bi11 Hanuca-
Hbl, KOrA4a emy 6b110 60/blle CEMUAECATH NeT.

CuBueB Bpaxek, 44

HuHKWe Tpu 3Taxka nocTpoeHbl B 1911 ., a elle Tpu
HaacTpoeHbl B 1940. B nepBble rofbl COBETCKOM
BnacTM 310 6bl1 AoM-KOMMyHa Mocnonvrpada.
C 1937 no 1957 roa 34€ecCh KW XUBONUcel, 1 rpa-
duK Amutpuin MNMnaBUHCKKUIA, OOUH U3 poJoHaYaslb-
HWUKOB HOHKOH)OPMM3Ma B COBETCKOM UCKYCCTBE.
B 1960 roay Ha KBapTUpe NPOorpeccMBHOrO UCKYC-
ctBoBeaa Unbu LinpnuHa B gome WansgnuHa ¢ ycne-
XOM Mpolusia ero nepsas nepcoHanbHas BbICTaBKa,
Ha KoTopow eopruin Koctaku, M3BECTHbIN KOSINEK-
LIMOHep pyccKoro aBaHrapaa 1920-x rogos, nNpruo6-
pen ero «Kpuyatlyto pbiby». 3Ta paboTa OTKpbIBaeT
o6LlWKMpHYyO TeMy B rpaduke lnaBUHCKOro — M30-
GpaykeHns pbl6, yepenax, SlepuL, }yKos, 6a60o4ekK.
K 50-neTtnto coBeTcKom Bnacti B 1967 roay B Hblo-
Mopke, B My3ee cOBpeMeHHOr0 UCKYCCTBa, 6bina op-
raHn3oBaHa BbICTaBKa PYCCKOro MckycctBa XV-—XX
BEKOB. Ha 3TOM BbICTaBKE »KEHa aMepUKaHCKOro
KoppecnoHgeHtTa B MockBe HuHa CTuBeHC npea-
CTaBuna CBOI KOMEKLMIO BTOPOro PYCCKOro aBaH-
rapga, B KOTOpylo BOWAM ABajuatb ABe paboTbl
MnaBuHcKoro. Tpu U3 HUX Npunobpen Mysen cospe-
MeHHOro McKyccTBa B Hblo-Mopke. C koHua 1960-x
rogos MNaBUHCKMI NOCTOSIHHO NMPUHUMAan ydactvue
B rpynnoBbIX BbiCTaBKax B Poccun n 3a pyberkoMm.
B 1977 roay xyOoOXHWK nepeexan U3 nepeyska Ha
Ap6aT, 51, a B Havane 1990-x nokuHyn Poccuto.

Jonroe Bpems NnaBUHCKUIU KN U pabotan B Hbto-
Mopke v nuwb B 2004 cHOBa BepHyncs B MocKBy.
Omutpuin TnaBUHCKUI onpeaensieT ceBoe Hanpas-
NIeHNe B UCKYCCTBE KaK «CTPYKTYPHbIA CUMBONN3M»,
rae eauHbln 06pas3 MUpa pacliennsertcs n obpetaet
psiAbl CUMBOJIOB, NOMPY}KEHHbBIX B MNACTbl BPEMEH:
npoleawero, HacToaLlwero 1 6yayuiero.
«CTPYKTYpann3MomM» MPOHUKHYTO Bce. MuweT nn xy-
LOXHWK KapTWHbI, N3y4aeT 1M OKaMeHeBLUWE paKo-
BWHbI, paccMaTpmBaeT nu rpub, Kopy, HAaCEKOMbIX —
Be34e OH MWeET 3Ty YAUBWUTENbHYIO PUTMUYHOCTb
pa3HoOo6pasHbIX CTPYKTYP, KOTOPbIM OTAaeT cebs
nocnegoBaTeNlbHO M HEYKNOHHO», — nucan o MMna-
BUHCKOM €ro COBPEMEHHMK U 0T4aCTh eAMHOMbIL-
NeHHUK JleB KponuBHULIKWIA.

Omutpun
MnaBWHCKKI
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0 43 Sivtsev Vrazhek

From 1920 to 1942 the painter Mikhail Nesterov
(1862-1942) lived and worked in this house.
Before the revolution, he painted scenes of every-
day life in the typical style of The Wanderers, an art-
ist’s group of which he was a member. He avoided
depicting the so-called strong passions, preferring
quiet landscapes, creating an image of a man living
his inner life.

Nesterov moved to Sivisev Vrazhek after the
Revolution. Not accepting the revolution, he seclud-
ed himself in his work. During these years, Nesterov
could write religious subjects only to ‘export’, and
his only post-revolutionary exhibition (1935) carried
a closed, ‘throughput’ character. With age, the art-
ist's works became more energetic and passionate.
Nesterov created psychological portraits of people
of art and science, portraying them as heroes of
creative asceticism. The most famous of his por-
traits were completed when he was over seventy
years old and include: the sculptor |. Shadr (1934),
Academician lvan Pavlov (1935), the surgeon Yudin
(1935), Russian Parisian E. Kruglikova (1938).

44 Sivtsev Vrazhek

The lower three floors were builtin 1911, and three
more added in 1940. In the first years of Soviet
rule It was a house-commune belonging to the
Mospoligraph. From 1937 to 1957, Dmitri Plavinsky
lived here. A painter and graphic artist, he was one
of the pioneers of non-conformism in Soviet art.

In 1960 his first solo exhibition was successfully
held at the headquarters of the progressive art critic
llya Tsirlina’s flat in Chaliapin’s house, and George
Costakis, the famous collector of Russian avant-
garde 20, bought his ‘Pompous Fish.” This work in-
cludes some of Plavinsky’s most common themes —
images of fish, turtles, lizards, beetles, butterflies. To
mark the 50" anniversary of Soviet power in 1967,
an exhibition of Russian art from the 15"-20" cen-
turies was organized at the Museum of Modern Artin
New York and Nina Stevens, the wife of an American
correspondent in Moscow, presented her second
collection of Russian avant-garde, which included
twenty-two of Plavinsky’'s works. The Museum of
Modern Art in New York procured three of them.
Since the late 60° Plavinsky constantly partici-
pated in group exhibitions in Russia and abroad. In
1977 the artist left the alley on the Arbat, 51, and
in early 1990 he left Russia. Plavinsky lived and
worked in New York for a long time, only returning
to Moscow in 2004. Dmitri Plavinsky defined his

direction in art as ‘structural symbolism’, where a
single image of the world splits and becomes the
ranks of characters embedded in layers of time:
past, present and future.

“‘Structuralism’ permeates everything. The artist
paints his picture, either studying fossilized shells,
or examining fungus, bark, insects — everywhere he
looks for the amazing rhythm of a variety of struc-
tures, to which he gives himself consistently and
steadily,” Plavinsky’'s contemporary and sometime
supporter, Lev Kropiwnicky wrote of the artist.



MerTtpocTpoeBcKana (OcToxKeHKa), 8
(He coxpaHuncs)

Bnnotb 0o 1964 roga B KOMMYHanbHOM KBapTMpe Ha
TPETbEM 3TaXe BETXOro AOMa, Ha MeCTe KOTOpOoro
NOSIBUACS MHOMOKBAPTUPHbBIA TUraHT, Ui 1 pabo-
Tan Amutpuin KpacHoneBueB (1925-1995), oauH 13
BblAAOLLMXCA XyAOKHUKOB-HOHKOHGOPMUCTOB.

Ero xyaoxecTBeHHbIM BOCMUTaHWEM C PaHHEro aeT-
CTBa 3aHWMasUCb POAUTENN, BMECTE C HUMU OH MO-
cellan My3en HoBoro 3anagHoro UCKyccTea, 3aTemM
noctynun B yuunuuie uMm. 1905 roga Ha oTaeneHve
cueHorpadum, HO He ycnen ero OKOHYUTb, TaK Kak
ywen Ha ¢GpoHT. YKe nocne BOWHbI OH 3aBepLUui
cBoe obpasoBaHue B CypUMKOBCKOM WMHCTUTYTE MO
Knaccy rpadukn. Bo Bpems xpylweBCKOn oTTenenu
KpacHoneBueB MpuMHMMan y4yactue B HECKONbKMX
BbICTaBKaX XYAOXHWKOB-HOHKOHGOPMUCTOB. Ho
BMNOCNEACTBUM Havyan paboTaTb O4WH, BHE KaKMX-
NIN60 XyOOXKECTBEHHbIX 06bEANHEHUN. UTOr CBOMUX
CEMUNETHUX TBOPYECKMX W3bICKAHWA OH noasen
3KCMo3unumen paboT Ha KBapTupe nuaHucta Ces-
TocnaBa Puxtepa B 1962 roay. XyAoHWK HuKKTa
AneKkcees, 6bIBaBLLUMI B MacTepckon KpacHonesLe-
Ba, BCMOMMWHaN, 4TO OHa HanoMWHana NoayTEMHbIN
TaMHCTBEHHbIN My3ein. Cobupan KpacHoneBLeB He
TO, 4TO LiEHHO, a TO, B YeM BMAEN HEKME Ka4yecTBa,
KOTOPbIE OH LieHWN. TaM BblIM PUMCKUE CTEKNSHHbIE
COCYAbl, KYBLUMHbI, CyXWe BETKU, OCKONKHU U HEPEMKM,

3amMyHA M HuHa
CtuseHc

Edmund and Nina
Stevens

8 Metrostroy Street (Ostozhenka)
(not preserved)

Dmitri Krasnopevtsev (1925-1995), one of the
greatest non-conformist artists, lived and worked
here until 1964 in a communal apartment on the
third floor of a dilapidated apartment building, which
has since been replaced by a monolithic giant.

From his early childhood, his parents fostered his art
education, taking him on visits to the New Museum
of Western Art, then later enrolling him in the College
of Arts in memory of 1905, Scenery Department,
though he did not manage to finish his studies be-
cause he left for the front. After the war he completed
his education in graphics at Surikov Institute.

During the Khrushchev thaw Krasnopevtsev partici-
pated in several exhibitions of non-conformist artists,
but later he began to work alone, without any artistic
associations. In 1962 in an exhibit of his works in
Sviatoslav Richter’'s apartment, he summed up the
result of his seven years of creative exploration.

The designer Nikita Alexeev, who had been in
Krasnopevtsev’s studio, recalled that it looked like a
dark, mysterious museum.

Krasnopevtsev collected not those things that were
valuable, but rather things which possessed quali-
ties that he admired. There were Roman glass ves-
sels, jugs, dry twigs, splinters and shards, sea shells,
rusty irons, dog skulls and many other unexpected

10

MOPCKME PaKOBWHbI, PrKaBble YTIOrM, Co6avbu yepe-
na v MHOXECTBO APYr1X HEOXKMAAHHbIX NPEAMETOB,
nofo6paHHbIX UM Ha NYCTbIPSX U CBafKaXx.

Ha nonkax CTosiin Marvyeckom KpacoTbl pacnuibl
araTtoB, a paaoM — MNy3blpyaTbll YEPHbIM BYNblXK-
HWK, CTapUHHbIE KHUIU. [Ins KpacHoneBLEeBa XN3Hb
NpeaMeToB — «3TO YacoBas CTpefka BPEMEHW».
MHorue «3KcnoHaTbl» ero KoNMeKLUmn 6bian nogape-
Hbl eMy APY3bSMU U KONeKUMoHepamu. HekoTtopble
M3 3TUX AapOB «BO3BPaLLAINCh» K AapUTENsM Kak
HaTiopMopTbl. Ha cTeHe Mactepckon Bucen «lnaH
Mapuxka» — rpasilopa nepBon NonosuHbl XIX BeKa.
Mo yrnam 6binn paccTaBfieHbl CTapuUHHblE WTOObI.
CTpaHHble Belu, 3anojHMBLLUME €ro MacTepcCKyto
W «HacenuBLIMEe» NPOCTPaAHCTBO €ro HaTloPMOpPTOB,
BOM/IOTUAM €ro pa3MbllWIEHUS O BPEMEHHOM U BEY-
HOM. McKniounB cebs u3 oduunanbHon cdepbl
JKM3HU COBETCKOro WCKyccTBa noytu Ha 30 nerT,
OmuTpuin KpacHonesLeB CO MHOTUMU XyAOXHUKa-
MU COXPaHWI ApYKeCKUe oTHoweHus. Mocne cmep-
TW XYAOXKHWKa dparmMeHTbl ero MacTepPCKOW O6blin
BOCMPOM3BELEHbl B 3KCMO3UUMK My3es NNYHbIX
Konnekuu Ha BonxoHke, 14. Kpome rpadunyeckux
W XMBOMNUCHbIX paboT KpacHoneBLEeBa, B Hee BOLW-
SN €r0 KHWUMM, MUHEepanbl U NPOTOTUMbI NPEAMETOB,
M306paXKEHHbIX Ha €ro HaTiPMOopTaXx.

items, picked up on vacant lots and garbage dumps.
On the shelves stood the magic beauty of cut agates,
and next to them were bubbly black cobblestones,
old books. For Krasnopevtsev the life of objects —
‘this is the hour hand of time.” Many of the ‘pieces’
of his collection were donated to him by friends and
collectors. Some of these gifts he returned to the gi-
vers in the form of still life paintings. On the wall of
the workshop hung ‘Plan de Paris’, an engraving of
the first half of the 19" century. In the corners were
set antique damasks.

Strange things that filled his shop and ‘inhabited’ the
space of his still lifes embodied his ideas on the tem-
poral and the eternal. His paintings were born from a
variety of simple and complex combinations of these
objects, their drama becoming the main theme of his
work, the main event of a solitary life.

Although excluding himself from the official sphere
of Soviet art for nearly 30 years, Krasnopevtsev
maintained friendly relations with many artists.
After the death of the artist, fragments of his work-
shop were reproduced in an exhibition at the
Museum of Private Collections on Volkhonka, 14.
In addition to Krasnopevtsev’s graphics and paint-
ings, it included his books, minerals and prototypes
of objects depicted in his still lifes.

Ynuua PbineeBa
(FarapuHCcKu# nepeynok), 11

C 1956 roaaB cTapMHHON rOpOACKOM ycaabbe Kuna
M3BeCTHas YeTa KOMNEKUNOHepPoB, HMHa n 3amyHz
CTuBEHC. 3aMyHA Obl1 aMEPUKaHCKUM KOPPECNOH-
AEeHTOM, naypeatoM npemuu Mynutuepa 3a cepuio
ctaten o Poccuu. Ero keHa HuHa, pycckas no npo-
UCXOXAEHUIO, C OFPOMHbBIM TPYAOM Mony4Ymna pas-
pelueHne NokMHyTb CCCP BMeCTe C MyXeM U CbiIHOM
B 1937 roay. Monogas 4eTa He NOHacC/bIlIKe 3Hana
0 npecnefoBaHWM MHAKOMBICASALWMX U C 6ONbLION
cuMnaTMen oTHOCKUNAcCh K WeCTUAECATHUKaM. B nx
[OMe NPOBOANIUCE BCTPEYN TBOPYECKON MHTENN-
rEHLUMM M BbICTABKM «B Cady Ha CBEXEM BO3ayxe»
paboT XyAOKHWUKOB-HOHKOH(POPMUCTOB, KOTOPbIX
OHMW MOAAEPKMBANN U C YyBNEYEHUEM KONNTEKLMO-
HupoBanu. HuHa CTMBEHC cTana CBA3YIOLWMM 3Be-
HOM MeXAay XYAOXHWKaMWU-HOHKOHdOPMUCTaMM
n 3anagom. B Havyane 1960-x oHa oaHa U3 nep-
BbIX BbiICTaBWNa CBOIO Konnekumio B CoegMHEeHHbIX
LtaTax B Hbto-Mopkckom My3ee coBpemMeHHOro
MCKycCTBa.

-

.

11 Ryleeva Street
(Gagarinskij lane)

Well-known collectors Nina and Edmund Stevens
lived in this old city private residence from 1956.
Edmund was an American correspondent and
Pulitzer Prize winner for a series of articles on
Russia. His wife, Nina, a Russian by origin, got
permission (with great difficulty) to leave the USSR
with her husband and son in 1937. The young
couple knew firsthand of the persecution of dis-
sidents and with great sympathy belonged to the
sixties. In their home they held meetings of cre-
ative intellectuals and organized the exhibition
‘in the garden in the fresh air’ with works by non-
conformist artists who they supported and enthu-
siastically collected.

Nina Stevens became a bridge between non-con-
formist artists and the West. In the early 1960
she was one of the first to show her collection in
the United States at the Museum of Modern Art in
New York.
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@ 23 Starokonyushenny Lane

12)

Feopruv (Oxopa) Koctaku paboTtan B KaHaCKOM
noconbcTBe ¢ Havyana 1950-x rogo.. YKe Torga oH
Havan cobupaTtb NPOM3BEAEHNUS PYCCKUX aBaHrap-
IMCTOB. Ero Konnekumsa 6bi1a OTKPbITa 415 MONOAbIX
XYAOXHMKOB. TaK Kak ny6anYHbIA NOKa3 Un gaxke
yNOMWHaHWEe NepBOro PYCCKOro aBaHrapga B Te
roabl 6blIM 3anpeLleHbl, KBapTupa Koctaku 6bina
OAHWUM U3 HEMHOrOYUCEHHbIX MecT B MoCKBe, rae
XYAOXHWKM MOTNIM 03HAKOMUTLCS C NOANTMHHUKaMKU
paboT aBaHrapAnCToB. MNocne nocelleHns KBapTmp-
HOW BbICTABKM UCKyccTBOBeAa LinpnvHa Konnekums
KocTaku Havyana nononHATbCcA paboTaMu Liectuae-
caTHuKoB: [I. NMnaBuHcKoro, A. 3BepeBa, B. Hemyxu-
Ha, O. PabuHa u ap.

George Costakis worked at the Canadian Embassy
from the early 50s. Even then he began to collect
works by the Russian avant-garde. His collection
was open to young artists. Since public display, or
even mere mention of the first Russian avant-garde
was prohibited in those years, Costakis’ flat was one
of the few places in Moscow where artists could see
original of works of avant-garde.

After visiting the apartment exhibitions of Tsirlin,
Costakis began to supplement his collection
with works of the sixties: D. Plavinsky, A. Zverey,
V. Nemukhin, O. Rabin, and others.

Yn. AMUTpUEBCKOro
(1-n 3ayaTbeBCKUI Nepeynok), 10

B Havane 1970-x 3aechb 6bln ABYX3TaXKHbIA HEKA3K-
CTbIt AJOMMK, B KOTOPOM pacnonarajnacb MmactepcKas
Mwuxanna OgHopanoBa, — OAWH U3 LLEHTPOB anbTepHa-
TUBHOM XyAOXKECTBEHHOM }MU3HUW, MECTO NPOBEAEHUS
KBapTUPHbIX BbICTaBOK. B 1970 roagy B MacTepcKom
OpHopanoBa npolsia ofHa M3 MepBblX BbICTABOK
AHapes pocuukoro; B 1974-m — BbicTaBKa bopyxa
(Bopuca ApkagbeBuya LLITenH6epra), TONbKO YTO BO-
Wweawero B MaHO30BCKyto rpynny Ockapa PabuHa.
OceHblo 1974 roga ero rpynna crana MHULIMaTOPOM
3HaMeHUTOM «ByNbA03EPHON» BbICTABKMU, NpolueaLlen
Ha nycTbipe B bensieBo, Kotopas 6blna pa3rpomiaeHa
MUAULMEN U cHeceHa Bynbao3epamMu.

B mae 1976 roga mactepckas Mwuxauna OpaHopa-
N0Ba cTana MecToM npoBeaeHus «BeceHHux KBap-
TUPHbIX BbICTABOK», MpeABapUTENbHbIX 3KCNO3ULIMM
K npeacrosilien BbicTaBKe B 3anax MOCXa Ha bero-
BouW. bbinn npeactasneHbl E. ApHonba, E. badypuH,
J1. bepnuH, W. bpoackas, B byrpos, WU. vH36ypr,
A. Toryanse, [. Nopaees, E. KoHoBanosa, H. KoHbl-
wesa, B. Kocmaues, B. JinHuukuin, M. OgHopanos,
B. Opnos, A. Mpuros, B. MaTHULKKMIA, M. Po3eH60M,
A. Cnenbiwes, B. Yymnyerko, M. LLUnuHanep, A. HOnu-
KOB. Ho nNuK TBOpYecTBa XyAOXKHWKOB, 06beANHUB-
LUMXCA B 3TOM MacCTEePCKOW, MpULIENcs Ha KOHeL,
1970-x, Korga B HeWl CTanu MpPOBOAMTLCS aKLMK

10 Dmitryovsky Street (1t Zachatievski lane)

In the early 1970 this was an unimpressive two-
story building, which housed the studio of Mikhail
Odnoralov, one of the centers of alternative artistic
life, a site of apartment exhibitions.

In 1970, one of the first exhibitions of Andrew
Grositsky’s work was shown in Odnoralov’s stu-
dio; in 1974 an exhibition was organized of Borukh
(Steinberg Boris Arkadevich), a newcomer to Oscar
Rabin’s Lianozovo group. In the autumn of 1974
this group was the initiator of the famous ‘bulldoz-
er’ exhibition held in a vacant lot in Belyaevo, which
was crushed by the militia with bulldozers.

In May 1976 Mikhail Odnoralov’s workshop host-
ed the ‘Spring apartment exhibitions’, a preview
of a forthcoming exhibition in the halls of MOSKh
(the Moscow Branch of the Union of Artists on
Begovaya). The following artists were represented:
E. Arnold, E. Bachurin, L. Berlin, I. Brodsky, V. Bugrov,
I. Ginsburg, A. Goguadze, D. Gordeeyv, E. Konovalo-
va, N. Konysheva, V. Kosmachev, V. Linitsky,
M. Odnoralov, B. Orlov, D. Prigov, V. Pyatnitskiy,
M. Rosenblum, A. Slepyshev, V. Chumichenko,
M. Spindler, and A. Yulikov. However, for the artists
who came together in this workshop, the peak of
their work didn’t come until the end of 1970, when
they started two groups — ‘Collective Action’, and
‘Nest’. On September 29, 1978 Yury Albert held

rpynn KO — «KonnexkTuBHble AeNCTBUS», U «[He3a0».
29 ceHT6psa 1978 roga 34ecb COCTOS/IUCL aKLMK
HOpua Anbbepta «P.HO. Anb6GepT Bce BblaeneHHoe
Tenno otaaetr nogam» M Hagewabl CTonnoBcKow
«MecTto ans BocnomuHaHui»., OAHOBPEMEHHO BO
[IBOpe MacTepcKoW npoLuia akumsa rpynnbl «FHe310»
(doHckon—Powanb—Ckepcnc) — «3aber B CTOPOHY
Mepycanuma 1 M 42 cm». 3Ta AUCTAHLUMA NonyvyeHa
B pesynbTate [eneHus pacctosHus oT Mepycannma
0o MocCKBbI Ha rog nposefeHuns 3abera. lMpu3om no-
6eauTeNio CNyXKUM cemMenHble TPYCbl B ropolleK. 3a-
6er crtan peaKkuuen rpynnel Ha amurpaumio 1970-x
ronoB. [locnegHum  yaapoMm, MNOCTUMLIMM  rpynny
«"He300», 6bl1 O0Tbe3d WX WAENHbIX BAOXHOBUTENEN
Komapa n Menamunga B 1978 rogy. 19 mas 1979
rogpa B. Komapom u A. Menamuaom 6bina npose-
[eHa akuus «Koprnopauusi No MOKynKe W npojaxe
nyw». OHa 6bina ocyllecTBneHa B MocKBe rpynnow
«"He3po», B Hblo-Mopke — B. Komapom 1 A. Mena-
mMuaoMm. M3 BocnomuHaHui B. Komapa: «Bnagenblbl
npojaBanu UNx oTaaBaiM Ha KOMUCCUIO CBOW AYLLW.
Karkabli YenoBeKk Mor 3aTpeboBaTh 3a CBOO AyLLy Mo
CBOEMY YCMOTPEHMUIO, NMO3TOMY LieHbl 6blIM CaMbiMK
pa3HbiMK. CornatleHve obopmaanocb Ha KpPacHOM
6naHKe. HAM YOpXos € rOTOBHOCTbIO MOAMNMUCAN KOH-
TpaKT 0 6ecnnaTtHon nepegaye CBOEN Ayluu Kopropa-
unun «Komap & Menamuar. U3BECTHbIN KONNEKLIMOHED
pYyccKoro nckycctea HoptoH loaxk npogan cBOto AyLly
3a 70 uUeHTOB. Hekasa npocTuTyTKa npojana CBOW

events here, ‘F.Y. Albert Gives Warmth to People ‘and
Nadezhda Stolpovskaya ‘The place for memories.’
At the same time in the courtyard of the workshop
there was an event by the ‘Nest’ group (Donsky,
Roshal, Skersis) — ‘Race to Jerusalem 1m 42cm.’
This distance was obtained by dividing the distance
from Jerusalem to Moscow by the year of the race.
The winner of the race received a pair of polka-dot
boxer shorts. The race was a reaction to the emigra-
tion of 1970. The final blow to the ‘Nest’ group was
the departure of their ideological backers Komar
and Melamid in 1978.

On May 19, 1979, V. Komar and Melamid held an
event ‘Corporation for the Buying and Selling of
Souls.” It was conducted in Moscow by ‘Nest’, and in
New York by V. Komar and Melamid. From Komar’s
memoirs: ‘The owners sold or gave their souls to the
committee. Each person could ask as much for his
soul as he wanted, so the prices were very different.
Agreement was made on a red form. Andy Warhol
willingly signed his soul over to the corporation
‘Komar & Melamid’ for free. The famous Russian art
collector Norton Dodge sold his soul for 70 cents.
A certain prostitute sold hers for $40. But there were
those who were serious about the proposal and de-
manded millions. Others thought that this was a
great sin, and wanted to get fair compensation.

For these sellers Komar and Melamid suggested, as
gallery owners do, to take heart in the commission.



cneBa:
Mwuxaun
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Roginsky
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Mikhail
Odnoralov
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3a 40 ponnapoB. Ho 6binn ¥ Takne, KTO Cepbe3Ho
OTHOCHIICS K NMPEeMIOKEHNIO M TpeboBan MUAUOHDI.
[pyrve gymanu, 4yto coBepLiatoT 60/bLION Fpex, U XO-
TEM MNOJSIy4UTb COOTBETCTBYIOLLYIO KOMMEHCaUMIO.
[na Takmx npopasuoB Komap n Menamug npegno-
WK, KaK 3TO AenaloT ranepuctbl, 6patb AylK Ha
KoMuWceHto. B cnydae npogarkm goxon Aenunncs nono-
namMm. B MockBe aywn 6binn NpofaHbl Ha ayKLMOHE
B mMacTepckon Mwuxamna OpHopanoBa. Pacnpoganu
Bce. Pekopa CTOMMOCTM MocTaBuna Aywa HopToHa
Jomxa. Ee npopganu 3a 70 pybnewn. Qywy Yopxonna
npuobpena 3a 37 py6. 80 Komn. MOCKOBCKas XyAOXHU-
ua AneHa KunpuoBar. FloBopaT, 4To cenvac PoHg SHam
Yopxonna npegnaraeTt BblKynutb ee 3a 50 Tbicsy gon-
NTapoB, HO XyAOXHWLUA OTKa3blBaeTCcs, HaAesiCb, YTo
€€ BHYKW CMOrYT BbIpyinTb 60/blUe. ABTOPbI Ha3Bau
CBOW MPOEKT MOMbITKOW CO3[aHus nepsoro 6ecro-
LWIMHHOIO TOProBoro npeanpuatus. B kKoHue 1970-x
W B crieaytolee AecaTuneTe MHorme aMmmMrpupoBani
Ha 3anag. Cpean Hux 6binn M. 'pobmaH, 0. Kynep,
M. Kynakos, I'. Xyaskos, B. baxyaHsiH, A. Kocona-
nos, J1. MactepkoBa, B. Bopo6beB, O. Kyapsios,
B. Komap, A. Menamug, O. MNpokodbes, B. CUTHUKOB,
J1. Hycc6epr, I'. Mepkenb, C. EcasH, A. XBOCTEHKO,
M. Porunckui, O. Llenkos, W. LUenkoBckui, 3. Hens-
BeCTHbIM, P. u B. l'epnoBuHbl, J1. CoKkoB, A. [lptoyuH,
J1. lamm, M. OgHOpanoB U MHOTUE Apyrue.

In the case of sales, revenue was divided in half.
In Moscow, the soul was sold at auction in Mikhail
Odnoralov’s workshop. They were all sold. The re-
cord price was for Norton Dodge’s soul, which sold
for 70 rubles. Warhol’s soul was bought for 37 ru-
bles, 80 kopecks by Moscow artist Aliona Kirtsova.
It is said that the Andy Warhol Foundation has of-
fered to buy it for 50 thousand dollars, but Kirtsova
has refused, hoping that her grandchildren will be
able to get more for it later. The authors called their
project an attempt to create the first duty-free sales
enterprises.

In the late 1970° and the following decade many
artists emigrated to the West. Among them were
M. Grobman, Y. Cooper, M. Kulakov, G. Khudyakoy,
V.A. Bahchanyan, A. Kosolapov, L. Masterkova,
V. Vorobiev, A. Kudryashov, V. Komar, A. Melamid,
0. Prokofiey, V. Sitnikov, L. Nussberg, G. Perkel, S.
Yesayan, A. Khvostenko, M. Roginsky, O. Tselkov,
I. Shelkovsky, Neizvestny, R. and B. Gerlovin,
L. Sokov, A. Dryuchin, L. Lamm, M. Odnoralov and
many others.

Mono4HbI# NnepeynokK, 5

OCOGHSAK 6bll MOCTPOEH B CTUNE MO3AHEro Knac-
cuumama B 1814 roay, no npoekty Ocuna bose,
no3aHee 6bln CTUM30BaH Noa moaepH. B 1912 roay
ero BnajenbLUem ctan o6pyceBlWUI HeMel, KyneL,
3urdppua Nyn Tanb, YenoBeK 06pa30BaHHbIN, THA-
roTeBWWN K UCKyccTBy. B gome Tana npoxoaunu
nuTepatypHble, GUNOCOPCKNE U My3blKabHbIE Be-
yepa. YacTblMu roctamu 3gecb 6biin @. LananuH
M XyaoXHUK M. HecTepoB, HanucaBLIMA NOPTPETHI
HunbLoB goma. B 1950-70-e rogbl Ha NepBoM 3Ta-
e goma Tans ¥un v paéotan xygoxHuk B.E. Nonkos
(1932-1974). PaHHWe paboTbl MonKkoBa BbINOM-
HeHbl B «CYypOBOM CTU/e» coLpeanM3ma — KapTuHa
«Ctpoutenun bpatckon 3C» (TpeTbaKoBCKas rane-
pes) 6blna HanucaHa 3gecb. OgHaKO XYLOXHWK A0-
BOJIbHO pPaHO OTKa3ascs OT 3TOr0 CTUAA W YBNEKCA
pa3paboTKoM HapoaHOM TEMbI B €€ HETPUBUAIBHOM
KOHTEeKCTe. 3Ta TeMa B ero TBopyecTBe nepenne-
nacb ¢ obpasamMu YenoBeKa, cTpemsilerocs npe-
0A0NEeTb OAMHOYECTBO, 4OCTUYb B3aUMOMNOHUMaHKUS
C OKpyXatownmu. NMonkoB NoCMePTHO cTan naypea-
ToM ocypapctBeHHon npemun CCCP. B 1988 roay
BbILW/IO NMOCTAHOBMEHWE O CO3JaHWW MeMopMuasb-
HOWM KBapTUpbl-My3es B.E. MNonkoBa. B 1992-m aom
N25 npusHanu «naMaTHUKOM UCTOPUWU U KYNbTYpPbl».
Y)Ke ¢ KoHua 60-x ronoB pa3BepHynacb 6opbba 3a
COXpaHeHue 34aHus, MHULMATOPOM KOTOPOW CTanu

5 Molochny Lane

This building was built in the late Classical style in
1814, a project by Osip Bove, and later renovated
in the Art Nouveau style. In 1912 it was owned by a
Russified German merchant, Siegfried Louis Tal, an
educated man drawn to art. Tal organized literary,
philosophical and musical evenings in his home.
Frequent guests here were F. Chaliapin and the art-
ist Nesterov, who made portraits of residents.

In the years 1950-1970 the artist V.E. Popkov
(1932-1974) lived and worked on Tal’s first floor.
Popkov's early work was made in the ‘austere
style’ of socialist realism. The painting ‘Builders of
the Bratsk Hydroelectric Power Station’ (Tretyakov
Gallery) was completed here. However, the artist
abandoned this style quite early and got carried
away by the development of folk themes in their
non-trivial context. This theme in his work is inter-
woven with images of an individual trying to over-
come loneliness, to reach an understanding with
others.

Popkov posthumously was awarded the State
Prize of the USSR. In 1988 a decree was issued
on the establishment of a memorial museum of
V.E. Popkov’s flat.

In 1992, house number 5 was recognized as ‘a
monument of history and culture.’ In the late 1960°
a struggle was begun for the preservation of the

XyAOXHWK EBreHn ®dunatos, npaBHyK Tans, u ero
CeMbsl, 3aHMMaBLUME AOM MO NpaBy AOPEBONIOLIN-
OHHOM NMpaaenoBCKOW Kynyen. 3a roabl coceactsa
¢ NonkoBbiIM ®unatoB cobpan 06LWUPHLIA MaTepu-
an, KOTopbI Haaesnca Ucnonb3oBaTh A9 CO3/4aHuA
My3es. B 1968 roay oM npu3Hanu aBapuiHbIM,
HO ceMba PwunaToBa OTKalanacb MOKWHYTb AOM.
MpoTnBocTosHUe anmnocb Ao 2004 roaa, koraa du-
NIaToB MO pelleHnto cyaa Obifl BbIHYKAEH MOKMHYTb
ero. 3gaHue 6610 cHeceHo B anpene 2005 roaa.
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building, initiated by the artist Evgeny Filatov, Tal’s
great-grandson, and his family occupied the house
based on the right of his great-grandfather’s pre-
revolutionary purchase of the home. For years, the
neighborhood along with Popkov Filatov collected
extensive material which they hoped to use to cre-
ate a museum.

In 1968 the building was condemned but the Filatov
family refused to leave. The standoff lasted until
2004, when Filatov was forced to leave by court or-
der. The building was demolished in April 2005.



Apean o6utaHusa yn. BecHuHa
(JleHeXHbIW nepeynokK)

BmecTe ¢ apyrumu «3apaxeHHbIMU CBO6GOAON Xy-
[IOXXHWKamu»  AHaTonun 3BepeB (1931-1986)
NPUHAN y4acTUe B XYAOXKECTBEHHOM KOHKypce BO
Bpems MexayHapoaHoro ¢ectMBans MOSOAENKM
n cTyaeHToB 1957 r. B pe3dynbtate UMEHUTbIN MeK-
CUKaHCKMI XyaoXHWUK CUKeWnpoc npucyaun emy
nepBoe MeCTO 3a 3KCMPECCUBHYIO, 3apPSIKEHHYIO
3HEpruen *XmBonucb. Tak, 3BepeB, UCKIOYEHHbIN
M3 XYAOXKECTBEHHOro yunnuua um. 1905 roga, He-
[0oy4yKa, 3apabaTtbiBaBlUMi cebe Ha XU3Hb NOKpa-
CKOM 3a60poB B NapKax, 6bl1 MPU3HaH Ny4lWUM Xy-
AOXHUKOM dectnBans. OduumnanbHble ycTpouTenm
dectTnBans nocrapanncb «3aMaTb 3TOT MHUMAEHT»,
1 K 3BepeBy TaK U He nonana ero 3o/s0Ttas Meaasb.
Bckope nocne 3Toro ero 3ameTun KoafeKuuoHep
xopmk KocTaku, KoTopbli Havan cobupatb ero
pa6oTbl. KapTnHbl 3BepeBa 1960-X «MCKPUIUCHY,
B HMX SPKO NpoCTynan ero apTUCTU3Mm, OHM nopa-
»Kanu 3aKoHYeHHOCTbio 06pa3sa 1 xecTa. m yBne-
Kasncb U apyrne U3BeCTHble KOMEKLMOHEPLI TOro
BpemMeHu. B 1965 roay BCeEMUPHO U3BECTHbIN AWUPU-
wep U. MapKeBuY pelunn ycTpouTtb B lMNapuke nep-
COHaNbHylO BbiCTaBKy paboT 3BepeBa. HecmoTtps
Ha Npu3HaHWe U N3BeCTHOCTb 3a npeaenamu CCCP,
Ha cBoew poaunHe 3BepeB Obl M3roeM, CUAbHO
NbIOLWMM, 6€340MHbIM XYAOXKHWKOM. EMy nomoranu

npeacTaBUTENM TBOPYECKON 3NTUTbl TOFO BPEMEHMH,
B nepuoabl mexay 6poasKHMYaHbeM M 3anosaMu OH
Ko4yeBasn OT O[IHOro MeLieHaTa K ApYromy, Xuny HuXx,
npuxoas B ce6s nocne MUIULENCKUX NOBOEB U Bbl-
Tpe3Butenen. OKPyKeHHbIN MeLeHaTCKoM 3a60ToMn
A. Aceesow, H. Tony6 u Teogopa BynbdoBuya, OH
MHOIMO nucan 3a «rpoLLoBble JeHbrM», MHOrAA MPOo-
CTO 3a 6yTbInKy. Ero spkoe ¢eepuyeckoe ropeHue
3aBeplumnock K 1970 roay, Koraa oH OKOHYaTeNbHO
NpUCTPacTUICA K ankoronto. Yactb BpeMeHun AHaTo-
nni 3BeEpeB MUIrpUpoBasn cpean CBOMx cobpaThes-
XYAOXKHWKOB. MHOIMe N3 HUX Xunu Toraa Ha Apbare,
B 4YaCTHOCTH, Ha yN. BecHuHa, yn. PoineeBa. lMocnea-
HWEe rodbl XW3HW OH MPOBOAWST MHOIO BPEMEHM,
pa6oTas B macTepckon Cepresi bopucoBa Ha 3Ha-
MeHKe. B ogHoM 13 nocneaHux nHtepsbto C. bopu-
CcOoBYy 3BEpPEB MPOKOMMEHTMPOBAJ CBOE MOJIOKEHWE:
«Becb CoBeTckui Coto3 — 6poasira, 6poasra — ToT,
KTO 6poAuT», Ha NpeanoXeHne YTo-HMOyab Hapuco-
BaTb OTBETUN: «fOCMNoAM, Aav cun HapucoBaTb MPo-
TUB TaKoro 06e3a01us».

3HameHKa, 13

B 70-e rogbl B nogsane goma Ha 3HaMeHKe, «M3
KOTOpOro BMAHO Kpemnb», pacnonaranacb 3Hame-
HUTaa mMacTepckaa ¢ortorpada Cepresa bopwucosa,
CTaBlasa BNOCNEACTBMMU «KYy/IbTOBOWM TOYKOM MNOCT-
COBETCKOM 60orembl». BOPUCOB APYKMUA CO MHOTUMU
HOHKOHPOPMUCTaMK, CHUMaN WX MOPTPETbl U aK-
UMK, co3gaB TakMM 06pa3omM CO6CTBEHHbIM HOTO-
apXvB XYOOXECTBEHHOMW »KM3HU MOCKBbLI. Bo BTO-
poVi MONOBWHE CEMMAECATbIX B €ro MacCTepCKOM
obpaszoBasncs csBoero poga 60remMHbIM canoH, rae
Bnagnmunp HemMyxvH Mor BCTPETUTbCS CO 3BE340M
COBETCKOM acTpafbl KOpnem AHTOHOBbLIM, @ BEYHO
NbSHbIA MOCKOBCKWIM reHui AHaTonuin 3BepeB —
Cc pacdybdblpeHHON MNOCOSbCKOWM AaMoKn. YacTbimu
roctiMun 6blnun Takke Hukonan BeytomoBs, Muxaun
Powanb, XyaoXHUKK rpynnbl «He380», a Bnocnea-
ctBun, B 80-e, — rpynnbl XyAOKHUKOB «4eMMHUOHbI
Mupar» U «JeTckun cagr», Tumyp HoBMKOB, 1 B npe-
BEIMKOM MHOXECTBE WMHOCTPaHHbIE KYPHaAUCThI
W gunnomarbl.

AHatonui crpasa:
3BepeB 1-1 3a4yaTbeBCKUM
Anatoly nep., 10,
Zverev 3aaHue ranepen RuArts
on the right:
Bld. 10,

156 1%t Zachatievsky Lane,

RuArts Gallery

The Residential area on Vesnin Street
(Denezhny Lane)

Together with other ‘freedom-infected artists’
Anatoly Zverev (1931-1986) participated in an
art competition during the International Festival of
Youth and Students in 1957.

As a result, the eminent Mexican painter Siqueiros
awarded him first place for the expressive, charged
energy of the painting. So, Zverev, who had been
expelled from the Moscow State Academic College
of Arts in memory of 1905, the dropout who
earned his living by painting fences in the parks,
was named best artist of the festival.

Official festival organizers tried to ‘hush up the inci-
dent’, and Zverev never got his gold medal. Shortly
thereafter he was discovered by collector George
Costakis, who began collecting his work. Zverev’s
Pictures from the 1960° ‘sparkled’; his artistry
stood out clearly; they struck a completed image
and gesture. They were popular among other well-
known collectors of the time. In 1965, the world-
famous conductor |. Markevich, decided to orga-
nize a solo exhibition of Zverev’'s works in Paris.
Despite his recognition and popularity outside the
Soviet Union, in his home country Zverev was an
outcast, a heavy drinker, a homeless artist. He was
supported by representatives of the creative elite;
between periods of aimless drifting and alcoholic

binges, he wandered from one patron to another,
lived with them, finally coming to himself after be-
ing beat up by police and spending time in a detox
center. Looked after and supported by A. Aseeva,
N. Golub and Theodore Vulfovich, he worked a lot
‘for scratch’, sometimes just for a bottle. His bright,
enchanting fire burned out in 1970, when he finally
became addicted to alcohol.

Part of the time Anatoly Zverev migrated among
his fellow artists. Many of them were then living in
the Arbat, in particular on Vesnin Street and Ryleev
Street. During the last years of his life he spent a
lot of time working in Sergey Borisov’'s workshop
on Znamenka.

In one of his last interviews with Sergey Borisov,
Zverev commented on his situation: ‘The whole
Soviet Union is a vagrant, a vagrant — a restless
nomad’; and when asked to paint something he
said: ‘God, give me the strength to paint in such
difficult conditions.’

13 Znamenka

At Znamenka in the 1970s, in the basement ‘with
a view to the Kremlin’, the photographer Sergey
Borisov located his famous studio which later at-
tained cult status among post-Soviet bohemians.
Borisov was friends with many non-conformists,
did their portraits and events, thus creating his
own photo archive of artistic life in Moscow.

In the second half of the seventies a sort of bohe-
mian salon formed in his workshop, where Vladimir
Nemukhin could meet with the star of the Soviet
stage, Yury Antonoyv, the eternally drunken Moscow
genius Anatoly Zverev, with an overdressed em-
bassy lady. Frequent guests were also Nikolay
Vechtomov, Mikhail Roshal, the artists of the
‘Nest’ and, later, in the 1980s, with Timur Novikov,
the artist groups called ‘World Champions’ and
‘Kindergarten’, and a large number of foreign jour-
nalists and diplomats.
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TpaHcnauun BpeMeHu
Nropb Bynox,

EBreHun bl6CcKnn
Translation of Time
|gor Vulokh,

Evgeny Dybsky

Mropb Bynox n EBrenmi JbiI6CKkuMin — npeactaBuUTeNM HanpaBieHUs 3KCNPECCUBHOMO
abcTpakumoHuama. ropb Bynox sBnsetcs npusHaHHbIM MacTepoM «4pyroro MCKYCCTBa»,
XYAOXHUKOM-HOHKOH(OOPMMUCTOM M NPUHAASIEKUT K MOKOEHUIO «LIECTUAECATHUKOB». EBreHni
[bI6CKNIA — XYAOXKHWK MHOTO NMOKONEHMS, OH «<BOCbMUAECATHUK». HYTO e nx oobeanHseT?

06 Nrope Bynoxe n EBreHnmn [biI6CKOM cnpaBeanmMBo cKkadaTb, YTO B MEPBYIO O4EPEb OHM
HMBOMUCLLbI, UMEHHO }XMBOMUCLbI. Bu3yanbHas cocTaBastowas ux pabot — KOMNO3uLMS,
LBET, CTPYKTypa, MPOCTPaAHCTBO — MMEET NPUOPUTET HaA CMblcioobpasytowen. OHn cTpemATes
He BblCKa3aTbCs, a NoOKa3aTb, NepeHeCTU Ha NOMOTHO BO3HMKaloWMe BU3yabHble 06pas3bl.
KapTuHbl 060MX XYAOXKHUKOB He GpUrypaTMBHbl U GOpManbHO OTHOCATCS K abCTpaKuuu,

HO BAOXHOB/IEHbl MMPOM MpUpPoabl. M HakoHeL, 06a XyAOXKHUKa BHOBb M BHOBb 06GpalialoTcs
K CBOMM CTapTOBbIM NPOWU3BEAEHNAM, MEPEOCMbIC/IMBAS UX B MO3AHUX paboTax, COXpaHss
cnefbl NPOLWOro B HACTOSILLEM.

Mropb Bynox Havan cBOM TBOPYECKMIM MyTb C HATYPHbIX, MOYTU 3KCMPECCUOHUCTCKUX 3aPUCOBOK,
KoTopble yXe K 1965 roay nepepocnu B ero cBoeobpasHbivi CTUb. PaboTtas B 061actu
abCTPaKTHOM XXUBOMKUCKU, OH HUKOIrAa He NopbiBan CBA3K C NPUPOAON. Byniox — ee TOHKKM
Habnoaatesb, M OHa CAYKUT eMY NMCUXONOrMYECKUM yoexuiuem. Nogmedas pasHble aBeHNs
npUposbl, Fony6oBaTo-CEPbIMU NMMHUAMM OH NepeaeT HEYAEePKMMOCTb BOAbI, a LIBETOM,
3axBaTblBaloLWMM NPOCTPAHCTBO KapTUHbI, — ABUKEHWE Bo3ayxa. Kaxabin war B paboTte Bynoxa
WHTYUTUBHO MPOYYBCTBOBAH M OAHOBPEMEHHO NOAAEPKaH Fy6OKNM 3HAHWEM U MOHUMAHWEM
TOrO, YTO NMPOUCXOANT B COBPEMEHHOM }MBOMMUCHK: OT OMNbITOB GpaHLYy3CKOro Tamama

n MHPOPMENSA 4O aMEPUKAHCKON LUKONbI AKLWHMNERHTUHIa, abCTpaKLunm «KeCcTKoro yrnar. B pa6otax
Bynoxa npocTpaHCTBO KaXKeTcs co34aHHbIM METOAOM NanbnaLmm, TaKTUAbHOrO NCCNef0BaHUs
maTtepun. NoaTomy B HUX HET MYCTbIX, «HEMPOTECTUPOBAHHbIX» XyAOXHWUKOM Y4aCTKOB.

EBrenu [1bi6CKMI, BENMKONENHO BNajes pasHbiMW MaTepuanamu, B TO4YHOCTU peanunusyet
XYAOXECTBEHHbIN 3ambices, 6yab To 6e3ynpeyHo 6en1as NOBEPXHOCTb BEI0CHEXHOW rMaan nnu
CETb 3CTETUYECKM BbIBEPEHHbIX KpaKentopoB. [TOMUMO Macna, XyAoXKHWK paboTaeT TeEMMNEPHbIMU
M aKPUIOBbIMU KpacKaMm, HAHOCS UX Ha XONCT UK APEBECHOBOMIOKHUCTbIE MANUTbI. TaKTUbHbIE
OLLYLLLEHMS OT HaNIOXEHHbIX KPAaCOK 04e€Hb pa3Ho06pasHbl. ITO M NOHAsA UNO3KSA CTPYKTYPbI
KaMH$l, JocTuraemasi o0co60v amMysibCUEN, COCTOSLLEN N3 CMECU MUTMEHTA, FMMca U CBA3YIOLLErO,
1 penbedHOCTb MAaCTO3HbIX KPACoK, M IEFKOCTb MNOAYyNpPO3paYyHOn KpacKun, HanoMnHatowWwen
ocbinatolytocs Gpecky.

Igor Vulokh and Evgeny Dybsky are representatives of expressive abstractionism. Igor Vulokh,

a non-conformist artist who belongs to the generation of the 1960¢, is an acknowledged master
of the ‘other art’. Evgeny Dybsky is an artist from another generation, the 1980s. What brings
these two artists together? It is fair to say first and foremost that they are painters, namely
classical painters. The visual component of their work — the composition, color, structure

and space — takes precedence over the meaning. They aim not to speak but to show, to transfer
visual images directly to the canvas. Neither of the artists' paintings are symbolic, and formally
they are abstract, though inspired by the natural world. And finally, both artists again and again
return to their original ideas, reinterpreting them in later works, retaining traces of the past

in the present.

Igor Vulokh began his artistic path with full-scale, almost expressionistic sketches, which

had already grown into his distinctive style by 1965. Working in the field of abstract painting,

he never broke away completely from nature. Vulokh is a subtle observer and this skill serves

as a psychological refuge for him. Observing the varied phenomena of nature, with blue-gray
lines he renders an infinitely shifting water; with color and the breathtaking space of the picture
he conveys the movement of air. Each step in Vulokh's work is felt intuitively and simultaneously
supported by a deep knowledge and awareness of what is happening in contemporary art:

from the experience of French Tachism and Informel to the American school of Action Painting,
the abstractions of ‘hard corner’. In Vulokh's work, space seems to be established by palpation,
by a tactile study of matter. Therefore these are not empty ‘untested’ areas.

Dybsky possesses great material, realizing his artistic direction in detail, whether it is a perfectly
white surface of snow-white coats or a network of aesthetically designed craquelures. In addition
to ail, the artist works with tempera and acrylic paints on canvas or fiberboard, creating highly
varied tactile sensations through the use of these superimposed colors.

This is a completely illusory stone structure, achieved with a special emulsion consisting
of pigment, plaster and binder, which has the appearance of a paste-like paint and the ease
of transparent colors, reminiscent of a crumbling fresco.
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03.06.08-05.07.08

XOPOLWKNN XyAOXKHHUK. ..

Cepren AHydpues
Cepren bopucos
Ceprem byraes (Appuka)
epmaH BuHorpagos
MHan CaBYyeHKOB

HOpun LLla6enbHnKoB

A Good Artist...

Sergey Anufriev
Sergey Borisov
Sergey Bugaev (Afrika)
Inal Savchenkov

Yury Shabelnikov
German Vinogradov

B KoHUe BocbmuaecsToix rogos Cepren AHydpues, FOpui Jlenaepmar v Masen MNennep-
WTENH CO3[ann YHUKaNbHOE XyAOXKEeCTBEHHOE 06beanHeHne «MHeneKkuns MeauumHeKas
repmMeHeBTHKa», ONUcaTb AeSTE/IbHOCTb KOTOPOro OKa3anoch NoA CHY TOJIbKO CaMUM
XYOOXKHUKaM.

O[IHO M3 BaXHEMLINX «OTKPbITUI» FPYNMbl — Pa6oTa C MPUHLMNOM PACLIMPEHHOIO BUAEHUS,
XOPOLLO M3BECTHOro Ha 3anaze elle co BpeMeH nepBbix NPoeKToB PaylieH6epra
1 TeopeTHyecKux maHudecTos beppoyaa.

PaclumpeHHoe BUaeHUE — 3TO APKUIM KYSIbTYPHbIM GEHOMEH, KOTOPbIV GbICTPO BOLEN

B 06MX0[ MOCKOBCKOIO Xy40OXEeCTBEHHOIo coobuecTtBa. Ero npuepxeHuamu ctanm Cepren
byraes (Adpuka), lOpun LLabenbHnKoB, MHan CaB4eHKOB 1 ap. MHOrne M3 aBTopoOB,
paboTaBLMX B 3TOM HanpasieHUn, Co34aBasin CBOM NPOM3BEAEHUSA B MaCTEPCKOM
doTtorpada Ceprea boprcoBa, KOTOPbIN, NO-CBOEMY PEXMUCCUPYS UX TBOPYECKOE Kpeao,
3aneyarsieBas camux Xy[JOXKHUKOB KaK apT-0ObEeKTbI.

«XOPOLLMIM XYAOKHUK — MEPTBbIN XYAOXKHUK» — TaK Ha3blBaeTcs nonotHo Cepres AHydpuesa.
OpaHako cmepTb aBTopa, MPOoBO3rnalleHHas B NOCTMOAEPHU3ME, CO CMEHON UCTOPUKO-
dunocodcKom napagmrmbl yrpatuiia Kakoe-nMbo 3HaYeHune, U JaHHOe yTBEPKAEeHMe cTano
CKOpee NPoAyKTOM aBTopedEPEHTHOIO YEPHOIO KOMOPa CaMMUX XyAOKHUKOB.

B kaptuHax HOpus LLlaGenbHMKOBaA HUKOMY He aHO OLLYTUTb ceba AoMa. B anoxy nonHow
1 OKOHYaTeNbHOM No6eAbl IKPAHHOWM KyNbTypbl OAW CTaNM XNUTb SKPAHHOM HU3HbIO AaXKe
3a npefenamu sKpaHa. IKkpaH norac, a peanbHOCTb YHbINa U TArocTHa. Kak gocturaetcs
OlLYLLIeHWEe TaKOoro YHbIHUA KPYNHOro Maclutaba — TaHa XyaoXHWKa. OH HaMepeHHO
“crnonb3yeT B CBOMX paboTax y3HaBaeMble NaHOPaMbl MUPOBbLIX CToNWL. HO Ha orpoMHOM
nonytemMHoMm xosncTe LLla6enbHWKOBa OHU KaKne-TO... HEHYXKHble. HEeHYXKHbI ropog Pum,

C €ro aHTUYHbLIMK PYMHAMM, COMEPHUYAET C OTPOMHbBIM U CTOJIb e HEHYXHbIM [apuxeM...
C Mory4yem, Ho npu3pavyHorn MoCKBOM...

In the late 1980¢ Sergey Anufriev, Yury Leiderman and Paul Pepperstein created a unique
artistic association called ‘Inspection Medical Hermeneutics’. One of the most important
‘discoveries’ of the group was to work with the principle of an expanded vision (double vision),
a concept long familiar in the West from the first projects of Rauschenberg and the theoretical
manifestos of Burroughs. In fact, the flourishing of the beatnik counterculture in the U.S.
contributed much to the development of new methodological principles in modern art.

Double vision was a bright cultural phenomenon which quickly became popular in Moscow's
art community, followed by Sergey Bugaev (Afrika), Yury Shabelnikov, Inal Savchenkov and
others. Many of the artists working with this concept created their works in the studio of
photographer Sergey Borisov, who in his role as informal director of their creative credo
labeled the artists themselves as art-objects.

‘A good artist is a dead artist’ is not a manifesto, but simply the name of a painting by
Sergey Anufriev. In the context of historical changes and shifts in philosophical paradigms,
the death of the artist as declared by postmodernism has lost all sense. This statement
was more the product of self-referential black humor used by the artists themselves and

it is quite logical that this slogan most accurately reflects the thought of representatives
of analytical art.

In Yury Shabelnikov’s paintinings, no one can feel at home. In an era so completely
dominated by screen culture, people live the life of the screen even outside of the cinema.
The screen goes black, but reality is sad and painful. How to achieve a sense of such large
scale despondency? This is the secret of the artist. He intentionally uses a panorama

of recognizable world capitals. But on Shabelnikov's giant, dimly lit canvas they are
something...unnecessary. The unnecessary city of Rome with its antique ruins competes
with the huge and equally unnecessary city of Paris...and with a powerful,

but shadowy Moscow...
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08.07.08-21.07.08

3a rpaHuuamm Tena

BbbaHKO BaneHte

HaHvene Xupapau

Haswna KonbTpo

Maono KoHcopTtn
®paHyecko CeHa

[Ownero Ckponno

KypaTopsbl: Mapu3a BeckoBo
n AneccaHgpo Kappep

Beyond the Confines
of the Body

Davide Coltro

Paolo Consorti

Daniele Girardi

Diego Scroppo

Francesco Sena

Bianco Valente

Curated by Alessandro Carrer,
Marisa Vescovo

B npeacTtaBneHHbIx paboTax XyA0XKHUKKW MbITAOTCH NOAYUHWUTB XaoC, BbINAS 3@ rpaHuLbl
TeNEeCHbIX OLWYLEHNI, O4HOBPEMEHHO BOMNIOTMB €ro B Gopmy 1 M306paxeHne, NpoHUKas
B €ro TauHbl U 3aragKku, 6anaHcuMpys Mexxay Noasmen n HayKon. Mx nponsseaeHuns —

Ha rpaHu MeXay HallMMW BHYTPEHHUMM OLLYLLIEHUSAMMW U BHELUIHUM MUPOM.

B noTepe cocpeaoTo4eHHOCTH, B 6ECKOHEYHOM MOTOKE MHGOPMALIMU, XYAOKHUK
3KCNEPUMEHTUPYET U UTPAET, KaX/blit pa3 ycTaHaBIMBas HOBbIe NpaBuna,
CMELLNBaAs KaHPbl, BbICTPO NEPEKII0YAACH MEX Iy BPEMEHHLIMU CUTYaLIUAMM, 3aHOBO
nporpaMmmupys atTot Mu1p.

MHHoBaLUua [laBnaa KonbTpo, BO3HUKILAS B paMKax 3TOro NpoeKTa, MOMXeET GbiTh
onpeaeneHa Kak «rMnepcTpyKTypar» v HeKast cucteMa, Kotopasi cnocobHa CaMoCTOSTE/TbHO
06HOBNATLCSA, NOJyYast HOBble PabOoThbl, KOMMbTEPHbIE MOCNAHUA XYAOKHWKA U3 ero CTyaun.

daHTacTMyecKaa naHopama, co3aaHHas Maono KoHcopTu, nepeaaeT exeaHeBHOE
B CBEPXbECTECTBEHHOM, OTHYX/AEHHOM MMpE. ITO CBOEr0 poja COBPEMEHHbIN
runeppeannam, neperpyxeHHbl 6apoyHbiMU MOTUBaAMM.

Pa6oTbl JaHvene upapau ABASIOTCA NI0AaMKU NO3TUHECKOIO MOMCKa, KOTOPbIM HanpaBneH
Ha uccnefoBaHMeE CAUAHUA Pa3nUYHbIX TEXHUK. XYAOXKHUK 06paLlaeTcs K naee xaoca,
BU3yanbHON Ae30pUEHTaLLMN, BbISBBAHHON MHOXECTBEHHOCTbIO CPEACTB MacCOBOK
nHdopmaumu.

TpexmepHoe NPOHNKHOBEHME B [POUCXOXKAEHUE KMU3HU, B COAEPIKAHNE KapTUHbI U ee
OCHOBbI XapaKTepHo ans pa6ot Anero CKponno. Pa3nnyHblie *)XMBOMUCHbIE MOAENH,
MCnonb3yeMble XyAOXHUKOM, MOBTOPSIOTCS, B3PbIBAIOTCA M HAcnanBaloTCcs Apyr Ha apyra.
Pe3ynbtaTt HanomuHaeT napagoKcanbHble GOPMbl XU3HU, MUKPOOPraHM3Mbl, KOTOPbIE
POXJaloTCs B CaMblX TEMHbIX [TyGMHaX OKeaHa, rae pagvkanbHble YC0BUSA NobyxaatoT
npupoay K HeBO3MOXHOMY. TaKnM e o6pa3om CKponmno NnpoBOAMT CBOM UCCIeA0BaHUS

W B LL@apCTBE HEBO3MOXHOI0, M3y4yas CBOEro poja HeE3eMHOM, MapCUaHCKMUA HEOKNACCULM3M
KaK cloppeanncTMyecKyto 0CO6EHHOCTb.

The artists featured in this show try to dominate chaos, passing beyond the limits of bodily
sensations while at the same time attempting to 'embody' it in form and image, penetrating
its mysteries and riddles. Striking a delicate balance between poetry and science, their

work lives on the edge, moving between the internal and the external, between here

and elsewhere. “In the loss of centrality, in the infinite network of connections and
commutations, the artist, indeed, the work itself experiments and plays, forever establishing
new rules, mixing genres, quickly shifting through time, reprogramming the world”.

Davide Coltro's innovative work can be defined as ‘hyperstructure’, or a type of system which
can be remotely updated, receiving new works from the artist via his digital studio. Paolo
Consorti creates a fantastic panorama which transforms daily life into a supernatural, alien
world, a kind of contemporary hyperrealism, overloaded with Baroque motifs. The work

of Daniele Girardi is the fruit of his poetic research which aims to study the blending of
various techniques. The artist approaches chaos as a type of visual disorientation caused
by the overwhelming presence of the mass media which is used to change the nature

of art work, in the process discovering new scenic territories. Diego Scroppo's work is

a three-dimensional penetration into the Origin of Life, a hybrid of maintenance and
content, of pictures and their foundations. Scroppo uses various scenic models (liquid and
solid abstraction) which he replicates, destroys, stretches and layers one over another.
The resulting work resembles the paradoxical appearance of those life forms that are born
in the darkest depths of the ocean where the radical environmental conditions induce
nature to create the impossible. Scroppo conducts his own research in the realm of the
impossible, studying a kind of unearthly, Martian neoclassicism as a surreal peculiarity.
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18.09.08-27.10.08

30n0Tasg BOMHA
[1E€Tp AKCEHOB

Golden War
Petr Axenoff

B npoekte «30n0tas BOMHa» B KOHOAMKT BCTynatoT BocTtovHasa n 3anagHas KynbTypbl.
Mx B3anMHoe o4apoBaHue 1 OTpULLaH1e No-HOBOMY MPOSIBUOCH B HALMOHaNbHOM

¥ PEUrMO3HOM CO3HaHWM NoA BO3AEVNCTBMEM MacCMeana U MHAYCTPUM MOkl —
YHUBEPCanbHbIX MPOBOAHUKOB LIEHHOCTEN MEXKKYIbTYPHOM KOMMYHUKaLIMK.

MeaunitHble 06pasbl ye HaCTONbKO «y6atloKaiu» Hallle BOCMPUATUE, YTO BOOPYMEHHas
arpeccus ctana Ans Hac BrojiHe 06blJEHHbLIM ABIEHUEM.

BoT nepen Hamu cTaHZapTHasa 06/10XKa KypHana «Forbes». Ho BnacTHbIM KpacuBbIn
MY>XX4YMHa C 0BI0XKKM, NPOH3AIOLWKIA B3rNSL0M [yLlly, — HE FOSI/IMBYACKUIN aKTep.

37O NONYNSAPHLIA repon MUpa ncnama, BONJIOLLEHNE 3N1a CErOAHALLHUX aMEePUKAHCKMUX
CTPaWWIOK — Moaxes. Kak nerko BCcTpanBaeTcs 370 NOHATUE B Hally CUCTEMY
npeacraBneHnin o mupe! OQHO CMIOBO — M YXKE HUYETO HE HYXKHO 06bACHATL. Bee npocTo
M NOHATHO. Maccmeima npogenany 60bLuyto paboTy, YTOGbI ClI0Ba «MoKaxed» U «<BOMHa»
cTanun TepMUHaMK, 06BbACHSIOWMMK Apyr Apyra. B pe3ynbtate aToM paboTbl CO3HaHWE
[locTpanBaeT 06pa3 UCIaMCKOro BOMHA: MOJyKaxe — 3Ha4uT NyCTblHA, Nblib, OPYXKUe,
TaHKK, B3pbIBbl, pa3pyxa... [ETp AKCEHOB JIOMaET 3TOT NPUBbLIYHLIN aCCOLMaTUBHbIN
psg, nepemMelLas raBHOro repos B 3anagHblii KOMbOPT, OKpyKas ero npeameramum
POCKOLLW. Y 3pUTENS HEBOJIbLHO BO3HWKAET BONPOC: NOYeMy Ha OB/I0XKe )ypHana
«Forbes» HeoXuUaaHHbIM 419 Hac NOPTPET BoMHa ncnama? NoyemMy BOOpY>KEHHbIN
aBTOMaTOM repon MbeT Yan U3 KOINIEKLMOHHOro eBpornenckoro dapdopa? CtpaHHas
MU3aHCLIeHa, He npasja /in?

PasymeeTcs, BOMHbI [yKMxada, yTonaoLue B MO30/04EHHbIX Kpecnax, cBo60AHO Bnajetoumne
aHIIMACKUM S13bIKOM, — KOJIax, NoOpoXAeHHbIM daHTa3nen astopa. Ho aTo He yaMBnseT:

He CeKpeT, 4TO UcnaMCKas anunTa obpa3oBaHHa U 6orata. OHa yxe JaBHO npeanoyuntaet
CBOWM POAHbLIM «FOPSAYMM TOHKaM» CTapyLKy EBpony n cBo6oaHyto AMepuKy. O4apoBaHHOCTb
MOZOM M1 POCKOLLbIO BCTYNaeT B MPOTUBOPEYME C aCKETUUYHOCTBIO MYCY/IbMaHCKUX TpaaMLIMK,
nopoXaas HEKYI0 BOCTOYHYIO BEPCUIO ABOMHbIX CTAaHAAPTOB, KOTOpas OKasanach

BMNOJIHE XM3HECNOCO6HON 6arogaps rM6pPUAHOCTU U KOPPYMMMPOBAHHOCTH

4efI0BEYECKOr0 CO3HaHMUS.

In ‘Golden War’, Eastern and Western cultures come into conflict with one another. Their
mutual fascination and disdain for one another has found a new mode of expression in

the national and religious consciousness via the influence of mass media and the fashion
industry, the universal conductors of intercultural communication. The mass media has long
managed to dull our perception, convincing us to accept military aggression as a normal
occurrence.

The strong and gloomy looking man, wearing a turban, depicted on the front cover of
Forbes magazine, whose eyes seem to look straight into your soul, is neither a film star nor
a famous businessman. He is a hero of a different world — the world of Islam. Moreover,
he is the essence of the modern American nightmare, a mujahid.

The definition of ‘mujahid’ is built into our perceptions of the modern world and needs
no further explanation. The mass-media has succeeded in making the words ‘mujahid’
and ‘war’ synonymous. That is why we associate the Islamic fighter with the desert, sand,
weaponry, explosions, ruins and desolation.

Petr Axenoff challenges this stereotype by posing a mujahid in the visual context of Western
comfort, surrounded by luxury goods. Obviously, a soldier of Jihad, seated in a baroque
armchair armchairs and speaking fluent English is a fantasy generated by the artist,

but nonetheless a fantasy which is very easy to believe in. It is no secret that the oriental
elite much prefer to live in the comfortable old democracies of Europe or America rather
than in their native lands, tormented by all sorts of conflicts.

However, in the ‘Golden War’ the discord of opposing values and lifestyles is resolved,
due to the readiness of human nature to compromise, a weakness which has roots
deep in our unconscious.
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18.12.08-24.01.09

Playground

AmaHpa becn
MwuTtcu proHeHaanK
AnekcaHap 3axapoB
MapuHa PepopoBa
Xapma XanKeHc
Pyya BaH Omnenb

Playground

Amanda Besl|

Ruud van Empel
Marina Fyodorova
Mitsy Groenendijk
Harma Heikens
Alexander Zakharov

O6beanHsowen naeen aKCNo3nLnm cTano CONPUKOCHOBEHWE HEBUHHOCTU U pa3pylleHns —
KOHPNUKT UCKPEHHOCTM AETCTBA M MUPa B3POC/bIX TI0AEN.

Playground poccrMICKOro XyaoXxH1UKa AnekcaHgpa 3axapoBa BOCMNOMHAET HEXBATKY No-
LETCKM APKMX U BOCTOPIKEHHbIX BneyvaTieHnn — 6e33allMTHbIe UrpyLIeYyHble NEPCOHaMM
CNOBHO BKNEEHbI B IPKYIO M OMACHYIO peanbHOCTb.

Ewe 6onee peanbHbIM KOHOAMKT HAMBHOCTW M HAaCUNKUS BbIFNSAUT B paboTax roiiaHacKoro
CKynbnTopa XapMbl XaiKKeHc. Ha ee geTckom nnouwagke — Gpurypbl o4apoBaTebHbIX
ManeHbKUX EBOYEK, CTONIKHYBLLMXCS C YKECTKOCTbIO OKPYXKAIOLLEN MX KUSHM.

[onnangckumn dotorpad Pyya BaH AMnesib NOKa3biBAET HAM CKOHCTPYMPOBAHHbIN
B KOJlaXke paHTaCTUYECKUI MUP: panCKue Kylwu 1 ero obutatenn — 6oru, 60ruHu, repou,
BOMNOLEHHbIE B XPYMKMX M HEBMHHbIX TeNax geTen.

K TeMe HenpocToro AeTcTBa o6pallaeTcsa U roinaHackas xyaoxHuua AManaa becn.
Ee TBOPYECTBO — MPOEKLMS IOHOLLIECKOr0 MUPOOLLYLLIEHWS, CMEHAIOLLME APYT ApYyra MeTadopsbl
JYLWEBHbIX NEPEKUBAHWI ETCTBA, PACCKa3 O CTPACTAX M 0[EPHUMOCTU MOSIOAOCTU.

CTo/b e BbIpa3uTenbHbl M PaboTbl POCCUIACKOW XyAOKHULbI MapuHbl PefopoBo.
KpacuBas geByllKa Ha GoHe B3pbiBa, CLEeHa-Kaap B OTHYYKAEHHON MaHepe KMHoMnakaTa
BpemMeH ¢paHLy3CKOM HOBOW BOJIHbI, MEPECKa3a peKkiam X0N04HbIM A3bIKOM non-apTa

1 BbICTPbIX XXYPHaNbHbIX MAIOCTPALMUK, YNaBAMBaOWMX NErKMM 61€CK MOoAbl, — 9TO TBEPAbIN
YMBOMUCHbBIN MNOYEPK XYAOKHMLbI.

Playground ronnaHackoro ckynentopa Mutcu 'ploHeHAanK — B3aMMOBOCMpUATHE NtOLEN

u npumatoB. N3paBHa B Erunte n Kntae, Hamm v K0xxHo AMepnke 06e3bsiHbl ONULLETBOPANN
60raTcTBO ¥ 61arononyymne, UM NPUNUCbIBaNUCh Takne YepThbl, KaK AYXOBHOCTb, MyApPOCTb,
XWUTPOCTb ¥ N060BL K MIOTCKMM yTexaM. OHaKO cO BPEMEHEM TPaAULINSA YBAXKUTENBHOTO
OTHOLLIEHUS K 06e3bsiHAM NpeTepnesna 3Ha4ynTeNbHble U3MeHeHNs. B coBpeMeHHOM
3anagHomM NoOHMMaHWM NPUMaThl CyLLECTBYIOT TONIbKO B KA4YECTBE KaNKuX, Hepa3BUTbIX
«4e/10BEKOMNOA06HbIX», MPUIrOAHbIX IULIb ASI9 MEAULIMHCKUX U BUOSTIOTMHYECKMX UCCNEI0BaHUN.

The unifying idea of this exhibition is the experience of innocence and its destruction —

the beauty and sincerity of childhood as it encounters the real world, full of wars and disasters.
Included are works by four artists from the Netherlands as well as two from Russia, all using

a variety of techniques in their work.

The Playground of Russian artist Alexander Zakharov makes up for the lack of a child’s
bright and enthusiastic impressions — defenseless toy men as if stuck to a bright
and dangerous reality.

The work of Dutch Sculptor Harma Heikens provides an even more realistic sense of sincerity
and violence. In her playground we find charming figures of little girls who are faced with the
brutality of life all around them.

The Playground of Dutch photographer Ruud van Empel presents us with a collage of a fantasy
world: paradise and its inhabitants — gods, goddesses, heroes, all embodied in the fragile
and innocent bodies of children.

Also touching on the sensitive topic of childhood is Dutch artist Amanda Besl. Her work
is a projection of youthful attitude, a string of metaphors based on sincere childhood
experiences, a story of the passions and obsessions of youth.

Opposite in scale, though just as strong and vivid, is the work of artist Marina Fyodorova

of Russia. A beautiful girl in the background of an explosion, shot and framed in the alienated
style of French New Wave film posters, the recounting of advertisements in the cold language
of pop art and quick magazine illustrations, capturing the light shimmer of fashion —
everything here is realized in the firm, beautiful handwriting of the artist.

Dutch sculptor Mitsi Groenendijk’ s Playground resides in a slightly different region. She studies
the history of the relationship between humans and their predecessors, the primates. From
long ago, in Egypt and China, India and South America, monkeys have symbolized wealth

and prosperity, they have been attributed such characteristics as spirituality, wisdom, cunning
and love of carnal pleasures. However, over time the traditional respect for monkeys has
undergone significant changes. In the modern Western primates are now seen as merely
pathetic, uneducated ‘humanoids’, suitable only as objects of medical and biological research.
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29.05.09-27.06.09

CoH
Bnagnmup [MblHWH

Dream
Viladimir Glynin

HKM3Hb €CTb COH. A COH eCTb }W3Hb? ['Ae Mbl BO cHE? KTO Mbl B HEM? YTO OHM 15 HAC —
Halww cHbl? Kakne Mbl B NepBble CEKyHAbI MPOBYXAEHMS, elle He nepeLlealne rpaHnLbl
aBnU? ApT-npoeKT dotorpada Bnagumupa MbiHKMHA «COH» — MOMCK OTBETOB Ha 3TW BOMPOCHI
C MOMOLLbIO HOBbIX POPM M HOBOTrO si3biKa GpoTorpaduu.

«§l pelwnn nonbITathcs Pa3o6paThcs, YTO TaKOe COH. MMEHHO BO CHE Ha NepBbIi NiaH BbIXOAWUT
Hallle NofIco3HaH1e, B KOTOPOM, KaK B K/1a[oBKe, CrpsATaHbl BCE HaLLW CTPaxu, KoLMapsbl,
Haaexabl U No60Bb. COH — MeTadopa 0AMHOYECTBA, NOTEPSHHOCTH, Pa3AYMUM, OKPYIKAIOLLIMX
no6oro yenoseKa. Bo cHe MPOUCXOAWT NepesarpyaKa, 04 LLIEHUE», — TOBOPUT aBTop
BbICTAaBKW. Pa6oTbl, NpecTaBieHHbIe B 3KCMNO3ULMK, He TPEBYIOT NOACHEHWH. OGHaMeHHbIe
bUrypbl, B KOTOPbIX MUHUMYM 3pOTH3Ma, NPpefebHO 6e33aluTHbI. [axe nonosas
MPUHAANEKHOCTb PAa3MbITa 10 MPAKTUYECKU HEPA3TMYMMOCTH, KaK Ha KapTUHax paHHero
Bo3poxaeHus, rae HaAMUPHOCTL ropaso Ba)Hee TeNecHOCTU. HafnoMNeHHOCTb Ten
HaMNoMWHaET PaboTbl BEHCKMUX IKCMPECCUOHUCTOB, B NepBYio oYepeab IroHa Lune.

M, KOHEYHO e, Yy0 ABUKEHUA B GpoTorpadryYecKom Kaape, rae ero He J0MKHO GbiThb,

HE MOMeET 6bITb. TaK )e KaKk B peasibHOCTH He GbiBaeT COBLITUM, Cy4aloLLMXCA C HAMMW BO CHE.

MMeHHO ctofa, Ha ctoppeanncTuyeckyto Tepputoputo Man Pas, npusenu Bnagummpa
[MbIHWMHA NOMCKK HOBOro poTorpadmMyecKoro a3bika. M OH 0CBOMA 3Ty TEPPUTOPUIO NO-
cBoemy. MynbTU3IKCNO3nNLUMSA, HanoxeHne Kagpos. Korga cHMMaelb Tak, CTaHOBULLLCA

N XYOOKHUKOM, U MPOBOAHMKOM. OTKPbIBAOTCA HEBUAMMbBIE MUPbI, MPUCYTCTBUE KOTOPbIX
Mbl YyBCTBYEM, XOT OCO3HaTb HE MOXEM. «B HanoxeHnn camoe yanBuTenbHoe To, YTO

€ro Henb3$ 3anporpaMmMupoBaTb, Npeayragatb, OHO HE MPOCYUTLIBAETCS», — FOBOPUT
[MblHWH. CpaBHEHWE ero paboT U3 3TOr0 NPOEKTa C Pa3HbIMKU 3TanaMmn UCTOPUMN UCKYCCTB He
C/ly4aHO — UMEHHO B M306pa3nTeNbHOM NUCKYCCTBE [MbIHWH YepnaeT BAOXHOBEHME.

«B cBOE BpeEMS UMMNPECCUOHMNCTLI MEPEBEPHYIN MUP M306PAKEHUS, OHU YLLIAN

OT 6yKBa/IbHOCTU. M TOYHbIM OTOGpaXeHNeM peanbHOCTU 3aHanncb Gotorpadsl.
OpfHaKo cenyac u B dpotorpadun xo4eTcs HauTu HOBble BO3MOXHOCTK. JTloan Hay4ununcb
rOBOPWTb C/TIOXHbIM S3bIKOM, MU MHE XOTeN0Chb 6bl FOBOPUTL C HUMM Ha UX A3bIKe».

Life is a dream. But are dreams life? Where are we in our dreams? Who are we? What are
they to us — our dreams? Who are we in the first seconds of awakening when we haven't
crossed the boundary of reality? Vladimir Glynin's project ‘Dream’ is a search for the
answers to these questions using new media forms and a new language of photography.

“I decided to try to understand what dreams are. When we sleep, our subconscious reveals
our hidden fears and nightmares, our secret hopes and loves. A dream is a metaphor of the
loneliness and bewilderment, the revery that surrounds each human being. In a dream there
is rejuvenation, a purification,” says the author of the exhibit.

The naked figures on display here express a minimum of eroticism, though they remain full
of vulnerability. Even their sexual identity has been washed away as in the works of the early
Renaissance when spiritual essence was valued above physical being. The distortion of

the bodies recalls the work of Viennese expressionists, especially Egon Schiele. And then
there is the miracle of movement captured in a still photograph, movement appearing where
it shouldn’t, indeed can’t appear, since it doesn’t really exist in the photograph, but is the
kind of thing we only see in dreams.

The search for a new photographic language led Glynin directly to the surrealistic territory

of Man Ray, which he reinterpreted through his own modern sensibilities. Multiple exposures,
frame overlays...when you shoot like this you became both an artist and a guide. Invisible
worlds are opened to us, worlds which we can feel even though we can't grasp them.

“The most surprising aspect of multiple exposure is that the result can't be programmed
or forecast; it is completely unpredictable,” Glynin says.
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10.09.09-17.10.09

Kamepa:
Solitary Confinement
Butanun MNMywHULKWIA

Chamber:

Solitary confinement
Vitaly Pushnitsky

Butanus MNywHWLKOro MHTEpecyeT NPOCTPaHCTBO. TaK MK MHaye BO MHOTUX ero

NpOEKTax NPocKaNb3bIBAOT Pa3MblLLNEHNUS 06 U3MEPEHUSIX, OTHOCUTENIbHOCTU 0O6BEMOB,

0 BELLECTBEHHOMN BM3yaNbHOCTH, KOTOPYIO LLEAPO AaeT NPOYYBCTBOBATL KaHP CKyNbMTYpPbI.
CnoBHO 13 Ky6UKOB [MyLWHWLKWMI BbiKNaAblBaeT MajleHbKUI AepeBSHHbIM rOpoj, BOocco3aaeT
CBOIO BHYTPEHHIOIO MMMNEPUIO, HO BCE eLle He NPUBAMKaeTCs K CKynbnType. [laxe 06beKThl
«BaBunoHckas 6alHsa» U «<Son» 3 NEHONOINCTUPOIA BbIMNAASAT BCEro NMLib 06 bEKTaMH,
0COBEHHO €C/N YYECTb UX KOHTEKCTYyanbHOCTb. [TpoeKT «Kamepel: Solitary Confinement»
BMNepBble 3HAKOMUT HaC C HOBbIM MOBOPOTOM TBOpYecTBa [MyLWHULKOro. XyA0XHUK CTPOUT
«BallHO U3 CNIOHOBOM KOCTM», OCTalIbHOE MOKa HEMHOIO NOAOX/IET.

M3HavanbHbIN NOCkI, CMOHTAHHbIN XeCT aBTopa, 3aK/1o4aeTcs B 0T60pe NPOTOCTPYKTYP,
CB0OE06Pa3HbIX MEPBO3NEMEHTOB, U3 KOTOPLIX BNOCAEACTBUU «BbIPOCM» 12 CKYNbMTYpP-
6allleH, BNUCcaBLUMXCA B KOHKPETHOE ranepeiHoe npocTpaHcTBo. PesynbTtar uaewu,
BOCMpou3seaeHne GopMbl, B Nofo6HOM pa6oTe CTaHOBUTCA TeM 60J/1ee LIEHHbIM, YTO OH
HeaonroseyeH. Mocne OKoHYaHMA BbiCTaBKW Pa6oTbl BEPHYTCA B CBOE MPOTOCOCTOAHME,
nogo6Hoe TeM nasnam, U3 KOTopbIX PoanInCh. OaHaKo MyLHULKWIA He BNagaeT B MUCTUKY:
HM COJlb, HU PTYTb, HX MPOYANA aNXMMHUA HE UMEIOT HUKAKOMO OTHOLLIEHUS K ero0 MECCEIKY.

OH NpoIo/HKAET ONEpPUPOBaTh «CBOMMMU» MaTepUanamMu, NPOYHO BOLIEALWMMI B ero nanuTpy:
[epeBo, 6eTOH, MpaMop, NeHoMoANCTUPON.

["oBOpS 0 NPOCTPAHCTBE, XYAOKHUK UMEET B BMAY HE TOJIbKO €ro UHTYMTUBHOE onpeaeneHune
KaK apeHbl IENCTBUSA, HO M NpeAcTaBAsSeET MPOCTPAHCTBO KaK 0OLMIK KOHTENHEP AN
paccmaTpuMBaeMblx 06bEKTOB, Camy CYLHOCTb HEKOM cucTeMbl. C reOMeTPUYECKON TOYKMK
3PEHUSA TEPMUH «[MPOCTPAHCTBO» 6€3 A0MNOSIHUTESIbHBIX YTOYHEHWI 06bIYHO 0603HaYaeT
TpexXMepHOe eBKIMAOBO NPOCTPaAHCTBO. C 3TUM €BKNINAOBbLIM HacneacTBOM [ylWHULKKIA
paboTaeT BUPTYO3HO — OKHA, CTEHbI, IECTHULIbI KOHKPETHOM ranepeun, KOMHarTbl, 3asbl,
CTaHOBSATCA 3KPaAHOM ANSl 3KBanan3epa ero ckynbntyp. OgHaKo 3TOT TEPMUH MOXKET UMETb
MHON, 6onee WMPOKKI CMbICA, BMNOTb A0 MeTadopuyeckoro. UMeHHO B 3TOM mecTe

naesa npocTpaHcTBa cmelwmBaeTcs y MyWwHULKOro ¢ MAEEW MblLNEHUS U BOCNPUSATUS €ro
KaK CTPYKTypbl. 160, Kak cKka3an dpaHLy3CcKui dunocod-noctmonepHUcT XKunb Jenés,
«HE CyLEeCTBYET CTPYKTYpbl 6€3 NYCTOTbI, NPUBOASLLEN €€ B ABUKEHUEN.

Vitaly Pushnitsky is interested in space. In one way or another many of his projects include
references to measurements, the relativities of volumes, and 'material visuality' which

the genre of sculpture so generously allows us to experience. As though from bricks,
Pushnitsky lays out a small wooden town, recreates an inner empire, though it still doesn't
come close to being sculpture. Even his styrofoam creations ‘Tower of Babel’ and ‘Son’
look like mere objects, especially considering their context. The project ‘Chamber: Solitary
Confinement’ is the first to acquaint us with Pushnitsky's new creative direction. The artist
begins by building a ‘Tower of Ivory’ — what remains must wait.

It starts with a spontaneous gesture from the artist, the selection of a proto-structure

and original elements from which 12 sculpted towers will be 'grown' and set in the concrete
gallery space. The resulting ideas and reproduced forms in such work are more valuable

the less time they are available for viewing. After the exhibition closes, the work will be
returned to its proto-condition, similar to those puzzles from which it was born. However
Pushnitsky doesn't fall into mysticism: neither salt, nor mercury, nor any other alchemy have
any relation to his message. He continues to work with ‘his own’ materials, which have firmly
established themselves as part of his palette: wood, concrete, marble, styrofoam.

Speaking of space, the artist has in mind not only its intuitive definition as action arenas,
but he also imagines space as a common container for these objects, the very essence

of a specific system. From a geometrical perspective and used alone, the term ‘space’
usually denotes a three-dimensional Euclidean space. Pushnitsky works as a virtuoso

with this Euclidean legacy — windows, walls, stairs, concrete galleries, rooms, halls, all
become a screen for the equalizer of his sculptures. However, this term, ‘space’, may have
a different, broader meaning, may even be metaphorical. It was exactly at this point when
Pushnitsky realized the idea of thought and perception could serve as a structure for space.
For, as French postmodernist philosopher Gilles Deleuze said, “there is no structure
without emptiness setting it in motion.”
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23.10.09-27.11.09

Vita Aperte

Buta bynBua

Vita Aperte
Vita Buivid

BbicTaBO4YHbIM NPOeKT Butbl byneug «Vita Aperte» BKItoYaeT B cebs paboTbl pa3HbIX €T —
«Familia» (2006), «Piccolo Amore» (2007), «TarHble }enaHus» (1996) n nHcTannaumio
«9poTHYECKHME CHbl» (1995), a TaKKe HOBbIM NPOEKT «MHKBU3ULMS». B aTOM npoekTe
aBTop NpeobpasyeT CBOM KMU3HEHHbIV OMNbIT U AMOLMOHA/bHbIE MEPEXMBaAHUSA B 0O6bEKT
UcKyccTBa. Maest «MHKBU3ULMK» 6Ga3npyeTcsl Ha aHanuse pacnpegeneHuns ponesblx
$YHKLMIA BHYTPM ceMbu. Mccneays n3Hb CBOEW ceMbM, BUTa npuwina K BbIBOAY, H4TO
NPUroToBAEHWE NULLK BCeraa Gbino 4S9 MaTepy KpanHe My4uTENbHbIM NPOLLECCOM,

B pe3y/ibTaTe KOTOPOro OHa NOCTOSIHHO HaHOCKNa cebe TenecHble NOBPEXAeHNUs — Nopesbl,
OXOrM 1 T. N. Ho 3HauYnTEeNbHO 60J1ee TAXKENbIM ObINI0 €€ AMOLMOHANbHOE HanpsiXKeHue

OT «KyXOHHOro pa6cTtBar. TakMM 06pa3oM M BO3HMKIIA MbICNb MPEACTaBUTb JOMALLHIOK
yTBapb B CTUJIUCTUKE PAHHENO CPEeHEBEKOBbLS, B CNELMaNbHbIX IeKOpaLMsAX C MPadYHbIM
OCBELLEHNEM.

MpoeKT «Familia», ¢ He MeHee GPENINCTCKUM YKNOHOM, NOCBSLLEH OTLY. CKBO3b LIMPMY
napagHon cemenHom potorpadumn 3puTenb MOXKET PasriageTb NCMXONOrMYeCKne TpaBMbl —
KaK M3BECTHO, 60/bluUe BCEro 6071 Mbl MPUYUHAEM MMEHHO 6AN3KUM NtoaaM. pynnoBble
NOpTPETLI HANOMMUHAIOT MOCTAHOBKM U3 dpoToaTeNbE, C COXPAHEHUEM BCEN aTPUBYTUKM,

KaK TO Npa3fgH1YHble Hapaabl MU PajoCTHbIE ML MOLeNen, OAHaKo BCe AenpeBMpPOBaHHbIE
3MOLMOHaNbHble NPO6AEMbI BbipaxeHbl C MOMOLLbIO HaPOYMTO TeaTpPanbHOro rpuma.
O6u1AaHOE CNoBO OCTaeTCs LiapanuHom, a cepbe3Hoe 0CKopbneHne — Wpamom mm
KpoBOMnoaTeKOM. BnosHe NorMyHo, 4To paHee NpoeKT 6bl1 NoKa3aH B My3ee CHOBUAEHWUNH
3urmyHaa ®peniga B CaHKT-MeTepbypre.

Mpo6nema, 3aTpoHyTas B «Piccolo Amore», 0COOGEHHO aKTyanbHa A/11 COBPEMEHHbIX KUTeNnen
Merarno/siMcoB — 3T0 OANHOYECTBO. [1POEKT KacaeTcs U BEYHON TEMbl UCKYCCTBa — JIIOGBMU.
Ho 6narofiaps pakypcy, B KOTOPOM 3TW NOHATUSA paccMaTpuBaloTCs, OHU NpUMobpeTatoT
XapaKTepHble 4epTbl BpeMeHU. CTUNIUCTUKA NpoeKTa uMuTupyeT fashion doTorpaduio, ctunb
YPHanbHbIX Ny6/NMKaLMI C NPUCYLLEN UM CEPUNHOCTbLIO.

«Vita Aperte» — 60/blLe YeM NPOCTO MYJIbTUIKCMO3NLMA: COBPaHHbIE BMECTE MPOEKTbI
06beanHaEeT aBTOPCKas NO3NLMUS — Yepes NpUM3My TBOPYECKOM esATeNbHOCTM UcCneaoBaTh
KaK JIMYHbIE MCMUXOIOrMYECKME HI0AHChI, TaK U 06LLeYenoBeYecKme.

Vita Buivid's latest project, ‘Vita Aperte’, includes works from several different periods —
‘Familia’ (2006), ‘Piccolo Amore’ (2007), ‘Secret Desires’ (1996) and ‘Erotic Dreams’
(1995). Her lastest project, ‘Inquisition’, also makes it debut in this exhibition, telling the
story of how emotions and life experience are transformed into a work of art. The concept
of the project is built upon an analysis of the allocation of roles within the family unit.
Upon investigating her family history, Vita came to the conclusion that preparing meals
was a torturous process, as she suffered an array of physical injuries — cuts and burns,
and so forth. But far worse was the emotional pressure of being a ‘slave to the kitchen’.
Thus appeared the idea of presenting kitchen utensils in a unique deocorative setting
reminiscent of the Middle Ages, accented by a gloomy lighting scheme.)

The project ‘Familia’ is dedicated to the father, with more than a little Freudian subtext.
Through the veil of ceremonial family portraiture, the viewer can discern psychological
traumas — as is well known, we always hurt the ones we love most of all. Preserving
traditional attributes such as classical composition and formally clothed models with smiling
faces, these group portraits remind us of studio photos. However, all of their emotional
issues are revealed through the use of intentionally theatrical makeup. An offensive word
leaves a scratch, while a serious insult leaves behind a scar or horrible bruise. Considering
the context of this work, it is no surprise that it has been exhibited previously at the

Museum of Sigmund Freud's Dreams in St. Petersburg.

In ‘Piccolo Amore’, the artist addresses a problem that is especially urgent for inhabitants

of the modern metropolis — loneliness. Furthermore, Buivid here touches on another eternal
theme of art — love, though in her approach to this theme the artist makes use of distinctive
social shades and unique features of our time. The style of the project emulates fashion
photography, with all the characteristics of a mass-produced magazine style publication.

‘Vita Aperte’ is more than a simple multiexposition: the projects brought together here
are unified by the author's singular goal — the investigation of both personal and universal
psychological nuances through the prism of the creative process.
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18.12.09- 01.2010

JpBuH Onad
Erwin Olaf

«TO/IbKO MOBEPXHOCTHbIE 1H0AMN
He cyAsT Mo BHELHEMY BUAY.
lNognnHHas TariHa mmupa —

370 BUAUMOE, @ HE HEBUANMOE»

OcKap Yannba

“It is only shallow people who do
not judge by appearances. The true
mystery of the world is the visible,
not the invisible”

Oscar Wilde

B TeyeHue Tex 4yeTblpex neT, Korga CHUManucb cepun «Joxap», <Hagexaar» u «fope», ctyama
M3BECTHOro rofiaHackoro ¢otorpada AperHa Onada — NnepecTpoeHHasn LEPKOBb Ha OKpanHe
AmcTepaama — CfloBHO npeobpasoBanacb B AMepuKy 1950-x: 6€3ynpeyHo npuyecaHHble
EHLLMHbI B TBUH CETaX, MyKUYMHbI B OTIIaXKEHHbIX NAallax U KOCTIoMax, MpoayMaHHble
«MaeanbHble» MHTEPbEPbI, B KOTOPbIX OHM XXMBYT. HanpsxKeHHoe MonYaHWe NepcoHaXemn Ha rpaHu
HEPBHOIO CPpbiBa — OCHOBHas TemMa 3TUX LIMKIO0B. 151 BOMNOLWEHMS TBOPYECKOM KOHLIENLIMM
noTpe6oBanochb CTPOUTENLCTBO AeKopauuin. TakuMm o6pasoM, cTyaus dotorpada crana
CbEMOYHOK NfowWaaKkon, a cam Onad — pexnccepom.

«¥1 BAOXHOBAANCS KHUraMu n dunbMamn 06 AMeprKe cepeamnHbl MPOLLIOro BeKa, 3CTETUKOM
KapTuH HopmaHHa Pokyanna u 3aBapaa Xonnepa».

Onad paccKasbiBaeT, 4To cepuio «[loXKab» OH caenan, oTKa3aBLWCb OT AEW CHATb CEPUIO
«CyacTtbe», MOTOMY YTO MOYYBCTBOBAS ce65 rnMy6oKo HecHacTHbIM. «Korza g yBuaen cBoux
mMogzenen B ,,60eB0ON” rOTOBHOCTH, — FOBOPUT pBKH Onad, — 5 NpuULLEN B YXac OT NOLLIOCTU
CBOEN 3aTen — BOCCO3aTh TO, YTO JaBHO yXKe NnepecTtasno CylLecTBOBaTb».

3aKoH4mB 3Ty ceputo, Onad NPUCTYNKI K CbeMKe UuKIa «Hagexaar, NepcoHaXKm KOToporo
6€3MOJIBHO «3aCTbl/IM» B MPOMENYTKE MEXY COObITUEM M pearnpoBaHMeM Ha Hero. f'epoun 3Toro
UMKNa YAPYYEHbI CBOMMM YMU3HEHHBIMU 06CTOATENLCTBAMMU. «A HE 3HatO, YTO NMPOUCXOANT C MOMMK
reposiMu, 1 NPeAOCTaBSIO 3PUTENII0 CaMOMY AOMBIC/TUTb, MOYYBCTBOBATb 3T0O», — FOBOPUT aBTOP.

Lmkn «fope» 6bin cHAT B 2008 roay, B Hem Onad Bnepsble NPOCUT MOoAeNen NposiBUTb CBOM
3aMoumu. «fope» CBMAETENLCTBYET O TOM, 4TO PU3NYECKasn KpacoTa cTasla O4eHb BaxkHa

ana Onacda, B To BpeMsi KaKk B CBOMX paHHMX paboTax OH Yalle o6pallancs K ypoAcTBY,
NpoBOKaLMK. 3TO GbII0 NpeaonpeaeneHo COGLITUSIMU ero PaHHEro AeTCTBa, aCKETUYHOCTLIO
M3HW MaNleHbKOro ronnaHAacKkoro ropoaa. Moe3pocnes U NnepeexaB B AMCTepAam, OH YBIEKCS
doTorpadpupoBaHMEM TeX, KOO Ha3blBAET «3KCTPEMASbHbIE TUMbI».

Tak, B 1988 rogy nosiBunacb cepus «lLlaxmaTbl»: 60HAaXK, KAPANKK, MEPTBbIE LbiNasTa, cago-
Ma30XMCTbl, TONCTbIE CTapble EHLWMHbI. 3a 3Ty Cepuio aBTop NOJy4YM NPECTUMKHYIO Harpagy —
Best Young European Photographer of the Year.

Cam Onad roBopuT, YTO TEMEPD YIKE He BOMUTCA KPacoTbl v Famypa, yXe He CYMTAET, YTO OHU
NPUHAANEKAT K KaKoMy-TO PYroMy MUPY — MUPY 3Be34. «MeHs Npexae BCero npusexalot
TOMIN, MX BHYTPEHHSASA MMU3Hb, A X0UY, YTO6GbI 06bIYHbIE NIOAM BbINIM KPACUBbI — S WLLY
KpacoTy B HUX. [I151 MEHSA HET pasHuLbl MeXy 3B8€34aMu 1 NPOCTLIMU II0AbMU — B MOEM
TBOPYECTBE OHW PABHbI».

For the past four years the inside of Erwin Olaf’s studio has been a kind of time warp.

Enter the converted church hall on the outskirts of Amsterdam and you enter a world of
1950° American domesticity: ladies with carefully curled hair and twin sets, men in neat
raincoats, and interiors filled with sleek mid-century furniture. For each image a set is built
(taking three to four days), period furniture and props must be found, models cast and stylists
employed to perfect the look. In fact, the studio takes on the characteristics of a film set,

with Olaf as director.

“I had been looking at a lot of books, paintings and films to do with America in the 1950° —
Norman Rockwell, Edward Hopper and so on,” — he says.

Erwin says that the working title of the series ‘Rain’ was originally ‘Happy’, but nothing made
him more unhappy than the start of the shoot. “Once everyone was standing there, | was
looking through my camera thinking. This is terrible. It's pure kitsch what I'm doing. | was trying
to capture a time that didn’t exist anymore.”

Next Olaf began work on ‘Hope’, which continued the theme of people caught in the moment
between action and reaction, although the images are no cheerier than those in ‘Rain’.

And while he says he goes to great lengths to create the right atmosphere and aesthetic

with each image, what is really going on in Olaf’s photographs is always unclear. ‘For most of my
pictures you don’'t know what has happened, because | give you freedom. | want you to make
up the story,” Olaf says.

‘Grief’, completed in 2008, is the only series in which the models were asked to react

to something. Looking at the models who feature in ‘Grief’, it's easy to assume that Olaf

is preoccupied with beauty. For most of his career Olaf has been known as a photographer who
preferred the imperfect, the seemingly ugly and the downright weird. In 1988 he won Young
European Photographer of the Year for a series called ‘Chessmen’.

“I'm less afraid of beauty and fashion now. | never dared to touch it before, because | thought
that was the ‘big world’. Because of that fear | was a little aggressive and wanted to produce
pictures that undermined it.”
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UCKYCCTBO - 3TO UNNIO3UA
ART IS AN ILLUSION

11

—~

HOJ1nA CTPAYCC,

MOPWL, MATTEPH

Jle6efb, cBOGOAHbLIN

OT po3eTok. 2004
KOMIblOTepHas urpa

JULIA STRAUSS,

MORITZ MATTERN
Swan-Robot and the Computer
game as a Work of Art. 2004

computer game

oy,

=833k hEEE .

AHTOHMO OXKEY3A
®dabyna poCCUICKOro
BuaeoapTta. 2004
KypaTopcKas rnporpamma
ANTONIO GEUSA

The history of russian
videoart. 2004
curatorial program

'PYMNMNA ESCAPE
(BANIEPUW AN3EHBEPT,
BOrJAH MAMOHOB,
AHTOH IUTBWH,
JTM3A MOPO30BA)
Cnenubl. 2004
cMellaHHas TeXHMKa
ESCAPE GROUP
(VALERY AYZENBERG,
BOGDAN MAMONOV,
ANTON LITVIN,

LIZA MOROZOVA)
Blinds. 2004

mixed media

15

17

ANEKCEW WWYNbIWH,
APUCTAPX HEPHbILLEB
Cynep—i: 04K BUPTyanbHON
peanbHocTH. 2004
Buageoapt

ALEXEY SHULGIN,
ARISTARKH CHERNYSHEV
Super—i: The spectacles

of virtual reality. 2004
videoart

APUCTAPX YEPHbILLEB,
BNNAANCIIAB E®GMMOB
Cusiowue npoTessbl
BUAEOUHCTaNNALMNSA
ARISTARKH CHERNYSHEYV,
VLADISLAV EFIMOV
Shining prosthesis
videoinstallation

BYNAT rAJIEEB,
PYKOBOAUTE/b

HWUW TPOMETEW»
ONEKTPOHHbIV ManbyunK

Ha MOKpbIX neneHkax. 1990
BUAEOMHCTaNNAUMNS

SRI PROMETHEUS INSTITUTE,
BULAT GALEEV, DIRECTOR
The Electronic

Boy in Wet Diapers. 1990
videoinstallation

18

BNAONCIAB
MAMBbILLUEB-MOHPO

MupaTtcKoe TeneBuaeHue.

13 nporpammbl «dabyna
poccuicKoro BuaeoapTar. 2004
VLADISLAV
MAMYSHEV-MONROE

Pirate TV. From ‘The history of
russian videoart’ program. 2004

JIEOHMA TULLKOB
Teapb. 1994
UHCTannAUus
LEONID TISHKOV
Creature. 1994
installation

20

CEPTEN BYTAEB (APPUKA)
M3 cepumn «MHaycTp». 2003
¢oTorpagus,

CMeLllaHHas TEXHUKa
SERGEY BUGAEV (AFRICA)
From ‘Industr’ series. 2003
photo, mixed media

CEPTEN BYTAEB (APPUKA)
M3 cepumn «MHaycTp». 2003
¢oTorpagums,

CMellaHHas TEXHUKa
SERGEY BUGAEYV (AFRICA)
From ‘Industr’ series. 2003
photo, mixed media

21

CEPTEN BYTAEB (A®PUKA)
N3 cepumn «MHayctp». 2003
¢oTorpagus,

CMelLaHHas TEXHUKa
SERGEY BUGAEYV (AFRICA)
From ‘Industr’ series. 2003
photo, mixed media

22-23

doTtorpacdum ranepeu
Gallery views

EBrEHUM IODUT
EVGENY YUFIT

25

OaunH. 1996
¢oTorpapus
Alone. 1996
photo
75x100

26

Mpo3payHas pouwa. 1992
¢oTorpagus
Transparent Grove. 1992
photo

75x100

27

Byepa. 1998
¢oTorpacus
Yesterday. 1998




N3 cepun «Bganu». 1996-1997
¢oTorpacus

From ‘Away’ series. 1996-1997
photo

OBHAEHHbIA MUP
CMEHCEP TYHUK
NAKED WORLD
SPENCER TUNICK

33

BapcenoHa 3, UHCTUTYT KynbTypbl
(dparmeHT). 2003

pororpadus, nnactnpukaumns
Barcelona 3, Institut de Cultura
(detail). 2003

c-print mounted between plexi
95.3x76.2

34

Menb6ypH 4. 2001
pororpadus, nnactnpukaumns
Melbourne 4. 2001

c-print mounted between plexi
152.4x 122

Byddano 6 (LleHTpanbHbIn
TepmuHan, On6pant-Hoke

ApT 'anepes). 2004
dortorpadus, nnactupukaumns
Buffalo 6 (Central Terminal,
Albright-Knox Art Gallery). 2004
c-print mounted between plexi
76.2x61

36

Menb6ypH 2. 2001
dortorpadus, nnactupuxkaumns
Melbourne 2. 2001

c-print mounted between plexi
122 x152.4

37

JloHgoH 2 (Fanepesi Caaun). 2003
dortorpadus, nnactupukaumns
London 2

(The Saatchi Gallery). 2003
c-print mounted between plexi
76.2x61

37

MNeHcunbBaHus. 2004
dortorpadus, nnactupukaumns
Pennsylvania. 2004

c-print mounted between plexi
152.4x 122

HEOKJ/IACCULIU3M. HACTb |
XYAOXHUKU KPYTA
TUMYPA HOBUKOBA
NEOCLASSICISM. PART |
ARTISTS OF

TIMUR NOVIKOV’S CIRCLE

39

ANNEKCEM MOPO30B
MopTpeT MONoAOM EHLWMHbI
B TAaHKOBOM LUIEME (3TiO)
runc

ALEXEY MOROZOV

Portrait of a Young Woman
in Armored Helmet (study)
plaster

40

ANNEKCEM MOPO30B
MopTpeT Mmonogoro Yyenoseka
B 3aLUMTHbIX O4Kax (3Tio4)
runc

ALEXEY MOROZOV

Portrait of a Young Man

in Protecting Glasses (study)
plaster

41

0JInA CTPAYCC
PomaHTHyecKkasn
pereHepauums. 2003
BUAEOMNPOEKT

JULIA STRAUSS
Romantic
Regeneration. 2003
video stills

42

ErFOP OCTPOB
Mbeta. 2000
TEMepa Ha XoJscTe
EGOR OSTROV
Pieta. 2000
tempera on canvas
100x73

43

EFOP OCTPOB
MapgoHHa. 2003
TeMrepa Ha xoscTe
EGOR OSTROV
Madonna. 2003
tempera on canvas
100 x 80

44-45

TUMYP HOBMKOB

Cepus «YTpadyeHHble naeansl
cyactnmBoro getctear. 2000
6apxart, poTorpagus,
30/10TOM LWHYP

TIMUR NOVIKOV

‘The lost Ideals of a Happy
Childhood’ series. 2000
photography, golden cord
on velvet

138 x98

46

TUMYP HOBMKOB
Bocxog. 2000
TKaHb

TIMUR NOVIKOV
Sunrise. 2000
textile

CTAHUCJTAB MAKAPOB

N3 cepum

«AHrenbl MNeTtepbypra». 2004
rymmmuapabmk

STANISLAV MAKAROV

From ‘St. Petersburg Angels’
series. 2004

arabic gum

45 x 69

48-49

OJIEI MAC/0B,

BUKTOP KY3HELIOB

OueHKa ronosbl. Auntux. 2001
Macso Ha xoncte

OLEG MASLOV,

VIKTOR KUZNETSOV

Valuation of Head. Diptych. 2001
oil on canvas

200 x 160

259
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KAPTbI TAPO
UroPb BULLHAKOB
TAROT CARDS

IGOR VISHNYAKOV

W3 cepum «Tapor. 2004
rymmuapabuk,
CMeLlaHHas TeXHUKa
From ‘Tarot’ series. 2004
arabic gum, mixed media
105x 72:

51,53

Koneco ¢popTyHbl
Wheel of fortune

52,53

53

[ObsBon
Devil

54,55

OTWenbHUK
Hermit

54, 56

3Be3na
Star

54

CoepyaHHOCTb
Temperance

57

Tonkosatenb
Hierophant

57

CmepTb
Death

57

KonecHuua
Chariot

BAPBU30HA
BARBIEZONE

59-60

CEPIEV MEMTYB
O6beKThI
CcMellaHHasi TeXHUKa
SERGEY MEYTUV
Objects
mixed media

62

63

64

BTAAVCNAB MAMBbILWEB-MOHPO
M3 cepumn «bap6u». 2005

(¢poto: Bnagumup PartmaH)
VLADISLAV MAMYSHEV-MONROE
from ‘Barbie’ series. 2005

(photo: Vladimir Raytman)

CEPIEM TEPEHTBEB. 2000-2002
MpoekT «<bapbu3oHa»
nepgpopmaHchl, BUaeo,

JKMBOMUCH, OOGBEKTbI

(Porto: Butanunii lony6es)

SERGEY TERENTYEV. 2000-2002
‘Barbiezone’ series
performances, video,

painting, objects

(photo: Vitaly Golubev)

KOHCTAHTWH BATBIHKOB
M3 cepun «bap6u». 2005
CcMellaHHasi TeXHUKa
KONSTANTIN BATYNKOV
From ‘Barby’ series. 2005
mixed media

200x 80

JIEHA YTAHLIEBA

KyKnbl CNST € OTKPbITEIMK
rnazamu. 2003
¢oTorpagus

LENA ULANTSEVA

Dolls are slipping

with open eyes. 2003
photo

65

ANNEKCAHAP BUHOIPAZOB,
BNAAMMUP NYBEOCAPCKUI
Bbap6u-BecHa. 2004

Macso Ha xosncTe
ALEXANDER VINOGRADOV,
VLADIMIR DUBOSSARSKY
Barbie-spring. 2004

oil on canvas

66-67

doTtorpacdum ranepeu
Gallery views




ONMUCb UMYLLECTBA:
NPOAO/TKEHUE

CEMEH ArPOCKHUH

LIST OF MY POSSESSIONS.
CONTINUATION

SEMEON AGROSKIN

69

HouHas Mocksa. 2005
Macso Ha xosncTe

Night Moscow. 2005
oil on canvas

75x90

70

OnNpOoKKUHyYTLIN cTyn. 2005
Macso Ha xosncTe
Inverted chair. 2005

oil on canvas

110x 150

71

Kopo6ka. 2003
Macso Ha xosncTe
Box. 2003

oil on canvas
110x 120

72

A6nokn. 2004
Macso Ha xosacTe
Apples. 2004

oil on canvas
110x70

73

74

75

YecHoK. 2005
Mac/10 Ha xoscTe
Garlics. 2005

oil on canvas
70x 95

BuaoH n neika. 2004
Mac/10 Ha xoscTe

Can and watering-pot. 2004
oil on canvas

90x110

76

Hey6paHHbii cTon. 2005
Macno Ha xoncTe
Unclear table. 2005

oil on canvas

80x 100

[om HanpoTuB. 2005
Mac/s10 Ha xoscTe

The house

across the street. 2005
oil on canvas

160x 70

e

NectHuua. 2005
macso Ha xoncte
Stairs. 2005

oil on canvas
80x 160

78

78

OTKpbITbIM WKad. 2004
macso Ha xoncre

Open wardrobe. 2004
oil on canvas

160x 112

Kopwugop. 2004
macso Ha xoncte
Corridor. 2004
oil on canvas
120x70

CtpemsiHKka. 2004
macso Ha xoncte
Rung ladder. 2004
oil on canvas
127 x 98

80-81

Ha nnsaxe. 2005
macso Ha xoncre
On the beach. 2005
oil on canvas

80x 180

TP3W-GLAMOUR
TRASH-GLAMOUR

Konnax n3 paboT ¢ BbICTaBKK
Collage from the exhibition works

84

AHAPEW BAPTEHEB
[eBou4Ka-Kpaca,
6eToHHas Koca. 2004
Konnax

ANDREY BARTENEV
Stone — haired girl. 2004
mixed media

100x 70

85

AHAPEW BAPTEHEB
HypHan mog

ans nHonnaHetaH. 2004
Kosnax

ANDREY BARTENEV
Fashion magazine

for aliens. 2004

mixed media

40x 52

86

AHIPEW BAPTEHEB
MawwuHa. 2004
Konnax

ANDREY BARTENEV
Machina. 2004
mixed media

100x 70

87

JIEHA YJTAHLIEBA

bes Ha3BaHus. 2004-2006
Konnax

LENA ULANTSEVA

Untitled. 2004-2006
collage

60 x 40

88-89

b

HATAIbA CHACTJTMBAA

MpoekT «UltiMate». 2006
naexkeurnac

NATALYA SCHASTLIVAYA
Project ‘UltiMate’. 2006

plexiglas

90x 73

90

-
| S

OMWTPUN LLIOPUH
MeccepwmutT. 2006
Macso Ha xoncte
DMITRI SHORIN
Messerschmitt. 2006
oil on canvas

95x 130
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OMUWUTPUN LLIOPUH
MNogapok. 2006
Macso Ha xoscTe
DMITRI SHORIN
Present. 2006

oil on canvas

95x 130

92

93

OMUTPUN LLIOPUH
Vogue. 2005
macJsio Ha xoJsicte
DMITRI SHORIN
Vogue! 2006

oil on canvas

143 x93

OMUTPUN LLIOPUH

MHe HyeH cTaplui 6pat. 2005
Macso Ha xoscTe

DMITRI SHORIN

| need an elder brother. 2005

oil on canvas

95x 135

YKEHUCb HA MHE!
ABTOMOPTPETbI
KUMMKO MOLLIKUAA
MARRY ME!
SELF-PORTRAITS
KIMIKO YOSHIDA

95

The Bamileke Bride, Cameroon
Grassfields. Self-portrait. 2003
photo

96

The Blue Phoenix Bride
Self-portrait. 2005
photo

97

The Berber Bride, Morocco,
early 20" Century.
Self-portrait. 2005

photo

98

-\

-

The Bride with a no Moustache,
Japan, 19™ Century.
Self-portrait. 2005

photo

99

The Bachelor Bride Stripped Bare.
Self-portrait. 2002
photo

100

The Chalcolithic Bride Looking
at a Polished Obsidian Mirror,
Tel Kabri, Northern Israel, 6,500
years before present.
Self-portrait. 2005

photo

101

The Amazon Bride wearing an
Urubu Kaapor Neck Ornament
and a Kamayura Headdress,
Brazil. Self-portrait. 2005
photo

102

The Abelam Bride with a Baba
Initiation Mask, East Sepik,
Papua-New-Guinea.
Self-portrait. 2005

photo

103

107

The Kabil Bride,
early 20" Century.
Self-portrait. 2005
photo

104

The Silver Berber Bride, Morocco,
early 20" Century.

Self-portrait. 2005

photo

105

The Bride King of Vicus (North

of Peru, 1,800-1,300 years
before present) with Gold Ear
Ornaments (Quimbaya, Columbia,
1,000-800 years before present)
and a Gold Pectoral (Muisca,
Columbia, 2,100-1,900 years
before present).

Self-portrait. 2005

photo

106

The Tamates Bride, Vanuatu.
Self-portrait, 2003
photo

The Piazetta Bride.
Self-portrait. 2002
photo

MEAWUWHbIA OGPA3

U NOACO3HAHUE
MEDIA IMAGE AND

THE SUBCONCIOUSNESS

109

ANTMHA N AXKEDD BJTIOMUC
MpoekT «dabpuka KnoHos». 2006
CKYNbATYpa, aatoMUHNI

ALINA AND JEFF BLIUMIS

From ‘Cloning Factory’ series.
2006

sculpture, aluminum

110-111

ANTMHA N AXKEDD BJTIOMUC
MpoekT «Pabpuka KnoHos». 2006
BMAEeO, 8 MMUH

ALINA AND JEFF BLIUMIS

From ‘Cloning Factory’

series. 2006

video, 8 min

112

KYH TancC

Tbicsiva nnKkoB bora. 2001
BugeonHcTannsayms, 17 MuH
KOEN THEYS

The Thousand Faces of God.
2001

video installation, 17 min




113

KYH TancC

Starring. 2003
BugeonHcTannsayms, 14 mvuH
KOEN THEYS

Starring. 2003

video installation, 14 min

114

®PAHK TEUC
[epsuw. 2001

BuAEO

FRANK THEYS
Derwish/Statue. 2001
Video movie, color

115

OPAHK TENC
AsTonopTpeT. 2002
BuaeounHctannaums, 3 MUH
FRANK THEYS
Self-portrait. 2002

Video movie, DVC, color,
sound, 3 min

116-117

NETP AKCEHOB BanepuHa. 2007
BUAEO

PETR AXENOFF

Ballet dancer. 2007

video

118-119

doTtorpadumu ranepeu
Gallery views

MY}4YUHA, CEPALE, KPECT
®PAHKO b

LOVE IN TIMES OF FEAR
FRANKO B

121-123

M3 cepum «l miss you».
2000-2004

nepgopmaHc, JOKyMeHTaLms
rnpoekKTta, poTorpapus,
naactuouKauyms

From ‘I miss you’ series.
2000-2004

performance, documentation
of the project, lambda print
120x 120

124

124

«JJom no6Bu»,

13 cepun «Neon House
Project». 2007

HEOoH

‘House of love’ from

‘Neon House Project’. 2007

M3 cepumn «HepHoe». 2005-2006
aKpua Ha xoJicTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182 x 152

125

M3 cepumn «HepHoe». 2005-2006
aKpua Ha xosacte

From ‘Black painting’ series.
2005-2006

acrylic an canvas

152 x 182

124

M3 cepumn «HepHoe». 2005-2006
aKpua Ha xoJicTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182 x 152

125

M3 cepum «HepHoer. 2005-2006
aKpui Ha xoscte

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182 x 152

M3 cepumn «HepHoe». 2005-2006
aKpua Ha xoJicTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

152 x 182

126

M3 cepumn «HepHoe». 2005-2006
aKpua Ha xoJcTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

152 x 182

126

MevyaTtHasa mawwnHka. 2007
CKyNbNTypa, aKpun

Typewriter. 2007

sculpture, acrylic on typewriter
22x64x 38,5

127

M3 cepumn «HepHoe». 2005-2006
aKpwua Ha xoJcTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182 x 152

127

M3 cepumn «HepHoe». 2005-2006
aKpwua Ha xoJcTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182 x 152

127

M3 cepumn «HepHoe». 2005-2006
aKkpui Ha xoscTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

152 x 182

127

M3 cepumn «HepHoe». 2005-2006
aKkpui Ha xoscTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182x 152

128

M3 cepumn «HepHoe». 2005-2006
aKkpui Ha xoscTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182 x 152

128

M3 cepumn «HepHoe». 2005-2006
aKkpui Ha xoncTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

182x 152
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129

=4

ABTONOPTPET C Yepenom. 2007
CKY/IbNTYpa, akpui

Self potrait with skull. 2007
acrilic on fiberglass resin cast

129

W3 cepumn «HepHoer. 2005-2006
aKkpua Ha xoncte

From ‘Black painting’ series.
2005-2006

acrylic an canvas

152 x 182

130

W3 cepum «HepHoer. 2005-2006
aKkpua Ha xoncte

From ‘Black painting’ series.
2005-2006

acrylic an canvas

152 x 182

130

Bbicoku# ctyn ¢ BopoHom. 2007
CKY/IbTYpa, aKpui

High chair with crow. 2007
acrylic on high chair

and embalmed crow
96x43x51

131

M3 cepumn «HepHoe». 2005-2006
aKpW/ Ha xoncTe

From ‘Black painting’ series.
2005-2006

acrylic an canvas

152x182

FEHWA MECTA
GENIUS LOCI

144, 145, 146, 150, 152, 156
DOTONOPTPETHI XYLOKHUKOB U3

nnyHoro apxusa Cepres bopucoBa

Portraits of the artists from
the private collection of
Sergey Borisov

TPAHC/NALUWN BPEMEHU

UroPb BYJ1I0X, EBFEHUN AbIECKUI

TRANSLATION OF TIME
IGOR VULOKH, EVGENY DYBSKY

159

NIrOPb BYJIOX
MNenzax. 1964
macJsio Ha xoJicte
IGOR VULOKH
Landscape. 1964
oil on canvas
70x 90

160

MIrOPb BYJIOX

Auntux. bes HazBaHusA. 1963
macso Ha xoncre

IGOR VULOKH

Untitled. Diptych. 1963

oil on canvas

80x50

161

MIrOPb BYJIOX

be3s HazBaHus. AnnTux
(dbparmeHT). 1963

macso Ha xoncre

IGOR VULOKH

Untitled. Diptych (fragment). 1963
oil on canvas

80x50

162

MIrOPb BYJIOX

bes HazBaHus. Tpuntux. 2003
macso Ha xoncre

IGOR VULOKH

Untitled. Triptych. 2003

oil on canvas

100 x 60; 100 x 70; 100 x 60

163

3

MIrOPb BYJIOX

bes HazBaHUA. TpunTmx
(dparmeHT). 2003
macso Ha xoncre

IGOR VULOKH

Untitled. Triptych
(fragment). 2003

oil on canvas

100 x 60

164-165

MIrOPb BYJIOX

MNenzax. AunTmx. 1970
macso Ha xoncte

IGOR VULOKH

Landscape. Diptych. 1970
oil on canvas

50x 70

166

f — a

EBIEHWI AbIBCKUI

M3 cepumn «TpaHCcnaums BpemMeHmu»
N220. 2005

N223. 2005

macso Ha xoJcre,

CMellaHHas TexHuKa

EVGENY DYBSKY

From ‘Translation of Time’ series
#20. 2005

#23.2005

oil on canvas, mixed media
200x140x5

260x200x5

167

= 5 3
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o

EBIEHW AbIBCKMIA

M3 cepumn «TpaHCcnaums BpemMeHmu»
Ne21. 2005

Ne22. 2005

macso Ha xoscre,

CMellaHHas TexHKa

EVGENY DYBSKY

From ‘Translation of Time’ series
#21.2005

#22.2005

oil on canvas, mixed media
200x140x5

260x200x5

XOPOLWUW XYAOKHUK...
GOOD ARTIST...

169

doTorpapus ranepeun

BO BpeMsi BbICTaBKMU:
CEPIEM AHY®PUEB
XOpOLWKnI XyAOKHUK — MEPTBbIN
XYAOXHUK. 1986-2007
Macso Ha xosncTe

Gallery views

during the exhibition:
SERGEY ANUFRIEV

Good artist is a dead artist.
1986-2007

oil on canvas

300 x 200

170

FOPUM LWABE/TbHVKOB
BatukaH. N3 cepuun
«KoHeu, punbmar. 2007
aKpua Ha xoncrte, pasiHe
YURY SHABELNIKOV
Vatican. Series ‘Fin’. 2007
acrylic on canvas, faience
175x212

171

FOPUM LWABE/TbHUKOB

Hotp dam.

M3 cepun «KoHey, punbmar. 2008
aKpwa Ha xoncrte, pasiHe

YURY SHABELNIKOV

Notre Dame. Series ‘Fin’. 2008
acrylic on canvas, faience
175x212




CEPIEM AHY®PUEB
Sunset Boulevard. 2007
Macso Ha xosacTe
SERGEY ANUFRIEV
Sunset boulevard. 2007
oil on canvas

198 x 150

173

®doTtorpadua ranepeu
BO BpPEMS$ BbICTaBKK
Gallery views

during the exhibition

174

CEPIEM AHY®PUEB
Mypra. 2007

macsio Ha xoJsicTe
SERGEY ANUFRIEV
Snowstorm. 2007
oil on canvas

150x 200

175

176-177

dororpapus ranepeun
BO BpeMS BbICTaBKM:

Gallery views

during the exhibition:

MHAN CABYEHKOB
Iluca Ha nbanHe
Mac/s10 Ha xoscTe
INAL SAVCHENKOV
Fox

oil on canvas

152 x203

MHAN CABYEHKOB
MouapTt

macsio Ha xoJsicte
INAL SAVCHENKOV
Mozart

oil on canvas

204 x 153

3ATPAHUUAMU TENA
BEYOND THE CONFINES
OF THE BODY

179

NAOJ10 KOHCOPTH
An. 2008
¢oTtorpapus
PAOLO CONSORTI
Hell. 2008
Lambda print
150x 150

180

CEPIEM AHY®PUEB
Kokrte6enb. 2007
macJsio Ha xoJsicTe
SERGEY ANUFRIEV
Koktebel. 2007

oil on canvas

200x 150

OABWJ KOJTIbTPO

MNensaxkn Medium color. 2008
CMellaHHas TexHUKa

DAVIDE COLTRO

Medium color landscapes. 2008
Wireless digital iconography
70x90

181

E -

OABUJ KOJTIbTPO

Mensaxkn Medium color. 2008
CMellaHHasa TeXHMKa

DAVIDE COLTRO

Medium color landscapes. 2008
Wireless digital iconography
70x90

182-183

OWEr0 CKPOMMNO

W13 cepum ‘Senza Luce’
CMellaHHas TexHUKa
DIEGO SCROPPO

From ‘Senza Luce’ series
mixed media

184

OPAHYECKO CEHA
Senza Luce
CMeLlaHHas TEXHMKa
FRANCESCO SENA
Senza Luce

mixed media

185

BbAHKO BANNEHTE
Relational Domain. 2005
BMAeo 6e3 3ByKa
BIANCO VALENTE
Relational Domain. 2005
video w/0 sound

30/10TASl BOUHA
NETP AKCEHOB
GOLDEN WAR
PETR AXENOFF

187

Bazaar (pparmeHT). 2008
CMellaHHas TEXHUKa
Bazaar (fragment). 2008
mixed media

54 x47

188

MapoHHa. 2008

aKkpui Ha xoscte
Madonna. 2008

acrylic on canvas
164 x 140

189

AMepHuKaHCKui 3aBTpaK. 2008
aKpwun Ha xosacte

American breakfast. 2008
acrylic on canvas

120x 156

189

GQ. 2008

aKkpui Ha xoncTe
GQ. 2008

acrylic on canvas
170x 130

189

AHIIMICKOE YaenuThe. 2008
aKpuJ Ha xoJsicte

English tea-time. 2008
acrylic on canvas

288 x 360

190

Hijab couture. 2008
aKkpui Ha xoscTe
Hijab couture. 2008
acrylic on canvas
154 x 140

3onotas BoMHa. 2008
aKkpwa Ha xoncre
Golden War. 2008
aKpwa Ha XoJscTe
100x 150

265
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PLAYGROUND
PLAYGROUND

¥

193

XAPMA XAMKEHC
Why not? 2008
CMeluaHHas TeXHUKa
HARMA HEIKENS
Why not? 2008
mixed media
95x60x45

194-195

ANNEKCAHZP 3AXAPOB

W13 cepumn «<AToMaTbI-NUTONETbI»:
MoroHs, Mo ee cnepy,
MoBepeHHble, MuleHb, PoprT,
HeynayHas octaHoBKa. 2008
Macs1o Ha JOoCKe

ALEXANDER ZAKHAROV

From ‘Atomaty-Pitolety’ series:
Chase, On her foot, Prostrated,
Target, Fort, Unfortunate Rest
Stop. 2008

oil on wooden panel

15x21

196-197

PYy[, BAH 3MIEJb

World N30. 2008

World N29. 2008
dororpadus, nnactupukaumns
RUUD VAN EMPEL

World #30. 2008

World #29. 2008

photo, plexi

84x119

198
AMAH/JA BEC/T:
AMANDA BESL:

Descending. 2007
MacJsio Ha xoJicTe
Descending. 2007
oil canvas

26x10

Candy for Strangers. 2002
Mac/10 Ha xoscTe

Candy for Strangers. 2002
oil on canvas

22,5x16

Satyr. 2005
Mac/s10 Ha xoscTe
Satyr. 2005

oil canvas
15,2x 14,6

Swimstripe. 2003
Mac/s10 Ha xoscTe
Swimstripe. 2003
oil on canvas
18x 14

. .
,..." [

Kara. 2007
macsio Ha xoJicte
Kara. 2007

oil on canvas
29x 15

199

=

XAPMA XAMKEHC
Party girl. 2008
CMellaHHas TEXHUKa
HARMA HEIKENS
Party girl. 2008
mixed media
95x60x 45

200

MAPUHA ®EJOPOBA
Nepu-katactpoda. 2008
macso Ha xoncre
MARINA FYODOROVA
Lady catastrophe. 2008
oil on canvas

95 x 200

201

MWTCHU rPIOHEHAANK
Darling. 2006
rurcoKkepammKa,
CTEKJ10, TEKCTHIIb
MITSY GROENENDUK
Darling. 2006

ceramic plaster,

glass, acrylic paint
70x40x 35

COH

BJIAAUMUP MMblHUH
DREAM

VLADIMIR GLYNIN

203-211

M3 cepun «CoH». 2006
¢oTorpagus

From ‘Dream’ series. 2006
photo

KAMEPA:
SOLITARY CONFINEMENT
BUTAJIMA NYLIHULIKUA
CHAMBER:

SOLITARY CONFINEMENT
VITALY PUSHNITSKY

213

CTpyKTypa Bpemeru. 2009
Mpamop

Structure of Time. 2009
marble

214

CtpyKTypa casura. 2009
AepeBo

Structure of Shift. 2009
wood

215

CTpyKTypa BpaleHusa. 2009
AepeBo

Structure of Rotation. 2009
wood

216-217

CTpyKTypbl. 2009
[ACM, yepTexu, bymara
Structures. 2009
wood-shaving plates,
sketches, paper

[loKyMeHTauus npoeKTa
yepTexu, potorpadpum
Project documentation
sketches, photos




218

CtpyKTypa aaBnenuns. 2009
6€eTOH

Structure of Pressure. 2009
concrete

219

CTpyKTypa nabupuHta. 2009
rMNCOKapTOH

Structure of Labyrinth. 2009
gypsum plasterboard

220-221

[loKyMeHTauus npoekTa
YepTexu, poTorpapumn
Project documentation
sketches, photos

222

CTpyKTypa npoctpaHcTea. 2009
MeHOMoNCTUPOS

Structure of Space. 2009
cellular polystyrene

223

CTpyKTypa nHdopmaumum. 2009
Acn

Structure of Information. 2009
wood-shaving plates

224

[loKyMeHTauua npoekTa
yepTexu, poTorpapumn
Project documentation
sketches, photos

225

CTpyKTypa Kpuctanna. 2009
rMNCoOKapToH

Structure of Crystal. 2009
gypsum plasterboard

230-231

M3 cepumn «MHKBM3MLMSA». 2009
¢oTorpapumn

From ‘Inquisition’ series. 2009
photos

232

VITA APERTE
BWUTA BYUBUA
VITA APERTE
VITA BUIVID

227

9poTuryeckue cHbl. 2005
nHCTanAsyms

Erotic Dreams. 2005
installation

228-229

M3 cepumn «MHKBM3MLMSA». 2009
poTtorpapumn

From ‘Inquisition’ series. 2009
photos

PR
A

Cyvuna. N3 cepumn

«Picolo Amore». 2007
neyaTtb Ha caTMHe, Macsao
Suicide. From

‘Picolo Amore’ series. 2007
print on sateen, oil

233

CsuaaHue. M3 cepum «Picolo
Amore». 2007

neyatb Ha caTMHe, Macso
Dating. From ‘Picolo Amore’
series. 2007

print on sateen, oil

234-235

M3 cepun «Picolo Amore». 2007
neyatb Ha caTMHe, Maco

From ‘Picolo Amore’ series. 2007
print on sateen, oil

236-237

3onywka. 13 cepumn

«Picolo Amore». 2007
rneyaTb Ha caTMHe, Macso
Cinderella. From

‘Picolo Amore’ series. 2007
print on sateen, oil

238-239

N3 cepum

«TaWHble enaHus». 1996
CTEPEOOTKPBITKN

From ‘Secrete Desire’
series. 1996

stereo cards

240-241

N3 cepun «Familia». 2006
¢oTtorpapumn

From ‘Famila’ series. 2006
photos

242-243

doTtorpacdum ranepeu
BO BpPEMS BbICTaBKK
Gallery views

during the exhibition

267



268

PETPOCMNEKTUBA
9PBUH OJIAD
RETROSPECTIVE
ERWIN OLAF

245

Kade-moporkeHoe.

W3 cepum «oxab». 2004
¢oTorpagus

The Ice-cream parlour.
From ‘Rain’ series. 2004
photo

246

Bokcepckas wkKona.

W3 cepumn «<Hagexpaar». 2005
¢oTtorpagus

The boxing school.

From ‘Hope’ series. 2005
photo

247

M3 cepumn

«Hagexpaa. MopTpeTbi». 2005
¢oTtorpagus

From

‘Hope. Portraits’ series. 2005
photo

248

13 cepumn

«Hagexpaa. MoptpeTbi». 2005
¢oTorpapus

From

‘Hope. Portraits’ series. 2005
photo

249

Kopwaop. U3 cepumn
«Hagexpaa». 2005
¢oTorpapus

The Hallway. From
‘Hope’ series. 2005
photo

250

Knacc.

W3 cepuun «<Hagexpgar». 2005
¢oTorpapus

The Classroom.

From ‘Hope’ series. 2005
photo

251

N3 cepumn
«Hapexpaa. NMoptpeTbi». 2005
¢oTorpagpus

From

‘Hope. Portraits’ series. 2005
photo

252

N3abenb.

M3 cepumn «OceHb». 2008
¢oTorpagpus

Isabel.

From ‘Fall’ series. 2008
photo

denuke. N3 cepun «OceHb». 2008
¢oTorpagpus

Felix. From ‘Fall’ series. 2008
photo

253

N3 cepum

«locneaHuni Kpuk». 2006
¢oTorpapus

From

‘Le Dernier Cri’ series. 2006
photo

254-255

Ipewc.

M3 cepun «fope». 2007
¢oTorpapus

Grace.

From ‘Grief’ series. 2007
photo
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CeMEH ArpocKuH

Poawnncsa B 1961 rogy B MockBe.

B 1984 r. 3aKoH4YM MOCKOBCKUiA
aPXUTEKTYPHbINA MHCTUTYT. YneH MoCKoBCKOIro
Coto3a XyAoxHMKoB, MexayHapoaHoro
XyA0XKeCTBEHHOro poHaa «MexayHapoaHomn
accoumaymm n306pas3mnTesIbHbIX UCKYCCTB» —
Anian (OHecKo). XKuBet u pabotaet B Mockse,
Mapuxe, Nepycannme

U36paHHble nepcoHanbHble BbICTABKU

2008 HOYb,
ranepes RuArts, MockBa, Poccusi
2007 LWKONA XMBOMUCH,

ranepes RuArts, MockBa, Poccusi

2006 ONNCb MMYLLECTBA: MPOAOTHKEHME,
ranepes RuArts, MockBa, Poccusi
2005 EBpe#CcKui KyabTyPHbINA LEHTP,
Mocksa, Poccusi.
Fanepesi M’APC, MockBa, Poccus
2003 LB3 «MaHex», MockBa, Poccusi
2002 LB3 «MaHex», MockBa, Poccusi

2001-2002 BbICLLUASA MEPA,
My3zeii v 0614eCTBEHHbIHN LEHTP
nm. A. CaxapoBa, MockBa, Poccus
ABTOMNOPTPETbI, ranepes
M. l'enbmaHa, Mocksa, Poccus
1999 Tlanepes «C-APT», MockBa, Poccusi
1997 ALIAS, Mapux, ®PpaHums
1996 MOCKOBCKMI ryMaHUTapHbIA
yHuBepcuteT, MockBa, Poccus
1993 Tlanepes M. lenbmaHa, Mocksa, Poccus

Semeon Agroskin

Born 1961 in Moscow.

1984 graduated from MARHI

(Moscow Architectural Institute).

Member of Moscow artists’ union and

the International Association of Art — AIAP
(UNESCO). He lives and works in Moscow,
Paris and Jerusalem.

Selected solo exhibitions

2008 THE NIGHT, RuArts Gallery,
Moscow, Russia
2007 THE SCHOOL OF PAINTING 06-07,

RuArts Gallery, Moscow, Russia

2006 LIST OF MY POSSESSIONS,
RuArts Gallery, Moscow, Russia

2003 The Central Exhibiting Hall
‘Manege’, Moscow, Russia

2002 The Central Exhibiting Hall

‘Manege’, Moscow, Russia
2001-2002 EXTREME PENALTY,

Andrey Sakharov Museum

and Public Centre, Moscow, Russia

SELF PORTRAITS,

Guelman Gallery, Moscow, Russia
1999 S’Art Gallery, Moscow, Russia
1997 ALIAS, Paris

1996 Moscow University

for Humanities, Moscow, Russia
1993 Guelman Gallery, Moscow, Russia
1992 Guelman Gallery, Moscow, Russia

‘White Gallery’, Tel-Aviv, Israel

1992 Tlanepes M. lenbmaHa, Mocksa, Poccus
White Gallery, Tenb-ABuB, U3paunib

U36paHHble rpynnoBbie BbICTABKU

2005 QJrAJIMTAPHOCTb, 1-9 MockoBcKas
6ueHHase CoOBPEMEHHOIO UCKYCCTBa,
My3eliHbii LeHTp PITY, MockBa, Poccus
APT-MOJIE, BbicTaBKa coBPEMEHHOM
naHAwagpTHOM CKyAbNTYypbl Ha 25-M
KunomeTtpe Py61eBo-YcrneHCKoro
wocce, lMoamockoBbe, Poccus

Mbl, ranepesi «<Ha ConsiHke»,

MockBa, Poccus

BIMMHWUIM KPYT (MOCNE BOJ1bLLOIO
MOXAPA), LleHTp coBpeMEHHOro
nckyecctBa M’APC, MockBa, Poccus
APT KNTA3bMA, MogmocKkoBbe, Poccusi
APT KARLSRUHE, Kapsicpye, lrepmaxus
APT MAHEX, MockBa, Poccus

TENO, KYJIbTYPA U ONTUYECKUE
WUNNKO3WN, xyaoxkecTBEHHbIN My3e#
um. N.B. LiBetaeBa, MockBa, Poccus
APT MAHEX, MockBa, Poccus
POAWHA, OTEYECTBO,

Hosbitt MaHex, MockBa, Poccusi

APT MAHEX, MockBa, Poccus
CTEHTA3ETA, my3e#t n 06LyecTBeHHbI
yeHTp um. Caxaposa, MockBa, Poccus
AJTPABUT, ranepes «Jap», Mocksa, Poccust
APT MAHEX, MockBa, Poccus

EPOW, HoBnbitt MaHex, Mocksa, Poccust

2004

2003
2002

2001

2000

1999

Selected group exhibitions

2005 EGALITARIANISM, special project
within 15t Moscow Biennale, Museum
Center ‘Other Art’ at the Russian State
University for Humanities, Moscow, Russia
ART FIELD, Contemporary Landscape
Sculpture exhibition, 25" kilometer
of the Rublevo-Uspenskoe Road,
Moscow Region
WE, Na Solyanke Gallery, Moscow, Russia
NEAR CIRCLE (AFTER GREAT FIRE),
M’ARS Contemporary Art Centre,
Moscow, Russia
ART KLYAZMA, Klyazma,
Moscow Region, Russia
ART KARLSRUE, Karlsrue, Germany
ART MANEGE, Moscow, Russia
BODY, CULTURE AND OPTICAL ILLUSIONS,
L.V. Tsvetaev Art Museum,
Moscow, Russia
2003 ART MANEGE, Moscow, Russia
2002 MOTHERLAND, FATHERLAND,

Novy Manege, Moscow, Russia

ART MANEGE, Moscow, Russia

2004

2001 WALLPAPER, Andrey Sakharov Museum
and Public Centre, Moscow, Russia

2000 ALPHABET, ‘Dar’ Gallery, Moscow, Russia
ART MANEGE, Moscow, Russia

1999 HEROES, Novy Manege,

Moscow, Russia
1998 Artists’ House, Jerusalem, Israel

1998 [Jom xyaoxkHuKoB, Nepycannm, U3panib
KOHTPOJIbHAA CTAHLMA YYBCTB,
Hosbitt MaHex, MocKkBa, Poccusi

1997 [ocynapcTBeHHasi TpeTbsiIKOBCKas

ranepes, Konnekyms Jiuz siHetpyn,

MockBa, Poccus

NATb NET, ranepes M. lenbmaHa,

KysHeukuni moct, 2, MockBa, Poccusi

CoBmecTHO ¢ A. MeaBeaeBbiM, opuc

IBM, MockBa; Gravely Gallery,

BawmnHrToH, CLUA

VII CbE3Y AENYTATOB MOCBSLLAETCH,

/X, MockBa, Poccus

SFIPETRIRE, lMapuxx, ®paHums

Fopoackoii Teatp, 3auH6Ypr,

BenunkobputaHus

«OTKPbITbIE MACTEPCKME» COBMECTHO

c Artistes a’laBastill, lMapux, PpaHumsa

EIDOS, [lBopeL; Monogexu,

MocKBa, Poccusi, COBMECTHO

¢ Frais Reiland, 3onnxo¢, lepmaHus

NTABUPUHTDI, Baplwasa, NonbLia,

Fam6ypr, lepmaxuns

1995

1994

1993

1992

1990

1989

Konnekuuun

Coto3 xyaoxHuKoB Poccnm, MMHHUCTEPCTBO
Ky/bTypbl Poccum, KoprnopaTuBHble 6aHKOBCKME
Konnekuymu (Poceusi), Konnekumm KpmuctmarHa Kuam
(CLLA), konnexumm JInzg sIHeTpyn (daHusi), YacTHble
Kosnekumn B Poccnmn, @paHumm, FonnaHamm,
Uranmu, BennkobputarHuu, Uspauns, CLLA.

CONTROL STATION OF FEELINGS,
‘Novy Manege’, Moscow, Russia

1997 State Tretyakov Gallery, Lis Janstrup’s
collection, Moscow, Russia

1995 FIVE YEARS, Guelman Gallery,
Kuznetskiy most, 2, Moscow, Russia

1994 In collaboration with A. Medvedev,
IBM office, Moscow, Russia;
Gravely Gallery, Washington, D.C.

1993 HOMENAGE TO VIl CONGRESS

OF DEPUTIES. Central House of Artist,

Moscow, Russia

SFIPETRIRE, Paris, France
1992 City Theatre, Edinburgh, Great Britain.
1990 OPEN WORKSHOPS, in collaboration
with ‘Artistes a’laBastill’, Paris, France
EIDOS, Youth Palace, Moscow, Russia,
in collaboration with ‘Frais Reiland’,
Sollhoff, Germany
LABYRINTHS, Warsaw, Poland,
Hamburg, Germany

1989

Collections

Russian artists’ union, Ministry of Culture of the
Russia Federation, corporate bank collections,
Christian Kesey'’s collection (USA),

Lis Janstrup’s (Denmark) collection,

private collections in Russia, France,

The Netherlands, Italy, Great Britain, Israel, USA

[1€Tp AKCEHOB

Poauncs B 1976 rogy B Mockse.

OKoHuYn MoCKOBCKOe rocygapcTBeHHoe
XY0XKECTBEHHOE aKaJleMMUYEeCKOe yunuLle
namat™i 1905 roga no cneynannsaymm
XYAOXHMK-AeKopaTop, MockBa, Poccusi.

A TakKe paKy/bTeT peurnoBeaeHuns

B MoaHHO-BorocnoBCcKoM UHCTUTYTe, MocKBa,
Poccusi. Teonor-6orocnoB. B HacTosLee Bpemsi
JKUBET u paboTtaeT B Mockse

MepcoHanbHble BbICTaBKKU

2009 DEADBRAND. MocKoBcKkui my3e#n
COBPEMEHHOI0 UCKYCCTBa,
MockBa, Poccus

FROZEN REALITY,

ranepes Holster Project,

JloHAOH, BennkobputaHus

PCI, WaHxa#n

GOLDEN WAR 2,

ranepes RuArts, MockBa, Poccusi
| REMEMBER YOUR BEAUTY,
ranepes Orel Art, Mapwx, ®paHumus
GOLDEN WAR,

ranepesi PACK, MunaH
TPATEANSA BENOCHEXKMN,
ranepes RuArts, MockBa, Poccusi

2008

2007

2006

lpynnoBbie BbICTABKM

2009 TEW3AXK, ranepes RuArts,
MockBa, Poccusi

Petr Axenoff

Born 1976, Moscow, Russia.

Lives and works in Moscow.

Education: Artist-Decorator, Moscow State
Academic College of Arts in memory

of 1905, Moscow, Russia.

Theologist, Faculty of Religious Studies,

St. John the Divine Institute, Moscow, Russia

Solo Exibitions

2009 DEADBRAND, Moscow Museum
of Modern Art, Moscow, Russia
FROZEN REALITY,

Holster Project, London, UK

PCI, Shanghai

GOLDEN WAR 2,

RuArts Gallery, Moscow, Russia
2007 | REMEMBER YOUR BEAUTY,
Orel Art Gallery, Paris

GOLDEN WAR, PACK Gallery, Milan.
THE TRAGEDY OF SNOW WHITE.
RuArts Gallery, Moscow, Russia

2008

2006

Group Exibitions

2009 LANDSCAPE, RuArts Gallery,
Moscow, Russia
ANTIDEPRESSANTS,

Fashion and Style

in Photography,

Zurab Tsereteli Gallery of Arts,
Moscow, Russia



2008

2007

2008

2007

Mpoext AHTUAENPECCAHTHI,
dectuBaib

«Moga v cTuib B poTorpapum»,
ranepes uckyccts 3ypaba Liepetenn,
MockKBa, Poccus
AHTMAENPECCAHTHI,

ranepesi RuArts, MockBa, Poccusi
APT-ACCAMBIJIEA, MkeBcK, Poceus
ART PARIS, ranepesi Orel Art,
Mapwx, ®paHuymsa

FINE ART, ranepes Orel Art,
Mapwx, ®paHuymsa

CIGE — BEUIN, MexagyHapogHas
sipMapKa mckycctea, lNekuH, KHP
AYKUWMOH PHILIPS DE PURY.
CONTEMPORARY ART DAY SALE,
JloHAOH, BennkobputaHus
AYKUMOH CHRISTIE’S RUSSIAN
PICTURES INCLUDING

POST WAR AND CONTEMPORARY
ART PART 2,

JIoHAOH, BennkobputaHus

PULSE CONTEMPORARY

ART FAIR, Mariamu, CLLA

ARTE FIERA, bonoHbs, UTanuns
JTIOBU KYTIOP,

ranepes «3ypab», MockBa, Poccusi
MOHOXPOM, MxkeBck, Poccus
MEZNMHBIA OBPA3

M NOACO3HAHMUE,

ranepesi RuArts, MockBa, Poccusi
Mpoexkt LEBOYKA U BOJIK,

FROZEN REALITY,

Holster Project, London, UK
ANTIDEPRESSANTS,

RuArts Gallery, Moscow, Russia
ART-ASSEMBLY, Izhevsk, Russia
ART PARIS, Orel Art Gallery,

Paris, France

FINE ART, Orel Art Gallery, Paris
CIGE — BEUIN,

International Art Fair, Beijin, China
AUCTION PHILIPS DE PURY,
CONTEMPORARY ART DAY SALE,
London, UK

AUCTION CHRISTIE’S RUSSIAN
PICTURES INCLUDING

POST WAR AND CONTEMPORARY
ART PART 2, London, UK

PULSE CONTEMPORARY

ART FAIR, Miami, USA

ARTE FIERA, Bologne, Italy

LOVE COUTURE

Zurab Gallery, Moscow, Russia
MONOCHROME, Izhevsk, Russia
MEDIA IMAGE AND

THE SUBCONCIOUSNESS,
RuArts Gallery, Moscow, Russia
THE GIRL AND THE WOLF,
Fashion and Style

in Photography,

DK Gallery, Moscow, Russia
SWAB, Barcelona, Spain
WINTER AS THE STATE OF SOUL,

2006

2005

2006

2005

dectuanb «Moaa u cTuab

B ¢poTtorpapum», [IK ranepes,
MockBa, Poccus

SWAB, bapcenoHa, McnaHus
MpoexktT 3UMA KAK COCTOAHUE
AYUWMW, Palazzo Ca’Mocenigo,
Gambara, Academia 1056,
Bereuus, Utanusa

BAPOKKO, MockoBkuii my3en
COBPEMEHHOIo UCKYCCTBa,
MockBa, Poccus

OPAHEPES,

apT-Kage «anepes», MocKkBa, Poccus
lMpoekt KABAHOBA,
dorobneHHane 2006,

MockBa, Poccus

lMpoekT LIBETbI 3J1A,

APT MOCKBA, ranepesi RuArts,
MockBa, Poccus
TRASH-GLAMOUR,

ranepes RuArts, MockBa, Poccusi
ITALY. DOLCE VITA,

apT-Kage «anepes», MocKkBa, Poccus
ART ATTACK, ranepes Orel Art,
Mapwx, ®paHuymsa

INA3A. lanepes Arterium,
MockBa, Poccus

MADONNA IN ART,

apT-Kage «anepes», MocKkBa, Poccus
BEHLEHOCHbIN JTOHAOH,
apT-Kage «[anepes»,

MockKBa, Poccus

Palazzo Ca’Mocenigo Gambara,
Academia 1056, Venice, Italy
BAROQUE,

Moscow Museum of Modern Art,
Moscow, Russia

GREENHOUSE,

Art-cafe Gallery, Moscow, Russia
CASANOVA,

Photobiennale 2006, Moscow, Russia
FLOWERS OF EVIL,

ART MOSCOW, Moscow, Russia
TRASH-GLAMOUR,

RuArts Gallery, Moscow, Russia
ITALY. DOLCE VITA,

Art-cafe Gallery, Moscow, Russia
ART ATTACK,

Orel Art Gallery, Paris.

EYES, Arterium Gallery,

Moscow, Russia

MADONNA IN ART,

Art-cafe Gallery, Moscow, Russia
ROYAL LONDON,

Art-cafe Gallery, Moscow, Russia

Cepreun AHyodpureB

Ceprei AHy¢ppueB pognncsi B 1964

roay B Ogecce B ceMbe XyA0KHUKOB-
HOHKOH®OPMUCTOB MOCKOBCKOIO
rnpoucxoxaeHus, ctaBLuei B 60-x LLEHTPOM
I0)KHOPYCCKOro COBPEMEHHOIO UCKYCCTBa

M €AMHCTBEHHBIM 04aroM HeopULMaIbHoOM
KyNbTypbl Ha YKpauHe. Pe3ynbtatom
21eITe/IbHOCTH TOr0 Kpyra /itoged 6b110
rnosiBneHne B Ogecce HOBOW BOJIHbI
COBPEMEHHOI0 UCKYCCTBA, MOJIOAbIE y4aCTHUKN
KOTOpPO# BBUAY OTCYTCTBUS ayAUTOPUU
rnocTeneHHo nepexko4eBanu B MOCKBY, 4TO CTal0
Tpaauumes Ans nocaesytoLmx reHepaLmi
MOJI0AbIX COBPEMEHHbIX XyA0XKHMKOB B Ogecce.
B aT0/1 cpeae, reHeTU4ecKu CBsI3aHHOM

C oasucamu «BTOPOM KyabTypbl» (MockBa,
JleHnHrpag, Npnbantuka, Kpbim, KaBkas,
CpeaHsist Aausi, Cubupsb), 1 MNPon30LLI0
3apoXKaeHne TBOPYECKOro rnoTeHyunana,
peanusoBaHHoro Cepreem AHygppueBbIM

ye B Havyane 1980-x, Korga OH HanpaBucs

B MocKBY 1 Ha4asl cCaMOCTOSATEIbHYIO
21eATe/IbHOCTb B KPYry KOHLeNTyaaucToB.
XnBet n pabotaet B Ogecce, Kuese, MockBe

U36paHHble nepcoHanbHble BbICTABKU

1998 BEJ/IMKWM HUYEW (coBmecTHO

¢ A. HacoHoBbIM 1 U. AMUTPUEBLIM),
L lanepesi, MockBa, Poccusi
NMPOBNIEMA CYBEHWPA,

ranepes bnaHka, Kues, YkpanHa

1995

Sergey Anufriev

Born in 1964 in Odessa, Sergey Anufriev
comes from a family of non-conformist
artists originally from Moscow. Their

circle later on became the kernel of

the contemporary art movement in the
Southern Russia, as well as the only center
of non-official culture on the territory of
Ukraine. It was this environment, closely
related to the circles of the ‘2™ culture’
based in Moscow, Leningrad, the Baltic
Republics, the Crimea, the Caucasus,
Middle Asia, and Siberia that deeply
influenced the artist’s creative potential.
Anufriev began to fulfill his artistic

talent in the early 80, upon arriving in
Moscow, when he started to work as an
independent conceptual artist. In the
beginning of the 1980 he left for Moscow.
He has live and work in Odessa,

Kiev and Moscow

Selected Solo Exhibitions

1998 A GREAT NOBODY'S (together with
A. Nasonov and I. Dmitriev),

L Gallery, Moscow, Russia

A SOUVENIR'S PROBLEM,

Blank Gallery, Kiev, Ukraine
AUFDER SUCH NACH NEUEN
«NERVI RENNN» (together with

0. Ziangirova and M. Chuikova),
Sprinkenhof, Hamburg, Germany

1995

1994

1994 AUFDER SUCH NACH

NEUEN «NERVI RENNN»
(coBmecTHO ¢ O. 3naHrmpoBoii

n M. YyrikoBo#), Sprinkenhof,
Fam6ypr, lepmaxns

MENTALE LANDSCHAFTEN
RUSSLANDS (coBmecTHO

¢ 0. BuaHrupoBori u M. HyrikoBo#),
Galerie Parzival, bepauH, FrepmaHus
AKBA BWTA (coBmecTHO

¢ 0. BuaHrupoBori u M. HyrikoBo#),
My3seii coBpeMeHHOIro UCKycCTBa,
Opecca, YKpanHa

CEPIEV AHY®PUEB — AJIEKCAHAP
THUNWUUKWW, ranepes 1.0,
MockBa, Poccus

BbicTaBKa Ha kBapTupe H. AnekceeBa,
ANTAPT, MockBa, Poccus

1994

1993

1991

1983

MpynnoBbie BbICTABKU

2008 XOPOLIWM XYAOXHWK, ranepes
RuArts, MocKBa, Poccus
MWUPYMWP, laslranepes, cepus
«PeknamHbI popmannam»

BEPIO, B coctaBe a3l pynnbl,
nHctannsayms BYPATUHUA
TRASH-GLAMOUR, ranepes
RuArts, MocKBa, Poccus

MOJTIOC XONIOJA. «MHenekuus
MeauLUMHCKas repMeHeBTUKa»

n pyccKoe uckycctso 1990-x rogosy,

2007
2007
2006

2000

MENTALE LANDSCHAFTEN
RUSSLANDS (together with

0. Ziangirova and M. Chuikova),
Galerie Parzival, Berlin, Germany
AQUA VITA (together with O. Ziangirova
and M. Chuikova), Contemporary Art
Museum, Odessa, Ukraine

SERGEI ANUFRIEV — ALEXANDER
GNILITSKY, 1.0 Gallery,

Moscow, Russia

Exhibition at N. Alexeev's
apartment, APTART, Moscow

1993

1991

1983

Group Exhibitions
2008 A GOOD ARTIST...

RuArts Gallery, Moscow, Russia
PEACE TO THE WORLD!

GazGallery, Moscow, Russia
TRASH-GLAMOUR, RuArts Gallery,
Moscow, Russia

THE POLE OF COLD, ‘Inspection
Medical Hermeneutics’

and Russian Art of the 903,

National Higher School of Fine Arts,
Paris, France

MG STAR. INSPECTION OF RUSSIAN
ART OF THE 90¢, Krasnoyarsk Museum
& Exhibition Center, Krasnoyarsk, Russia
Further on: Kemerovo (2000)

A WOLF OF A MAN. CONTINUATION

OF HUNTING, Tere Gallery, Odessa

2007

2006

2000

1999

271



272

HavuwnoHanbHas BbicLas WKona
M306pa3nTeNbHbIX UCKYCCTB
(HBLLUNW), MNapwx, paHuyms
1999 3BE3[JA MI. MHCNEKUKA
POCCMMCKOI0O UCKYCCTBA
1990-X 0[10B, KpacHospckuii
MY3€HO-BbICTaBOYHbIH LUEHTP,
KpacHosipck, Poccusi
Janee: KEMEPOBO (2000).
YEJTOBEK-BOJIK.
NPOAOJ/IKEHUE OXOTh,
ranepes «Tupe»,
Opecca, YKpanHa
1994 OBJIAYHAA KOMKCCU4,
BeHelunaHcKoe bueHHane
1993 OBJIAYHAA KOMKCCU4,
cepusi BbICTaBOK B ['epmMaHum
1992 OBJIAYHAA KOMUCCUA,
cepus BbICTaBOK B LLiBeiapumn
1990 MEATEPMEHEBTUKA,
nHcTanasaums B KyHcrxanne,
Hioccenbgopd, repmanus
1988 BAHS{ (BbicTaBKa-akums), Knyé
aBaHrapancToB, My cKoe otaeneHune
CaHpayHoBCKmux 6aHb, MockBa, Poccus
1987-1988 B ALY (BbicTaBKa-aKuus),
Kny6 aBaHrapamncros,
MockBa, Poccus
1987 PETPOCMNEKLMNA TBOPHECTBA
MOCKOBCKUX XYAOXHWNKOB.
1957-1987, JI/0 «3pmutarx»,
MockBa, Poccus

1994 HEAVENLY COMMISSION,
La Biennale di Venezia, Venice, Italy

1993 HEAVENLY COMMISSION, Germany

1992 HEAVENLY COMMISSION, Switzerland

1990 MEDIZINISCHE HERMENEUTIK,
Moskau — Kunsthalle Diisseldorf,
Dusseldor

1988 BATHS (exhibition-action),
Avant-gardists Club, Sandunovsky
Baths, Gents, Moscow

1987-1988 IN HELL, (exhibition-action),
Avant-gardists Club, Moscow, Russia

1987 RETROSPECTIVE OF MOSCOW
ARTISTS'S WORKS 1957-1987,
Amateur Association «Hermitage»,
Moscow, Russia

1987 FIRST EXHIBITION
OF AVANT-GARDISTS CLUB (CLAVA),
Moscow, Russia
CUBISM, Avant-gardists Club,
Vrubel Gallery, Moscow, Russia

1986 ART VERSUS COMMERCE,
(exhibition-action),
Bitsa Park, Moscow, Russia

1984 ODESSA-MOSCOW, APTART Gallery,
Moscow, Russia

1983 APTART IN NATURE, Kalistovo,
Moscow Region, Russia
APTART BEHIND A FENCE, Tarasovka,
Moscow Region, Russia

1983 COME YESTERDAY AND YOU'LL BE
THE FIRST. CITY WITHOUT WALLS:

1987 MNEPBAS BbICTABKA KJTYBA
ABAHIAPOMNCTOB (KJTABA),
MockBa, Poccus
KYBWU3M, Kny6 aBaHrapamcros,
ranepesi Bpy6ens,

MockBa, Poccus

1986 WCKYCCTBO NPOTMB KOMMEPLMN
(BbICTaBKa-aKkuus),

ButuyeBckuit napkK, MockBa, Poccus

1984 OJECCA-MOCKBA.

Fanepes AINTAPT, MockBa, Poccus

1983 ANTAPT B HATYPE, Kaauctoso,
MockoBcKas 0611., Poccusi
ANTAPT 3A 3ABOPOM,

TapacoBka, MockoBckas 06.1., Poccus

1983 COME YESTERDAY
AND YOU'LL BE FIRST.

CITY WITHOUT WALLS:

AN URBAN ARTISTS COLLECTIVE INC.
Contemporary Russian

Art Center of America

Hbtoapk, Hbto-xepcw,

Heto-Hopk, CLLA

1982 MEPBASA BbICTABKA AMTAPT.,
ranepesi AMTAPT, MockBa, Poccus

1981-1982 RUSSIAN NEWWAVE.
Contemporary Russian
Art Center of America,

Soho, International Art Center,
Hebto-Hopk, CLLA

URBAN ARTISTS COLLECTIVE INC.
Contemporary Russian Art Center
of America. New York, USA
1982 FIRST APTART EXHIBITION,
APTART Gallery, Moscow
1981-1982 RUSSIAN NEW WAVE,
Contemporary Russian
Art Center of America, Soho,
International Art Center,
New York, USA

AHppen bapTeHeB

Poauncs B 1969 roagy B ropoge Hopunbcke.
OKoHY4YM KpacHoaapCKui XyA0XKECTBEHHBbIN
MHCTUTYT M0 CreLmnanbHOCTH NOCTaHOBLLMK.
JKuBet n pabotaet B MockBe.

XyAOXKHUK, rpaduK, AM3anHep, Mogebep,
aBTOp psAa M3BECTHbLIX CKY/IbIMTYPHbIX
nepgopmaHcoB, Takux KaKk «boTaHnyeckui
banet», «CHexxHasi KoponeBar, «MuHepaibHas
BoJa», «<KoponeBcKasi ceMbsi BO3BpaLLaeTCcs»
u ap. AHapen bapteHeB npeactaBasn Poccuio
Ha 52-1 bueHHane coBpeMeHHOro ncKyccTea
B BeHeuuu ¢ MynbTUMeANIHbIM MPOEKTOM

n nepgopmaHcom «[lone 0ognHOKMX cepgeL
(PyccKkunii naBuaboH B Giardini).

Pa6oTbl AHapes bapTeHeBa HEOAHOKPaATHO
BbICTaB/ISINCh B KPYMHEALIMX MY3€siX
COBPEMEHHOI0 MCKYCCTBA 3a PyOEOoM,
HaxoAsTCs B POCCHHICKMX M 3apyOeHbIX
ranepesix, 4aCTHbIX M KOPMOPaTUBHbIX
cobpaHunsx, Taknx Kak MOCKOBCKUI My3eii
COBPEMEHHOro UcKyccTBa, DoHA KyNbTypbl
«ExatepuHa», PoHa RuArts, HoBas akagemus
U3SILLHbIX UCKyccTB (CaHKT-leTepbypr),
MocKoBcKui fom poTorpagpmm, 4acTHble
cobparus Andrew Logan, Brian Eno,

Robert Wilson

Andrey Bartenev

Born in 1969 in Norilsk.

Graduated from the Krasnodar Institute

of Arts as a Stage director.

He lives and works in Moscow.

Andrey is a well known as a video artist,
costume designer and author of a number

of multimedia performances and installations
such as: The Botanic Ballet, The Snow Queen,
Mineral Water, The Royal Family Returns... etc.
Andrey Bartenev represented Russia at the
524 Art Biennial in Venice with a multimedia
project and performance — Connection Lost
(Russian Pavilion at Giardini).

His works are presented in many private and
corporate art collections both in Russia and
abroad such as The Moscow Museum of
Modern Art, ‘Ekaterina’ Foundation, RuArts
Foundation, The New Academy of Fine Arts,
St Petersburg, The Moscow House of
Photography, Collections of Andrew Logan,
Brian Eno, Robert Wilson etc.

BbicTaBKM M nepdpopmaHChbl

2007 [AYWA 3UMbI. MpynnoBsoe woy,
opraHmu3oBaHHoe ranepeei RuArts,
Palazzo Ca’Gambara,
Beneuyus, Utanns

2006 T[N1A3A 3UMbI, ranepes Arterium,
MockBa, Poccus
OPYFAA NNAHETA.
MynbTuMeanAHbIA MPOEKT,
Apt MockBa, U/X, MockBa, Poccus

2005-2006 JEBATL JIULL MOEIO CEPALIA,
ranepesi «BaBnnoH», Camapa, Poccus

2005 CneumanbHbIf NPOEKT
BTOPXEHWE, 1-9 MockoBcKas
6ueHHase coBPEMEHHOIO UCKyCCTBa,
MockoBcKui gom ¢poTorpagpmm,
MockBa, Poccus
CAPKO®AIW, FAHCKWUM CTU/b,
MM NOXOPOHbLI MEYTATENS,
ranepes «bepnnmHep KyHCTPOEKT,
BbepaunH, lepmarHus
lMpoeKT ranepeu RuArts Ha ARCO,
Maapua, UcnaHus
ABCTPAKTHOE MCKYCCTBO.
BTOPAA NOTOBUHA XX BEKA,
rpynnoBas BbiCTaBKa
B ['ocyaapcTBeHHOM TPETbSIKOBCKOM
ranepee, MockBa, Poccus

2004 BTOPXEHWE KPOLLUEK XJTEBA,
LleHTpa ibHbIN BbICTABOYHbINA 3a,
KueB, YkpanHa

Performances and Art Exhibitions

2007 L’ANIMA D’INVERNO,
group show organized
by RuArts Gallery,
Palazzo Ca’Gambara, Venice, Italy
2006 THE EYES OF WINTER,
at Arterium Gallery, Moscow, Russia
ANOTHER PLANET,
multimedia project,
ART MOSCOW with RuArts Gallery,
Moscow, Russia
2005-2006 NINE FACES OF MY HEART,
solo show, Vavilon Gallery,
Samara, Russia
2005 RuArts Gallery at ARCO’05,
Madrid, Spain
ABSTRACT ART. SECOND HALF
OF THE 20" CENTURY,
Group show at State
Tretyakov Gallery,
Moscow, Russia
INVASION, solo multimedia project,
The 1%t Moscow Biennale
of Contemporary Art,
Moscow House of Photography,
Moscow, Russia
SARCOPHAGUSES,
GHANIAN STYLE, OR FUNERAL
OF A DREAMER, solo show,
Berliner Kunstproject Gallery,
Berlin, Germany



2000

1999-

1998

1997

1996-

2004

2000

JTOHOOH NoA CHEroMm,
MyNbTUMEAMIHAs MHCTaNNSaUNS,
ApT MockBa, LUJIX, MockBa, Poccusi
FOCTMHAA KOMHATA B BO3/1YXE,
MasuaboH 6, 3KCINO 2000,
raHHoBep, epmaHus
NOACTPUXEHHBIE JOPOT N,
ranepes «Ha HaropHoi»,
MockKBa, Poccus
2000 CHEXXHAA KOPOJIEBA,
KoponeBckuit pectrBasib-xon,
JIoHAOH, BennkobputaHus
BOTAHUYECKWW BANET, KyHcTxanne,
bapeH-baaeH, Nepmarns
BOTAHWUYECKWI BAJIET,
KoponeBckuit pectrBasib-xosn,
JloHAOH, BennkobputaHus
MNpuHUMan yyactve B rpynnoBbiX
MpoeKTax:
BOTAHWUYECKWI BAJIET,
ranepes Ifa, LUTytrapt, BOHH;
OECATb MUPOB
BOCMPUATUA CMbICNA,
FocynapcTBeHHbIVM My3en
M306pa3nNTeNIbHbIX UCKYCCTB
nm. A.C. lNywknHa, MockBa, Poccus;
YKPALUEHWE YACTHW, TeatpasibHbii
my3e#i Victoria & Albert,
JloHAOH, BennkobputaHus
1997 BOTAHUYECKWUWM BANET,
Concord Sylvania ranepes,
JloHAOH, BennkobputaHus

INVASION OF THE BREAD CRUMBS,
FALLING PEOPLE, central exhibition
hall, Kiev, Ukraine

SNOW IN LONDON,

Solo Multimedia installation,

ART MOSCOW, Moscow, Russia
THE LIVING ROOM IN THE AIR,
EXPO 2000, Hanover, Germany
ROADS-SHEARS, ‘Na Nagornoy’
Gallery, Moscow, Russia

1999-2000 THE SNOW QUEEN,

1998

1997

1996-

1996

Royal Festival Hall, London, UK
BOTANICAL BALLET, Kunsthalle,
Baden-Baden, Germany
BOTANICAL BALLET, Royal Festival Hall,
SBC, London, UK
Participation in the Group Shows:
DRESSING THE PART,
Victoria & Albert Theatre Museum,
London, UK
BOTANICAL BALLET,
IFA-Gallery, Stuttgart, Bonn, Germany
TEN WORLD OF SENSES —
PERCEPTION,
The Pushkin State Museum
of Fine Arts, Moscow, Russia

1997 BOTANICAL BALLET, Solo show
at The Concord Sylvania gallery,
London, UK
THE OVAL SUN, a Group show
at The Central Exhibiting Hall ‘Manezh’,
Moscow, Russia

1996

1993

OBAJIbHOE COJTHLLE,

LIB3 «MaHex», MocKkBa, Poccusi
HAUMOHANBHBLIE TPAAULINN
M NOCTMOJEPHN3M,
locynapcTBeHHas
TpeTbsiKOBCKas ranepes,
MockBa, Poccus

MepdopmaHcsbl

2003

2002

1999

1993

YEMOJAHHASA TPUBUANNBHOCTb,
MPOEKT KYKOJIbHOro TeaTpa,

Omck, Poceus

COCEAN, MHDEKLMNA,

BunbHioc, JlatBus

JIECTHULUA KPACHbIX,

LleHTp PobepTa BunacoHa,
Watermill, CLUA

NMPUKITIOYEHUE YXA,
¢ecTnBanb coBpeMEHHON My3blKH
nm. Cepresi KypexuHa,
CaHKT-lleTepbypr, Poccus
BTOPXEHUE KPOLLEK XNTEBA,
ranepes «[Ja4a», Poccus

DAYCT, TeaTpasibHbIf pecTuBasb
«éTe—[TyLWKMH», NPOEKT,
MOCBSILYEHHbIN AHAM POXKAEHNS
03T0B. HEMELIKWI Ky/IbTYPHbIA LLEHTP
um. éte, MockBa, Poccus
BbICTABKA JTAYPEATOB ®ECTUBANA
OEKALAHCA, HoBasi Akagemusi,
CaHKT-lNeTepbypr, Poccus

NATIONAL TRADITIONS AND
POSTMODERNISM, group show
at The State Tretyakov Gallery,
Moscow, Russia

Solo Performances

2003

2002

1999

1998

SUITCASE TRIVIALITIES,

Puppet theater project, Omsk, Russia
NEIGHBORS, INFEKCIA,

Vilnius, Lithuania

THE RED LADDER,

Center of Robert Wilson, Watermill, USA
THE ADVENTURE OF THE SPIRIT,
The Festival of the contemporary
music by Sergey Kuryohin,

St. Petersburg, Russia

INVASION OF THE BREAD CRUMBS,
Dacha Gallery, Moscow, Russia
FAUST, Goethe—Pushkin,

Show dedicated

to the anniversary

of the two poets in Goethe-Institute,
Moscow, Russia

Exhibition of the Laureates

of the ‘St Peterburg Decadence
festival’, New Academy,

St. Petersburg, Russia

BOTANICAL BALLET,

MINERAL WATER,

Internationalen videokunstpreises,
Baden-Baden, Germany

1998

1997

1996

1995

1994

1993

1997

1996

1995

1994

1993

1992

BOTAHUYECKWI BAJIET,
MWHEPAJTbHASA BOJA,
MexxayHapoaHbIi

KOHKYpC BugeoapTa,

bapeH-baaeH, lepmarns
BOTAHWUYECKWI BAJIET,

[ETCKAA BEPCU4,

«@PectuBanb Ha Tem3e»r,

JloHAOH, BennkobputaHus

HWMHEE BENBE 419 AGPUKMN,
¢ectnBanb MamoHTa,

MuHck, benopyccusi

dectuBasns AnbTepHaTUBHas

Mucc Mupav», JloHaoH, BennkobputaHus
HWMHEE BENBE 419 AGPUKMN,
dectnBaib Mmogbl, Kues, YkpanHa
BOTAHUYECKWI BAJIET,
XypoxecTBeHHas spMapKa

«ApT basenb-97», basens, LlBeliyapus
BOTAHUYECKWW BAJIET, ppecTnBanb
nepgopmaHca, TeaTpanbHbii My3en
Victoria & Albert, JTOHAOH,
BenukobputaHus

CNALLAA KPACABULLA,

¢ectnBanb MamoHTa,

MuHck, benopyccusi

dectuBasns AnbTepHaTUBHas

Mucc Mupavr, JloHaoH, BennkobputaHus
CHEXXHAS KOPOJEBA,

PectuBanb «HenpupyyeHHas Moga»,
Pura, JlatBus

BOTAHUYECKWI BAJIET,

THE CHILDREN’S VERSION

OF BOTANICAL BALLET,

The Thames Festival, London, UK
Alternative Miss World Festival,
London, UK

SLEEPING BEAUTY,
UNDERWEAR FOR AFRICA,
The Mammoth Festival,

Minsk, Belarus

BOTANICAL BALLET,

Art-Basel Fair, Basel, Switzerland
UNDERWEAR FOR AFRICA,
Fashion Festival, Kiev, Ukraine
BOTANICAL BALLET,

Festival of performance,
Victoria & Albert Theatre Museum,
London, UK

SLEEPING BEAUTY,
UNDERWEAR FOR AFRICA,
The Mammoth Festival,

Minsk, Belarus

Alternative Miss World Festival,
London, UK

SNOW QUEEN,

Untamed Fashion Assembly,
Riga, Latvia

BOTANICAL BALLET,

Museum Suferfest,

Frankfurt on Main, Germany
BOTANICAL BALLET,

Untamed Fashion Assembly,
Riga, Latvia

1992

my3eit Suferfest,
PpaHKpypT-Ha-MariHe, FrepmaHus
BOTAHUYECKWI BAJIET,
dectuBanb «HenpupyyeHHas Moga»,
Pura, JlatBus

TeaTpanbHbie nepdopmaHchbl
W AU3aiiH ofexabl

2003

KocTtiombl ansi npoekta «30ayLUKa»,
Kampnagel lopoackas Onepa,
Fam6ypr, lepmaxuns

1999-2000 KocTioMbl U Xy0KECTBEHHOE

1998

ogpopmieHne baneta

«CHe)XHas KoposieBa»,
KoponeBckuii pectnBasib-xonn,
JloHAOH, BennkobputaHus
KocTiombl 1 seKopaumm Ans nbechbl
«MIBOHHa» B. lam6poBunya

B l'ocyaapcTBEHHOM
aKafeMuyecKom Teatpe
«KpacHbint Paken»,

HoBocnbupck, Poccus
lMepgopmaHc 6bin1 BblABUHYT

B HOMUHaLMK J1y4Lumni XyJOXKHUK»
Ha eXXeroHom TeaTpasbHOM
¢ectnBane «3ono1asi Macka-99»

Stage Designs and Costumes

2003

1999-

1998

Costumes for the ‘Cinderella’
opera in Kampnage Opera,
Hamburg, Germany

2000 Costumes and stage design
for ‘The Snow Queen’ ballet,
Royal Festival Hall, London, UK
‘lvonna’ play by V.Gambrovich
in The State Academic Theatre
‘Red Torch’, Novosibirsk, Russia
For ‘lvonna’ Bartenev was nominated
as ‘The Best Theatre Artist’
in “The Golden Mask’ Moscow
Theatre Festival'99
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AnvHa
n xedd baromuc

AnunHa baomunc pogunack B MuHcKe,
Benopyccus, B 1972 roay. Kuset n pabotaet
B Hbio-Mopke, CLUA, ¢ 1993 roga.

[xedpd baromnc poauncsa B KuwmHese,
MongoBa, B 1958 rogy. *KnBet n pabotaet

B Hbio-Mopke ¢ 1975 roga.

TBOpYeckui coto3 AnnHbl v keppa baommc
cnoxunncs B 2000 rogy, v ¢ Tex nop oHn
COBMECTHO OCYLLECTBUIN PALA YCHELHbIX
rnpoekxToB. 310 u high tech — Bugeoapr,
KoMIbloTepHas rpaduka v TpexmepHble
MHCTa/AUMM 1 60s1ee KOHBEHLMOHA/IbHbIE:
JKMBOMUCb, 6POH30Bas CKybNTypa

n ¢poTorpagus

MepcoHanbHbie BbICTABKU

2009

2008

CASUAL CONVERSATIONS

IN BROOKLYN, ranepes Black
and White Project Space,
Hbto-Mopk, CLUA

FROZEN REALITY, ranepes Holster
Project, /loHaoH, BennkobputaHus
DAM LINES, ranepes Andrea
Meislin, Hbto-Mopk, CLUA
LANGUAGE BARRIER/

LOWER MANHATTAN,

Public Art Installation,

Hbto-Mopk, CLLA

LANGUAGE BARRIER/

Alina and Jeff Bliumis

Alina Bliumis was born in Minsk, the Former
Soviet Union, in 1972. She has lived and
worked in New York since 1993. Jeff Bliumis
was born in Kishinev, the Former Soviet
Union, in 1958. He has lived and worked in
New York since 1975. Their creative union
was formed in 2000 and since then they have
carried out a number of successful projects.
The artists embody their artistic plans in
diversified media. It could be either high tech art
(video-art, computer graphics, 3D-installation)
or more conventional — such as painting,
bronze sculpture and photography

Solo Exhibitions

2009

2008

CASUAL CONVERSATIONS

IN BROOKLYN, Black and White
Project Space, Brooklyn,

New York, USA

FROZEN REALITY, Holster
Project, London, UK

DAM LINES, Andrea Meislin Gallery,
New York, USA

LANGUAGE BARRIER/

LOWER MANHATTAN, Public Art
Installation, New York, USA
LANGUAGE BARRIER/YELLOW PAGES,
Galerie Stanislas Bourgain,

Paris, France

HELLO, USA? Contemporary City
Foundation, Moscow, Russia

2005

2004

2003

YELLOW PAGES, ranepes Stanislas
Bourgain, Mapux, ®paHums

HELLO, USA? ®oHg «CoBpeMEHHbI
ropopa», MockBa, Poccus

CLONING FACTORY, Ovalhalle,
Museums Quartier, BeHa, ABcTpusi
PINK AND PONG, ranepes «KBagpat»,
CaHKT-lleTepbypr, Poccus
VIDEOLOG. "'yCH, MockBa, Poccus

IpynnoBbie BbICTABKU

2009

2008

2007

2005

2004

2003

APT MOCKBA, ¢ ranepeeit RuArts,
MockBa, Poccus

PULSE NEW ART FAIR, ¢ ranepeeii
RuArts, Hbto-Mopk, CLUA

HOSTING MOBY, Bat-Yam
International Biennale of Landscape
Urbanism, My3se# bat-fima, U3pawnb
OFF THE WALL: ARTISTS AT WORK,
EBpevickuii Myseii, Hbto-HMopk, CLLA
A MATTER OF TIME, ranepesi Andrea
Meislin, Hbto-Mopk, CLLA
NEWYORK/MEXICO/PARIS, My3eii
Estacion Indianilla, Mexuko, Mekcuka
APT MOCKBA, ¢ ranepeeit RuArts,
MockBa, Poccus

MOCA MIX FILM. MOCA,

My3e coBpeMeHHOro CKyccTBa,
KnusneHa, CLUA

LEFT POP, special project.

2-19 MocKoBCcKasi 6ueHHane

CLONING FACTORY, Ovalhalle,
MuseumsQuartier, Vienna, Austria
PINK AND PONG, Kvadrat Gallery,
St.Petersburg, Russia

VIDEOLOG, Center of Contemporary Art
(NCCA), Moscow, Russia

Group Exhibitions

2009

2008

2007

ART MOSCOW with RuArts Gallery,
Moscow, Russia

PULSE NEW ART FAIR,

with RuArts Gallery, New York, USA
HOSTING MOBY, Bat-Yam International
Biennale of Landscape Urbanism,
BatYam Museum, Israel

OFF THE WALL: ARTISTS AT WORK,
The Jewish Museum, New York, USA

A MATTER OF TIME, Andrea Meislin
Gallery, New York, USA
NEWYORK/MEXICO/PARIS, Estacion
Indianilla Museum, Mexico City, Mexico
ART MOSCOW with RuArts Gallery,
Moscow, Russia

MOCA MIX FILM, MOCA, Museum

of Contemporary Art, Cleveland, USA
LEFT POP, special project, 2" Moscow
Biennale of Contemporary Art, Russia
MEDIA IMAGE

AND SUBCONCIOUSNESS,

224 Moscow Biennale

of Contemporary Art, Russia

2006

2006

2005

COBPEMEHHOI0 UCKYCCTBa,

MockBa, Poccus

MEDIA IMAGE

AND SUBCONCIOUSNESS,

2-19 MocKoBcKas 6ueHHane
COBPEMEHHOI0 UCKYCCTBa,

MockBa, Poccus

APT MOCKBA, ¢ ranepeeii RuArts,
MockBa, Poccus

VICTORY OVER THE SUN,
FocyaapcTBeHHbIN LIeHTP
COBPEMEHHOI0 UCKYCCTBa,

MockBa, Poccus

DOUBLE TAKE/REMAKE,
FocyaapcTBeHHbIN LIeHTP
COBPEMEHHOI0 UCKYCCTBa,

MockBa, Poccus

PULSE NEW ART FAIR, ¢ ranepeeii
RuArts, Hbto-Mopk, CLUA

ARTEFIERA DI BOLOGNA'07,

¢ ranepeei RuArts, bonoHbsA, Ntanus
MAKING LOVE TO MY EGO,
PURESCREEN N°14, ranepes
Castlefield, MaHyecTtep, BennkobputaHus
SEA ART FESTIVAL, Busan Biennale,
BbycaH, KOxxHasi Kopesi

OUT OF PAINT, ranepes Kuhn,

The Ohio State University,

MapwoH, CLLA
HECAHKLWOHMPOBAHHbIN
[NOCTYN, MocyaapcTBEHHbIN
Opmutax, CaHKT-leTepbypr, Poccus

VICTORY OVER THE SUN, National
Center of Contemporary Arts (NCCA),
Moscow, Russia

DOUBLE TAKE/REMAKE, National
Center of Contemporary Arts (NCCA),
Moscow, Russia

ART MOSCOW with RuArts Gallery,
Moscow, Russia

PULSE NEW ART FAIR

with RuArts Gallery, New York, USA
ARTEFIERA DI BOLOGNA'07,

with RuArts Gallery, Bologna, Italy
MAKING LOVE TO MY EGO,

PURE SCREEN #14, Castlefield Gallery,
Manchester, UK

SEA ART FESTIVAL, Busan Biennale,
Busan, South Korea

OUT OF PAINT, Kuhn Gallery,

The Ohio State University, Marion, USA
UNAUTHORIZED ACCESS,

Hermitage Museum,

St. Petersburg, Russia

AESTHETICS OF RESISTANCE,

Assab One, Milan, Italy

CONTESTED SPACES

IN POST-SOVIET ART RUSSIA,

Sidney Mishkin Gallery, New York, USA
KORPERCHEN, Veranstalter
Medienwerkstatt, Vienna, Austria
RUSSIA REDUX #1, Schroeder Romero
Gallery, New York, USA

AESTHETICS OF RESISTANCE,

2005

2004

2003

2004

2003

AESTHETICS OF RESISTANCE,
ranepes Assab One, MunaH, Utannsa
CONTESTED SPACES

IN POST-SOVIET ART RUSSIA,
ranepes Sidney Mishkin,
Hbto-Mopk, CLLA

KORPERCHEN, Veranstalter
Medienwerkstatt, BeHa, ABCTpus
RUSSIA REDUX N1,

ranepes Schroeder Romero,
Hbto-Hopk, CLLA,

AESTHETICS OF RESISTANCE,
®doHg Antonio Ratti, Komo, Utanns.
NOCT-ANACMNOPA, BOAXKH

N MUCCWW, cneunanbHbii NPOEKT,
1-51 MocKoBcKas 6ueHHane
COBPEMEHHOI0 UCKYCCTBa,
MockBa, Poccus

SYMBOLS OF THE BIG BANG,
Santa Fe Art Institute, CaHTa-®e, CLUA
ST. PETERSBURG,

Chelsea Art Museum, Hbio-Hopk, CLLA
VIDEOLOG, Donnell Library Center,
Hbto-Mopk, CLLA

EVA, ELECTRONIC IMAGING

AND THE VISUAL ARTS
CONFERENCE,

locynapctBeHHas TpeTbsiKoBCKasi
ranepes, Mocksa, Poccus
FEMININITY’S REDRESS,

Angel Orensanz Foundation Center
For the Arts

Fondazione Antonio Ratti, Como, Italy
POST-DIASPORAS: VOYAGES

AND MISSIONS, Special Project,

1%t Moscow Biennale

of Contemporary Art, Russia
SYMBOLS OF THE BIG BANG,

Santa Fe Art Institute, Santa Fe, USA
ST. PETERSBURG,

Chelsea Art Museum, New York, USA
VIDEOLOG. Donnell Library Center,
New York, USA

EVA, ELECTRONIC IMAGING AND
THE VISUAL ARTS CONFERENCE,
The State Tretyakov Gallery,
Moscow, Russia

FEMININITY’S REDRESS,

Angel Orensanz Foundation Center
For the Arts



Cepren bopucon

Poauncsi B MockBe B 1964 roay.

W3BECTHbIN PYCCKUI XKYPHaNUCT U poTorpad.

B 1999 roay nony4un 'paH-npu Ha KOHKypce
Golden Canon. YneH Coto3a ¢pOTOXyA0KHUKOB
P®. [puHUMaET yyacTme BO BCEX 3HAYUTENbHbIX
MaHupecTayusx poTorpapum nocnegHux

ner. [MyéamkoBan nopTpoanMo BO MHOIMMX
¢poTorpapunyeckux xypHanax: PHOTO —

Paris, ZOOM, PHOTO, FLASH ART - Milano,
ARLEKINO, ®OTOIrPA®MUS

2009

2008

2007

2006

PUNKPERESTROYKA 80,

Europe XXL, Jlunb, ®paHuyms
MEWN3AXK, ranepes RuArts,
MockKBa, Poccus

XYNTUTAHbI 80-x,

LIB3 «MaHex», MockBa, Poccus
ANNIVERSARY EXHIBITION

AT THE GEWOLBE GALERIE,
Bunne, LLiBekyapus
ITNMACHOCTb/NEPECTPOMKA,
Diel+Gallery One, MockBa, Poccusi
XOPOLUMIA XYAOMHHUK..,
ranepesi RuArts, MockBa, Poccusi
COLLAPT, ranepest «Me30H Pyx»,
Mapwx, ®paHuymsa

JNIOAN U BPEMS4, LIB3 «MaHex»,
MockKBa, Poccus

COLLAPT, lNocypapctBeHHas
TpeTbsiKOBCKas ranepes,
MockKBa, Poccus
ANNbTEPHATMBHOE UCKYCCTBO

Sergey Borisov

Born in Moscow in 1946, well known

Russian art photographer and reporter.

In the 1999 was awarded with a Grand Prix
of the Golden Canon competition.

Member of the Union of Photographers of
Russia. Participates in all significant photo
events of the recent years. He has published
his portfolio in many photographic magazines:
PHOTO - Paris, ZOOM, PHOTO, FLASH ART —
Milano, ARLEKINO, PHOTOGRAPHY

2009

2008

2007

2006

PUNKPERESTROYKA 80,

Europe XXL, Lille, France.
LANDSCAPE, RuArts Gallery,
Moscow, Russia

HOOLIGANS OF THE 80s,

Manezh Exhibition Hall,

Moscow, Russia

ANNIVERSARY EXHIBITION

AT THE GEWOLBE GALERIE,

Biel, Switzerland
GLASNOST/PERESTROIKA,
Diel+Gallery One. Moscow, Russia
GOOD ARTIST..., RuArts Gallery,
Moscow, Russia

SOCART, Maison Rouge Gallery,
Paris, France

PEOPLE AND THEIR TIME,
Manezh Exhibition Hall Moscow, Russia
SOCART, The State Tretyakov Gallery,
Moscow, Russia

THE ALTERNATIVE ART OFROM

2005

2004

2003

2005

2004

2003

2002

1960-90-x, LUJX, Mocksa, Poccus
10-netne MocKOBCKOro

aoma ¢otorpacpumn, MockBa, Poccus
CEPI'EV BOPWUCOB, ranepes «[na3»,
MockBa, Poccus

CEPIEM BOPUCOB. METAMOP®03bl
WUTPbl, MaHex,

CaHKT-leTtepbypr, Poccus
NONKONFORMISTEN, bepH-Ltopunx-
)eHeBa, LLBeyapus

COOBLLHWKWN,

locynapcTBeHHas TpeTbsKoBCKast
ranepesi, MockBa, Poccusi
®JI3T-APT, 1-9 MocKkoBcKas 6ueHHane
COBPEMEHHOro UCKYCCTBa,

ranepes «To4yka», MockBa, Poccus
MOCKBA-BEPJIUH, lNocyaapcTBeHHbIN
ncropuyeckuit mysen, Mocksa, Poccus
SERGEY BORISOV. MOSKAU.
VILLAGE. TOWN. CITY.
PHOTOGRAPHS,

Galerie Alex Schlesinger,

Uopnx, LLiBenyapus

BIELER PHOTOTAGE, Jegge gallery,
Buneb, LLiBeriyapns

GOTOSCTADETA: OT POAYEHKO

[0 HALLKX IHEN, MockoBCKuit oM
¢otorpapun, MockBa, Poccus
MOSCOW. CITY. SPECTACLE.
CAPITAL OF PHOTOGRAPHY,

Miriam and Ira D. Wallach Art Gallery,
Hebio-Hopk, CLUA

1960-90¢, Central House

of Artists, Moscow, Russia

SERGEY BORISOQV, Glaz Gallery,
Moscow, Russia

SERGEY BORISOV GAMES

AND METAMORPHOSIS,

Manezh Exhibition Hall,

St. Petersburg, Russia
NONKONFORMISTEN,

Bern, Zurich, Geneva, Switzerland
COMPANIONS, The State Tretyakov
Gallery, Moscow, Russia

FLAT ART, 1t Moscow Biennale

of fine Art Tochka Gallery, Russia
MOSCOW-BERLIN, The State
Historical Museum, Moscow, Russia
SERGEY BORISOV. MOSKAU. VILLAGE.
TOWN. CITY. PHOTOGRAPHS,

Galerie Alex Schlesinger,

Zurich, Switzerland

BIELER PHOTOTAGE, Jegge gallery,
Biel, Switzerland

PHOTO MARATHON FROM
RODCHENKO TILL PRESENT,
Moscow House of Photography, Russia
MOSCOW. CITY. SPECTACLE. CAPITAL
OF PHOTOGRAPHY, Miriam and Ira

D. Wallach Art Gallery, New York, USA
SERGEY BORISOV NUDE, The second
Photobiennale-2002, Manezh
Exhibition hall, Moscow, Russia

THE RUSSIAN NUDE 20" CENTURY

2002

2001

2000

1999
1998

1997

2001

2000

1999
1998

1997

OBHAMEHHBIE, «®oTobnerHHane-
2002», LIB3 «MaHex», MockBa, Poccus
THE RUSSIAN NUDE 20" CENTURY.
PHOTOGRAPHY, Luke& A Gallery

of Modern Art, JIOH40H,
BenunkobputaHus

CKA3KM 0 MOTEPAHHOM BPEMEHM,
My3zeri coBpeMeHHOM UCTOPUH,
MockKBa, Poccus

METAMOP®O3bl, bpnutaHCKui coBeT,
MockBa, Poccus

POCCHUA, LIX, Mocksa, Poccus
NMOKOJIEHWE NENCH,

L/IX, MockBa, Poccus

ICONS OF THE MILLENNIUM,

The Old Truman Brewery, JIoHAOH,
BenunkobputaHus

MOCKBA 1920-2000 rr.,
Poccuickuit LEHTP Ky/IbTyPbl M TEXHUKM,
BepnuH, Frepmarns

Kynbtypdopym, O6epyp3en, epmaHus
AUFBRUCH-IMPOPbIB, BbicTaBOYHbIM
Komnnekc Bayer, J/leBepKy3eH,
FepmaHus

GENERATION NEXT, ranepes
«Alexander», BawuHrtoH, CLUA

JIFOAN Y MOJA «HOBOW KYNbTYPbl»,
LIB3 «MaHex», MocKkBa, Poccusi
TMNoNorna Moasl,

LIB3 «MaHex», MocKkBa, Poccusi
FROM THE LATE SOVIET ERA TO THE
1990¢, Fitchburg Art Museum, USA

PHOTOGRAPHY, Luke&A Gallery

of Modern Art, London, UK

IN THE SEARCH OF TIME LOST
Museum of Modern History,

Moscow, Russia

METAMORPHOSYS, The British Council,
Moscow, Russia

RUSSIA, The central house

of Artists, Moscow, Russia
GENERATION PEPSI, The Central House
of Artists, Moscow, Russia

ICONS OF THE MILLENNIUM, The OId
Truman Brewery, London, UK
MOSCOW 1920-2000. The Russian
Centre of Culture and Tecnology,
Berlin, Germany

Kulturforum Oberurzel, Germany,
AUFBRUCH-Bayer exhibition centre,
Leverkuzen, Germany

GENERATION NEXT, Alexander Gallery,
Washington, USA

PEOPLE AND TRENDS OF THE NEW
CULTURE, Manezh Exhibition Hall,
Moscow, Russia

TYPOLOGY OF FASHION, Manezh
Exhibition Hall, Moscow, Russia

FROM THE LATE SOVIET ERA

TO THE 19908, Fitchburg

Art Museum, USA

MOSCOW IN THE MODERN
PHOTOGRAPHERS, Manezh Exhibition
Hall, Moscow, Russia

1996

1995

1996

1995

1994

MOCKBA NMA3AMM COBPEMEHHbIX
GOTOMPADOB, LIB3 «MaHex»,
MockBa, Poccus

PORTRAET EINER ZEIT.

FOTOS VON SERGEY BORISOV,
Galerie Ars +, bupmeHcgopo,
LLiBenapus, U3 KoaneKkummn

Ponbga Lapepa

LES NOUVEAUX MYTHES

ET LA NOUVELLE REALITE,

La Base, Centre d'Art contemporaine,
Mapwx, ®paHuymsa

RENEWAL AND METAMORPHOSIS
My3ei MHCTUTYTa TEXHOI0MMH,
Kemb6puax, Maccauyycetc, CLUA,
NAPUXK KAK NAPUK,

Jom apxuteKkTopa, MocKkBa, Poccusi
NMOKOJEHME X,

Manbii MaHex, Mocksa, Poccus
RUSSIA, GENERAZIONE X,

ranepes Il diaframma-Kodak Cultura,
MunaH, Utanus

PADOVAFIERE, lMaays, Ntanus
NETEPBYPI. B3rNg4 CO CTOPOHBbI,
FocynapcTBEeHHbIN My3€ei NCTOPUN
CaHKT-leTtepbypra, Poccus
DAMAGED UTOPIA, Kunstlerwerkstadt,
MioHxeH, lepmaHuns

NEUE FOTOKUNST AUS RUSSLAND,
Galerie im Karmelitorkloster,
PpaHKpypT-Ha-MariHe,

FepmaHus

PORTRAET EINER ZEIT, FOTOS VON
SERGEY BORISOQV, Galerie Ars+.
Birmensdorf, Switzeland

LES NOUVEAUX MYTHES

ET LANOUVELLE REALITE, La Base,
Centre d'Art contemporaine, Paris
RENEWAL AND METAMORPHOSIS,
MIT Museum, Massachusetts Institute
of Technology, Cambrige, USA
PARIS AS IT IS, House of Architects,
Moscow, Russia

GENERATION X, Manezh Exhibition Hall,
Moscow, Russia

RUSSIA, GENERAZIONE X,
Diaframma-Kodak Cultura,

Gallery Milan, Italy

PADOVAFIERE, Padova, Italy

ST. PETERBURG —

A GLANCE FROM A STRANGER,

The State museum of History

of St. Petersburg, Russia

DAMAGED UTOPIA, Kunstlerwerkstadt,
Muchen, Germany

NEUE FOTOKUNST AUS RUSSLAND,
Galerie im Karmelitorkloster,
Frankfurt, Germany

A POSITIVE VIEW, Saatchi Gallery,
London, UK

THE ART OF PHOTOGRAPHY.
RUSSIA UKRAINE, BELORUS,

The Central House of Photography,
Moscow, Russia
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1994

1993

1992

1991

1990

1989

1988

1987

1981

1993

1992

1991

1990

1989

1988
1987

1980

1979

A POSITIVE VIEW, Saatchi Gallery,
JloHAOH, BennkobputaHus
MCKYCCTBO ®OTOIPADUN.
POCCUA. YKPAUHA. BEJNTAPYCb,
L/IX, MockBa, Poccus

N 3TA XXMPHAA MOCKOBCKAA
MNbl/1b. C. BOPUCOB, U. MYXWH,

B. CABEJIbEB, my3e#t poTorpapuqeckmx
Konnekuymi, POCM30, Mockaa, Poccus
RUSSISCHE BOGEMA,

Galerie Avant Gard, bepauH, lepmaHus
POSTERS OF SERGEY BORISOV,
Migro gallery, Utopux

3ALLNTA BEJTIOIO IOMA, ®oToLeHTp,
MockBa, Poccus

SOTOMPAGKUNM 3AMNOXU
MOCT-HEO-HEO,

doroueHTp, MockBa, Poccus

CTEHA MJTAYA,

HamnoueHtpane, bepH, LLiBeiyapus
150 NET ®OTOrPADGUMN,

LIB3 «MaHex», MocKkBa, Poccusi

ZWEI ADRESSEN IN MOSKAU,
KyHctxayce, Lopux, LLBenyapus
Gallery de la Seita, Mapux, PpaHumns
OCOBbIE IBOMNKM, Teatp «llikona
JApamaTnyecKoro MCKyccTBa

A. BacunbeBa», MockBa, Poccus
MOPTPETbI 20 XYAOXHWUKOB.
MOCKBA. 1980. NOPTPEThI
XYAOHHUKOB-HOHKOH®OPMUCTOB,
M. 'py3uHcKas, 28, Mocksa, Poccus

AND ALL THAT GREAY MOSCOW DUST.
S. BORISOV, . MUKHIN, B. SAVELIEV,
The Opening of Museum

of Photographic Collections ROSIZO,
Moscow, Russia

RUSSISCHE BOGEMA,

Galerie Avant Gard, Berlin, Germany
POSTERS OF SERGEY BORISOV,
Migro gallery, Zurich, Switzerland

THE DEFENSE OF WHITE HOUSE,
Photo Center, Moscow, Russia
PHOTOGRAPHY

OF POST_NEO_NEO,

Photo Centre Moscow, Russia

THE WHALING WALL. Dampf Zentrale,
Bern, Switzerland

150 YEARS OF PHOTOGRAPHY,
Manezh Exhibition hall,

Moscow, Russia

ZWEI ADRESSEN IN MOSKAU,
Kunsthaus, Zurich, Switzerland
Gallery de la Seita, Paris, France
SPECIAL MARKS. The Theatre of
Dramatic Art named after

A. Vassilev, Moscow, Russia

THE PORTRAITS

OF NON-CONFORMISTS,

Malaya Gruzinskaya Art centre,
Moscow, Russia

60 YEARS OF SOVIET PHOTOGRAPHY,
Manezh Exhibition hall,

Moscow, Russia

1979 60 JIET COBETCKOW ®OTOIrPAGUMN,
LIB3 «MaHex», MocKkBa, Poccusi

Konnekuuun

Kunsthaus (Utopux, LLBenyapus),

Musee d’Elisee (/losaHHa, LLiBenLapus),
MIT-Museum (Kem6punax, Maccauycetc, CLLA),
Mysze yuuBepcuteta ropoga OCTUH

(wtat Texac, CLUA), My3e [xeiiH

dopxesic Unmmepan Pytrepc (CLLA),
FocynapcTBeHHbIN yHMBEPCUTET wWTaTa Hbio
[xepcn (Holo BpaHesuK, CLLA), My3eii
roHmmoro uckycctsa (Mepycanum, U3paunb),
MockoBckui gom potorpagpmm (Poccus),
My3ze poTorpapmyeckux Konnexkumn
(MockBa, Poccusi), Myse# nctopmm MocKBbI
(Poccusi), MOCKOBCKMI My3€et COBPEMEHHOIO
nckycctBa (Poccus), otaen HoOBENLWNX TEYEHMI
locynapcTBeHHOM TPeTbSIKOBCKOM ranepen
(MockBa, Poccus)

Collections

Kunsthaus (Zurich, Switzerland),

Musee d’Elisee (Lozanne, Switzerland),
MIT-Museum Cambridge, USA),

Museum University State of Texas (USA),

Jane Voorhees Zimmerli Art Museum

at Rutgers (USA), The State University

of New Jersey (New Brunswick, USA),
Museum of Art in Excile (Jerusalem, Israel),
The Moscow House of Photography (Moscow,
Russia), Museum of Photo Collections
(Moscow, Russia), Museum of Moscow
History (Moscow, Russia), Moscow Museum
of Modern Art (Moscow, Russia),

The State Tretyakov Gallery,

Contemporary Art Departement

(Moscow, Russia)

Buta bynsua

Poaunacs B [JHenponetpoBcke B 1962 rogy.
Mocne OKOHYaHUs1 GUI0N0rMYECKOro
daKynbTETA MECTHOIO YHUBEPCUTETA
nepeexana B JIeHUHrpas, rae v Hadana
3aHumaTbcsi poTorpapuen. NocnegHne
JecATb neT xmBeT B MockBe

U36paHHbIe epcoHaNbHble BbICTaBKKU
2009 «VITA APERTE»,

ranepes RuArts, MockBa, Poccusi
KOPMOPATUBHbI COH,

FineArt Gallery, MockBa, Poccus
KAK 4 NPOBEN JIETO,

ranepesi ARTStrelka, MockBa, Poccus
METOZbI UCCNELOBAHUA
OPHAMEHTA, ranepes Amutpus
CeméHoBa, CaHKT-leTepbypr, Poccus
DOTOTPUKOTAXK,

My3ze coBpeMeHHOro UCKyccTBa,
MockBa, Poccus

PICCOLO AMORE, ranepes
«ApTnctuko», MockBa, Poccus
BbICTPLIE CHHl,

ranepes «na3», MockBa, Poccusi
FAMILIA, My3e# cHoBuaeHui
3urmyHaa ®peiiga,
CaHkT-lNeTepbypr, Poccus
TEPUTOPPUA NHOBBU,
¢potobueHHane 2006,

MockoBcKui gom ¢poTorpagmm,
MockBa, Poccus

2008

2007

2006

Vita Buivid

Vita was born in Dnepropetrovsk, Ukraine
in 1962. In the middle of ‘80° she moved

to Leningrad where she began work as a
photographer. For the last 10 years she has
lived and worked in Moscow

Selected Solo Exhibitions

2009 VITA APERTE, RuArts Gallery,
Moscow, Russia

CORPORATE DREAM,

Fine Art gallery, Moscow, Russia
HOW DID | SPEND THE SUMMER,
ART Strelka projects gallery,
Moscow, Russia

METHODS FOR THE ORNAMENT
STUDIES, Dmitri Semenov gallery,
St. Petersburg, Russia
PHOTO-TRICOTAGE,

Museum of contemporary art,
Moscow, Russia

PICCOLO AMORE. Artistico gallery,
Moscow, Russia

RAPID EYES MOVEMENT, Glaz gallery,
Moscow, Russia

FAMILIA. Freud museum,

St. Petersburg, Russia
TERRITORY OF LOVE,

Moscow photo biennale-2006,
Moscow, Russia

2008

2007

2006

2005

2003

2002

2001

1998
1997

1996

1995

1994

2005

2003

2002

2001

1998

1997

1996

1995
1994

MAPUX. KPACHbIN,

My3ze apxutekTypbl um. LLlyceBa,
MockBa, Poccus

3BOHOK, ranepes «CenbcKas KnU3Hb»,
CaHKT-lNeTepbypr, Poccus
NATHULA, 13-e,

¢ectmuBanb «Moga v cTUb

B ¢poTorpadum», MoCKOBCKUIA

Aom ¢otorpapum, MockBa, Poceus
ANTIFASHION, White space gallery,
JloHAOH, BennkobputaHus

8+3=10,

ranepesi James, MockBa, Poccus
MMMNEPUA B BELLAX, MockoBcKui
LieHTp nckyccts, MockBa, Poccus
YHuepcutet Rutgers, CLUA
MYX4YUHbI B BAHHE, ranepes «21»,
CaHkT-lNeTepbypr, Poccus

NIOBUN MEHA KAK A TEB4,

ranepesi Werdermann art,

Fam6ypr, lepmaxuns

BECTAJIKW, Hosas akagemus,
CaHkT-leTepbypr, Poccus

CONO ANl KOHTPABACA,

LleHTp coBpPeMEHHOro UCKyccTBa
/K. Copoca, CaHKT-IMeTepbypr, Poccus
HemeuKui KynbTypHbIV LeHTP um. [€Te,
MockBa, Poccus

MAHWA BENTUYUSA, PoToLeHTp

De Moor, Amctepaam, lonnaHaus
CanoH nckyccts Dolberg,

BbepaunH, lepmarHus

PARIS. RED, The Schusev museum
of Architecture, Moscow, Russia
THE LAST CALL, Village life gallery,
St. Petersburg, Russia

FRIDAY, THE 13", Fashion and style
in photography biennale,

Moscow, Russia

ANTIFASHION, White space gallery,
London, UK

8+3=10.

James gallery, Moscow, Russia
EMPIRE AND THINGS,

Moscow art center

Rutgers University, USA

MAN IN BATH, Gallery 21,

St. Petersburg, Russia

LOVE ME AS | LOVE YOU,
Werdermann art gallery,

Hamburg, Germany

VESTALS, New academy of fine arts,
St. Petersburg, Russia

SOLO FOR CONTRABASS, Soros center
for contemporary arts,

St. Petersburg, Russia

Géthe institute, Moscow, Russia
MEGALOMANIA, De Moor photo center,
Amsterdam, The Netherlands
Kunstsalon Dolberg, Berlin, Germany
Photo Medium Art gallery,

Wroclaw, Poland

MEGALOMANIA, Contemporary art
institute, St. Petersburg, Russia



Fanepesi Photo Medium Art,
Bpounas, MonbLia

MAHWA BEINYUA,
MHCTUTYT COBPEMEHHOIO UCKYCCTBa,
CaHKT-lleTepbypr, Poccus
Fanepesi Ann Westin,
Crokronbm, LLiBeyuns
XyZAo)XeCTBEHHbIN My3€ei
TannuHa, 3cToHus
XyZAo)XeCTBEHHbIN My3€ei
HapBbl, 3cToHUS

1993

1991

Konnekuuun

My3zei apxnutekTypbl uMm. LLlyceBa (MockBa,
Poccusi), MockoBcKkui gom poTtorpapumn
(Poccus), MocyaapcTBeHHbINM Pycckui

my3et (CaHKT-eTepbypr, Poccus), My3en
¢poTorpapmnyeckux konnexkumi (Mocksa,
Poccusi), My3e# coBpeMeHHOro UcKyccTBa
(XenbcuHKn, PuHAaHaAns), My3en nasiyHbix
nekyeets (Hoto-Mexuko,CLLA), konneKkuyms
dopb6cea, Navigator foundation (bocToH,
CLIA), «Pycckoe lone», Konnekuymns 2x3 m
(bepnnH, Frepmanusi), HoBasi akagemus
(CaHKT-lNeTepbypr, Poccusi), konnekuusi Harry
Ransom (LleHTp rymaHUTapHbIX UCCAEA0BaHMIA
Texacckoro yHuBecuteta, CLLIA), yacTHble
KosIneKumnn

1993  Ann Westin gallery,
Stockholm, Sweden

1991 Tallinn and Narva art museums,
Estonia

Collections

Schusev state museum of architecture,
(Moscow, Russia), Moscow house

of photography (Moscow, Russia),

The State Russian Museum (St. Petersburg,
Russia), Museum of photographic collections
(Moscow, Russia), Contemporary art museum
(Helsinki, Finland), New-Mexico museum

of Art (USA), Forbs’ collection, Navigator
foundation (Boston, USA), Russian field,

2x3 m collection (Berlin, Germany),

New Academy (St. Peterburg, Russia),

Harry Ransom Centre (The University

of Texas at Austin, USA)

Nropb Bynox

Poanncs B 1938 rogy B KaszaHu.

B 1958 rogy okoH4Yun KazaHckoe
XYAOXKEeCTBEHHOE yunnuiye.

B 1960-1961 rr. yunncs Bo BIMKe.

C 1959 r. xuBet n pabotaet B Mockse.

U36paHHble nepcoHanbHble BbICTABKU

2008 TPAHCNAUMA BPEMEHMW, ranepes
RuArts, MockBa, Poccus
HauunoHanbHbIN KyAbTYPHbIM LIEHTP,
KasaHb, Poccus
NATb MTPA®UYECKNX CEPUI
K MO33UN FEHHAANA AUTU
N TYMACA TPAHCTPEMEPA
(B cBsi3n ¢ 60-netnem),
YyBaluckuii FocyaapCTBEHHbIN
XY0XKECTBEHHbIN My3€eH,
Yeb6okcapsbl, Poccus
1995 Myseii nckycct, Cunbkebopr, aHus
1994-1995 lranepes «[lonos»,

3an. bepaunH, lrepmarns

1999

1998

1993 Tlanepes «Cenc,

Aoccenbgopo, NrepmaHus
1992 Tlanepes «Xpucroc», BuxeBaHo, Utanus
1991 Tlanepes «bpayHep v lNonos»,

3an. bepaunH, lrepmarns
1990 Tlanepes «CerogHs», MockBa, Poccus
1979 BbsicTaBo4YHbIN 381 MOCX,

MockBa, Poccus
1961 BsicTaBo4YHbIN 381 MOCX,

MockBa, Poccus

|gor Vulokh

Born in 1938 in Kazan.

Graduated from the Kazan Institute of Arts.
At 1960-1961 studied at VGIK. From 1959
he lives and works in Moscow

Selected Solo Exhibitions

2008 TRANSLATION OF TIME,

RuArts Gallery, Moscow, Russia
1999 National Culture Center,

Kazan, Russia
1998 FIVE SERIES OF GRAPHIC WORKS

FOR THE POETRY OF GENNADY AYGI
AND TOMAS TRANSTROMER,
The State Art Museum of Chuvashia,
Cheboksary, Russia
1995 Art Museum, Silkeborg, Denmark
1994 -95 Popov Gallery, Berlin, Germany

1993 Sels Gallery, Diisseldorf, Germany
1992 Christ Gallery, Vigevano, Italy
1991 Brauner&Popov Gallery,
Berlin, Germany
1990 Today Gallery, Moscow, Russia
1979 The exhibition hall of Moscow
union of artists, Moscow, Russia
1961 The exhibition hall of Moscow

union of artists, Moscow, Russia
Selected Group Exhibitions

2007 FIFTY FIFTY. Painting and gtaphics

from Alshibay and Kurzer Collections,

U36paHHble rpynnoBbie BbICTABKU

2007 HOHKOH®OPMMUCThI
HA KPACHOW NNOLWAAMN,
FocyaapcTBEHHbIN UCTOPHUHECKNI
my3e#, ranepes «<KoHocbep»,
MockBa, Poccus
lpynnoBas BbiCTaBKa KOIEKLMUMN
Feoprusa Koctakn B My3ee
CanoHuku, Mpeuns
NATbAECAT HA NATLAECAT,
XNBOMUCb N TPADUNKA N3
KONNEKLUMN M. ANLLNBAA
M M. KYPUEPA, NocyaapcTBeHHbI
My3ei u306pa3nTe/IbHbIX
ncKyccetB um. A. C. lyliKuHa,

MockBa, Poccus

2005 APT MAHEX, ranepes «KnHo»,
MockBa, Poccus

2004 HANPABJIEHUE: CEBEP,
HAMPABJTEHWE: tOT, HoBbi#t MaHex,
ranepes «KnHo», MockBa, Poccus

2003 HAMPABJIEHUE: 3ANAL,

MALLUMHA BPEMEHMW,
HoBbivi MaHex, MocKBa, Poccus
YEPHO-BEJIOE KUHO, HoBbi MaHex,
ranepes «<KnHo»
2001-2002 ABCTPAKLMA B POCCUWN.
XX BEK, lNocyaapctBeHHbI Pycckui
my3e#, CaHKT-leTep6ypr, Poccus
2000 APKO0-2000, Maapwa, UcnaHunsa
1998 APT MOCKBA, LU/JX, MockBa, Poccus

The State Pushkin Museum,

Moscow, Russia

Exhibition from the collection

of Georgy Costakis,

Saloniki Museum, Greece
NON-CONFORMISTS

ON THE RED SQUARE,

The Histore Museim, Conocier Gallery

2005 ART MANEGE, Cinema Gallery,

New Manege, Moscow, Russia
2004 DIRECTION: NORTH,

DIRECTION: SOUTH, Cinema Gallery,

New Manege, Moscow, Russia
2003 DIRECTION: WEST, TIME MACHINE,

New Manege, Moscow, Russia
BLACK&WHITE MOVIE,
Cinema Gallery, New Manege,
Moscow, Russia

2001-2002 ABSTRACTION IN RUSSIA,
XX CENTURY, The State Russian
Museum, Saint-Petersburg, Russia

2000 ARCO-2000, International Art Fair,
Madrid, Spain
1998 ART MOSCOW, International Art Fair,

The Central House of Artist,
Moscow, Russia

1993-2000 Exhibitions at Fine-Art Gallery,
Moscow, Russia

1993 POSTMODERN, The State Tretyakov
Gallery Moscow, Russia
1992 DIASPORA, The Central House of Artist,

Moscow, Russia

1993-2000 BbricTaBkH B ranepee

1993

1992

1991

1990

1989

1988

1987

1991

1990

1989

1988

1987

1984

1982

1981

«PariH Apt», MockBa, Poccus
NMOCTMOAEPH, lNocyaapctBeHHas
TpeTbsikoBCKas ranepes,

MockBa, Poccus

OWACMOPA, LUJX, MockBa, Poccus
BbicTaBKa Xy4OXXHUKOB Kpyra rasepeu
«CerogHs», MockBa, Poccus
XYOOKHUKK — MANTEBUYY,
locynapcTBeHHas TpeTbsiKoBCKasi
ranepes, MockBa, Poccus

TOKWMO APT-3KCIO,
MexayHapoaHas BbiCTaBKa MCKyCCTB,
Tokwno, SnoHus.

APT MU® 91, MocKoBcKas
MexayHapoaHas spMapKa UCKYCCTB,
L/JIX, MockBa, Poccus

APT MU® 1, MexayHapoaHas
sipMapKa UCKYCCTB,

L/JIX, MockBa, Poccus
CoBpeMeHHasl COBETCKasl KMBOIMUCh,
AYKLUMOHHBbIN JOM
«fabcbypr-denbamar»,

Hbto-Mopk, CLUA

APC COBETMKO-89,

Cycma Cyonento, @uHASIHANSA
APT-88, MexxayHapoaHas sipMmapKa
nckycets, Jloc-AHgxenec, CLUA

APC COBETMKO-88,

XenbCuHKu, ®UHASHANA

WUHTEP-87, MexayHapoaHas
sipMapKa mcKyccTB, Ynkaro, CLUA
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Exhibition of the artisit from the
Today Gallery, Moscow, Russia
ARTISTS TO MALEVICH,

The State Tretyakov Gallery,
Moscow, Russia

TOKIO ART EXPO,

International Art Fair, Tokio, Japan
ART MYTH-91, International Moscow
Art Fair, The Central Exhibition

Hall, Moscow, Russia

ART MYTH-1, International Art Fair,
The Central House of Artist,
Moscow, Russia

CONTEMPORARY SOVIET PAINTING,
Habsburg Feldman Auction House,
New York, USA

ARS SOVETICO-89,

Susma Suopelto, Finland

ART-88, International Art Fair,

Los Angeles, USA

ARS SOVETICO-88, Helsinki, Finland
INTER-87, International Art Fair,
Chicago, USA

INTER-ART 87, International Art Fair,
Poznan, Poland

NEW INTERNATIONAL ART,

Museum of Modern Art,

Silkeborg, Denmark

ESHIBITION OF SOVIET ARTISTS

IN FRG, Bonn, Germany
ESHIBITION OF SOVIET ARTISTS

IN USA, New York, USA
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MHTEP-APT-87,

MexayHapoaHas spMapKa UCKyCCTB,
lo3HaHsb, lMonblwa

HOBOE MHTEPHALIMOHATBHOE
MCKYCCTBO 1959-1984,
My3e coBpeMEeHHOro UCKyccTBa,
CunbKkebopr, aHus

BbICTABKA COBETCKUX
XYOOMHWKOB B ®PT,

BoHH, FepmaHns

BbICTABKA COBETCKUX
XYOOKHWKOB B CLUA,
Hbto-Mopk, CLUA

1984

1982

1981

Konnekuuu

locynapcTBeHHast TpeTbsiIKOBCKas rasepes
(MockBa, Poccus), FocyaapCcTBeHHbIN PyccKuii
my3e (CaHKkT-leTepbypr, Poccus), Myseii
COBPEeMEHHOro nckycctsa (Cuabkebopr,
HaHus), FlocyaapcTBeHHbIN My3en
KOHLenTyanbHOro uckycctsa (CaaoHUKH,
peyns), YyBalicKkuii rocyaapcTBeHHbIN
XY0XKeCTBEHHbIN My3ei (HeboKcapsl,
Poccus), Myseri akTyaibHoOro nckyccrea ART4.
RU (MockBa, Poccus), Mysei PITY, CobpaHne
EBreHus HytroBnya (MockBa, Poccus)

Collections

The State Tretyakov Gallery (Moscow, Russia),
The State Russian Museum (Saint-Petersburg,
Russia), Museum of Modern Art (Silkeborg,
Denmark), The State Museun of Conceptual Art
(Saloniki, Greece), The State Art Museum

of Chuvashia (Cheboksary, Russia),

The museum of contemporary art

ART4.RU (Moscow, Russia), The RGGU
Museum (Moscow, Russia), Collection

of Evgeny Nutovich, (Moscow, Russia)

AneKcaHpap 3axapoB

Poauncs B 1960 rogy B Mockse. B 1980 rogy
OKOHYM/T XY[0KECTBEHHOE YYuaunLLe namsTi
1905 roga. B 1982 rogy 6b1/1 IPUHAT B YAE€HbI
Coto3a xyaoxHukoB CCCP (MonogexxHas
ceKums). B I0HOCTH 6bls1 arpeCcCUBHbBIM MaHKOM.
B «repecTpoeyHbie» BpeMeHa 04HUM M3 NMepBbIX
o060ocHoBascs B 3HAMEHUTOM «DypMaHHOM» —
pacceneHHoM gome B PypMaHHOM rnepeysiKe,
rae B Xy4OXeCTBEHHbIX MaCTEPCKUX
pacrnonoXuInCh TakKe Myxomopel,

Baaum 3axapos, KOpwuit AnbbepT, AHapen
dunnnnos, «4eMnrMoHbl Mupar.

B KoHue 1980-x A. 3axapoB «caenan» nms
Ha BOJIHE r106a/bHbIX MEPEMEH U yBeYEHUS
MHOCTPaHLEB COBETCKOM «[1€PeCTPONKOM»

W, NognucaB KOHTPAKT ¢ ranepeeit CtioapTta
Jlesu B Hoto-HMopke, yexan B CLUA.

B 1990-x rogax peryaspHo npoBogua
nepcoHasbHbIe BbICTaBKM B JIyHLINX

ranepesix Coxo. XXnn n paéotan

B CBO€EW MacTepcKo# Ha MaHxaTTeHe.

C 1998 roga ctan Bce Yalle 6biBaTh

B MockBe. Ho BepHyncsi B Poccuio yxe
APYrovi XyAOXHUK: He MacTep anaTtaxa

M MPOBOKaLMK, a NoB3POCAEBLUM,
npoLlesLunii 4epes TBOPYECKUI KpU3UC
yesioBeK. B ero TenepelHem TBopyecTse
MOJIHOCTbIO OTCYTCTBYIOT ypOaHUCTUHECKHME

M arpeccuBHble MOTUBbI

Alexander Zakharov

Alexander Zakharov was born in 1960

in Moscow. In his youth he was an aggressive
punk and painted various monsters on
backgrounds of beautiful landscapes.

At the end of the 80° he moved to New York,
USA where he signed a contract with the
Stuart Levy Gallery and became Beginning

in 1998, Alexander visited Moscow more often,
eventually moving back to Russia successful
painter. In the 90¢ he regularly organized the
private exhibitions in the best galleries in Soho.
In 1998, Alexander began visiting Moscow
more often, eventually moving back to Russia.
However, the returned Zakharov was

a different person: he was no longer a master
of the outrageous and of provocation,

but a mature individual who had already
passed through a creative crisis. Urbanistic
and aggressive subjects are absent

in his current art

Selected Solo Exhibitions

2009 ALEXANDER ZAKHAROV, Mimi Ferzt
Gallery, New York, USA

2008 ALEXSANDER ZAKHAROV: PAINTING
& PHOTOGRAPHY, RuArts Gallery,
Moscow, Russia

2007 ALEXANDER ZAKHAROV: PAINTINGS

AND WATERCOLORS, Mimi Ferzt
Gallery, New York, USA
REFLECTION OF REALITY, Museum

U36paHHble nepcoHanbHble BbICTaBKU

2009

2007

2006

2005
2003

2002

2001

1999

1997

1995

1994

1990

2006

2005

2003

2002

2001

1999

1997

1995

1994

1990

ANEKCAH/ZP 3AXAPOB, ranepes
Mimi Ferzt, Hbto-Mopk, CLLA
ANNEKCAHZP 3AXAPOB: XXMBOMUCb
M AKBAPEJWN, ranepes Mimi Ferzt,
Hebio-Hopk, CLLA

REFLECTION OF REALITY,

My3eii coBpeMeHHOro UCKyccTBa,
Hbto-xepeu, CLLUA

ALEXANDER ZAKHAROV:

ETCHINGS, DRAWINGS,
PAINTINGS... 1996-2006,

ranepes Mimi Ferzt, Hoto-HMopk, CLLA
PINK, ranepesi RuArts, MockBa, Poccus
NEW WORLD. OOH, Hbto-HMopk, CLLIA
BOJTbLLION MAJIEHBKWUIA MUP,
ranepes Dacha Zhukovka,

MockBa, Poccus

MY MIND’S EYE, ranepes Mimi Ferzt,
Hebto-Hopk, CLLA

SENTIMENTAL TRAVEL, ranepes
Mimi Ferzt, Hbto-Hopk, CLLA

SKY, EARTH, WATER, ranepes

Mimi Ferzt, Hbto-Mopk, CLLA

UNDER THE MAGNIFYING GLASS,
ranepes Mimi Ferzt, Hoto-HMopk, CLLA
NEW YORK SCENES, ranepes

Mimi Ferzt, Hbto-Mopk, CLLA
ORIGINS OF MAN, ranepes Schoeni,
OHKOHI

lanepes Stuart Levy, Hbio-Hopk, CLLUA

of Contemporary Art, Jersey City,
New Jersey, USA

ALEXANDER ZAKHAROV: ETCHINGS,
DRAWINGS, PAINTINGS...

1996 — 2006, Mimi Ferzt Gallery,
New York, USA

PINK,

RuArts Gallery, Moscow, Russia
NEW WORLD. United Nations,

New York, USA

BIG, LITTLE WORLD, Art Gallery Dacha
Zhukovka, Moscow, Russia

MY MIND’S EYE, Mimi Ferzt Gallery,
New York, USA

SENTIMENTAL TRAVEL, Mimi Ferzt
Gallery, New York, USA

SKY, EARTH, WATER, Mimi Ferzt
Gallery, New York, USA

UNDER THE MAGNIFYING GLASS,
Mimi Ferzt Gallery, New York, USA
NEW YORK SCENES, Mimi Ferzt
Gallery, New York, USA

ORIGINS OF MAN, Schoeni Gallery,
Hong Kong

Stuart Levy Gallery, New York, USA

Selected Group Exhibitions

2008

2006

PLAYGROUND, RuArts Gallery, Moscow,
Russia Bridge Art Exhibition, London, UK
Khankhalayv Art Gallery,

Moscow, Russia

U36paHHble rpynnoBble BbICTAaBKN

2008

2006
2004

2003

2002

2001

1999

1997

2004

2003

2002

2001

1999

1997

1996

1994

PLAYGROUND, ranepesi RuArts,
MockBa, Poccus

Bridge Art Exhibition, JTOHAOH,
BenukobputarHus

Fanepes XaHxanaes, MockBa, Poccus
PORTRAITS, ranepesi Mimi Ferzt,
Hebto-Hopk, CLLA

PEN, INK, ranepes Mimi Ferzt,
Hebto-Hopk, CLLA

Paul Sharpe Contemporary Art,
Hebto-Hopk, CLLA

New York City Workshop Exhibition,
New York Students Art League,
Hebio-Hopk, CLLA

SENTIMENTAL TRAVEL, Mimi ranepes
Mimi Ferzt, Hbto-Mopk, CLLUA

NUDES, ranepes Mimi Ferzt,
Hhbto-Hopk, CLLA

ANIMALS IN ART, Boston Center

for the Arts, Macca4ycetc, CLLA
INTERNATIONAL PRINT EXHIBITION,
Portland Museum of Art, OperoH, CLLUA
INTERNATIONAL MINIATURE PRINT
EXHIBITION, Connecticut Graphic
Arts Center, KoHHeKTuKyT, CLLIA
INTERNATIONAL PRINT SHOW,
Barrett House Galleries,

Hebto-Hopk, CLLA

CELEBRATING THE STILL LIFE, ranepes
Mimi Ferzt, Hbto-Hopk, CLLA

PORTRAITS, Mimi Ferzt Gallery,

New York, USA

PEN, INK, Mimi Ferzt Gallery, New York, USA
Paul Sharpe Contemporary Art,

New York, USA

New York City Workshop Exhibition,
New York Students Art League,

New York, USA

SENTIMENTAL TRAVEL, Mimi Ferzt
Gallery, New York, USA

NUDES, Mimi Ferzt Gallery, New York, USA
ANIMALS IN ART, Boston Center for the
Arts, Massachusetts, USA
INTERNATIONAL PRINT

EXHIBITION, Portland Museum of Art,
Oregon, USA

INTERNATIONAL MINIATURE PRINT
EXHIBITION, Connecticut Graphic

Arts Center, Norwalk, Connecticut, USA
International Print Show,

Barrett House Galleries,

Poughkeepsie, New York, USA
CELEBRATING THE STILL LIFE, Mimi Ferzt
Gallery, New York, USA

SCRATCH, Thread Waxing Space,

New York, USA

THE SCIENCES: A CULTURAL
CONTEXT, New York Academy

of Sciences, New York, Binghamton
University Art Museum, New York, USA
IDEAL LANDSCAPES, De Saisset
Museum, Santa Clara,



1996

1994

1993

1992

1991

1990

1993

1992

1991

1990

SCRATCH, Thread Waxing Space,
Hebio-Hopk, CLLA

THE SCIENCES: A CULTURAL
CONTEXT, New York Academy

of Sciences, New York, Binghamton
University Art Museum,

Hebio-Hopk, CLUA

IDEAL LANDSCAPES, De Saisset Museum,
CaHTa Knapa, KaangpopHus, CLLA
ASCENDING ANGELS, ranepess Mimi
Ferzt, Hbto-Hopk, CLLA
HOMOSEXUAL IDEOLOGY,

Russian American Art Collective,
Hebio-Hopk, CLLA

8+8., ranepes Schoeni, FTOHKOHI
OLD SYMBOLS, New Icons in Russian
Contemporary Art, ranepes

Stuart Levy, Hoto-Hopk, CLLA
EXPECTATIONS OF A MIRACLE,
Russian Art at Home and Abroad,
CaH-PpaHuyucko, CLLIA

THE RUSSIAN BESTIARIES, ranepes
Maya Polsky, Ynkaro, CLLUA

Soviet Russian Art Exhibition, ranepes
Granovsky, [OHKOHI

Michael Kizhner Fine Art,
Jloc-AHpkenec, CLUA

THE RUSSIAN EXPERIMENT,

Castle Gallery, New Rochelle,
Hebio-Hopk, CLLA

ART & ARTIFACTS, Golda Meir
Association, Hbto-Mopk, CLUA

California, USA

ASCENDING ANGELS, Mimi Ferzt
Gallery, New York, USA

Mimi Ferzt Gallery, New York, USA
HOMOSEXUAL IDEOLOGY. Russian
American Art Collective, New York, USA
8+8, Schoeni Art Gallery, Hong Kong
OLD SYMBOLS, New Icons in Russian
Contemporary Art, Stuart Levy
Gallery, New York, USA
EXPECTATIONS OF A MIRACLE,
Russian Art at Home and Abroad,
San Francisco, California, USA

THE RUSSIAN BESTIARIES,

Maya Polsky Gallery, Chicago, USA
Soviet Russian Art Exhibition,
Granovsky Gallery, Hong Kong
Michael Kizhner Fine Art,

Los Angeles, California, USA

THE RUSSIAN EXPERIMENT,

Castle Gallery, New Rochelle,

New York, USA

ART & ARTIFACTS, Golda Meir
Association, New York, USA

Collections

C.A.S.E. Museum of Contemporary Russian
Art (Jersey City, New Jersey, USA),

Jane Voorhees Zimmerli Museum (Rutgers
University, New Brunswick, New Jersey, USA),
United Nations, Russian Club (New York, USA),

My3eu 1 YacTHble KOIeKLUU

C.A.S.E. My3e/ coBpeMeHHOro pyccKoro
nckycctsa (xepcu, CLUA), My3sei Jane
Voorhees Zimmerli (YHuBepcuteT Rutgers,
Hbto-bpaHeBuK, Hbio-[xepcu, CLLA), OOH
(Pycckuii kny6, Hoto-HMopk, CLLUA), My6anyHas
616noteKa Hoto-Mopka (Hbto-HMopk, CLLA),
Museum of Imagination (XaacoH, CLLA),

Duke University Museum of Art (dypxam, CLLA),

The Fogg Museum of Art (Harvard University,
Kem6puax, CLLIA), The Portland Museum

of Art (OperoH, CLLIA), locynapcTBeHHbIv
Pycckunit my3eit (CaHKT-leTepbypr, Poccus),
FocynapcTBeHHbIN My3er n306pasnTesibHbIX
nekyeets umenu A.C. lywkuHa (MockBa,
Poccusi), Huwxeropoackuii rocyaapCcTBeHHbIN
Xy[A0)XeCTBEHHbIN My3ei (HuxHuin HoBropog,
Poccus)

New York Public Library (New York, USA),
Museum of Imagination (Hudson, USA),
Duke University Museum of Art (Durham,
North Carolina, USA), The Fogg Museum
of Art (Harvard University, Cambridge,
Massachusetts, USA), The Portland Museum
of Art (Oregon, USA), The State Russian
Museum (St. Petersburg, Russia), The
State Pushkin Museum (Moscow, Russia),
Nizhny Novgorod State Art Museum
(Novgorod, Russia)

Kumuko Mowwaa

Kumunko poannacek B Tokno, SnoHus,
B 1963 roay. C 1995 roga »kuBeT n pabotaet
B 3anagHon EBpone

U36paHHble nepcoHanbHble BbICTABKU

2008

2007

THE BRIDES OF THE WORLD,

Xin Dong Cheng Space For
Contemporary Art, lNekuH, Kutan

SOY DONDE NO PIENSO,

PIENSO DONDE NO SOY,

Goran Govorcin Contemporary,
CaHTbsro ge Komnocrena, UcnaHus
SILVER PAVILLON, Galerie Guy Pieters,
KHoKke, benbrus

MY BEING IS NOT MY THINKING,
Bertin-Toublanc Gallery, Maviamu, CLLIA
MET KUNST AAN TAFEL,

Savarin, OcteHge, benbrus

TODO LO QUE NO SOY ME INTERASA,
Imaginart Gallery, bapcenoHa, cnaHus
ALLES WAS NICHT ICH IST,
Bereznitsky Gallery, bepauH, lrepmanmns
TUDO O QUE NAO SEJA EU,

Centro das artes. Casa das mudas,
Magevipa, lMopTyranns

RAISON DE MORT,

Metropolis, Mapux, PpaHyms

TODO LO QUE NO SO0,

FOTOESPANA 2007, Galeria Alvaro
Alcazar, Maapua, UcnaHus

MA MORT N’EN SAURA RIEN,

Kimiko Yoshida

Kimiko was born in Tokyo, Japan (1963).
She has lived and worked
in Europe since 1995

Selected Solo Exhibitions

2008

2007

THE BRIDES OF THE WORLD,

Xin Dong Cheng Space For
Contemporary Art, Beijing, China

SOY DONDE NO PIENSO,

PIENSO DONDE NO SO,

Goran Govorcin Contemporary,
Santiago de Compostela, Spain
SILVER PAVILLON, Galerie Guy Pieters,
Knokke, Belgium

MY BEING IS NOT MY THINKING,
Bertin-Toublanc Gallery, Miami,

Flo, USA

MET KUNST AAN TAFEL, Savarin,
Oostende, Belgium

TODO LO QUE NO SOY ME INTERASA,
Imaginart Gallery, Barcelona, Spain
ALLES WAS NICHT ICH IST,
Bereznitsky Gallery, Berlin, Germany
TUDO O QUE NAO SEJA EU, Centro das
artes. Casa das mudas,

Madeira, Portugal

RAISON DE MORT,

Metropolis, Paris, France

TODO LO QUE NO SOy,
FOTOESPANA-2007, Galeria Alvaro
Alcazar, Madrid, Spain

2006

2005

2006

2005

Galerie Albert Benamou at Galeria
d’arte Venezia, BeHeuus, Utanus
ALL THAT'S NOT ME...,

The Israel Museum, Uepycanunm, N3panib
TOMBEAU, Collegiale Saint-Lazare,
ABasioH, PpaHums

ART-PARIS, Galerie Albert Benamou
at Grand-Palais, Mapwx, ®paHumns
MARRY ME! SELF-PORTRAITS,
ranepes RuArts, MockBa, Poccusi
OPEN/CLOSED, Lyon September
De La Photographie 2006,

Galerie Metropolis, JlnoH, ®paHumns
SAKURA AT ARTHUS-BERTRAND,
Parcours Saint-Germain-des-Pres,
Mapwx, ®paHuymsa

SELF-PORTRAITS WITH A COMMA,
The Heder contemporary art,
Tenb-ABuB, M3panb

TRIPTYQUE FESTIVAL,

Hétel de Ville, AHxep, ®paHums
BIRTH OF A GEISHA,
Transphotographiques

Broel Museum,

Kyptpe, benbrus

BIRTH OF A GEISHA,

Ellen Curlee Gallery, CaHt-Jlync, CLLUA
BIRTH OF A GEISHA,

Flatfile Galleries, Ynkaro, CLUA
INCARNATIONS, Fifty one Fine art
photography at Tribeca Issey Miyake,
Hebio-Hopk, CLLA
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MA MORT N’EN SAURA RIEN,
Galerie Albert Benamou

at Galeria d’arte Venezia, Venice, Italy
ALL THAT'S NOT ME... The Israel
Museum, Jerusalem, Israel
TOMBEAU, Collegiale Saint-Lazare,
Avallon, France

ART-PARIS, Galerie Albert Benamou
at Grand-Palais, Paris, France
MARRY ME! SELF-PORTRAITS,
RuArts Gallery, Moscow, Russia
OPEN/CLOSED, Lyon September

De La Photographie 2006 Galerie
Metropolis, Lyon, France

SAKURA AT ARTHUS-BERTRAND,
Parcours Saint-Germain-des-Pres,
Paris, France

SELF-PORTRAITS WITH A COMMA,
The Heder contemporary art,
Tel-Aviv, Israel

TRIPTYQUE FESTIVAL,

Hétel de Ville, Angers, France

BIRTH OF A GEISHA,
Transphotographiques Broel Museum,
Courtrai, Belgium

BIRTH OF A GEISHA, Ellen Curlee
Gallery, Saint-Louis, USA

BIRTH OF A GEISHA, Flatfile Galleries,
Chicago, USA

INCARNATIONS, Fifty one Fine art
photography at Tribeca Issey Miyake,
New York, USA
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2004

2004

2003

lNepBbit Npu3 B KaTeropum
«ABTOMoOpTPET?, MexayHapoaHbIn
KOHKypC GoTorpadum, Huto-Hopk, CLLUA
MARRY ME! 35° Rencontres
Internationales de la photographie,
Apnb, PpaHyms

SILVER PAVILLON,

19-5 MexxgyHapoaHas 6ueHHane
UCKycCTBa B MHTepbepe
INTERIEUR-04, KypTpe, benbrus
WHO IS AFRAID OF KIMIKO?

Fifty one Fine art photography,
AHTBepneH, benbrus

MARRY ME! AOYAMA Book Center,
Tokwo, AnoxHus

AUTOPORTRAITS MONOCHROMES,
Galerie Metropolis, JlnoH, ®paHumns
MONOCHROME SELF-PORTRAITS,
Rocket Gallery, Tokuno, SAinoHus
MARRY ME! Maison des Arts,
ManakoB, ®paHumnsa

1%t Price, category ‘Self-portrait’,
INTERNATIONAL PHOTOGRAPHY
AWARDS, New York, USA

MARRY ME! 35% Rencontres
Internationales de la photographie,
Arles, France

SILVER PAVILLON, 19" Biennale
Internationale pour la créativité dans
I’habitant intérieur 04,

Courtrai, Belgium

WHO IS AFRAID OF KIMIKO?

Fifty one Fine art photography,
Antwerpen, Belgium

MARRY ME! AOYAMA Book Center,
Tokyo, Japan

AUTOPORTRAITS MONOCHROMES,
Galerie Metropolis, Lyon, France
MONOCHROME SELF-PORTRAITS,
Rocket Gallery, Tokyo, Japan

Marry Me! Maison des Arts,
Malakoff, France

EBdpocuHa JlaBpyxmHa

EB¢ppocuHa JlaBpyxmHa poaunack B MockBe.
OKOHYMB paKynbTeT NPUKIaAHON MaTeMaTUKM
MWUTa, oHa nsaTb neT npoxkuna B Utanum,
n3yyas xmBonucek. XXnset B Mockse. Pa6oTbi
XYAOXHULbI HaxoaaTcst B MOCKOBCKOM My3ee
¢oTorpapumm, B YaCTHbIX KoneKUusax Poccuu,
UcnaHum, Fepmanum, AHrmm, bpaswnmu, Utanum
BbicTaBKM

2008 EPOS. FROS, ranepes RuArts,
MockBa, Poccus

ACQUARIUS, ranepes 6patbeB
Jlymbep, MockBa, Poccus
CKYNIbMNTYPA N ©OTOIPADUA,
ranepes RuArts, MockBa, Poccusi
NPOBYXAEHUE,
«TROEKT_FABRWVKA», MockBa, Poccus
GARPASTUM, CASANOVA,
¢poTtobueHHane 2006, Mocksa, Poccus
GARPASTUM, Ha npembepe ¢punbma
«apnctym» kuHoteaTp «OKT6Pb»,

Hom KMHO, MockBa, Poccus

STREET, ART AND FASHION:
CONTEMPORARY RUSSIAN
PHOTOGRAPHY, B pamkax ¢pectuans
«Europalia», Russia 2005, FotoMuseum
Provincie Antwerpen, Belgium
MPOEKT «INDIA»,

«anepes», MockBa, Poccus

«12» BOKOVFACTORY,

Myszei EpmonoBo#, MockBa, Poccus

2007

2006

2005

2005

2005

2004

Evfrosina Lavrukhina

Evfrosina Lavrukhina was born in Moscow.
Having graduated the faculty of Applied
Mathematics at the Moscow Institute

of Transport Engineering, she lived in Italy

for five years studying painting. Her work can
be found in the Moscow House of Photography
collection and in private collections in Russia,
Spain, Germany, England, Brazil, and Italy
Exhibitions

2008 EPOS. FROS, RuArts Gallery,

Moscow, Russia

ACQUARIUS, Brothers Lumiere Gallery,
Moscow, Russia

SCULPTURE AND PHOTOGRAPHY,
RuArts Gallery, Moscow, Russia
AWAKING,

MROEKT_FABRUWKA, Moscow, Russia
GARPASTUM, CASANOVA PROJECTS,
Photobiennale 2006, Moscow, Russia
GARPASTUM, Project for the opening
of the Garpastum movie at the Oktyabr
cinema, House of Cinema,

Moscow, Russia

STREET, ART AND FASHION:
CONTEMPORARY RUSSIAN
PHOTOGRAPHY, Europalia.

Russia 2005 Festival, FotoMuseum
Provincie Antwerpen, Belgium

INDIA PROJECT, Gallery,

Moscow, Russia

2007

2006

2005

2004

2003

2002

2000

2004

2003

2002

2000

«@oTobueHHane 2004»,

npoeKTbl «[Ipoka3HUKKM berpytar,
«Paolo Bongia», «<Ho4yHO/M fO30p».
MockBa, Poccus

40 VIEWS OF AN ICON,

Comme des Garcons, MocKBa,
Mapwx, JToHAOH, Tokno, MunaH,
Bproccenb, Magpua

PHOTOGRAPHY FROM THE NEW
RUSSIA 1991-2003, Fotografie
Forum International,
Frankfurt-am-Main, Germany
«@oTobueHHane 2002»,

MockBa, Poccus

YNPAXHEHWE B CTUNE,
MexxayHapoaHbIi mecsL GoTorpagpum,
Mapwx, ®paHumsa

RIVELAZIONI, «®oTobueHHane 2000»,
MockBa, Poccus

PRANKSTERS OF BEIRUT.

PAOLO BONGIA, NIGHT WATCH,
projects at Photobiennale 2004,
Moscow, Russia

PHOTOGRAPHY FROM THE

NEW RUSSIA 1991-2003,
Fotografie Forum International,
Frankfurt-on-Main, Germany

40 VIEWS OF AN ICON,

Comme des Garcons, Moscow, Paris,
London, Tokyo, Milan,

Brussels, Madrid

Photobiennale 2002, Moscow, Russia
PRACTICING THE STYLE PROJECT

at The International Photography
Month, Paris, France

RIVELAZIONI PROJECT

at Photobiennale 2000,

Moscow, Russia

JpBuH Onad

SpBuH Onag poanncsi B 1959 B r. XunbBepcym,
FonnaHaunsi. 3pBUH — caMblit U3BECTHbIN
rofinaHAcKkui gortorpag

U36paHHble nepcoHanbHble BbICTABKU

2009 PETPOCMEKTWBA,

ranepes RuArts, MockBa, Poccusi
FOMU, Myseri ¢potorpagpmm Provincie
Antwerpen, AHTBepneH, benbrus
PHOTOGRAPHIE & VIDEO: RAIN,
HOPE, GRIEF, FALL ET D'AUTRES
OEUVRES, Institut Néerlandais,
Mapwx, GpaHumsa

lFanepesi Langhans, lNpara, Yexus
ERWIN OLAF 50 YEARS OLD,
RETROSPECTIVE, Domus Artium,
KynbTypHbIf LeHTP

r. CanamaHka, Micnanus

STILL LIVING; STRUCTURE,
SURFACE AND EXPRESSION,
Southeastern Center

for Contemporary Art,
BuHcToH-Canem, CLUA

GRIEF, ranepes Flatland Paris &
Magda Danysz, Mapux, dpaHumnsa
RAIN, HOPE, GRIEF AND FALL,
Xarckuit mysevi poTorpagpum,

Xar, ABcTpus

HUMAN ALL TOO HUMAN,
Fotografia Europea Reggio

Emilia 2008, Utannsa

Erwin Olaf

Born in 1959 in Hilversum, The Netherlands,
Erwin Olaf is Holland's best-known
photographer and filmmaker.

He has been called a ‘contemporary Dutch
master’ for his skillful use of light

2008

Selected Solo Exhibitions

2009 RETROSPECTIVE,

RuArts Gallery, Moscow, Russia
FOMU, Fotomuseum Provincie
Antwerpen, Antwerpen, Belgium
PHOTOGRAPHIE & VIDEO: RAIN,
HOPE, GRIEF, FALL ET D’AUTRES
OEUVRES, Institut Néerlandais,
Paris, France

Langhans Gallery, Prague, Cheh
ERWIN OLAF 50 YEARS OLD,
RETROSPECTIVE, Domus Artium,
Cultural Centre of Salamanca, Spain
STILL LIVING; STRUCTURE, SURFACE
AND EXPRESSION,

Southeastern Center

for Contemporary Art,
Winston-Salem, USA

GRIEF, Flatland Paris & Galerie
Magda Danysz, Paris, France

RAIN, HOPE, GRIEF AND FALL,

The Hague Museum Of Photography,
Hague, Austria

HUMAN ALL TOO HUMAN, Fotografia
Europea Reggio Emilia 2008, Italy

2008



2007

2006

2005

2003

2002

2001

2007

2006

2005

2003

2002

2001

RAIN, HOPE AND GRIEF, ranepes
M+B, Jloc-AHgxenec, CLUA

GRIEF, ranepes Hasted Hunt,
Hebio-Hopk, CLLA

LE DERNIER CRI, ranepes Rabouan
Moussion, Mapwx, ®paHums
lanepesi Hasted Hunt, Hoto-Mopk, CLLIA
Fanepesi Rabouan Moussion,
Mapwx, ®paHuymsa

Fanepesi Flatland, YTpexTt, lonnaHgus
dectuanb «Moga u cTuab

B ¢poTorpapum», Mysei coBpeMeHHOro
uckyccrsa, MockBa, Poccus
ELEGANCE AND PERVERSITY,
ABCTPaIMIACKUI LLeHTP poTorpacum,
CupHe#, ABcTpanms

RAIN & HOPE, ranepes Hasted Hunt,
Hebio-Hopk, CLUA

SILVER, Groninger Museum,
poHuHreH, NonnaHamsa

VERITAS SPLENDOR, ERWIN OLAF
PHOTOGRAPHS 1988-2003,
Myszei Sztuki, J/loasb, Monblwa
PARADISE, B&D Gallery,

MunaH, Utanus

BOOBY TRAP, Museo d’Arte della
Provicia di Nuoro, Hyopo, Utannsa
ROYAL BLOOD, Bilbao Art Centre,
Bunsb6ao, UcnaHus
RETROSPECTIVE,

My3seri coBpeMEHHOIro UCKYCCTBa,
XaccenbT, benbrus

RAIN, HOPE AND GRIEF, M+B Gallery,
Los Angeles, USA

GRIEF, Hasted Hunt Gallery,

New York, USA

LE DERNIER CRI, Galerie Rabouan
Moussion, Paris, France

Hasted Hunt Gallery,

New York Gallery Rabouan Moussion,
Paris, France

Flatland Gallery, Utrecht, Germany
‘Fashion And Style in Photography’,
Museum of Modern Art,

Moscow, Russia

ELEGANCE AND PERVERSITY,
Australian Centre for Photography,
Sydney, Australia

RAIN & HOPE, Hasted Hunt Gallery,
New York, USA

SILVER, Groninger Museum,
Groningen, The Netherlands
VERITAS SPLENDOR, ERWIN OLAF
PHOTOGRAPHS 1988-2003,
Museum Sztuki, Lodz, Poland
PARADISE. B&D Gallery,

Milan, Italy

BOOBY TRAP, Museo d’Arte della
Provicia di Nuoro, Nuoro, Italy
ROYAL BLOOD, Bilbao Art Centre,
Bilbao, Spain

RETROSPECTIVE, Museum

of Modern Art, Hasselt, Belgium

Butanun MNMywHULKWA

Poauncsi B 1967 rogy B ropoge JleHUHrpaze.
1988-94 — cTyaeHT AKagemMun XyA4oKecTs,
rpagpudeckmit paxynbtet. C 1994 roga yneH
CaHKT-leTepbyprckoro Coto3a XyA4oXHNKOB.
YXuBet u pabotaet B CaHKT-[leTepbypre.
3aH1MaeTCs HUBOMUCHIO, MHCTaNNSLMEN,
rpauKoi n CKyabnTypoin. PaboTsl
npescTaBieHbl B rocy4apCTBEHHbIX

M YaCTHbIX KOIEKUMSAX

U36paHHble nepcoHanbHble BbICTABKU

2009 KAMEPA: SOLTARY CONFINEMENT,
ranepesi RuArts, MockBa, Poccusi
3/IECb U CEMYAC, 6ymaxHas
¢abpuka, ranepes Pop/off/art,
MockBa, Poccus

31ECbh U CEMYAC, AL Gallery,
CaHKT-leTtepbypr, Poccus
THOPbMbI, XPAMbI 1 BAHKMW,
ranepesi Huset Guldager,

bnoseH, JaHus

INCIDERE VENECIA, ranepes
Pop/off/art, MockBa, Poccus

SON, AL Gallery,

CaHKT-leTtepbypr, Poccus

OATA POXIOEHWA, ranepes
MapwHbl [neny,

CaHKT-lleTepbypr, Poccus
NMUCbMA C OKPAVUH UMIMEPUN,
AL Gallery, CaHKT-lNeTep6ypr, Poccus
LUX, 2-5 MocKoBcKas 6ueHHane

2008

2007

Vitaly Pushnitsky

Born in 1967 in Leningrad. In 1994 he
graduated from the graphics faculty at The
Academy of Fine Arts in St. Petersburg, and has
been a member of the Union of Artists of St.
Petersburg since 1994. He has also worked at
the State Russian Museum in the Contemporary
Art Department since 1996. He lives and works
in St. Petersburg, Russia, where he creates
paintings, graphics, video art and installations

Selected Solo Exhibitions

2009 CAMERA: SOLTARY CONFINEMENT,
RuArts Gallery. Moscow, Russia
HERE AND NOW, Pop/off/art.,
Moscow, Russia

HERE AND NOW, AL Gallery,

St. Petersburg, Russia

PRISONS, TEMPLES AND BANKS,
Huset Guldager Gallery

Blowen, Denmark

INCIDERE VENECIA, Pop/off/art
Gallery. Moscow, Russia

SON. The Album Gallery

St. Petersburg, Russia

BIRTH DATE, Marina Gisich Gallery,
St. Petersburg, Russia

SOME LETTERS FROM THE
EMPIRE EDGE, The Album Gallery,
St. Petersburg, Russia

LUX, 2¢ Moscow Biennale of
Contemporary Art. Pop/off/art Gallery,

2008

2007

2006

2005

2004

2003

2002

2001

2006

2005

2004

2003

2002

2001

COBPEMEHHOro UCKYCCTBa, ranepesi
Pop/off/art, MockBa, Poccus
ATMOCO®EPA, Gallery Gldager,
MpuHactean, aHus

YENE3HbIN BEK, ocyaapcTBeHHbI
Spmutai, FocyaapCcTBEHHbINA LLEHTP
COBPEMEHHOro UCKYCCTBa,
CaHKT-leTepbypr, Poccus

KOPHMW, lMapk Kyxmanaxtu,

TERRA ARTIS. Tamnepe, ®uHasHAUS.
PEAKUMWA, ranepes 4-137,
CaHKT-leTepbypr, Poccus
WUHTPOCNEKUWSA, ranepes Mapata
lenbmaHa, MockBa, Poccus
TPAHCNAUUA, MNocyaapcTBEHHbIN
uUeHTp poTorpapumn MuHuctepcTea
Ky/bTypbl Poccuiickon degepaumm,
CaHKT-leTtepbypr, Poccus

MOCUD BPOACKUI. YPAHUS,
ABTOPCKMI MPOEKT IKCMO3MLIMMN

B My3ee AxmaTtoBo# B POHTAHHOM
aome, CaHKT-leTtepbypr, Poccus
NAKED LIGHT, White Space Gallery,
JloHAOH, BennkobputaHus
INTROSPECTION,

FocynapcTBeHHbIN Pycckuit mysen,
CaHKT-leTtepbypr, Poccus

paHT CEC International Partners,
Hbio-Hopk, CaH-PpaHLmcko, CLUA
CIRCENCES ET PANEM, my3biKkaibHbli
Teatp r. XonbCcTebpo, IKCNo3nLms

B MHTEPbEPaAX, Xo/bCcTEOPO, aHns

Moscow, Russia

ATMOSPHERE, Gallery Guldager,
Grindsted, Denmark

THE IRON CENTURY, The State
Hermitage Museum, The National
Contemporary Art Center

St. Petersburg, Russia

ROOTS (VEINS), Kuhmalahti

Public Park

TERRA ARTIS, Tampere, Finland
REACTION, D-137 Gallery,

St. Petersburg, Russia
INTROSPECTION, Marat Guelman
Gallery, Moscow, Russia
RETRANSLATION, The State Centre of
Photography of Russian Federation
Ministry of Culture,

St. Petersburg, Russia

JOSEPH BRODSKY. URANIA,
Akhmatova Museum in Fountain House.
St. Petersburg, Russia

NAKED LIGHT, White Space Gallery,
London, Great Britain
INTROSPECTION, The State Russian
Museum, St. Petersburg, Russia

The CEC International Partners grant,
New York, San-Francisco, USA
CIRCENSES ET PANEM, Holstebro
Musik Theatre, Holstebro, Denmark
THE IRON CENTURY POET, Video and
installation, 103 Gallery,

St. Petersburg, Russia

2000

1999

1998

1997

2000

1999

1998

1997

1996

1995

1994

MO3T XXE/IE3HOIO BEKA,

BMAEO U MHcTanasuymm, ranepes 103,
CaHKT-leTepbypr, Poccus

MIRROR, Cepusi paboT 4151 4aCTHOro
my3esi KapcteHa [poHemaHa,

Pube, aHuns

YEPHbIE AUMKN CHOBUOEHWHA,
My3e# cHoBuaeHu 3nurmyHaa dpeiiaa,
CaHKT-leTepbypr, Poccus
MHBEHTAPU3AUMUA, pectnBanb
«CoBpeMeHHOe UCKYyCCTBO

B TPAAULMOHHOM My3€e»,
KyHcTkamepa,

CaHKT-lleTtepbypr, Poccus
INTROSPECTION, Gallery Garden,
MpuHactean, aHus

PYCCKUE XYOO0XHWKMN,
XyZoxeCcTBEHHbIN My3el ropoga
Onroga, Onroa, daHns

decTuBab MCKYCCTB
CaHKT-leTepbypra, Poccus
MUSIKHOUSET, 3c6epr, daHus
PE®JIEKCUMN, MNocyaapcTBeHHbI
LeHTp ¢poTorpapum

MuHUCcTepCTBa KyNbTypbI
Poccuiickon ®egepaumnm,
CaHKT-leTtepbypr, Poccus
REFLECTIONS, Gallery Garden,
MpuHactean, aHus

Horsens City Library, XopceHc, JaHus
SOLO, YactHbit rocnntaisb,
AabeHpa, [aHnsa

281

MIRROR, works for private museum
of Carsten Groneman, Ribe, Denmark
BLACK BOXES OF DREAMS,

Freud's Dream Museum,

St. Petersburg, Russia
INVENTARISATION, Project

for the Kunstkamera, Contemporary Art
in a Traditional Museum Festival,

St. Petersburg, Russia
INTROSPECTION, Gallery Garden.
Grindsted, Denmark

RUSSIAN PAINTER, Museum of Olgod.
Olgod, Denmark

ART FESTIVAL OF ST. PETERSBURG,
Russia

MUSIKHOUSET, Esbjerg, Denmark
REFLECTIONS, A-Ya Gallery,

The State Centre of Contemporary Art,
St. Petersburg, Russia

REFLECTIONS, Gallery Garden,
Grindsted, Denmark

Horsens City Library, Horsens, Denmark
SOLO, Private Hospital,

Abenra, Denmark

EUROPEAN CULTURAL CAPITAL
PROJECT, Old Hous, Kolding, Denmark
Political Institute,

Nykobing-Falster, Denmark

THE RIVER, THE FAN & THE SWORD,
Borey Gallery, St. Petersburg, Russia
SOLO, Heron Gallery,

St. Petersburg, Russia



282

1996 EUROPEAN CULTURAL CAPITAL,
Old hous, KongwnHr, aHus
SOLO, MHCTUTYT NOANTUKM,
Hbto-KobuH-dancrep, AaHns

1995 PEKA, BEEP U MEM, ranepes «bopeit»,
CaHKT-leTtepbypr, Poccus

1994 SOLO, ranepes «XupoH»,
CaHKT-leTtepbypr, Poccus

Konnekuuun

locynapcTBeHHbIN Pycckuit mysen (CaHKT-
letep6ypr, Poccusi), FocyaapCTBEHHbIN LIEHTP
coBpeMeHHOro uckycctsa (MockBa, Poccus),
MocKoBCKuUI My3e# COBPEMEHHOIo NCKycCTBa
(MockBa, Poccus), [epmckuit my3seni
coBpemeHHoro uckycctaa (lepmb, Poccus),
Frankfurter Algemeine Zeitung (dpaHKkpyprT,
lepmanus), Kolding Art Institute (KonguHr,
[aHns), KannHuHrpaacKkas rocyaapcTBeHHas
XyaoxecTBeHHas ranepes (KanmHuHrpag,
Poccusi), HoBocnbupcKas rocyaapcTBeHHas
XyfoxxecTBeHHas ranepes (HoBocnbmpck,
Poccusi), Kala Art Institute (bepkau, CaH-
PpaHymcko, CLLIA), ArtLink Collection (Hbto-
Mopk, CLLA)

Collections

The State Russian Museum (St. Petersburg,
Russia), National Contemporary Art Center
(Moscow, Russia), Moscow Museum of Modern
Art (Moscow, Russia),Frankfurter Algemeine
Zeitung art collection (Frankfurt, Germany),
Kolding Art Institute (Kolding, Denmark),

The Kaliningrad State Art Gallery (Kaliningrad,
Russia), The Novosibirsk State Art Gallery
(Novosibirsk, Russia), Kala Art Institute (Berkley,
San-Francisco, USA),ArtLink Collection

(New York, USA)

CneHcep TyHUK

Poawnncs B 1967 roagy B MuaantayHe, wrat
Hoto-HMopk, CLLA. lunnom bakanaBpa MCKycCTB
B 9mepcoH Konneaxe (BOCToH,

wrat Maccayycerc). OgHoroan4yHas nporpamma
MHTEHCUBHOro 00y4eHusi B MexayHapoaHoM
LieHTpe dpoTorpadum (ICP) B Hblo-Hopke.
KuBeT u pabotaer B Hulo-Hopke

U36paHHble NnepcoHanbHble BbICTaBKN
(c2001r.)

2008 Hales Gallery, JloHaoH, BennkobputaHus
Installations in Cork, ly6nuH, UpnaHans
University Museum of Arts and Sciences
(MUCA), My3e¥i coBpemMeHHOro
nckycctBa, Kapakac, BeHecyana
i8 galleri, PeiikbsiBuK, MicnaHans
Museum Kunst Palast,
Hioccenbaopd, lepmanuns
Akureyri Art Museum, Aktopepu, MicnaHams
Bruges Plus, bpiox, benbrus
Albright-Knox Art Gallery,
Byppano, CLLUA
Corpus Ibericim, Kultur Buro,
BbapcenoHa, UcnaHus
OBHAYEHHbLIN MWP,
XyAoxKeCTBEHHbIN GoHA RUATrts,
MockBa, Poccus
2004 PUBLIC WORKS 2001-2004,
I-20 Gallery, Hbto-Hopk, CLLA
National Museum of Visual Arts,
MoHTeBunaeo, Ypyrean

2007
2006

2005

Spencer Tunick

Born 1967, New York, USA

Lives and works in New York

BA from Emerson College, Boston, MA

One year intensive program at the International
Center of Photography (ICP), New York
Selected Solo Exhibitions (from 2001)

2008 Hales Gallery, London, UK
Installations in Cork and Dublin, Ireland
University Museum of Arts

and Sciences (MUCA), Museo de

Arte Contemporaneo de Caracas,
Venezuela

i8 galleri, Reykjavik, Iceland

Museum Kunst Palast Dusseldorf,
Germany

Akureyri Art Museum, Akureyri, Iceland.
Bruges Plus, Bruges, Belgium
Albright-Knox Art Gallery, Buffalo,

New York, USA

Corpus Ibericim, Kultur Buro
Barcelona, Spain

NAKED WORLD, RuArts Foundation,
Moscow, Russia

PUBLIC WORKS 2001-2004. I-20
Gallery, New York

National Museum of Visual Arts,
Montevideo, Uruguay

MANMADE AND NATURAL,

Museum of Contemporary Art,
Cleveland, USA

2007

2006

2005

2004

MANMADE AND NATURAL, Museum
of Contemporary Art Cleveland,
KnusneHg, CLUA

NUDE ADRIFT, Institut de Cultura
de Barcelona, bapcenoHa, MicnaHus
SPENCER TUNICK, Musee d’Art
Contemporain de Montreal,
KBebeK, KaHaaa

NUDE ADRIFT, Hales Gallery,
JloHaoH, BennkobputaHus
SPENCER TUNICK,

Artcore, TopoHTO, KaHaga
SPENCER TUNICK: NUDE ADRIFT,
Dinaburg Arts, Hbto-Mopk, CLLA
Deptford Town Hall, curated

by Miria Swain and Rawia Edwards,
JloHaoH, BennkobputaHus
SPENCER TUNICK/SELF,

De Beyerd Centrum voor Beeldende
Kunst, Kypatop 311m CreremaH
Bpena, HuaepnaHabl

Le Tribu dell’Arte, Galleria Communale,
Arte de Moderna e Contemporanea,
Pum, Utanus

2003

2002

2001

U36paHHble rpynnoBble BbicTaBKu (c 2001 r.)
2009 3-9 MockoBcKas 6ueHHase COBPEMEH-
Horo ucKycctBa, Mocksa, Poccusi

9-9 bueHHane B laBaHe, Wilfredo Lam
Centre for Contemporary Arts,

FaBaHa, Ky6a

2006

2003 NUDE ADRIFT, Institut de Cultura de
Barcelona, Spain.

SPENCER TUNICK, Musee d’Art
Contemporain de Montreal, Quebec
NUDE ADRIFT, Hales Gallery,
London, UK

SPENCER TUNICK,

Artcore, Toronto, Canada

SPENCER TUNICK: NUDE ADRIFT,
Dinaburg Arts, New York

Deptford Town Hall, London, UK
SPENCER TUNICK/SELF,

De Beyerd Centrum voor Beeldende
Kunst, Breda, The Netherlands

Le Tribu dell’Arte, Galleria Communale
Arte de Moderna e Contemporanea,
Rome, ltaly

2002

2001

Selected Group Exhibitions (from 2001)

2009 3" Moscow Biennale of Contemporary
art, Moscow, Russia

2006 9" Havana Biennale, Wilfredo Lam
Centre for Contemporary Arts,
Havana, Cuba

2005 JOY, curated by Lara Boubnova

and Enrico Lunghi, Casino-
Luxembourg, Luxembourg

Lyon Biennale of Contemporary Art
2005 Lyon, France

INGENUITY, Museum of Contemporary
Art Cleveland, Cleveland, USA

2005

2004

2003

2002

2004

2003

2002

2001

JOY, Kypatopsi: Lara Boubnova

u Enrico Lunghi,
KasuHo-Jllokcembypr, Jllokcembypr
BueHHane coBpeMeHHOro UCKyccTBa
B JInoHe 2005, JInoH, PpaHuyms
INGENUITY, Museum of Contemporary
Art Cleveland, Knnsnera, CLLA
HoBebir 6puTaHCcKui My3ei
aMepPUKaHCKOro UCKyccTBa,

Hbto BputaH, CLLIA

BODILY SPACE: NEW OBSESSIONS
IN FIGURATIVE SCULPTURE,
Kypatop Louis Grachos,
Albright-Know Art Gallery,

Bydepano, Hoto-Mopk, CLLA

I NEED YOU, CENTREPASQUART,
Kunthaus Centre d'art,

Biel Bienne, LLiBeriyapus

GLI ALTRI, Gas Art Gallery,

TypuH, Utanus

Contemporanea de Vigo,

Buro, UcnaHus

PROJECT PARADISE,

Kypatopei: Nina and Torsten Roemer,
The Bunker in Alexanderplatz,
BbepnuH, Frepmarns

World Rehabilitation Fund spring into
action Benefit Exhibition, Guggenheim
Museum of Art, Hbto-Hopk, CLUA

THE 12" CITY, 25-5 6ueHHane

B CaH-llayny, Kypatop Alfons Hug,
CaH-IMayny, bpazunnsa

New Britain Museum of American Art,
New Britain, USA

BODILY SPACE: NEW OBSESSIONS
IN FIGURATIVE SCULPTURE, curated
by Louis Grachos, Albright-Know Art
Gallery, Buffalo, New York, USA

I NEED YOU, CENTREPASQUART,
Kunthaus Centre d’art, Biel Bienne,
Switzerland

GLI ALTRI, Gas Art Gallery, Turin, Italy.
Contemporanea de Vigo, Vigo, Spain
PROJECT PARADISE, curated by
Nina and Torsten Roemer, The Bunker
in Alexanderplatz, Berlin, Germany
World Rehabilitation Fund spring into
action Benefit Exhibition, Guggenheim
Museum of Art, New York, USA

THE 12" CITY, XXV Bienal

de S&o Paulo, curated by Alfons Hug,
Sao Paulo, Brazil

THE NUDE IN 20" CENTURY ART,
curated by Nils Ohlsen, Kunsthalle

in Emden, Germany

20" ANNIVERSARY BENEFIT
EXHIBITION, Art in General, New York
| LOVE NEW YORK. I-20 Gallery,

New York, USA

The 1%t Bienale de Valencia,

Valencia, Spain.

OBSESSIONS, University Art Gallery
San Diego (UCSD)

NAKED, Wood Street Galleries,



2001

THE NUDE IN 20" CENTURY ART,
KypaTtop Nils Ohlsen, SmaeH, lepmaHus
20" ANNIVERSARY BENEFIT
EXHIBITION, Art in General, Heto-Hopk, CLLIA
4 JTIOBJ1H0 HbIO-MOPK,

|-20 Gallery, Hbto Mopk, CLLA

1-5 bueHHane B BaneHcuu, MicnaHus
OBSESSIONS, University Art Gallery
San Diego, CaH-[uero, CLLA

NAKED, Wood Street Galleries,

The Pittsburgh Cultural Trust,

lntc6ypr, CLUA

BEYOND ORIGIN, The Hellenic American
Union, ApuHsbi, Mpeums

LANDSCAPE, De Chiara Stewart Gallery,
Haio-Hopk, CLLA

Benefit for the Association

for Community Employment Programs
for the Homeless (A.C.E.), Exit Art,
Heio-Hopk, CLLA

White Columns 2001 Benefit Exhibition,
White Columns, Hbto-Hopk, CLLA
Luminous Wonders of the Electronic
World: New Langton Arts 17" Annual
Auction. New Langton Arts,
CaH-®PpaHumcko, CLLIA

227 Annual Benefit of Los Angeles
Contemporary Exhibitions,
Jloc-AHpenec, CLUA

Cutting Edge (curated section) ARCO,
Maapwua, McnaHus

Art Forum Berlin, bepauH, repmanns

The Pittsburgh Cultural Trust,
Pittsburg, USA

BEYOND ORIGIN, The Hellenic
American Union, Athens, Greece
LANDSCAPE, De Chiara Stewart
Gallery, New York, USA

Benefit for the Association for
Community Employment Programs for
the Homeless (A.C.E.), Exit Art,

New York, USA

White Columns 2001 Benefit
Exhibition, White Columns,

New York, USA

Luminous Wonders of the Electronic
World: New Langton Arts 17t
Annual Auction. New Langton Arts,
San Francisco, USA

22" Annual Benefit of Los Angeles
Contemporary Exhibitions,

Los Angeles, USA

Cutting Edge (curated section) ARCO,
Madrid, Spain

Art Forum Berlin, Germany

dpaHKo b

®PpaHKo pognncsi B 1960 rogy B Munare. Kuset
n pabotaeT B J/loHgoHe, BenmkobputaHus. OH
AABASETCS MOYETHLIM Y1eHOM MexxayHapoaHokH
rpynnsi neppopmatca (IPG). Xya0xKH1K
paboTaeT B pa3HO06pa3HON TEXHMKE:
nepgopmarc, BUAeo0, poTorpacusi, KMBOMMUCh,
WHCTaNNsUMA, CKyNIbMTypa, My3blKa

U36paHHble nepdopmaHchl

2008 DON'T LEAVE ME THIS WAY, ranepes
SITE, Le¢ppunba, BennkobputaHms
DON’'T LEAVE ME THIS WAY,
Colchester Arts Centre,

Konvectep, BennkobputaHms

DON’'T LEAVE ME THIS WAY, ranepes
Globe, Hbtokacn, BennkobputaHus
DON’'T LEAVE ME THIS WAY, The
Bluecoat, /iuBepnynb, BenmkobpuraHus
DON’'T LEAVE ME THIS WAY, Arnolfini,
Bpuctons, BeankobputaHus

DON’'T LEAVE ME THIS WAY, Teatro dei
Contrari, Pum, Utanus

OH LOVER BOY, The Crawford
municipal Gallery, Kopk, MpnaHans

| MISS YOU, Kunsten festival des arts,
Palais des Beaux-Arts /Palais voor
Schone Kunsten, bptoccenb, benbrus
STILL LIFE, National Review of Live Art,
nasro, LLotnaHans

STILL LIFE, ranepes South London,
JIoHAOH, BennkobputaHus

Franko B

Born in 1960, Milan, began his artistic

career in London in 1979. Later, from
1987-1990, he received his art education at
the Camberwell School of Arts and the Chelsea
School of Arts. Franko B won broad public
recognition in 2003 after his performance

‘I miss you’ at the Tate Gallery

2007
2006

2005

2004

Selected Performances
2008 DON’'T LEAVE ME THIS WAY,

SITE Gallery, Sheffield, UK

DON'T LEAVE ME THIS WAY, Colchester
Arts Centre, Colchester, UK

DON'T LEAVE ME THIS WAY, Globe
Gallery, Newcastle, UK

DON'T LEAVE ME THIS WAY, The
Bluecoat, Liverpool, UK

DON'T LEAVE ME THIS WAY, Arnolfini,
Bristol, UK

DON'T LEAVE ME THIS WAY, Teatro dei
Contrari, Rome, Italy

OH LOVER BOQY, The Crawford municipal
Gallery, Cork, Ireland

| MISS YOU, Kunsten festival des arts,
Palais des Beaux-Arts /Palais voor
Schone Kunsten, Brussels, Belgium
STILL LIFE, National Review of Live Art,
Glasgow, UK

STILL LIFE, South London Gallery,
London, UK

I MISS YOU, Live Culture,

2007

2006

2005

2004

2003

2003

2002

2001

2000

1999

2002

2001

2000

1999

1998

1997

I MISS YOU, Live Culture,

Tate Modern, JIoHAOH,
BenukobputaHus

I MISS YOU, Circolo de Bellas Artes,
Maapwua, UcnaHus
AKTION 398, Casa de America,
Maapwua, UcnaHus

| MISS YOU, Cenpi, benrpag, Cepbus
ACTION 398. FIERCE!. Warwick Arts
Center, KoBeHTpu, BennkobputaHus
| MISS YOU, Break 21, Galleria
Kapelica, Jllo6nsiHa, CnoBeHus

OH LOVER BOY, Live Art at
Kanonhallen, KoneHrareH, JaHus
OH LOVER BOY, Beaconsfield,
JIoHAOH, BennkobputaHus

OH LOVER BOY. FIERCE! Custard
Factory, BupmuHrem, BenmkobputaHus
YOU MAKE MY HEART GO BOOM
BOOM, Kit, KoneHrareH, JaHus

OH LOVER BOY, Arsenic, J/lo3aHHa,
LBenyapus

ACTION 398, Klaus Engelhorn 20,
BeHa, ABcTpus

ACTION 398, Toynbee Studios,
JloHAOH, BennkobputaHus

ACTION 398, Lopux, LLBenyapus

| MISS YOU, Art Live, TypuH, Utannsa
I MISS YOU, Manbmo, LliBeuns
AKTION 398, ranepesi South London,
JloHAOH, BennkobputaHus

| MISS YOU, AHTBepneH, benbrus

Tate Modern, London, UK

| MISS YOU, Circolo de Bellas Artes,
Madrid, Spain

AKTION 398, Casa de America, Madrid.
I MISS YOU. Cenpi, Belgrade, Serbia
ACTION 398. FIERCE! Warwick Arts
Center, Coventry, UK

I MISS YOU, Break 21, galleria
Kapelica, Ljubljana, Slovenia

OH LOVER BOY, Live Art at
Kanonhallen, Copenaghen, Denmark
OH LOVER BOY, Beaconsfield, London, UK
OH LOVER BOY, FIERCE!

Custard Factory, Birmingham, UK
YOU MAKE MY HEART GO BOOM
BOOM, Kit, Copenaghen, Denmark
OH LOVER BOY, Arsenic, Lausanne
ACTION 398, Klaus Engelhorn 20,
Wien, Austria

ACTION 398, Toynbee Studios, London
AKTION 398, Zurich, Switzerland

| MISS YOU, Art Live, Turin

| MISS YOU, Malmo, Sweden

AKTION 398, South London Gallery,
London, UK

| MISS YOU, Antwerp, Belgium
ACTION 398, Luciano Inga-Pin,

Milan, Italy

ACTION 398, Ex-Teresa Arte Actual,
Mexico City, Mexico

I’'M NOT YOUR BABE, PART 3, Il Corpo
Sterminato Festival, Florence, Italy

1998

1997

ACTION 398, Luciano Inga-Pin,
MunaH, Utanus

ACTION 398, Ex-Teresa Arte Actual,
MexunKko, MeKkcuKa

I'M NOT YOUR BABE PART 3, Il Corpo
Sterminato Festival, ®nopeHuus, Ntanus
I'M NOT YOUR BABE PART 1, Eurokraz
Festival, 3arpe6, XopBatus

U36paHHble nepcoHanbHble BbICTABKU

2008

2007

2006

2005

2004

I'M THINKING OF YOU, ranepes
Changing Role, ranepes Move Over,
Heanonb, Utanus

THE GOLDEN AGE, LipanjePuntin
Artecontemporanea, Pum, Utannsa
DON'T LEAVE ME THIS WAY, ICA,
Institute of Contemporary Arts London,
JloHAOH, BennkobputaHus

DON’T LEAVE ME THIS WAY,
ranepes Site, LLleppung,
BenukobputaHus

FULL OF LOVE, ranepes Marena
rooms, TypuH, Utannsa

LOVE IN TIMES OF FEAR, ranepesi
RuArts, MocKBa, Poccus

THE BLACK PERIOD, ranepes Pack,
MunaH, Utanus

LONG LIVE ROMANCE, ranepes
LipanjePuntin, Tpnecte, Utanus
VOLUME 2: FRANKO B, ranepes Pack,
MunaH, Utanus

I'M NOT YOUR BABE PART 1, Eurokraz
Festival, Zagreb, Croatia

Selected Solo Exhibitions

2008

2007

2006

2005

2004

2003

2001

I'M THINKING OF YOU, Galleria
Changing Role, Move Over Gallery,
Naples, Italy

THE GOLDEN AGE, LipanjePuntin
Artecontemporanea, Roma, Rome, Italy
DON'T LEAVE ME THIS WAY, ICA,
Institute of Contemporary Arts London,
London, UK

DON’T LEAVE ME THIS WAY, Site
Gallery, Sheffield, UK

FULL OF LOVE, Marena rooms Gallery
Contemporary art, Turin, Italy

LOVE IN TIMES OF FEAR, RuArts
Gallery, Moscow, Russia

THE BLACK PERIOD, Galleria Pack,
Milan, Italy

LONG LIVE ROMANCE, Galleria
LipanjePuntin, Trieste, Italy

VOLUME 2: FRANKO B, Galleria Pack,
Milan, Italy

E-FEST, Great Eastern Hotel, London, UK
THIS IS FOR YOU (selected work 1997—
2003), Luke & A Gallery, London, UK
POVERTY IS NOT A CRIME,

Neon Gallery, London, UK

OH LOVER BOY, The Exhibition, Home,
London, UK
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2003

2001

2000

1999

1998

2000

1999

1998

E-FEST, Great Eastern Hotel, JIoH40H,
BenunkobputaHus

THIS IS FOR YOU (selected work
1997-2003), ranepesi Luke & A,
JloHAOH, BennkobputaHus

POVERTY IS NOT A CRIME, ranepes
Neon, J/loHaoH, BennkobputaHus

OH LOVER BOY, The Exhibition, Home,
JloHAOH, BennkobputaHus

NOW YOU KNOW ME, Klaus Engelhorn
20, BeHa, ABcTpusi

FRANKO B, | MISS YOU, ranepes Icon,
JloHAOH, BennkobputaHus

OH LOVER BOY (COLLAGES),
Chamber Of Pop Culture,

JloHAOH, BennkobputaHus

FRANKO B: PAINTINGS, The Centre Of
Attention, JToHaoH, BennkobputaHus

| MISS YOU, Toynbee Studios, JIoHAOH,
BenunkobputaHus

| MISS YOU, ranepesi Walter Van
Beirendonck’s Window, AHTBepreH,
benbrus

WHO’S GOING TO LICK MY WOUND?,
ranepes Luciano Inga-Pin, MunaH,
Uranusa

NOW YOU KNOW ME, Klaus Engelhorn
20, Wien, Austria

FRANKO B, | MISS YOU, Icon Gallery,
London, UK

OH LOVER BOY (COLLAGES), Chamber
Of Pop Culture, London, UK

FRANKO B: PAINTINGS, The Centre Of
Attention, London, UK

I MISS YOU, Toynbee Studios,

London, UK

| MISS YOU. Walter Van Beirendonck’s
Window Gallery, Antwerpen, Belgium
WHO’S GOING TO LICK MY WOUND?
Galleria Luciano Inga-Pin, Milan, Italy

Opuin LlabenbHUKOB

Poauncs B ropoge TaraHpore B 1959 rogy.
Y4yuncs B PocTOBCKOM rocyaapCTBEHHOM
rnegarorMyecKoM MHCTUTYTE.

B 1982 roay okoH4nn PXY um. pekoBa.

C 1982 no 1995 roa npenogaBan

B [leTCKOM XyA0)KeCTBEHHOM LKoae

B TaraHpore. B 1987 rogy ctan yneHom
TOBapuLyecTBa «MCKyCcCTBO UM CMepPTb».

B Havane 1990-x rogoB pabotan

B TaraHpOrcKom gpamaTnyecKom TeaTpe
um. A.l1. YexoBa Xy4OKHUKOM-OCTaHOBLYMKOM.
C 1995 roga »uBeT n pabotaeT B MockBe

lpynnoBbie U NepcoHasnbHble BbICTABKU

2009 TEW3AXK, ranepes RuArts,
MockBa, Poccus
KOHELU, ranepes Orel Art,
Mapwx, ®paHumsa
APT MOCKBA, ranepesi RuArts,
MockBa, Poccus
2008 XOPOLUWM XYAOXHMWK.., ranepes
RuArts, MocKBa, Poccus
APT MOCKBA, ranepesi RuArts,
MockBa, Poccus
2007 330TEPUYECKUM ®YTBO,
ranepes Arterium, MockBa, Poccus
2006 WMEHW PEMBPAHATA,
ranepes «Pepnekcr,
ApT1-Ctpenka, MockBa, Poccus
REQUIEM A LA VOLONTE,
Orel Art Presenta, NMapux, ®paHums

Yury Shabelnikov

Born in the city of Taganrog in 1959.
1977-79s — studied at Rostov Pedagogical.
1979-82¢ — studied at art college after Grekov.
1982-95¢ — art teacher at the secondary
school, Taganrog.

1987 — a member of Art or Death —

art movement.

1990-91 - set designer at the Chekhov
Drama theatre, Taganrog.

Since 1995 lives and works in Moscow

Group and Solo Exhibitions

2009 LANDSCAPE, RuArts gallery,
Moscow, Russia
FIN. OREL ART PRESENTA, Paris, France
ART MOSCOW with RuArts Gallery,
Moscow, Russia
2008 GOOD ARTIST...
RuArts gallery, Moscow, Russia
ART MOSCOW with RuArts Gallery,
Moscow, Russia
2007 ESOTHERIC FOOTBAL,
Arterium gallery, Moscow, Russia
2006 HOMAGE TO REMBRANDT, Reflex
Gallery, ArtStrelka Moscow, Russia
REQUIEM A LA VOLONTE,
Orel Art Presenta, Paris, France
2005 15 YEARS AGO | WAS STILL PAINTING,
Art Strelka Projects, Moscow, Russia
2004 TO SOLDIERS OF LABOR, Guelman
Gallery, Moscow, Russia

2005

2004

2003

2000

1999

1998

1997

1995

2003

2000

1999

1998

1997

1995

15 NNET HA3A[ 4 BCE ELLE
3AHUMANCA XXNBOMUCHIO,
ApT1-Ctpenka, MockBa, Poccus
CONAATAM TPYJA, ranepes
M. l'enbmaHa, Mocksa, Poccus
HA KOCTSIX,

MHCTannsUus, ranepes

M. lenbmaHa, KneB, YkpaunHa
CONJATAM TPYJA,
Mactepckune «ApT MOCKBbI»,
/X, MockBa, Poccus
MWCTEPWUA-BEEF, ranepes
M. l'enbmaHa, Mocksa, Poccus
NYLWKWH BCEr4A C HAMMU,
ranepes «Jap»,

MockBa, Poccus

30/10TOMN ®OHA,

(coBmecTHO ¢ 10.PeceHKo),
ApT MaHexx, ranepesi
«MocKoBcKas nanutpa,
MockBa, Poccus

MAB3OJIEN:

PUTYANTbHAA MOJENb
(coBmecTHO ¢ 0. deceHKo),
ranepes «Jap», MockBa, Poccus
HE XNEBOM EJNHBIM,
aKLMsi OKOJI0 pecTopaHa
«Makeum», MockBa, Poccus
FUOCOSO (coBmecTHO

¢ B. KownsikoBbim),

ranepes M. l'enbmaHa,
MockBa, Poccus

ON THE BONES, Guelman Gallery,
Moscow, Kiev, Ukraine

TO SOLDIERS OF LABOR, Guelman
Gallery, Moscow, Russia
MYSTERY-BEEF, Guelman Gallery,
ART MOSCOW workshops, Central
House of Artists, Moscow, Russia
PUSHKIN IS ALWAYS WITH US,
Dar Gallery, Moscow, Russia
GOLDEN FUND (together with

Y. Fesenko), ART MANEZH,
Gallery ‘Moscow Palette’,

Moscow, Russia

MAUSOLEUM (together with

Y. Fesenko), Dar gallery,

Moscow, Russia

NOT BY BREAD ALONE,

action near the Maxim restaurant,
Moscow, Russia

FUOCOSO (together with

V. Koshlyakov), Guelman gallery,
Moscow, Russia
NECROACADEMY, Anton Chekhov
Lycee, Taganrog, Russia

TWO GIFTS: SOUR AND SWEET, City
Museum of Taganrog, Russia

HEKPOAKAZEMMUS,

JleTcKas Xyfo)KeCcTBEHHas LWKona,
YexoBcKas ruMHa3sus,

TaraHpor, Poccus

[BA MPUHOLLEHWA:

FOPbKOE U CNNALKOE
(coBMeCTHO ¢ A. KucnsikoBbim),
My3seii rpagocTponTenbLCcTBa

n 6biTa, TaraHpor, Poccus



EBreHun KOput

EBrenui KOput poauncs B JleHuHrpage

B 1961 rogy. XnBonuceto, KWHO n poTorpapmen
OH 3aHuMaeTcs ¢ Havana 1980-x IT.

tOpUT n3BECTEH KaK 04MH U3 Hambosee
paaunKanbHbIX XYA0XHUKOB. XyA0KECTBEHHOE
MbiLieHne Koputa popmmpoBanoch

B ABYX cpesiax — B KOMaH1Mu OCHOBaHHbIX
Tumypom HoBHKoBbIM «HOBbIX XyA0XHNKOB»

M B BOJOBOPOTE NaHK-ABUXEHUSI.

B 1983 roay B JleHuHrpaae KOgut ocHoBan
XY[I0XKECTBEHHOE [IBMXEHME HEKPOPEATU3M.

B 1985 rogy tO¢puT yupeamnn ogHy n3 nepBbix

B CTpaHe He3aBUCHUMbIX KUHOCTYAMH —
«Mixananagpunbm».

B 1989 roay tO¢put 6611 npurnaleH

B 9KCNepuMeEHTasIbHYI0 MacTepcKyto CoKypoBa
Ha KMHOCTYAuMIO «JleHpunbM», rae oH caenan
cBOM nepBbIf puibM «Pbiapy nogHe6ecks».
HauunHas ¢ 1989 roga, Oput

caenasn cemb MoAHOMETPAXKHbIX
TPUALATUMSTUMUIIMMETPOBBIX PUILMOB.
KuHo HOgpuTa 06s13aTe/1bHO oKas3blBaloT

Ha KpynHe#Lmnx pecTmBasix He3aBUCUMOro
apTUCTUYECKOro KnMHO — B MoHpearne,
JlokapHo, TopoHTO, PoTTEepaame.

A ero rnepBbi#i MOJTHOMETPaXKHbIM pnabM, «[lana,
ymep ea Mopoa» (1991), nonyunn Grand Prix
Ha MexayHapogHoMm gecTnBane B UTaslbIHCKOM
ropoge Pumunm.

YXuBonucs, potorpadus n knHo KOpuTta 6bim
npeacTaBneHbl BO MHOTMX BEAYLUMX My3esiX
mupa: B [locygapcTBeHHOM PyccKom My3ee

Evgeny Yufit

Evgeny Yufit was born in Leningrad

(St. Petersburg) in 1961. He has been working
as a painter, photographer and filmmaker
since the early 1980¢. He is known as one

of the most radical artists.

Yufit's artistic nature had two major influences,
namely the ‘New Artists’ group of Timur Novikov
and the Russian punk movement.

In 1983 Yufit founded a new art movement

in Leningrad, which he called ‘Necrorealism’.
In 1985 Yufit set up the first Soviet
independent film studio ‘Mzhalalafilm’ which
became a center for radical experiments in art.
In 1989 Yufit was invited to Sokurov's
experimental workshop at the ‘Lenfilm’ film
studio where he made his first 35mm film
‘Knights of Heaven'.

As of 1989 Yufit has made seven full-

length 35mm films. Each of his new films
became an important international event.
Yufit’s films were shown at all the major
festivals of independent artistic cinema —

in Montreal, Locarno, Toronto and Rotterdam.
His first feature film ‘Papa, Father Frost is
Dead’ (1991) was awarded the Grand Prix

at the International Film Festival in Rimini.

Yufit's paintings, photographs and films can be
found in many leading museums of the world:
the State Russian Museum, St. Petersburg,
Stedelijk Museum, Amsterdam, Kunsthalle,
Diisseldorf and in the Museum of the Modern

B CaHKT-leTepbypre u Cregennk Mysee

B AMcTepaame, B KyHcTxanne B Jioccensgoppe
1 B My3ee coBpeMeHHOro UCKyccTBa

(MOMA) B Hbio-Mopke. KnHopunsm HOpuTa
«YouTbie monHnen» (2002) 6bis1 nokasaH

Ha «MaHugpecte-5» B CaH-CebacTbsiHO

B Ucnanmun. B 2005 rogy 34-1 KnHogectusasb
B PoTrepaame noarotoBus crieumasnbHyo
nporpammy, rnocBsILLEHHYI0 TBOPYECTBY
tO¢puTa, — BbicTaBKy poTorpaduii U MMPOBYIO
npembepy ero nocaeaHero KUHouIbLMa
«[psimoxoxxaeHme»

U36paHHble BbICTaBKU U NOKa3bl

2008 [lonHas KWUHOPETPOCNEKTMBA,
International Film Forum Arsenals,
Pura, /latBus

2005 OCTbIBLUNM OYEBUELL,
ranepes RuArts, MockBa, Poccusi
34 MexxkayHapoaHbIf KnHogecTuBasb,
Potrepaam. CneumanbHas nporpamma,
rnocBsiLeHHas TBop4YeCTBy
E. lO¢uta, «Russian necrorealist
Evgeny Yufit Filmmaker in Focus»:
BbICTaBKy poTorpadmi n MMPOBYIO
rpembepy ero nocAeaHero KUHopuIbLMa
«[psimoxoxxaeHme»

2004 MAHUDECTA-5. CaH-CebacTbsiH

2003 32-1 MexayHapoaHbli
KUHOpecTBab,
Potrepaam, MonnaHauns

Art (MOMA), New York. The film ‘Killed by
Lightning’ (2002) was shown on ‘Manifesta —
5’in San Sebastian, Spain. In 2005, the 34"
Film Festival in Rotterdam will include a special
program dedicated to Yufit’s works — his
photos and the world premiere of his last film
‘Bipedalism’

Selected Exhibitions
and Film Screenings

2008 Complete film retrospective,
International Film Forum Arsenals,
Riga, Latvia

2005 ‘World premiere of Bipedalism
Filmmaker in Focus:
Evgeny Yufit, Complete film
retrospective and photo exhibition’,
International Film Festival,
Rotterdam, The Netherlands
THE FROZEN WITNESS, RuArts Gallery,
Moscow, Russia

2004 Manifesta-5, San Sebastian, Spain

2003 32" nternational Film Festival
Rotterdam, The Netherlands

2002 Yale University, New Heaven, USA
Film Retrospective

2001 Anthology Film Archives,
New York, USA
Film Retrospective Pittsburgh
University, Pittsburgh, USA
Film Retrospective

2002

2001

2000

1998

1997

1996

1995

2000

1998

1997

1996

1995

Wenbckuil yHusepeuTer,
HbroxeriBeH, BennkobputaHus
[nTCc6ypreKkuit yHNMBEPCUTET,
PetpocneKktmBa ¢puabmoB EBreHus
tO¢uta, Mutc6ypr, CLLUA
AHTO/I0r1s1 KWUHOAPXMBOB,
Heio-Mopk, CLLA

AHTOJ10r1s1 @aPXMBHBIX pUIbMOB,
PetpocneKktmBa ¢puabmoB EBreHus
lopuTa, Hoto-Mopk, CLLA

AFTER THE WALL, Moderna Museet,
Crokronem, LLBeuus

Myseit JlloaBura, byaanewwt, BeHrpus.
Hamburger Bahnhof,

bepnunH, MepmaHus

LAST HOUSE ON THE LEFT,
Archipelago, Ctokronsm, LLiBeyus
My3ei coBpeMeHHOro UCKyccTBa
(MOMA), Hbto-Hopk, CLLA
KABWHET, Cregenunk My3se#,
AmcTepaam, MonnaHans
locyaapcTBEHHbIN PYyCCKUI My3€eH,
CaHkTt-lletep6ypr, Poccus

My3e# coBpeMeHHOro UCKyccTBa
(MOMA,), Hbto-Hopk, CLLA
FapBapackuit KuHoapxus,

bocToH, CLUA

bepnnHcKas KnuHoakagemus,
BepnuH, Frepmarms
KuHemartorpaguyeckoe obLiecTso
LleHTpa JInHKoAbHa, Hito-HMopk, CLUA

Screening of Silver Heads

AFTER THE WALL, Moderna Museet,
(Stockholm, Sweden), Ludwig
Museum, Budapest, Hungary
Hamburger Bahnhof, Berlin, Germany
LAST HOUSE ON THE LEFT,
Archipelago, Stockholm, Sweden
The Museum of Modern Art — MOMA
New York, USA

KABINET, Stedelijk Museum,
Amsterdam, The Netherlands

The Museum of Modern Art — MOMA,
New York, USA

Screening of Papa, Father Frost Is
Dead and The Wooden Room,

The State Russian Museum

St. Petersburg, Russia

The Films and Photographs of
Evgeny Yufit

Harvard Film Archive, Boston, USA
Screening of The Wooden Room
Berlin Film Academy (Berlin, Germany)
Screening of The Wooden Room

Film Society of The Lincoln Center,
New York, USA

Films of the Glasnost Era
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BbICTABKU FAJIEPEU

SOLO AND GROUP SHOWS

2005

07.12.2004-20.01.2005
MCKYCCTBO - 3TO MNNHO3UA
Ceprew byraes (Adppuka)

Uropb BuwHakoB, MapvaH }yHuWH,
Bnagumup CanbHuKoB, KOnusa Ctpaycc
JNeoHna TuwkoB, Apuctapx YepHblwes
«PeTpocneKkTMBa MUPOBOrO
BUAeoapTa»

(KkypaTtop Onecsa TypKkuHa)

«<Kunu 6binu...

dabyna pocCUICKOro

BUAeoapTa»

(KypaTtop AHTOHMWO [)key3a)

Buaeo, MHCTannsyums, CKynbnTypa, NPUHTbI

01.02.2005-31.03.2005
OCTbIBLUNM OYEBMAELL
EBFEHUI HODUT
(KkypaTtop Onecsa TypKkuHa)
doTorpadus, Bugeo

06.04 2005-24.04.2005
OBHAXEHHbLIN MUP
CMEHCEP TYHUK
doTorpapus

29.04.2005-14.05.2005
MUHK

AJNIEKCAHP 3AXAPOB
Musonuck

2005

07.12.2004-20.01.2005
INAUGURAL SHOW OF THE GALLERY
‘ART IS AN ILLUSION’

Sergey Bugaev (Afrika),

Aristarkh Chernyshey,

Marian Zhunin,

Vladimir Salnikov, Julia Strauss
Leonid Tishkov, Igor Vishnyakov
‘Retrospective of video art’

Curated by Olesya Turkina

‘Once Upon a Time.

Fabula of Russian video art’
Curated by Antonio Geusa

Video, installations, sculpture, prints

01.02.2005-31.03.2005

FROZEN WITNESS

EVGENY YUFIT

Necro-realism, curated by Olesya Turkina
Photography, film

06.04.2005-24.04.2005
THE NAKED WORLD
SPENCER TUNICK
Photo-installations, video

29.04.2005-14.05.2005
PINK

ALEXANDER ZAKHAROV
Painting, prints

23.06.2005-15.09.2005
HEOKJTACCULIM3M. HACTb |
XYOOXHWUKN KPYTA TUMYPA HOBUKOBA
XKuonucs, Bugeo

12.10.2005-12.11.2005

KAPTbI TAPO

UIroPb BULLIHAKOB

uBonucs, ryMMmnapabrKoBas rneyatsb

25.11.2005-14.01.2006

BAPBEU30HA

KoHcTaHTMH BaTtbiHKOB, Bnagnmup
[y6occapckuii u AnekcaHap BuHorpagos
AneKkcaHgp 3axapos, Bnag MambllueB-
MoHpo, JleoHng TuwwKoB, JleHa YnaHueBa,
Kata ®ununnosa (KypaTtop Meopruit HUKmY)
XXusonuck, poTorpaus, nHcTanasums

2006

31.01.2006-20.03.2006

ONUCb UMYLLLEECTBA: NPOAO/TKEHUNE
CEMEH ArPOCKMH

Musonucs

30.03.2006-06.05.2006
3N/1EH KOOW, CEPTEM YM/TMKOB
doTorpapus

20.05.2006-20.06.2006
TP3LWI-GLAMOUR

23.06.2005-15.09.2005
NEOCLASSICISM. PART |
ARTISTS OF THE CIRCLE

OF TIMUR NOVIKOV
Painting, mixed media, video

12.10.2005-12.11.2005

TAROT CARDS

IGOR VISHNYAKOV

Photography, Gum bichromate prints

25.11.2005-14.01.2006

BARBIEZONE

Curated by George Nikich

Konstantin Batynkov,

Vladimir Dubossarsky

& Alexander Vinogradov, Katia Filippova,
Irina Korsakova, Vlad Mamyshev-Monroe,
Leonid Tishkov, Lena Ulantseva,
Alexander Zakharov

Painting, photography, video installations

2006

31.01.2006-20.03.2006

LIST OF MY POSSESIONS. CONTINUATION
SEMEON AGROSKIN

Painting

30.03.2006-06.05.2006
ELLEN KOOI, SERGEY CHILIKOV
Photography

MéTp AkcéHoB, Cepren AHydpumes,
AHapen bapTeHes,

Bnagumup ly6ocapckuin u AnekcaHap
BuHorpagos, Bnagumunp Koxyxaps,
Bnag MambiweB-MoHpo,

Hatanba CyactnuBas, JleHa YnaHueBa,
OmuTpun WopuH

YXuBonuck, poTorpaus, Konnax

15.09 2006-28.10 2006
TPATEANA BENOCHEXKHN
NETP AKCEHOB
Musonucs

09.11.2006-30.12.2006
MARRY ME!

KMMWKO MOLIMAA
¢oTtorpacus

2007

01.02.2007-24.02.2007

UIPbl, B KOTOPLIE UIPAKOT THOAN
OmuTpui NMposoTtopos, AmuTpui LopuH
Xusonucek, potorpapus

26.02.2007-14.03.2007

MEAWMNHbBIN OBPA3 M MOACO3HAHUE
(napannensHas nporpamma MoOCKOBCKOro
BueHHane CoBpeMeEHHOro UCKyccTBa)
MéTp AKcéHoB, AnnHa 1 xxedd Baomuc,
dun Hu6nok, KoaH Teic, ®paHk Tenc

20.05.2006-20.06.2006
TRASH-GLAMOUR

Petr Axenoff, Andrey Bartenev,
Vladimir Dubossarsky&Alexander
Vinogradov, Vladimir Kozhuhar,
Vlad Mamyshev-Monroe,

Natalya Schatslivaya, Dmitri Shorin,
Lena Ulantseva

Painting, photography, collages

15.09.2006-28.10.2006

THE TRAGEDY OF SNOW WHITE
PETR AXENOFF

Painting, mixed media

09.11.2006-30.12.2006
MARRY ME!

KIMIKO YOSHIDA
Photography

2007

01.02.2007-24.02.2007
GAMES, PEOPLE PLAY
Dmitri Provotorov,

Dmitri Shorin

Painting, photography

26.02.2007-14.03.2007

MEDIA IMAGE AND

THE SUBCONCIOUSNESS
Curated by Alexandra Dementieva



(KypaTtop AnekcaHapa JemeHTbeBa)
Bupaeo, MHCTannsums, CKynbntypa

03.04.2007-24.05.2007
LLIKONA }XMBOMWUCKU 06-07
CEMEH ArPOCKMH
Yusonuck

22.06.2007-10.09.2007
EB®POCUHA TABPYXMHA
U AObIH 3EMHANOB
dortorpapus, cKynbntypa

14.09.2007-13.10.2007
LOVE/TIME

VERONIKA

Yusonucs, Bugeo

9.10.2007-30.11.2007

LOVE IN TIMES OF FEAR
®PAHKO b

Bugeo, xunBonuck, potorpapus

21.12.2007-29.01.2008

FTEHMA MECTA

Cepren bopucos, Hukonar Beytomos,
Mropb Bynox, AHaTtonui 3Bepes,
OmunTpuit KpacHoneBLeB,

Bnagnmup HemyxuH, EBreHuni PyxuH,
Bnagnmup flkoBnes, Muxaun LLBapumaH
Cnavig-nporpamma, KapTbl,

JKMBOMUCh, rpaguKa

Petr Axenoff, Alina&Jeff Bliumis,
Phill Niblock, Frank & Koen Theys
Videoart, installtions, sculpture

03.04.2007-24.05.2007
SCHOOL OF PAINTING 06-07
SEMEON AGROSKIN

Painting

22.06.2007-10.09.2007

MEETING

Evfrosina Lavrukhina, Aidyn Zeinalov
Photography, sculpture

14.09.2007-13.10.2007
LOVE/TIME

VERONIKA

Painting, video art

9.10.2007-30.11.2007

LOVE IN TIMES OF FEAR
FRANKO B

Video art, painting, photography

21.12.2007-29.01.2008
GENIUS LOCI

Soviet Non-Conformist
Art of the 60s:

Sergey Borisov,

Dmitri Krasnopevtsev,
Vladimir Nemukhin,
Mikhail Shwartzman,

2008

08.02.2008-22.03.2008
TPAHCNALUNA BPEMEHM
MIrOPb BYJ10X

W EBFEHWW bIBCKNI
Musonuck

03.04.2008-20.05.2008
EPOS. FROS
EB®POCUHA JTABPYXMHA
doTorpapus

03.06.2008-05.07.2008
XOPOLUNM XYAOMHUK. ..
Cepren AHydpues,
Ceprewn bopucos,

Ceprewn byraes (AppuKa),
WHan CaBYyeHKOB,

HOpui LLla6enbHUKOB
Musonucs

08.07.2008-21.07.2008
3A TPAHULIAMWM TENIA
[axvene Xupapau,

[asua KonbTpo,

Maono KoHcopTu,

[nero Ckponno

(KypaTopbl Mapuca BeckoBo
1 AnekcaHgpo Kappep)
YKusonuce, Buaeo,
WUHCTaNNAUMSA, CKyIbNTypa

Nikolay Vechtomov,
Igor Vulokh,
Vladimir Yakovlev,
Anatoly Zverev

2008

08.02.2008-22.03.2008
TRANSLATION OF TIME

EVGENY DYBSKY, IGOR VULOKH
Painting, video

03.04.2008-20.05.2008
EPOS. FROS
EVFROSINA LAVRUKHINA
Photography

03.06.2008-05.07.2008

GOOD ARTIST...

Sergey Anufriev, Sergey Borisov,
Sergey Bugaev (Afrika),

Inal Savchenkov, Yury Shabelnikov,
German Vinogradov

Painting, photography, sculpture

08.07.2008-21.07.2008

BEYOND THE CONFINES OF THE BODY
Curated by Alexandro Carrer

and Marisa Vescovo

Davide Coltro, Paolo Consorti,

Daniele Girardi, Francesco Sena,
Diego Scroppo, Bianko&Valente

18.09.2008-27.10.2008
30J10TASI BOUHA

NETP AKCEHOB

YKMBONMCb, BUAEO, MHCTENNALNS

14.11.2008-13.12.2008
HO4Yb

CEMEH ArPOCKMH
Musonucs

18.12.2008-24.01.2009
PLAYGROUND

AmaHpa becn,

MwuTtcu ploHeHaawK,

AneKkcaHgp 3axapos,

MapuHa Pegoposa,

Xapma XankeHc,

Pyyan BaH Omnenb

YXuBonuck, ckynbnTypa, potorpapus

2009

06.02.2009-14.03.2009

NEN3AX

CeMEH ArpocKuH,

MéETp AKCEHOB,

Ceprew bopucos,

Bnagumup MblHWH,

Hukonan Nwyk,

Butanui MNywHULKKIA,

HOpui LLla6enbHUKOB

YKuBonuck, ckynbnTypa, potorpapus

18.09.2008-27.10.2008
GOLDEN WAR

PETR AXENOFF

Painting, video art, installation

14.10.2008-13.12.2008
NIGHT

SEMEON AGROSKIN
Painting

18.12.2008-24.01.2009
PLAYGROUND

Amanda Besl,

Ruud Van Empel,

Marina Fyodorova,

Mitsy Groenendijk,

Harma Heikens,

Alexander Zakharov

Painting, sculpture, photography

2009

06.02.2009-14.03.2009
LANDSCAPE

Semeon Agroskin,

Petr Axenoff,

Sergey Borisov,

Vladimir Glynin,

Nikolay Ischuk,

Vitaly Pushnitsky,

Yury Shabelnikov

Painting, sculpture, photography

27.03.2009-10.05.2009

BACKSTAGE

Cepren KantunkuH, EBreHunn Knupunnos,
Cepren KoBaneHnko, Japbs YcoBa,
MapuHa dPegopoBa

YKusonuck, Konnax, potorpapus

29.05.2009-27.06.2009
COH

BNAAVMMUP INbIHWAH
PoTorpapus

10.09.2009-17.10.2009

KAMEPA: SOLITARY CONFINEMENT
(napannenbHas nporpamma MOCKOBCKOIo
BueHHane coBPEMEHHOI0 UCKYCCTBa)
BUTATMIM NYLUHULKUIA

CKy/bMTypa, MHCTaANSAUMS

23.10.2009-27.11.2009
VITA APERTE

BUTA BYMBU[,
doTorpapus

18.12.2009-01.2010
PETPOCMEKTMBA
3PBUH ON1IAD
doTorpapus

27.03.2009-10.05.2009
BACKSTAGE

Marina Fyodorova, Sergey Kaptilkin,
Evgeny Kirillov, Sergey Kovalenko,
Daria Usova

Painting, photography, collages

29.05.2009-27.06.2009
DREAM

VLADIMIR GLYNIN
Photography

10.09.2009-17.10.2009
CAMERA: SOLITARY CONFINEMENT
VITALY PUSHNITSKY

Installations, sculpture

23.10.2009-27.11.2009
VITA APERTE

VITA BUIVID

Photography, painting, video

18.12.2009-01.2010
RETROSPECTIVE
ERWIN OLAF
Photography
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