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9 ®PEBPAJIA — 9 MAPTA, 2010

[1YaJlb | DUEL

A.C. NYIUKMHY NOCBALAETCA. .. / DEDICATED TO A. S. PUSHKIN
HUBOMACh, MHCTAMNALKA, BULEC, MIXED MEDIA / PAINTING, INSTALLATION, VIDEO, MIXED MEDIA

BeictaBka «[lyanb», NpuypoYeHHaa K O4epesiHOM ro-
aosumHe ayanm A.C. MNywkuHa - 8 despana 1837
roaa, npowwna ¢ 9 ¢espansa no 9 mapra 2010 roga B
ranepee RuArts.

OKCNO3MLMA, KOTOPYIO COCTaBMNA HAYMHAIOLLMIA Kypa-
Top KaTpuH BopucoB, CTUpaeT rpaHuLbl Mexay amno-
Xamu 1 CTaBUT BOMPOC 06 aKTyaslbHOCTH [lyann Kak O
Cnoco6e 3alnThl 1 HaKa3aH1A.

«...Boe 310 npowcxoqmio 8 AHBape. . . JIB0e CaHeN, COMpOBOMAAEMBIE KADETON,
0/HOBDEMEHHO BbIEXa/IM 13 FOPOJA H OCTAHOBHIHCH 34 HoBOV JlepesHes, oTcToAujest
B TDEX WM YeTbipex Kunomerpax or [lereptypra. 06a npoTueHuka BoLM B HEBOMb-
1wy Gepe3osyi pouy. Mx CerywaaHTsl — aba BecsMa 0CTONHIE MOAH — BbiGpam
TI0LAJRY, CDEAV NPOCERH, 06DA30BHHON 4EDEBLAMNA. 3[ECH OHH NONBITAMMCH B N0~
CREAHMI DA3 MPUMHPHT DOTHBHHKOB, M3 KOTOPBIX TONIbKO Q4MH OTBEDIaN BCAKYHD
TI0MBITRY K PHMHDEHNH.

Bbly#zeHHbIE BEIMOTHATS CBOI JOIT, OHH YCNOBWIHCH, 4T0 GYET OTMEDEHO pac-
CTORHME B CODOK WATOB M 4T0 KAMJBIA H3 MDOTHBHAKOB CMOMET NPOVTH BIEDE]
JIBCATb LWAr0B, HMEA 11DaBO aTb BLICTEN 110 COBCTBEHHOMY YCMOTDEHA.

[Tywkm HaGnrRan 3a ux JeicTBHAMM HETEDNENMBLIM H IACMYDHBIM BIITAA0M. Kax
TONbKO 3TV MBYa/IbHAIE PHTOTOBNEHMA bl 38KOKEHb, CONEDHAKH CTAMN ApYT
11DOTHB Apyra.

bbin nogan sHak, Ho Tlywkn He ABHrance. . J AHTEC GLEAaN HECKONbKO WAr0B,
MEAJIEHHO NOAHAN CBOE ODYHHE M B TOT e MHT Pasfanca BbicTOeN. [Tywkm ynan;
Br0 MPOTHBHHK GPOCHICA K HeMy — <CTOil> KDHKHYN DaHEHHBIA, MbITaRCH pHIog-

The «Duel» exhibition was dedicated to the anniversary
of A.S. Pushkin's duel on the 8th of February 1837.
The exhibition was held at RuArts gallery, from 9th of
February until the 9th of March 2010.

Nikola Ovchinnikov, Vita Buivid, Alexey Krasnovskiy,
Gosha Ostretsov, Sergey Pakhomov, Vitaly Pushnitsky,
Muriel Russo, Aglaya Feneva, Dmitriy Tsvetkov, Petr
Aksenoff, Sergey Chaika, Daria Usova, Alina & Jeff
Bliumis, ‘Yuri Shabelnikov brought the spectator’s
attention to a new understanding of 'duel sense' in a
modern world.

CoBpemeHHble  XyaomHUKK  Hukona  OBYMHHMKOB,
Buta Byieua, Anekceit KpacHosckuid, Mowa Octpe-
uoB, Cepreit MNaxomoB, Butanuit MywHuukuia, Hukona
OBumHHKWKOB 1 Miopuank Pycco, Arnas ®exesa, mu-
Tpuit LiBeTkoB, MeTp AkceHos, Cepreit Haiika, Japba
Ycosa, AnunHa v Oxed Bniomuc, FOpuit LLlabenbHrKos
NPEANOKUIN BHUMAHUIO 3pUTenei HOBOE NMOHNMaHue
naev oyanu B COBPEMEHHOM MUpe.

HATBCA. M, 0IIMPaACH OLHON (IO O CHEMHAIA HACT, OH MOBTOPH 3TOT BOSITAC, CO-
T1DOBOAMB €r0 OCKODGHTEbHAIM BbIDAMEHHEM: <A BLE MOTY BAICTORINTS # MMEH Ha
370 7paso>. [ [ AHTEC BEDHYIICA Ha G808 MECTO, TDHGAHSHBLINECA Gbin0 CeRyHAaHTE!
070U B CTOPOHY. [T03T, NEDEHECA € TYA0M TAMECTb CBOBIO KOPITYCA HA JIEBYID PYKY,

LenmTsCA. Ho BApYT, 3aMETHB
roe. Ero menaume Gino
&1, HO €10 BONA r0cn0j
BSITIRHY Ha HErO H BbIG
HCYCTHN THKYIOLIM KD
Gory!> Ho ara pagocts
T18Y0; PaKa He MPeLCTa
TIBEHECIH B HADETY, 1
L0/ 1 My$HTENbHON

«.... All this happened in January...Two of the sleigh, accompanied by a carriage,
left the city and stopped at the New Village, at a distance of three or four miles from
Petersburg. Both appanents came to a small birch grove. Their seconds - both are
very respectable men - chose the place, in the middle of the cleared strip formed
by trees. Here they tried to reconcile the enemies for the last time, where the only
one of the enemies had rejected any attempt to reconcile.
Forced to do their duty, they agreed that the distance of forty paces would be meted
out, and that each of the apponents will be able to go ten steps forward, having the
right to give a shot using his own discretion. . . »
Charles de Saint-Julien
from the protocal of Pushkin's duel with d'Anthes

TTywirmgrmid Buranwii. Crpywtypa, 2010.
Xoner, macno, 200x200 cm
Pushnitsky Vitaly. Structure, 2010.

0il on canvas, 200200 cm




Oynrrnros Hurona, 1x 1, 2010. Accambnam
Ovchinnikov Nikola, 1x1, 2010, Assemblage

LWiaGenbhnros Hpwi, Kacnapos, 2010. O6bext, 45x45x 12 cm
Shabelnikov Yuri. Kasparov, 2010. Object, 45x45x12 ¢cm

[Taxomos Ceprevi, Weerra, finserta, Mioserta, Manerra, Hopwerra, Konerra, lonerra, Knoperra, ®noperra, Mapuerra, 2010.
Xonicr, macno, akpwun, amans, cinproan Tyws, 200x 120 cu

Pakhomov Sergey. Ivetta, Lizetta, Myzetta, Zhanetta, Poletta, Kloretta, Floretta, Marietta, 2010,

0Oil, canvas, acrylic, enamel, ethanolic ink, 200x 120 cm

[Taxomos Cepred. [ge we nywra? 2010,

Xonicr, macno, akpwn, amans, ciuprosan Tyus, 60x40x60 cu
Pakhomov Sergey. Where's the gun? 2010.

0Oil, canvas, acrylic, enamel, ethanolic ink, 60x40x60 cm



bmommc Annna n e, Mywrn, cepna «Markwe knaccurn», 2009, lTexa, akpun n vepHuna
Bliumis Alina and Jeff. Pushkin, Soft calssics seies, 2009, Cast foam, acrylic and ink
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Tyurrngrnid Butanni. ncoma, 2010. bywara, Bepesra, cypryy




byiigug Buta. Onerw, 2010. Catws, macno, npaxa, 180x 120 cu
Buivid Vita. Onegin, 2010. Sateen, oil, yarn, 180x 120 cm

Yeosa [lapeA. Beictpen, 2010. Pieces Art, 121x92 cu
Usova Daria. Shot, 2010, Pieces Art, 121x92 cm



9 AMPEJIA - 30 AMPEJA, 2010

INMEMORIAM

HUBOMUC, BUED-APT, UHCTAIALNA
PAINTING, VIDEQ-ART, INSTALLATION

Metp AxceHos, Brta 1 Anna Byiena, BeneHa Hukosa,
[apbn Ycosa, MapuHa Pepoposa, Imntpuii LiseTkos,
FOpuit LlabenbHukos, [Mon YaHr.

KyneT SMYHOCTM B WCKyCCTBE MNEPEHRMBAT MHOME-
CTBEHHble TpaHchopmaLmu. XX Bek, BO MHorom 6na-
rofiapa pasBuUTUIO Meaua-KynsTypbl, nopoann 6osb-
we 06pa3oB-BAOXHOBUTENEN, YeM BCA MpeablayLian
MCTOpUA. 4TO XapaKTepHO, CErOAHA yKe He TOMbKO re-
pOM W NOAUTUYECKUE AEATENU 3aHUMAIOT YMbl — BOOX-
HOBNAIOT XYAOKHWKM, aKTEPbI, AM3aiMHEPbI, EPCOHAKM
CBETCKOM XPOHMKM.

O6pasel;, — UCTOUHMK BAOXHOBEHMA. [eHWM npopon-
WaIOT HWUTb B MOCBALLEHWUAX W alllo3nAX, NPOeLmpys
CBOM TallaHT Ha CO3HaTe/lbHble WM BGecco3HaTenbHble
noapasanua. Ecnn no cepeanHsl XX Beka anniosunm
6binK B Gonblueit cTenexn <homage a», To anoxa noct-
MOZEPHM3Ma MPOM3BEna MHOKECTBO MPOW3BEAEHMI
«in memoriam». SHAM Yopxon, N1oHep B 3ToM 06nacT,
HbIHYE YHKEe caM OOBEKT NOAOGHBIX YBEKOBEUYMBAHWIA.
MokasatenbHo, 4to anAa XXI| BeKa Bce valle He npo-
M3BEAEHWA, @ CaMK TBOPLbl CTAaHOBATCA O6bEeKTamu
BLOXHOBEHMA W nocealeHna. MIMeHHo wx o6passl B
GonbLUel CTENEHN 3aBOPAKMBAIOT W MOATATKUBAIOT K
CO3/1aHMI0 HOBbIX MKOHOT paduit.

Beictaka In Memoriam — nocsALLeHWe coBpemeH-
HbIX Xy[OMHWKOB CBOMM KymMMpaMm, KOTOpblE B CBO
ouepellb Cami BAOXHOBAANMCH UCKYCCTBOM MPOLLIIO-
ro, NOA06HO daHTaCMaropuyecknm ano3vam Anex-
caHapa MakKyuHa Ha Moy XVI Beka nnu wusonucu
Tamapbl ae JleMnuku, BrneyaTneHHoW TBOPHYECTBOM
Mukenangxeno n JJommHuka SHrpa.

Petr Axenoff, Vita Buivid & Anna Buyvid, Velena Nikova,
Daria Usova, Marina Fedorova, Dmitry Tsvetkov, Yuri
Shabelnikov, Paul Chang.

Personality cult in art has undergone a lot of transfor-
mations. The 20-th century, largely due to the devel-
opment of media culture, has created more images
and masterminds, than the whole previous history. It
is significant, that now not only heroes and politicians
— but also artists, actors, designers and even society
column personages are giving the inspiration to the
people.

The pattern is a source of inspiration. Geniuses con-
tinue to live in the initiations and allusions, projecting
their talents on the conscious and unconscious imita-
tions. And if before the mid 20-th century allusions
were more « homage a », then the postmodernism era
has produced many artworks of «in memoriam». Andy
Warhol, the pioneer in this realm, now is the object
of such immortalization himself. It's important, that in
the 21-st century the creators themselves — not their
works — become the objects of inspiration and dedi-
cation. Their images are exactly more fascinating and
urging to creation of some new iconographies.

In Memoriam exhibition is a dedication of contempo-
rary artists to their idols, which in their turn are them-
selves were finding the inspiration in the art of the old
memories, like the phantasmagoric Alexander Mc-
Queen's allusions to the fashion of the 16-th century,
or like paintings of Tamara de Lempicka, impressed by
the creativity of Michelangelo and Dominique Ingres.

byiigngy Buta un byiigng Anna. lpoext «[oywn/Marepn», 2009-2010. Insammyecran gororpagua
Buivid Vita & Buyvid Anna. Mothers/Daughters project, 2009-2010. Dynamic photograph



Arceros lerp. Mannriop, 2010. Xoncr, axpun, 145x203 cum cu
Axenoff Petr. Manicure, 2010. Acrylic on canvas, 145%203 cm cm

Arceros letp. Megurrop, 2010. Xonct, arpun, 145x203 cu cm
Axenoff Petr. Pedicure, 2010. Acrylic on canvas, 145%203 cm cm




e x;h' » "r?iltu

®enoposa Mapuwa. Horo, 2010, Xonct, arpun, 120x 100 cu
Fedorova Marina. Coco, 2010. Acrylic on canvas, 120x 100 cm
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e

Ligerros [umtpwii. [ep6 Tpyna, 2006. Tagra, wenk, oiumera, & 140 cm
Tsvetkov Dmitry. Labor emblem, 2006. Taffeta, silk, purl, & 140 cm

L{gerros [mmipwii. ecerra creta, 2010. bymara, Tyws
Tsvetkov Dmitry. Song is sung, 2010, Paper, ink
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[Ton Yanr. Ligersi Houbto, 2006. Xoncr, awpun, 100x 100 cm
Paul Chang. Flowers by Night, 2006. Acrylic on canvas, 100x100 cm

Yeosa [lapeA. butns, 2006. Pieces Art, 100% 140 cu
Usova Daria. The Beatles, 2006. Pieces Art, 100x 140 cm

Yeosa [lapeA. dnsuc, 2006. Pieces Art, 100x 140 cm
Usava Daria. Elvis, 2006. Pieces Art, 100140 cm

21
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14 MAA - 22 MAA, 2010

UHDAHTBI / INFANTS

MeTp AKceHOB He nepBbIit rof, paboTaeT ¢ UMUaMe-
BbIMW MEPCOHaMM, KyMMpPaMK 3KPaAHOB U MAHLEBbIX
CTPaHuWL, C TeMoil O0BOPOTHOM CTOPOHLI MMUAMA W
ycnexa. [1na csoero npoekta oH Bhibpan B KayecTse
NEPCOHAKEN TeaTpa MMBbLIX KapTUH He B3POCHbIX, a
AETel, HO HE TexX HEeBHATHbLIX CyLLECTB, KOTopble elle
HE OMpeAenvnnCb B CBOMX aMmmiya, a «ManeHbKux
B3POCIbIX», POAUTENN KOTOPLIX HAXOAATCA Ha BEPXHEN
CTyneHu coumansHoi nepapxmn. OHn ¢ MnaaeHyecTsa
oLyliatoT cebA ANNTOM, OHW PaCTyT B MUPE POCKOLLIM
1 6onblunx aeHer. CerogHA 3T AETULLKM OTPaKaloT
B cebe, KaK B 3epKase, CBOWX YCNeLHbIX poanTenew,
a Yepes NonTopa AECATKa NIET OHK BLIPACTYT, nonyyaT
3NMTHOe obpasoBaHWe B NPecTUHHbIX EBponeicKix
YHMBEPCUTETAX 1 CaMKU OKamyTCA HaBepxy Wepapxu-
YECKOW NECTHMLIbI.

«[JeTckuii» npoekT [NeTpa AKceHoBa — MpPOEKT no-
cTaHoBOYHbIM. OH paccTaBnAeT repoes, OpraHusyeT
[leKopaLiK, 3aHUMAETCA KOCTIOMaMU U PeXMUCCUpy-
€T WeCTbl, Npex/ae YeM CHATb CBOW MOCTAHOBOYHbIE
¢doTtorpadun. Ero maneHbk1e repon MHoraa KawyTtca
NpeKpacHbIMK, MHOrAAa 03afaynBaloT, MHOrAa OTTasl-
KMBAIOT M NyratoT, HO He OCTaBMAIOT 3pUTENEN PaBHO-
AylWHbIMK. B u1BBIX KapTWMHax AKceHoBa MMeeTcA
BMOSIHE CBA3HOe nosecTBoBaHwWe. o cyTv Aena, ABa
C NMLWHUM AecATKa ero ¢otorpaduit NpeacTasnaT
Co60W anneropuio KOHOM HMU3HM.

Petr Axenoff is closely working with the main trendy
persons, movie stars and icons of glossy magazines,
and with the topic of the opposite side of success.
For this project he chose children, not adults, as the
characters of his «live pictures theatre», though those
are not the amorphous creatures who haven't yet found
their role, but ‘little adults,” whose parents are at the
highest stage of the social hierarchy. Since babyhood
they feel like elite, they are growing in the world of
luxury and big money. Today like in a mirror these
kids reflect their successful parents in themselves,
and in ten and a half years they will grow up, get elite
education in European prestigious universities and will
stand at the top of social hierarchy.

Petr Axenoff makes his «children’s project» as a stage
project. He places the central figures, arranges the
scenery and costumes, and directs the gestures
— so these are staged photos. His little characters
sometimes seem to be beautiful, sometimes puzzling,
sometimes they antagonize and frighten, but they
don't leave you indifferent. There is a quite connected
narration in Axenoff's live pictures. In fact, more than
two dozen of his photographs are an allegory of a
young life.

Arceros lerp. Baby Wolf, 2010. Lngposan nevars, 110x70 cm




Arceros letp. Chucky Boy, 2010. Lnghposas nevars, 80x 100cm

Arceros letp. Prosector, 2010. Lngyposan nevars, 150x 100 cm
Axenoff Petr. Prosector, 2010. C-print, 150% 100 cm
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Arceros fMerp. Sweet Birthday, 2010. Lngposas nevars, 150x80 cm
Axenoff Petr. Sweet Birthday, 2010. C-print, 150x80 cm
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Axenoff Petr. Meat Prince. Breakfast for Champions, 2010. C-print, 100 x 100 cm
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Arcenos fetp. Elixir of the Sun King, 2010. Lingposas nevars, 100x 100 cm
Axenoff Petr. Elixir of the Sun King, 2010. C-print, 100x 100 cm

Arcenos lerp. My little friend: Dead, 2010. Lingyposan nevars, 70x 100 cm
Axenoff Petr. My little friend: Dead, 2010. C-print, 70x 100 cm

33
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2 MOHA - 3 MKOJNA, 2010

MABOE MENESQ / VIVID [RON

CEMEH ATPOCKMH W ERATEPUHA CbICOEBA / SEMEON AGROSKIN, EKATERINA SYSOEVA

HMBOMNCE, OTOTPAGUA / PAINTING, PHOTOGRAPHY

CerogHAa HeMHOrMe W3 XyAOMHWKOB, YMCnALLMEcA
MO PaHry «CoBpeMEHHOe MCKYCCTBO», obpallaloTca K
MaHpy ObITONMCaHUA MNK NyTeBbIX 3ameToK. Booblue,
nnacT 06blAEHHOCTH MasIo KOrO HbIHYE BOJTHYET, HE FO-
BOPA yKe O TOM, YTOBbl yBUAETL B HEM MaTepuan Ans
MCCNefoBaHUA, a TaK e NPeaMeT Xy[OKeCTBEHHOro
BbICKa3blBaHWA. BeicTaBKka «*K1BOe eneso», - 310 Kak
pas TOT CHaCT/IMBbLIN 1 PEAKNIA Cy4ai.

B camom pene, Becb Habop BOCMOMMHAHWIM M acco-
LMaLmi, CBA3AHHBIX C KENe3HoW [OPOroM, HamonHeH
HEMPUATHBIMK OLLYLLIEHUAMM CyTONOKK, BECKOHEYHO-
o OMMAAHWA, HE3ALLMLLEHHOCTH, BbIHY}KAEHHOIO 6e3-
[ENCTBMA, CKYKM 1 KAKOM-TO OFPOMHOM MUTPUPYIOLLEN
KOMMyHauku. Ho 3T0, Kasanoch 6bl, yHbiNoe naccammnp-
CKoe BbITHE 1 eCTb NPeAMET XyA0MECTBEHHON ONTUKM
W NNaCTUYECKOrO U3bICKaHWA.

[MpoeKT BKNtoYMN B ce6A MHCTANNALMIO, OOBEKT, }UBO-
n1ce, BUAEO U poTtorpaduio. M Takoit Habop oTHIOAbL
He Cry4YaeH, MOCKOMbKY Kaw4oe MKW3HEHHOe Mpo-
CTPaHCTBO 3aKno4aeT B cebe MHOro NnacTo., rpaHew
1 4epT, UCCneflyA KOTOpbIE XYLOKHWK MOMOraeT 3puTe-
O MOHATL 3TO CamMoe NPOCTPAHCTBO M CaMoe rMaBHOe
- ceba camoro. 1 ecnun musonuck CemeHa ArpocknHa
AKLEHTUPYET 3pPUTENBCKOE BHUMaHWE Ha Co3epLiaHnn
HeNe3HOAO0POKHOro NaHaLadTa v CLEeH 13 Naccammp-
CKOM #m3Hu, To EkaTepuHa ChicoeBa poTorpadupyet
BaroHbl, MOe3aHbIe MeXaHW3Mbl, KONeca, TIOKOMOTUBBI
1 BCIO 3Ty MaLLMHEPWIO, UrPaA U MPOHWU3UPYA OTHaCTM
Haj BCEM 3TOM MOHCTPYO3HOM MENe3HOLOPOMKHOM
aHaToMMWel 1 NpeBpalLan ee B CTpaHHble 6apoyHble K
OpHaMeHTasIbHble KOHCTPYKLIMM.

TakMm 06pa3oM, MOXHO HaLeATbCA Ha TO, YTO 3pw-
TeNbCKUE BreYaTNeHna OT BICTaBKU «KK1BOE eneso»
LEeNCTBUTENBHO CTANIN MMBLIMK 1 MHOrOO6Pa3HbLIMK, B
OTNMYME OT peasnbHOM «HEBBIHOCUMOM NErKOCTM» POC-
CUIMCKOIO enesHoro ObITHA. ..

Nowadays, few of contemporary artists turn to the
genre of scenes of everyday life or travel notes. In
general, few people do care about a routine stratum,
not to mention the fact, that the research material of it
as well as the subject of an artistic expression is hardly
even noticed at all. The exhibition “Vivid Iron” is exactly
such a happy and rare case.

In fact, the whole set of memories and associations
connected with the railroad, is filled with unpleasant
feelings of bustle, endless waiting, insecurity,
downtime, boredom and kind of a huge migrating
communal flat. But this entire seemingly bleak
passenger being is the subject of art optics and plastic
exploration.

The project included the installations, objects,
paintings, video and photography. And such a
set is not accidental, because every living space
comprises many layers, facets and features, through
the exploration of which the artist helps the viewer
to understand this very space and, what is more
important, him- or herself.

And if Semeon Agroskin's paintings focus attention
of the viewers to the contemplation of the railway
landscape and scenes from the life of a passenger,
then Ekaterina Sysoeva makes photos of coach,
train mechanisms, wheels, engines and machinery of
all this, playing and partly making fun of this whole
monstrous rail anatomy and turning it into a strange
baroque and ornamental designs.

Thus, hopetully, that impression of a “Vivid Iron”
audience was actually lively and diverse, in contrast
to the real “unbearable lightness” of the Russian iron
being...

Arpocrnn Cemen. Yemogansi, 2010. Xoncr, macno, 184x 148 cm
Agroskin Semean. Cases, 2010. Oil on canvas, 184x 148 cm




Arpocrmn Cemen. B nyru, 2010. Xoncr, macno, 99x 149 cm

Arpocknn Cemen. Onro #1, 2010. Xoncet, macno, 120% 150 cu
Agroskin Semeon. Window #1, 2010, 0il on canvas, 120x 150 cm




Arpocunn Cemen, [y, 2010. Xoncr, macno, 148x204 cm
Agroskin Semeon. Railway Lines, 2010, Oil on canvas, 148x204 cm

Arpocunn Cemen. Cranyns, 2010. Xoncr, macno, 160x 100 cm
Agroskin Semeon. Station, 2010. 0il on canvas, 160x 100 cm
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Chicoesa Exarepuna. Komnosnyna #2, 2010. Lngposas nevars, meramn, 40x92 cu
Sysoeva Ekaterina. Composition #2, 2010, C-print, metal, 40x92 cm

43
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Cbicoesa Exatepuna. Honnawm #2, 2010. Lnchposan nevars, merann, 40x40 cu
Sysoeva Ekaterina. Collage #2, 2010. C-print, metal, 40x40 cm

Chicoesa Exatepuna. Konnaw #4, 2010. Lnchposan neyars, merann, 40x40 cu
Sysoeva Ekaterina. Collage #4, 2010. C-print, metal, 40x40 cm

45



10 MKOJTA — 1 ABI'YCTA, 2010

COMb | SALT

MpoexT 8 pamkax |1 MocKoBCKoi MexyHapoHoii GuenHane Monogoro uekyccTsa “Croit! Kro uaet?”
The project within the framework of the Il Moscow International Biennale for Young Art “Qui Vive?"

HUBOMNCH, CRYIbIMTYPA, BUAEC, MHCTANALNW, NASEP, 3BYROBBIE MTPOERLIMA 1 dOTOrPAMMBI
PAINTING, SCULPTURE, VIDEO, INSTALLATION, LASER LIGHT, SOUND PROJECTION AND PHOTOGRAMS

Hypatop: AnHa Bynsng

YuactHuku: MpuHa dposga, Anekcanap Edpemos, Ja-
pbA MpuHueeBa, Hukonan Muwyk, eopruin Keimax,
Cawa JloTei, MNMona MoweHckan, Enena [lonosa,
Onbra Tpewisac, Pé LWnmuuy, Poman Scc, Mpynna SYN
(HOnua Kosanesckas, EsreHnn YepHbiwes, Takaxupo
Knpo)

Conb — dyHAaMeHTaIbHOE MOHATME, OXBaTbiBalOLLEE
KaK GU3NYECKNE, TaK U MeHTaslbHble acneKTsbl. Conb —
CMMBON MM3HEHHOM SHEPrUM, MUCTUUECKUIA NEMEHT,
cyTb 1 BRyc. B BbicTaBke «Conb» KOHTEKCT rpaHuLy
BO3HWKAET, NPeMAe BCEro, 3a CHET 1X HUBENMPOBaHWA
— Monofble XyAOKHWKM M3 pasHbiX CTPaH MHTepnpe-
TUPYIOT NOHATHE, efiHoe no csoer cyTu. Conb — no-
HATWE 6e3rpaHnyHoe.

BebicTaBka o6befnHMNa B OAHOM SKCMO3ULIMK NPOK3-
BEAEHWA aKTyasIbHbIX XYAOMHUKOB Pa3NUHbIX HaHPOB
1 HanpaeneHui. Kakabli NpoeKT unu npousseaeHue
oTBeYaeT 3a OfHY W3 CONAHbLIX MnocTacei. ABTOpbI
co3faBasiv CBOW paboThl CneLManbHO ANA BbICTaBKM,
KacaACb BCEBO3MOMHbLIX WHTEprpeTauni MOHATUA
«conb»: OT OubnencKoro croxeta o6 obpalleHHoM

Curated by Anna Buyvid

Artists: Irina Drozd, Alexander Efremov, Daria Irinchee-
va, Nikolai Ishchuk, Georgiy Keymakh, Sasha Lyuty,
Polya Moshenska, Yelena Popova, Olga Treiwas, Ryo
Shimizu, Roman Ass, SYN Group (Julia Kovalevskaya,
Evgenie Chernishev, Takahiro Kido)

Salt is a fundamental concept encompassing both
physical and mental connotations. Salt is a symbol of
the energy of lite, it is a mystical element, in essence
and in taste. Il Moscow International Biennale for Young
Art «QUI VIVE?» is built around the theme of bounda-
ries and border-crossings. The current project entitled
“Salt" evokes these notions by negating and undoing
borders and frontiers of all kinds. It brings together the
young artists from different countries who interpret the
concept of Salt across borders and cultural boundaries.
As a concept intended to structure the space of the
exhibition Salt also allows us to draw from a range of
works in different genres and artistic movements.

Each work or project represented one of the many fac-
ets and connotations of salt. The artists prepared their
projects specifically for this exhibition, touching upon
a wide range of interpretations: from the biblical pas-

B conAaHom ctonb meHe Jlota B crynbnType eoprua
Hefimaxa, 1,0 A3bI4ECKOr0 CONAPHOrO KynbTa, BblparKeH-
Horo pynnoit SYN B ab6CTpaKTHOM CBETO-3BYKOBOM
nasepHoi npoekumn. B rpaduke c ncnonbaosaHnem
KpucTannos conu PomaHa 3cca packpbiBaetcA ma-
TepuasibHOCTb 3TOro anemeHTa. B ¢poTorpammax Hu-
Konas MilyKa 1 MHCTaNALMKM Ha OCHOBE peaKLiui
Xummyecknx conen AnekcaHapa Edpemosa momHO
BbIABMTbL KOHLUENT TpaHcdopmaumu. CMbicnoBaa conb
— B #umBonucK MpuHbl [posg, a conb HeBuanman —
B uHctannaumn Cawwm Jliotoro. Onbra TpeiiBac 06-
paLiaeTcA K TeMEe COMM, KaK 3KONOrMYECKON cocTaB-
naouwen. AnoHcknin xyaomHuk Pé LLnmuuy Tpaktyet
COMb Yepes3 HaLMOHANBHYIO WAEHTUYHOCTL. [apbA
MpuHyeeBa cosgaeT MpOCTPaHCTBEHHYIO BapuaLuio
KPUCTaUIIMYECKOM PELUETKU COMM.

Bce aBTOpbI NOAOLWINM K BOMPOCY CKOpee MHOCKa3a-
TeNbHO, OCTaBNAA HEMOCPEACTBEHHO COSb 32 CKOBKa-
MW, UX NPOW3BENEHNA NPEACTan pPasMblLLIEHUAMK
Ha pasnuyHble CoNAHbIE TEMbI C ONpeaeneHHon aonen
MUHUMaNM3Ma. Tem He MeHee, CTONb LWMPOKOE MOHA-
TWe Mo3BOMMUIO B Kawaoi paboTe 06beAMHNUTL Ccpasy
HECKOSBbKO BI3yasibHO-CMbIC/OBbIX MOATEKCTOB.

sage about Lot’s wife, who turned into a pillar of salt,
narrated by Georgiy Keymakh'’s sculpture, to the pagan
cult of salt as in the abstract audio light laser projec-
tion presented by the SYN group of artists. Salt figures
as a material substance in Roman Ess’ graphic, where
he uses salt crystals. Nikolai Ishchuk’s photograms and
Alexander Efremov’s installations focusing on chemical
reactions involving salts both examine salt through its
various transformations as a substance in flux. Seman-
tic meaning of salt is in paintings by Irina Drozd, and
invisible salt — in the installation by Sasha Lyuty. Olga
Treiwas draws on to the subject of salt as to the en-
vironment. Japanese artist Ryo Shimizu interprets salt
through a national identity. Daria Irincheeva creates
spatial variation of the crystal lattice of salt.

All the artists involved in this project chose to work in
the modality of a parable. While bracketing salt as an
actual substance, they reflected on different themes as-
sociated with it, and they did so in a purposefully mini-
malist, subtle way. At the same time, with so many as-
sociations, cultural allusions and connotations evoked
by salt, each artist managed to address simultaneously
several visual and semiotic subtexts.




Ecppemos Anexcangp. lepeocawgenme, 2010, Hrcrannayna Unmnrey Pro. Cnjpus text, 2010, Hucrannayna
Efremov Alexander. Represepitation, 2010, Installation




50

3cc Poman. 53 rpamma conw, 5 mapra 1953, 2010. [paguna, 87<70 cm
Ass Roman. 53 grams of salt, March 5, 1953, 2010. Graphics, 87x70 cm

Huyyr Huwonadi. Cepna Grains of Salt, 2010. Lingpossie konnarm n3 gororpamm, 40x40 cm
Ishchuk Nikolai. Grains of Salt series, 2010. Digital collages of fotograms, 40x40 cm
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Jlpoag Hpnra. Cepua «Manexsrme Tpasmer, 2010, Xoncr, macno, 150x 150 cu
Drozd Irina. Little Dramas series, 2010, Oil, canvas, 150x 150 cm
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Ipynna SYN: Kanusa Hosanescras, Esrenwii YepHpiuos, Taraxnpo Hugo. Sol Invictus, 2010. Ceero-38yxoBas a3epHan npoeximus Onvra Tpeiigac. Jlocursii Octpos, 2010, lepeso, nnactvx, cons. & 120 cm
SYN Group: Yulia Kovalevskaya, Evgeniy Chernishev, Takahiro Kido. Sol Invictus, 2010. Laser light and sound projection Olga Treiwas. Elk Island, 2010. Wood, plastic, salt. & 120 cm
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16 CEHTABPA — 30 OKTABPA, 2010

HOBYHO BATABUKM | NOBUKO WATABIKI

HUBOMUC, MIXED MEDIA / PAINTING, MIXED MEDIA

Hobyko Bartabukun poamnnace B 1958 roay B Tokuo, B
nocnesoeHHoe BpemA. OHa Belpocna B 06bI4HOM ce-
Mbe. HecMoTpAa Ha To, 4TO y Hee 6bino BnonHe Hop-
ManbHoe [EeTCTBO, B CBOEM KHUre «Pyka nosHaHuA:
OcBo6omaeHWe ceba W CTAHOBNEHWE Xy[AOMHMKan,
Batabuku nuweT, YTo OHa COBCEM He MOMHWT ceba,
CBOMX 4yBCTB 1 amoumit. OHa Bceraa ouyulana ceba
3puTEeNneM B COGCTBEHHOM CeMbE.

B nonbiTke HalTh ceba 1 NOHATL, KTO e OHa ecTb Ha
camom fene, npumepHo, ¢ 1984 ropa Batabuku Ha-
Yana genarb KOMMakM C UCMONb30BaHNEM CBOMX AeT-
cKkux doTorpaduin 3 cemenHoro apxusa. C Havana
90-x ee paboTbl, COCPEAOTOYEHHbIE IO ITOrO TONBKO
Ha M3y4eHWKN ee BHYTPEHHErO «A», MOCTENeHHO Havau
MEeHATLCA. Yepes HacnoeHne CBOEro IMYHOro OnbITa,
OHa uccneayeT obLecTBO Yepes B3arMOOTHOLLEHMA.
B csoem TBOpYecTBe BaTtabuki npoxoauT myTh OT No-
3HAHWA CBOErO A» K ero BbIPAKEHWMIO BO BHELUHEM
Mupe.

PaboTbl Batabuku NprMBAeKaoT CBOMMMW APKUMM, M-
BbIMM LiBeTaMu. M3ALLHaA KOMOKUHALIMA KPACOK BbI3bl-
BaeT YyBCTBa BOCTOpra M HacnawkaeH1aA. YHUKanbHan
TEXHMKa PUCYHKa OT/IMYAETCA OT 06LIYHOrO CMONB30-

In 1958, in the midst of the post-war recovery period
in Japan, Watabiki was born in the heart of Tokyo.
She grew up in an ordinary family. Despite on the fact
that she had a normal childhood in her book “Freeing
myself and becoming a painter” Watabiki mentions
that she could not remember how she felt during that
period. She always felt like she was a spectator or a
bystander in her family.

In order to recover the childhood that she had lost,
Watabiki first began her artistic career by creating
boxes made of photos from her childhood, beginning
around 1984. But beginning in the early 1990s, her
works, which were in a sense like healing sessions
that were focused on her inner self, gradually under-
went a transition. By layering several of her own lived
experiences, she came to fathom attitudes and phi-
losophies of others.

The artist Watabiki shifted her vision from solely gaz-
ing at her inner self to opening her expressions to-
ward the external world. “In the process, | realized that
there is this particular point where | and my alter-ago
stand together reflecting each other like in a mirror
and that is the very point where true life of a person
is grasped”.

Nobuko Watabiki's paintings first capture people's
eyes with the vividness of their colors.  The view-
ers' gaze is drawn toward the exquisite combination

BaHWA MaCnAHOM nacTenu B xmsonucw. [locpeactsom
HaHeCceHWA HECKONbKMX CNOEB NacTeNbHOM Kpackn Ha
AMNOHCKOM Bymare co3faeTcA HeobbliHaA TEKCTypa,
KoTOpaA AaeT HenoBTOPMMOE OLLYyLLEHNE MATKOCTU U
4yBCTBO Tenna. Ho HecmoTpa Ha 370, 3a 3TnmK bec-
NeYHbIMK, Ha NepBbIM B3rNAA, obpasaMn CKpbiBaeTCA
4yBCTBO HEKOrO JMCCOHAHCA, CBA3AHHOIO C BHYTPEH-
HUMW NepexnBaHnAMK aBTopa.

CrpaHHble KpyrioronoBble NEPCOHaMM, NPUCTIBHO
CMOTPALLME Ha 3pUTENA, BbIPAEHWE abTeP-3ro Xy-
noxHKKa. MNpAamoit B3rNAa4 CUMBONM3MPYET peLUnTENb-
HOCTb M CMENOCTb, MPAYYLLMICA — HemenaHuwe no-
KasblBaTb CBOE [yLIEBHOE COCTOAHWE, M30bpameHme
HECKOJMIbKMX Nap rnas3 — 3T0 MHOMECTBEHHbIE IMYHbIE
npo6nemsl U Bornpockl. CTUCHYTbIe 3y6bl CUMBONMU3M-
PytOT CTOMKOCTb M ONTUMK3M, C KOTOpbiMK BaTtabukm
npeofonesaeT BHYTPeHHWe crnoxHocTw. Ee repowu
HMKOrAa He Kpnyart. HeT COMHEeHWI B TOM, 4TO paboTbl
Hobyko Batabuki TpoHYT cepaua MHOMMX NOAEH,
KOTOpble CEerofHA MWBYT Cpean GECKOHEYHbIX MK3-
HEHHbIX TPYAHOCTEN N KOHGNUKTOB.

of colors that arouses a sense of excited delight within
them. The distinctive characteristics of Watabiki's
oil paintings should be also outlined. She creates a
coarse, pilled texture on the surface of Japanese pa-
per through applying layers of colors with oil pastel
sticks that cover the entire surface.

This unique method o depiction that Watabiki utilizes
noticeably deviates from the ordinary use of oil pastels
in painting. Nonetheless, the pilled surface of the Jap-
anese paper brings out a unique softness and sense
of warmth in the texture, while also placing softened
veils over the thorn-like feeling that exists at the core
of Watabiki's round-headed figures that appear in all
her paintings.

Though the depictions in Watabiki's paintings contain
round-headed characters that remind viewers of her
own alter-ego. A straight gaze signifies determination,
hidden eyes imply a refusal to express one's deci-
sion and multiple eyes indicate existence of numer-
ous problems or issues. A set of big teeth signifies
my upbeat attitude of accepting a harsh life and living
positively. But the characters in her paintings never
shout or scream loudly. There is no doubt that Wat-
abiki’s works will resonate within the heart of many
present-day viewers who live within this world’s un-
ceasing conflicts.

HobGyro Batabuww. Heyrommman tonna i, 1995.

Macnsnan nacrens, ansapens, AnoHcxaA Gymara, 200x 170 cm
Nobuko Watabiki. Assiduous Crowd I, 1995.

0il pastel and watercolor on japanese paper, 200x 170 cm

57



58

HoGyro Barabnwn.

Kamgomy ceoe, 2006.

Macnaas nactens, anoHckaA Gymara, 65% 135 cu
Nobuko Watabiki.

A Separate Window For Each, 2006.

il pastel on Japanese paper, 65x 135 cm

Hobyro Batabukn.

Tlogn Hacnawgatorca Cdacteem CnosHo 3ro Harasanme, 1991.
Macnanas nacrens, AnoHckan Gymara, 60x 182x 18 cu
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Hobyro Batabuum.

Tbi, Moé BTOpOE «A», Gime MHE, Yem Moii cobeTeeHHbid ronoc |, 1990,
Arpun, amynscus, gotorpagus, fepeso, 172x87x18 cm

Nobuko Watabiki.

You (My Alter-ega) Wha Stand Closer To Me Than My Voice 1, 1990.
Acrylic and pencil on wood, 172x87x18 cm

HoGyro Baraluwn.

Thi, MoE BTOpoe «A», Grmwe MHe, Yem Movi cobeTeernbivi ronoc I, 1990.
Anpnn, amynvcns, dotorpagus, fepeso, 172x87x18 cu

Nobuko Watabiki.

You (My Alter-ego) Whao Stand Closer To Me Than My Voice I, 1990.
Acrylic and pencil on wood, 172x87x 18 cm
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Hobyro Batabuwn.

Cruxwiinan mawiga Gopsbi, 2003,
Macnanaa nacrens, AnoHckan Gymara, 194x130 cm
Nobuko Watabiki.

A Spontaneous Will To Fight, 2003.
0il pastel on Japanese paper, 194x 130 cm
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HoGyro Baratuwn.
[onan nycrora, 2002.
Macnsnan nacrens, AnoHckan Gymara, 194x130 cu
Nobuko Watabiki.
Naked Void, 2002.
0il pastel on Japanese paper, 194x130 cm
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Hobyro Batabunm.

Kax croana, Tax u crore, 2004

Macnanan nactens, AnoHckan Gymara, 100x80 cu
Nobuko Watabiki.

['ve Been Standing Here Just Like This, 2004

0Oil pastel on Japanese paper, 100x80 cm

Hobyro Bataburm.

OnHo nycToe mMecto He moxer o6bAcHHTb Beero, 1999
Macnanan nacrens, AnoHckan Gymara, 200x 162 cm
Nobuko Watabiki.

One Empty Seat Cannot Explain The Whole, 7999,

0Oil pastel on Japanese paper, 200% 162 cm
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12 HOABPA - 20 HOABPA, 2010

«<f JIOBWNIA MAXMYJA .. >
«| WAS IN'LOVE WITH MAKHMUD. . .»

NIABPYXAHA EBOPOCKHHA / LAVRUKHINA EVFROSINA

®OTOTPADHA, TPAGUKA, BULED / PHOTOGRAPHY, GRAPHICS, VIDED

11 HoABpA B ranepee aKTyanbHOro McKyccTsa RuArts
COCTOANOChH OTKPLITHE BbICTaBKK «A nobuna Maxmy-
Aa...». T0 COBMECTHbIN NPOEKT xyaomHuKka Esppocu-
Hbl JlaBpyxvHoit 1 ansaiiHepa Anexcanapa ApHronb-
Ata. Ha BbicTaBke  EBdpocuHa npeactaBuna csou
doTtorpadun 1 rpaduKy, a TaKme Hebonbloh Gunbm
C WCMONMb30BaHWEM aBTOPCKOM MyNETURAMKALMM MO
pacckasy AnexcaHapa ApHronbara. AnexcaHap npea-
cTaBWn Konnekumio nnatees Couture, cosaanHyto crie-
LManbHO ANA 3TOr0 NPOEKTa: NNaThA apXMTEKTYPHOrO
KPOA M3 TKaHEeW CIIOHHbIX NMOBEPXHOCTEN PasnUHbIX
OTTEeHKOB 30/10Ta v cepebpa. [natbaA 6binKn NpeacTas-
NeHbl, Kak OOGBLEKTbI, Ha CBETALMXCA Kybax rpynmbl
Modul.

B cTapom ome ¢ apHepami, nponaxiueM MacTHHOR ANA NapKETA M eHEBMYHbIM
BapeHbEM, MM Manbynk Bexuami Mopdupbesny, v Bexeuwa, Hax 3sana ero
Babywka. BeHeyxa poc 3aCTEHUMBLIM U MEYTATENbHEIM MANbYHKOM, & B0 efvH-
CTBEHHbIM ZIpyrom Bbin Maxmya,

Maxhyn un 8 6aHie 13-N0, MADUHOBAHHbIX OTYPLIOB 1 OTAMYANCA PRAKMM UsALLE-
cTBOM. Bexeuxa nosun Ans Maxmyaa Myx v Meskwx GyKalex 1 Nojonry paccka-
3blBa1 €My 060 BCEM, YTO BbIUHTLIBAN B KHUTaX, XPaHHBLUMXCA B MbINHOM WKABY
33 MyTHbIMK cTeknamk. Maxmyg Gbin naywom. Bpema ot Bpemeri Bexeuka yxomun

Ha yLly 1 BO3BPALLIANCA OTTYAA ¢ BaPLILHAMM, KOTOPLIX 3aMAHHBAN PACCHASAMH O
Maxmyze. OH noun 1x 4aeM ¢ BHeBH4HbIM BaDEHbEM 1
MIOABOA K 3aBETHOI GaHke, TDENeTHo HaGNioAan 3a NPOUSBOAMMbIM BnEYare-
HUEM.

Onnamapl Benedra npusen nomoit Chemuylio Hoponesy. Koponesy ssamu benna.
ToHKMMM NanbliaMH OHa BbiHyNa Maxmya U3 GanKw 1, TIALA B 38pHan, NofHecha
K uLty. <Hak oH npexpacet~, - ckasana Koponesa benna v samoposina Maxmyna,
IpeBpaTHB ero 8 6powb, 4T0Gbl BCersa HocuTb npH cee. ..

«/ was in love with Makhmud ...» exhibition is a joint
project of the artist Evfrosina Lavrukhina and designer
Alexander Arngoldt. Evfrosina showed her photography
and graphics, as well as a short film using the author’s
cartoon based on the story of Alexander Arngoldt. Al-
exander represented a collection of Couture dresses,
specially created for this project: architectural dresses
cut from the fabrics of complex surfaces of various
shades of gold and silver. Dresses were represented
as objects on the glowing cubes of Modul group.

In the old house with bay-windows, smelled of parquetry polish and blackberry jam,
lived a boy - Benjamin Porfirievich or Venechka as his grandmother called him.
Venechka grew up shy and dreamy boy and his only friend was Makhmud.
Makhmud lived in a pickles jar and was a man of rare elegance. Venechka en-
trapped flies and small insects for Makhmud and was telling him about all that he
had read in books that were stored in a dusty closet with cloudy glasses. Makhmud
was a spider. From time to time Venechka went out and came back home with
ladies, lured with the stories about Makhmud. He was giving them some tea and
blackberry jam, bringing them closer to the sacred bank, anxiously watching their
impression of it

Once upon a time Venechka brought home the Snow Queen. The Queen’s name
was Bella. So she pulled Makhmud out of the jar with her small fingers, while look-
ing in the mirror, and put it to her face. <How beautiful he is», said the Queen Bella
and froze Makhmud, turning him into & brooch, to carry it with her forever ..

Jlaspyxuna Esgpocnna. agwa, 2010. [paghura, macno Ha xoncre, 90x75 cu
Lavrukhina Evfrosina. Daphne, 2010. Graphics, oil on canvas, 90x75 cm

Jlaspyxuna Esghpocuna. Myxa, 2010. [pagura, macno Ha xoncre, 90x75 cm
Lavrukhina Evfrosina. Fly, 2010. Graphics, oil on canvas, 90x75 cm
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JlaBpyxuna Esghpocuna. Wecrene, 2010. [pagura, macno Ha xoncre, 90x 128 cm
Lavrukhina Evfrosina. Procession, 2010. Graphics, oil on canvas, 90x 128 cm
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Tlaspyxura Esgypocnra. Cuex, 2010. [pagmra, macno wa xoncre, 90x 200 cm
Lavrukhina Evfrosina. Laugh, 2010. Graphics, oil on canvas, 90x200 cm




JlaBpyxuna Esghpocuna. Cepna «A mobuna Maxuyga», 2010, AsTopckan MynsTHiimKayna
Lavrukhina Evfrosina. | Was In Love With Makhmud series, 2010. Author's animation
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25 HOABPA - 11 AEKABPA, 2010

VNIbTPANAMATD | ULTRAMEMOIRE

(MpoexT B pamkax lofa dpauun B Poccun, cosmecTHo ¢ ranepeeii Nivet-Carzon
The project within the framework of the Year of France in Russia, in collaboration with Nivet-Carzon Gallery

HUBOMUCE, OTOTPAGUA, MIXED MEDIA
PAINTING, PHOTOGRAPHY, MIXED MEDIA

Ecnu BepuTb ofHOM ApeBHel nereHpae, MBOMUCH
NOABMNACE OT OYEPYMBAHWA TEHW. TaK elle He cyle-
CTBOBaBLUEE WMCKYCCTBO poTOrpaduun Nerno B OCHOBY
uBonmcK. B Hawm AHW, 3TOT cnocob onpeneneHus
NPOCTPaHCTBA - YEPEe3 OTPaMeHWe CBeTa Ha KaKoM-
N0 NOBEPXHOCTM — OCTAETCA BAXHOM COCTaBNALLEN
paboTbl MHOMMX MOMOAbIX GPAHLY3CHNX XYAOMHMUKOB.
B pamrax roga PpaHumn B Poccun ranepea RuArts m
napvckan ranepes Nivet-Carzon npeactaBunu nATb
MacTepoB, OTTATKMBAIOLLIMXCA OT KOHLIENTOB ¢oTorpa-
UK B CBOMX NPOEKTax.

Mornoable ¢paHLy3ckne urypaTmMBHbIE XyLOKHWUKM
ceiyac MHOro paboTatoT, UCronb3ys GpoTorpaduyeckmne
matepuabl, Urpas Ha CMOHON B3aMMOCBA3N $OTO M
HMBOMMCK,

B 10 BpEMA KaK Xy[OMHWKM KOHLa AEBATHAALATOrO
Beka OblnM ybewaeHbl, YTo nosAsneHne doTorpadpum
NOMHOCTBIO YHUHTOMMUT MUBOMMCh, B HALLIK AHK HabI0-
faeTcA Bce Honee TeCHaA B3anMOCBA3b MEMIY 3TUMK
[BYMA BMAAMK NCKyCCTBA.

Hosed YOM — kopelicko-dpaHLysCHMi HuBOMMCEL,
paboTtaeT co cTapbiMi $OTO W BUAEOMATEPUATAMK B
npouecce TpaHchopMaLmu, TPAHCKPUMNLIMK, NEPEHOCA
MX 13 0AHOTO M3mepeHna B Apyroe. CemelHbli anbbom
Hoseda Hoa coOCTOUT M3 MHOFOUMCIIEHHBIX @HOHWUMHbIX
nepcoHaxen v nanawadTos. Ero KapTuHbl ocTaHasM-
BalOT BPEMA B OTCYTCTBYIOLLIEM NpoCcTpaHCcTBe. Kacanack
XOICTa IErKMM Ma3KOM WU CTYCTKOM KPaCKM, OH 1rpa-
€T Ha KOHTpacTe Mew/y B3pbIBOM LIBETa, NpopaboTaH-
HOM TEHBIO M MECTKOM NnHMeN. 'MBoMMCh nornoLLaeTt
NMYHOCTb M3obpaaeMbix. Cepua «JTiogn» ocHoBaHa Ha
M306pakeHUAX, B3ATLIX U3 BMAEO3ANMCH paTaibHOro
Bu3uta [dora ®. KenHeon B Hannac 8 1962 roay,
KOTOpaA LUOKMPOBana floAen No BCEMy MUPY M cTana
O[IHAM W3 MEepBbIX CBUAETENLCTB MHPOPMALMOHHOM
rnobanunsaumn. HHosed BbIGUPaET CryyairHbIX Noaen
13 oMMkl MHOMECTBO COEeB KPackK, NPO3payHoi CMO-
TNbl, KPyMeBa CO3AAI0T ANCTaHLMIO, OTAENAIOLLYIO Hac OT
6e3bIMAHHBIX ouveBnaLeB. CBoeobpasHas pa3mbITOCTb
M NUKCENM3aLUWA CTaBAT MO COMHEHWE NpUpoy MH-
dopMaLMK BOKPYT HaC MK ase NPUpOoAY Halllx 3MO-
umi. Hosed *uBeT 1 paboTaeT B [Napue.

Muwens KACTAHBE B HECKOMBHUX HIBOMMUCHbIX CEpU-
AX MccneayeT BONpoCkl NamMATH 1 dparmeHTaumm Mupa.
Ero ofpasbl 4acTo poMAEHbl M3 KOMNEKUMM CTapblX
noBUTeNLCKIX poTorpaduit. M3obpameHna Mcnonbay-
I0TCA B KAYeCTBE MOMMCEMMYHOrO MaTepuana, BHeLlHe

MrpOBOrO, HO 3a4aCTylo 060PaYMBAIOLLErOCA MENaHX0-
nuei. Ero npAMonuHeNHbIN CTUb € MCMomnb3oBaHKeM
LUIMPOKOrO Ma3ka aKTMBM3MPYeT Hally CnocOo6HOCTb
pacnosHaBaTb GOTOrpaduUyecKunin CIOKET B HEOKOH-
YeHHbIX popMax M ouepTaHuax. Muwenb KactaHbe
npeactasnan Pparumio Ha Berckol breHHane B 2006
rogy. Yauncsa B JloHaore B Middlesex University 1
4MN CTENEHb MArUcTPa ICTETUKM 1 TEOPHM UCKYC
HMBET W paboTaeT Meway [Mapukem u LLlomoHol
CTapaiochb BblpaaTbCA NPAMO, MATU CaMbIM MPO(
nyTem. A vy Aunemmy. A oTKasbiBaloCh OT apde
A BUKY M306parKeHMe Kak BOCTIOMUHAHME, U3 KOTO
HaMm OCTaHEeTCA MMaBHOE W JI1LIb HeKoTopble Ae
BaHanbHocTb poTorpadmii, KoTopble A MCMonb3yH
NaeT MOWX NEePCOHaMeN YHUBEPCANIbHLIMY,

Husonnce 3pse MKa  mccneayeT pexoHCTPYKLMK,
PEKOMMO3MLIMK U peopraH13aLuK, ConpoBoXKaatoLLMe
COBPEMEHHOro YenoBeKa B MpoLecce ero MyTauui.
OHa nocTpoeHa BOKpYr HaLLMX OTHOLLEHWI C UCTOpUe
yepes CTUM 1 NPaKTUKK, KOTopble 0603HajatoT Ty UK
MHYIO 3MOXY, YEPe3 MCUXOMOrK, KOTopblE GOPMUPYIOT
TO WK MHOE BPEMA W ABNAIOTCA 06BEMOM, penbedom,
CYLLIHOCTBIO HacTOALLEro BpemeHW. «TOYHOCTb, TLia-
TENbHOCTb, YNPAMCTBO, OAEPHMMOCTb OnpeaenAtoT
€ro }MBOMMUCcHoe Aewctaue. [Ty6uHa, OCO3HAHHOCTB,
CKPOMHOCTb W [IENIMKATHOCTb ONPEAENAIOT ero MbIC/u.
OH ocBo6O®AGET pearlbHOCTb ANA CO30aHNA rapMOHWUK
Meay e€ pasnyHbIMK M3MEPEHNAMM, NyTeM Nocneao-
BaTeslbHbIX CNIOEB M MPO3PAYHOCTH, 0 KBa3MHACHILLE-
HWA, NpeBpaLLan #M1BOMMChb B 3KpaH. OH cosepluaeT
NCUXONOrMYECKME OTKPbITUA, KOTOPbIE PACCKa3bIBAIOT B
€ro MMBOMKCH 0 «ceinyacy, — PepanHaHa Kopte. Spse
HUBET 1 paboTaeT mexay [Napuxem 1 Bproccenem.

TeopuecTso Hatanuun JIAX pacKpeiBaeT Ham HeaoCTyn-
Hble, MOTYCTOPOHHWE aCMeKTbl Hallel NoBCeAHEeBHOM
#13HW. CHOPMMPOBAHHBINA NOA BAMAHWEM €€ Hay4HOro
HEMPONMHIBACTMYECHKOrO MPOLLAIOFO — «aCMMMETPUA
MO3ra M BOCMPUATUE PEYM» — €€ XY[AOMECTBEHHbIN
B3rNAL, NOAOOHO B3MNAQY ONTWKA, GWU3MKA MM nCu-
X0aHanMT1Ka, npespaliaeT GoTo WNKM BMAEOKAMEPY
TO B TENECKOM, TO B NEPMCKON, TO B KalleiaocKon, To B
MUKpocKon. E€ acTeTuueckan nHTepnpeTauma, Heomu-
AaHHaA 1 03aJa4mBaloLLan, C UCNONL30BaHWEM BUAEO
nnu doTtorpadum, OpreTerna, anioMUHWUA UK XONCTa,
06Hapy#MBAET CHPbITbIE M3MepeHus, abCTpakuin B
0BbIAEHHOM HU3HU.

MpoekT «BeTpoBoe cTekno» npeanaraet acTeTnyecKme

1 dpoTorpapuyecKme pa3mbllLNEHNA O HaLWKMX OTHOLLIe-
HUAX C KOMNEKTUBHOM NamATb0. CTapble CHUMKK XIX 1
Hauana XX Beka, BKOYEHHbIE B «retroviseur (3eprano
3a[HEr0 B1Aa), NPEANONAraioT, YTo HaLK MPeaKH Mor-
N1 6bl NOAYMAaTb O CTPEMUTENBHOM YCKOPEHWUH Halliero
obpa3za KU3HMW.

C petctBa Hatanba yBneyeHa HMBOMMCHIO, CKYNbMTY-
po 1 poTtorpadueit. Monyunna creneHs AOKTOpa HayK
B HEWPONMHIBIUCTMKE, MPOLOSIKAA Xy[OMECTBEHHbIE
3KcneprmeHTbl. B TeueHre nocneannx 15 net Hatanba
NOMHOCTLIO MocBATMNa cebA ¢doTorpadum 1 BUAEO-
apTy. Poaunace B Cankt-lNeTepbypre, #mBeT 1 pabo-
TaeT B [Napue.

“@omozpagus - smo cosnanuescusonucu. Ona nocmosnmo
HANOMUHAEM ell 0 MOM, UMO HCUBONUCH He OOAHCHA OCAAMD.
Taxum o6pasom, scusonuce omeememsenna’. /bpacc

“OKusonucy cmanosumcs 6ce Gausice K MOUU, MAK

Kax gomoepagus 0csobodusa ee om HeobX0OUMOCIU
paccrazvisams uemopuu”. /Hopoc Bpax,/

Crepeockonuyeckre dotorpadumn Crpunna XATTa —
NpoLiecc, KOTOpLIA co3faeT wnnsunio penseda. [se
doTorpadurm CHUMAIOTCA C ABYX Pa3HbIX TOYEK 3pPEHNA.
OHw HaknagblBaloTCA ApyYr Ha Apyra, BOCCO3aBan pac-
CTOAHWE MEHIY rnasamu.

Yro6bl cospate paboty, Cupunny Heobxoaumbl COT-
HM Kagpos. Ecnn npucTanbHO B3rMAHYTb Ha OOBLEKT,
CTEepPeOoCKONMUYecKan WITIIO3MA UCHE3aET: MOTOLIMKIILI,
KapTWHbI B pamax, aMeKTpoToBapsl, 06yBb - Nto6or 06b-
ekt Cripmnna XaTTa 3T0 He PEKOHCTPYKLMA, & ero npu-
3pak. [TycTble, Kak 6bl HacMex CKNeeHHble, 3T paboTbl
ABNAKOTCA wMnnosvaAMK. Mnniosna obpasa, Wnnosuna
obbema. TLWEeTHOCTb MonbITOK 0bnaaaTb TENOM W CyLLi-
HOCTbIO 06beKTa. Ipu npoctoTe cpeacts (Uudposan
Kamepa, NPOCTON MPUHTEP, PYSIOH NEHTSI W CTEMNIEP) U
OrPOMHOM TEpMNEHUK OH BOCMPOM3BOAMT C GOMbLIMM
NpUGMIKEHMEM, YTO NONaAAETCA Ha «rnasa» ero 06b-
ekTvBa. CoBpemeHHble 0GBEKTI, NOBCEAHEBHbIE 00b-
EKTbl, 0ObEKTbI COBNA3HOB, 0OLEKTLI 3aBUCMMOCTH, BCE
OHW noaxoAAT. [oATBepHAaET K 3TO, YTO NtoHON 06b-
€KT NoTpebneHnA ABNAETCA unntoanei? 1o Morno Bbl
NPMBECTM HAaC K CHMBOMM3MY HaTIOPMOpTa LUeCTHaA-
LiaToro v ceMHaaLaTtoro BeKoB. MUp TULLIMHBI, %W3Hb B
OMMOAHNN.

Hab6nioaeHve u Tepnenve nossonaoT Cupunny Boc-
co3aaTb $opMbl, Fe UCroMb30BaHNe NpUMpaBHUBAETCA
paspyLeHrio. MoToumKnbl, aBTOMOBWNK, SNEKTPOTO-
Bapbl, 06yBb M Kamepbl NepecTaioT 6biTb 06bEKTaMM
ENaHWA, NINLIEHHbIE BCEro, YTO [aeT UM AeHEemHoe
3HaueHne. Crpunn XarT 3aHOBO A@ET UM HI13Hb Ha Tep-
putopun nckycctea. OH kuBeT w paboTtaeT B Poaese
(tor DpaHumm).

According to the myth of the daughter of Butadés the
Potter from Sycione, painting was invented by outlin-
ing a shadow. Photography didn't exist then but al-
ready gave birth to art of painting. Today, this particular
way of fixing space through a light cast onto a plan
has remained an essential part of many young French
painters work. For the Year of Russia and France 2010
RuArts Gallery and Gallery Nivet-Carzon presented
five artists who shared the use of photography at the
core of their practice.

Joseph CHOI, Korean-French painter, fits perfectly
into this project because he works not only with pho-
tos or videos, but precisely because he wants to give
his work a photographic look, glossy, with the super-
position of alternative layers of paint, resin and lace to
accentuate the “pixelation effect”. The project People
includes photographs and video coverage of the visit
by John F. Kennedy to Dallas in 1962 shortly before
his assassination and seeks to represent anonymous
people during this tragedy that would mark the world.

Michel CASTAIGNET worked for several years with
old photographs and slides that he collected around
the world and which he breathed new dimension, es-
pecially playing in his own way of painting a ‘passé”
intention. Then he played on framing inside the paint-
ing itself or false accidental folding of a worn photo.

Hervé IC, Thoroughness, precision, obstinacy, obses-
sion, define the act of his painting. Depth, awareness,
humility and delicacy define his thoughts. He frees the
reality to create harmony between its various strata,
through consecutive layers and transparencies to-
wards quasi-saturation, turning the painting into a
screen. He makes a psychological revelations, which
tell us about “the present time” in his paintings.

Nataliya LYAKH, photographer and videographer,
proposes a series of photographic prints on canvas.
Windscreen project - urban scenes instantaneous
slope towards abstraction - offers an aesthetic and
photographic reflection on our relationship with inva-
sive collective memory.

Cyril HATT'’s stereoscopic photography is a process
which gives the illusion of relief. Two photographs of a
same subject are shot from two different angles. The
photographs are superimposed recreating a distance
between the eyes and they become a sculpture.
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Cupunn Xarr. Cepua Big Religious Scene, 2010. Linghposan nevars, knex, ckoGb!




Jpse Hr. Punisher, 2008. Xoncr, macno, 250% 160 cu
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Herve lc. Punisher, 2008, Oil on canvas, 250x%160 cm
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Hosecp Yoii. People #12, 2008, Arpun, anokcuz, Thars Ha xoncte, 54x65 cu
Joseph Choi. People #12, 2008, Acrylic, epoxy, fabric on canvas, 54x65 cm

HMoseqh Yodi. People #9, 2008. Arpun, anokcng, THaHs Ha Xoncre, 54x65 cm
Joseph Choi. People #9, 2008. Acrylic, epoxy, fabric on canvas, 54x65 cm
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Muwess Hacranve. In Memoriam Europe #9, 2010. Akgapess Ha Gymare, 75%56 cm
Michel Castaignet. In Memoriam Europe #9, 2010. Watercolor on paper, 75%56 cm

Muwens Hacranve. Cepua «In Memoriam Europe», 2010. Xoncr, macno, 100 x 100 cm
Michel Castaignet. In Memariam Europe series, 2010. il on canvas, 100 x 100 cm

Muwens Hacrane. Cepua «In Memoriam Europe», 2010. Xoncr, macno, 100 x 100 cm
Michel Castaignet. In Memariam Europe series, 2010. il on canvas, 100 x 100 cm
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Haranba Jlax. loGosoe crenno #2, 2010. Lngyposan nevars Ha xoncre, 110x80 cm
Nataliya Lyakh. Windshield #2, 2010. C-Print on canvas, 110x80 cm

Haranba Jlax. loGosoe crenno #4, 2010. Lngyposan nevars xa xoncre, 110x80 cm
Nataliya Lyakh. Windshield #4, 2010. C-Print on canvas, 110x80 cm

HaraneA Jlax. floGosoe crexno #6, 2010, Lngposan nevats Ha xoncre, 110x80 cm
Nataliya Lyakh. Windshield #6, 2010. C-Print on canvas, 110x80 cm
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16 JEKABPA, 2010 — 29 AHBAPA, 2011

ANEANBHBIV MUP / THE PERFECT WORLD

Hoprenun TonneHc — “3BeCTHbIN ronnaHAckuiA GoTo-
rpad. B 1990 ropy TonneHc okoHuuna Axagemwio
doTorpadum B Xapnewme, Huaepnanasl. B ravectse
fashion poTorpada cotpynHmyana c TakMmm RypHana-
mu Kak Dutch, BLVD, Elle n Elegance, a Takke neva-
Tanacb B *ypHanax Avenue, Blvd, Credits, La Vie en
Rose. CH1MmMana memayHapoaHble peKnamHble Kamna-
HUK ana Taknx 6peraos Kak Nike, Ikea, Nokia, Hema
1 Martini.

B cBoux ¢otorpadpmyeckux pabotax TonneHc noa-
HUMaeT BOMPOC O NMLEMEPHOM OTHOLIEHMM COBpE-
MEHHOrO 06LLECTBa K KEHLUMHe, FAe oHa ABnAeTCA
npeaMETOM, KOTOPOMY OTBEZAEHA JWLLb CeKCyasbHan
¢dyHKUMA. OHa NbITaeTCA paspyLLMTh LLEHHOCTH danno-
LIEHTPUUYECKOW KymbTypbl.

«Pa6oTtbl TonneHc HamnonHeHbl cMMBonamu 3poca U
TaHaToca, obpasamm Muduueckx 6oriHb, OHa npea-
CTaBNAeT Ham HoBylo EBy B ee CTaHOBMEHMM, B Npo-
Liecce MO3HaHWA CBOEW aHaTOMWUKU U CEKCYallbHOCTH.
OHa 3poTuampyeT 06pasbl, MCMONb3yA TPALULIMOH-
HbIt MpUEM Urpbl Tena C TEKCTYpoW LUenKa, atnaca
1 KpyxeBa. TonneHc M3obpaaeT Tak CBOMCTBEHHOE
MHAYCTPUM MOZbl CMETEHHOE, HECOBEPLLEHHOE TENO,
pasofdeToe B POCKOLLUHblE M GesynpeyHble TKaHW. B
cepumn “OXOTHWKM Tpaypa’, aBTop OTChIIAeT Hac K
obpasy Jleabl, cobnasHeHHoin Jlebenem, onHako ee
repouHM, ofeTble B Genblit atnac, CMOTPAT Ha BeCb
MUP, KaK cOexaBLUMe HeBECTb], [lepka 3a el MepT-
Boro nebeps, onuueTBoOpAdA, TakuMm obpasom, Jleay-
HenoBemAEHHYI0, FOTOBYIO MOCTOATH 3a CBOK YecCTb.
B pabotax “Merci, Monsieur Courbet” 1 “l’amour est
classique 5" TonneHc TaK e OTAAET AaHb YBaMeHUA
3HameHuTON pabote [yctaBa Hypbe «pouncxoxpe-
H1E MKpa», BO3MOMHO, ANA AEMUCTUDHKALIMA CBOMX
paboT, 3aMeHAA MbllUHbIE BONOCH Ha NOGKE 3K30TH-
UECKMM TIIIOMaKEM, KOTOPbIA OLLHOBPEMEHHO CIYMWUT
MPUKPBLITUEM 1 MPUrNALLEHNEM.

PoTorpadun HopHenu TonneHc YyBCTBEHHbIE M «CO-
6nasHALLMe», Bbi3blBalOLLME BOCTOPr WM HEMpH-
A3Hb, YaCTO HEOAHO3HAYHbBIE, HO TaKME e MOLLHbIE
1 CeKcyanbHble, KaK KeHCKMIt 06pa3 Ha NpOTAKEHUM
ThicAYeneTHit. Ee TBopuecTBO — 3TO He mpocTo Ae-
KOpaT1BHbIE M 3axBaTbiBalOLLMe, HO 1 BO3OyHaatoLLe
M3bICKaHHbIE MOMbLITKU MPOHWUKHYTb B TEMHbIE YTrONKM
KEHCKOM CEKCyalbHOCTUY,

Cornelie Tollens is a famous Dutch photographer. In
1990 she graduated from the Photography Academy
in Haarlem, The Netherlands. Tollens art entails both
free work and assignments for clients. As a fashion
photographer she worked for such magazines as
Dutch, BLVD, Elle and Elegance, published in art
magazines like Avenue, Blvd., Credits, La Vie en Rose.
She is also been commissioned to create international
campaigns for brands such as Nike, lkea, Nokia, Hema
and Martini.

In her photographic works Tollens raises the question
of a hypocritical attitude of our society to a woman
which reduces female models to sexual function. She
tries to ruin the values of phallocentric culture.
«Tollen’s works are full of symbols of Eros and Thana-
tos and mythic goddesses. Tollens presents us a New
Eve in the process of becoming, and therefore taking
possession of her anatomy and sexuality. She eroti-
cizes the images by using traditional means of de-
picting the body costumed in silks, feathers and lace.
This dichotomy in which she portrays the imperfect
body enmeshed and encased in opulent, flawless fab-
rics reinforces the encoding and concealment of the
physical-self central to the fashion industry. In Hunters
Mourning series, referencing Leda and the Swan, her
model, dressed in white satin, looking for all the world
like a disheveled bride, clutches the neck of a dead
swan... this is Leda unvanquished, in fact, this is an
elegant portrait of a God Slayer — a virgin perfectly ca-
pable of defending her honor by any means necessary.
Tollens also pays homage to Courbet's “The Origin of
the World" in “Merci Monsieur Courbet”, a thanks per-
haps for demystifying the representation of the Cunt,
though in this case, the luxuriant pubic hair is replaced
with exotic plumage that is at once a concealment and
an invitation.

The images of Cornelie Tollens' tempt, delight and
terrify just as powerful seductive and sexually rapa-
cious women have for millennia. These aren’t merely
decorative, nor merely titillating, but excitingly exqui-
site attempts to capture the dark heaven of female
sexuality».

Tonnenc Hoprenn. A snecs, 2006. Lngposan nevars, guborg, 120x 120 cm
Tollens Cornelie. | Am Here, 2006. C-print on Dibond, 120x 120 cm
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Tonnenc Hoprenn. Boined mens, 2005, Lngyposan nevars, gubong, 60x80 cm
Tollens Cornelie. Drink Me, 2005. C-print on Dibond, 60x80 cm

Tonnenc Hoprenw. Cvews mens, 2005. Lngposan nevats, guborg, 60x80 cm
Tollens Cornelie. Eat Me, 2005. C-print on Dibond , 60x80 cm

Tonnenc Hoprenw. JlioGoss - ato knaccura -5, 2001. Lnpposan nevars, gubong, 45x45 cm
Tollens Cornelie. LAmour Est Classique -5, 2001. C-print on Dibond, 45x45 cm
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Tonnexc Hoprenn. Hesoswoxwan motoss # 15, 1996. Lndposas nevars, anbowg, 50x50 cm
Tollens Cornelie. The Impossible Love Affair Etc. # 15, 1996. C-print on Dibond, 50x50 cm

Tonnerc Hoprenn. Hesosmowran motGoss # 11, 1996. Lingposan nevars, guborg, 75x75 cm
Tollens Cornelie. The Impossible Love Affair Etc. # 11, 1996. C-print on Dibond, 75x75 cm
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Tonnenc Hoprenn. Monogas Hesecra, 2002. Lingyposan nevars, gubony , & 65
Tollens Cornelie. The Young Bride, 2002. C-print on Dibond, & 65

Tonnenc Hopremw. Monogas srosa, 2002. Lngposan nevars, gubong, & 65
Tollens Cornelie. The Young Widow, 2002. C-print on Dibond, & 65
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Tonnenc Hopren. lToatnyeckoe nyrewectsne yromnenHoro pasyma, 2007,
Lingyposas nevars, guborg, 74x 100 cm

Tollens Cornelie. The Poetic Travelling Of A Weary Mind, 2007,

C-print on Dibond, 74100 cm

Tonnerc Hoprerm. Marna - ato a - 1, 2000,
Lingyposas nevars, gubory, 80x 100 cm

Tollens Cornelie. The Magic That Is Me - 1, 2000.
C-print on Dibond, 80% 100 cm
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10 PEBPAJIA — 12 MAPTA, 2011

ECA XOHELLb NNABATb-TINIABAN
[FYOU WANT TO SWIM - GO SWIMMING

BUTA GYHBHL / VITA BUIVID

HUBOMHUCh, TPAGUHA, CKYNTBINTYPA / PAINTING, GRAPHICS, SCULPTURE

OsarnasnexHbln LuTaton 13 Benvkoro Kopmyero Ku-
Tavickoro Hapoaa Mao LizaayHa npoekt Butsl Byiisua,
NOCBALLEH 3CTETMKE M MPaKTMKe B3aNMOAENCTBUA
yenoBeKa C BOAHOM cTuxuel. B Hero Bownu cepun
“‘MeToabl MccnenoBaHne opHameHta' W “‘Komanpa”.
Pab6oTbl BeINONHEHBI B NOTpACaloLWEM pasHoobpasuni
TEXHWK, OT PUCYHKa W pacKpalLleHHoM poTorpadun Ao
CHYNbNTYpbI.

[NepBble noaxofbl K NPOEKTY crnowunnmch Ha [aBasx,
rae Buta npoxwuna nonropa. B Tponunueckom pato oHa
MO3HaKOMMNACb C aMEePUKAHCKOM MEeHCMOHEPKOM No
nmenn dwyH Tannop. Ha poaunne [kyH 6bina yem-
MWOHKOM LUTaTa Mo NNaBaHWIO U A0 CUX MOp, B CBOM
CEMbAECAT C NULLIHKM, faBana ¢popy 6onee MonoabIM
otabIxalowmm. [xyH pacckasana Bute, uto ¢ paHHe#n
IOHOCTM 3aHMMAETCA CMHXPOHHBLIM MjaBaHWeM, npu-
3HAHHBIM ONMMMNMICKUM B1aom cropTa B 1984 roay.
[To cnosam [IyH, CMHXPOHHOE MnaBaHWe COMpPOBO-
waanu ckangansl. OcobeHHO 3anoMUHaoLLMMCA BbIno
BBEZlEHWE B NPOrpaMmy TaK HasblBaeMom “BepTHKanb-
HOW MO3WLMK", MPU KOTOPOM CMOPTCMEHKK 3aBUCann
nof, BOAOWM BHW3 FONOBOM TaK, YTOObI Ha MOBEPXHOCTH
6L BUAHBI TONbKO HOMW. PasBoaA HOrM B CTOPOHBI,
OHW OTKPbIBASIM 3PUTENAM TO, 4TO HaluK H6abyLIKK Ha-
3blBaIM “cpamHbIM MecToM”. 3TO NO3uUMA npuHecna
CMHXPOHHOMY MNaBaHUIO CnaBy HEMPUCTOMHOMO BUAA
CnopTa 1 NpUBNEKNa Ha BLICTYMIEHUA KOMaH/, MHOMe-
CTBO MYy}YMH CPEAHMX NET C BUHOKNAMM B OMMAAHWN
TOrO Camoro ABMMEHWA W TOW camom nosbl. [MypuTan-
CHKW HaCTpOeHHble poauTenu sanpetinn [wyH 3a-
HUMAaTbCA CUHXPOHHLIM MNaBaHWEM, U el NPULLNOCh
yexaTb 13 loMy. Hepes HecKonbKo AecATUNeTUI [xyH
cTana nepsont mopensto Butel Bynsup ana cepun
“‘MeToabl MccnepoBaHWA opHameHTa'. Ee Horu no-
CINyHWNM OCHOBOM ANA HABPOCKOB M CaMOM KpymnHOWM
paboThl BLICTABKM — MOBTOPAIOLLErOCA MOTMBA CKpe-
LLIEHHbIX HOT Ha/, BOAOW, HAPMCOBAHHOIO Ha He6eCHO-
cuHen bymare.

HaiT opHameHT B pazHoobpasHbix No3ax crnopTcme-
HOK CTaHOBMWTCA ANA XyAOMHMLbI NOBOAOM ANIA CpaB-
HEHWA C OpPraHNY4EeCKNUMM NEPEnNETEHNAMN MOLEPHA.
OtnevataHHble doTorpadum Buta packpawusaet
aKBapenbio B $UONETOBLIE, INNOBLIE WM CUPEHEBbIE
TOHa, HanoMMHaloWMe O NaNUTPEe MNaBHOTO Xy[OM:-

HuKa pycckoro ‘Art Nouveau” - Muxanna Bpybens.
Pabb Ha Boe npespatlaeTca y Butbl B y3op, cxomuit
C NEMHOM PacTUTENbHOCTBIO Ha NOTONKE GUBIMOTEKN
B ocobHake CrenaHa PAGYLWMHCKOrO, NOCTPOEHHOM
®enopom LLextenem. C apyroi CTOpOHbl, B CO3AaHMM
aToM cepun BuTa BKMBaETCA B ponb COBPEMEHHOMO
umnpeccuonucta. Cepua “MeToabl MccnepoBaHWA
opHameHTa" BbI3blBAET MIHOBEHHbIE accouuaumn ¢
Habpockamu M kapTuHamu Oprapa [era. Henww-
HUM ByaeT BCMOMHWUTb, H4TO BaneT KaKk UCKYcCTBO BO
BpemeHa CanoHa OTBEpPHEHHbIX TaKKe CUMTAICA He
BMOJHE NMPUCTOMHbLIM 3aHATUeM. B cpese TaHLoBLwL,
6oraTtble Ntoan McKkanu cebe coaepwaHok. HecmoTpa
Ha accoumalmn ¢ BO3BbILIEHHBIMK BUAAMM Bypiyas-
HOro Aocyra — onepom M KoHuepTamu, paboTsl Jera,
0COBEHHO Te, YTO BbINOSIHEHbI B TaHLIEBANIbHBIX KNac-
cax, BOCMPUHUMANUCh COBPEMEHHUKAMM OTHACTM KaK
PENOPTakKM M3 KM3HWM HWU30B. MUPUCKYCHUUYECKYIO U
MMMNPECCMOHUCTCKYl0 TeMy y DByieua npoponwatot
CKyNbNTypbl, BbINONHEHHbIE HA OCHOBE KIOYEBbIX
MOTVBOB cepuun. Kpome Toro, Buta BeicTynaet eue
M B ponn MyseeduKaTopa, XpaHUTeNA COBCTBEHHbIX
paboT, NPeAcTaBnAA BHUMaHWIO NyONMKKM HabpOCKH,
3CKM3bl M MpoYMe BCrioMoraTesnbHble Martepuans B
cneunanbHbIX BUTpPUHAX. Tak obpas “onospasluero
MMMNPECCHOHNCTA” CKNafbliBaeTCA B eAMHOE KOHLUen-
TyasibHOE 1 3KCMO3ULIMOHHOE Liesloe.

lMpaBaa, cTaTMKe OpHameHTa MPOTMBOCTOMT Apyras
cepvn, cosaarHan B napy “MccneaosaHnam opHameH-
Ta". Ecnu K cuHxpoHHoMy nnasaHuio Buta noaxoamnt
C TOYKM 3PEHUA MYMCKOro B3rnAaa, TO U306pameHns
MYCKYNMCTbIX MNOBLIOB-MY}4MH B cepun “Homanaa”
oTChINatoT Hac K pabotam Jlenn PudeHwwitans. Y3opam
HKEHCKMX HOM MPOTMBOCTOWUT NGO ECTECTBEHHOCTb
no3 BblnesawLmnx 13 baccenHa cnopTcMeHoB, 60
KECTKan, HanpsAmeHHan ctatuka. B aToit yactu npo-
€KTa HaMHOrO CU/bHEe YyBCTBYETCA OMbIT O6LLEeHNA
BuTbl ¢ kpyrom HoBoit AkaeMunm U3ALLHBIX MCKYCCTB
CaHkT-letepbypra. B cBoe Bpema xymomHuua OT-
KNnoHuna npurnawexne Tumypa Hosrkosa npucoean-
HUTBCA K rpynne NOCTMOAEPHWUCTCKMX HeoKnaccu-
KoB. OTa YacTb MPOEKTa BbIMMAANUT KaK MHTEPECHbIM
ANANOr C yMe CNOMMBLLENCA M 3aCTbIBLLEN 3CTETUKOM
HeoaKazemmnama.

byiisug Buta. Cepua «Tpennposra» #1-3, 2011.
Crynbnypa, runc, 115%65 cm

Buivid Vita. The Training series, #1-3, 2011.
Sculpture, plaster cast, 115x65 cm

Entitled with a quote of the late Chinese
totalitarian leader Mao Zedong Vita Buy-
vid's project is devoted to the aesthetics
and practice of the interaction of the hu-
man being with water. It includes “Meth-
ods for ornaments study” and “The Team”
series. Works are presented in a large va-
riety of media, from painting and photog-
raphy to sculpture.

Vita found the inspiration for the project
in Hawaii, where she lived for six months.
Finding an ornamental structure in ath-
letes’ different poses became for the art-
ist a means to compare them to organic
intersections of Art Nouveau. Vita over-
paints her photographs with watercolors
in a lilac and blue palette reminiscent of
the main Russian “Art Nouveau” artist
Mikhail Vrubel.

If Vita expresses her vision of a synchro
swimming from a masculine perspec-
tive, then the images of muscular male
swimmers from “The Team” series send
us back to the works of Leni Riefenstahl.
Patterns of women's feet are opposed to
the naturalness of athletes’ postures or to
a tough, intense static. It is felt in this part
of the project that Vita has much stronger
communication experience with the circle
of the New Academy of Fine Arts in St.
Petersburg. At the time, the artist declined
Timur Novikov's invitation to join the group
of postmodern neoclassicist. This part of
the project looks like an interesting dia-
logue with the already formed and solidi-
fied neoacademism aesthetics.

Themes that recall the demimonde belov-
ed by Impressionists are also developed
through a series of sculptures. Besides,
Vita serves also as a museum curator of
her own works, letting the audience ex-
perience preparatory background of the
show — drafts and sketches in special
showcases. Thus the image of Belated
Impressionist becomes a single concep-
tual and expository unit.




byiigug Buta. Cepua «Homanga» #3, gunrwx, 2007-2009. Catnw, macno, 120% 190 cm
Buivid Vita. The Team series #3, diptych, 2007-2009. Sateen, oil, 120x190 cm




byiigngy Buta. Cepua «Homanga» #4, 2007-2009. Cars, macno, 96x 199 cm
Buivid Vita. The Team series #4, 2007-2009. Sateen, oil, 96x 199 cm
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byiigngy Buta. Cepua «Homanga» #2, 2007, Carnr, macno, 89x220 cm
Buivid Vita. The Team series #2, 2007. Sateen, oil, 89x220 cm
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byiigug Buta. Cepua «Merogsi nccnegosanmns opHamenta» #12, 2009, bywara, axsapens, 67x58 cu
Buivid Vita. The methods for ornaments study series, #12 , 2009. Paper, watercolour, 67x58 cm

byiisug Buta. Cepua «Merogs! necenenosanma opramentax, #14, 2009, bymara, axsapens, 49x24 cu
Buivid Vita. The methods for ornaments study series, #14, 2009. Paper, watercolour, 49x24 cm




byiigug Buta. Cepua «Merogel nccnegosanmna ophamenta» #3, 2009, bymara, axsapens, 49x 107 cm byiigug Bura. Cepua «Merogel ncenegosanmna opHamenta» #10, 2009, bymara, axgapess, 67x58 cm
Buivid Vita. The methods for ornaments study series, #3, 2009. Paper, watercolour, 49x 107 cm Buivid Vita. The methads for ornaments study series, #10, 2009. Paper. Paper, watercolour, 67x58 cm
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MEHCROE, CAMILROM MEHCROE
FEMININE, ALL TOO FEMININE

HUBOMUCH, UHCTANNALIMA, BULEQ, MIXED MEDIA / PAINTING, INSTALLATION, VIDEG, MIXED MEDIA

RypaTtop: epacum KysHeos

YyacTHuku: TaTbAHa AHTOwMHA, ExatepuHa [dpoHo-
Ba, [epacum Kysmeuos, Hamup Mypatos, Mapua
MotaneHkoBa, AHHa Pyccoa, Anexceit Ceprees,
Arnas ®eresa, Larry Caveney (CLUA)

JCCEHLMA «<HEHCKOT0»

B yABOEHWM MEHCKOro 1 BO3BEAEHWM €ro B CTeneH,
B YCyrybneHuu v noaYepknBaHmnmn — B 3TOM yraabisa-
€TCA HenaHne NPeoaoneTb CyLIeCTBYyIOME B KybTy-
pe MOHWUMaHMWA GKEHCKOrO»,

BLIFTK 3a Npeaenkl NOBCeAHEBHOro, NOAMTUYECKOTO,
COLMaNbHOro, FreHAEPHOro U APYriX AMCKYPCOB, Ma-
CHYNMHHOM 1Nk GEMUHHOM TOYeK 3peHua. Tem cambiM
KypaTop BbicTaBKku [epacum HysHelos odepunsaer
NPOCTPAHCTBO, B KOTOPOM Kam/bli y4acTByIOLMA B
BbICTABKE XY[OMHWK MOMET NpeAbABUTL Cyry6o nep-
COHaIbHYIO TOYKY 3DEHMA Ha GKEHCKOE», a BbiCTaBKa
B LenoM — COpMMPOBAaTL BbICKA3bIBAHUE, OpraHu-
30BaHHOE HanoAobue NOKaNbHOro CTaTUCTUHECKOrO
onpoca € TOW Nnllb Pa3HWLIEN, YTO PasiIMYHbIe TOUKM
3peH1A, NpeacTaBneHHble B OAHOM MPOCTPaHCTBE,
BCTynatoT Mexay coboi BO B3aMMOAENCTBUE, CO3Aa-
IOT TOUKM HanpsmeHua u cossyunit. CioweT npepno-
CTaBNAET BO3MOMHOCTb 3PUTENIO BHIIOYUTLCA B UMDY,
1 B Mpeanaraembix 06CTOATENLCTBAX BbICTABOYHOMO
3KCNEepMMEHTa, PacCMOTPEB B MPOGMPKE 3CCEHLMIO
HEHCHOro, CaMOMy OMpeaeNnnTb €8 XapaKTePUCTUKM.
3OTa acceHUMA nomyyeHa B pesynsraTe B3aMMOAei-
CTBMA O4YeHb pasHbiX MHrpeaneHTos. PasHoobpasve
HAHPOB M 3CTETUYECKMX KOHLEeNLMi, npeacTasneH-
HbIX Ha BbICTaBKE, MNO3BONAET PACCMOTPETL HEHCKOE
CO BCEX CTOPOH: U C TOYKW 3PEHMA MMBOMMCHON Tpa-
ANLMK, 1 KaK 0BBEKT, M KaK BWUAEO NOpTpeT. MeHcKoe
NPeACTaBNEeHO M KaK 06pas, M KaKk M1POOLLyLLIEHHWe, 1
KaK O03HavaroLLEee C pasHbiM CNEKTPOM O3HaYaEeMbIX.
HHeHcKoe OKasbiBaeTCA MyCThiM CMIy3TOM, HEKOTO-
PbIM 32aHHBIM 3HAKOM 3POTMHYECKOro, YyBCTBEHHO-
ro Boobule B pabotax Jamupa Mypatosa, epacuma
HysHeuoBa, Arnan Peresoit. B abcTparumax Maum
MoTaneHkoBoM — 3TO OLyLlEHWA, HaxoaAlWMe CBOe
BOMMoLleHNe B daKType KpacoyHOro cCnos, B LBeTe
M €ro NNacTUYeCKNX BO3MOMHOCTAX. MIPOHUYHLIN ne-
prdpas Anekcen Cepreesa Ha COBETCKMI HMBOMMC-
Hbl aBaHrapa 30X rogos, B YaCTHOCTW anennAauma K
npousseaeH1am [leiHekun, 6anaHcrpyloLmii Ha rpaHm

Hio. AHHa PyccoBa B npoekTe «[JuHamo» uccnenyet
3CTETUHY HEHCKNX ByaHen — CeroiHA 1 B peTpoCnex-
TvBe. PaboThl, M3roToBNEHHbIE 13 AepeBa M NnacTu-
Ka, CO3AaHbl N0 MOTMBaM 6apenbedoB, yKpallaoLmx
CTaHLMM MOCKOBCKOIO METPO.

3cTeTuKa [IOKyMEHTaNbHOCTU B BMAEO MOPTpEeTax
W waHpoBbix 3apucoskax Larry Caveney npenctas-
NAET NMPMHYECKW TporaTeNbHylo ranepeld HEeHCKMX
adpdeKToB B colmanbHom npocTpaHcTse. Eule oaHom
cdepoit NPOABNEHNA KEHCKOro OKa3biBaeTCA MeTa-
dunanka. PasHoro posa cakpanbHoe [eMOHCTPUPYOT
06beKT-GpeTuLl ANnA NoKNoHeHWA ExkatepuHbl [poHo-
BOW, KPYTALLMICA KaK ByaaMACKUE MONUTBEHHUKM, 1
pacluMTan CloweTami HacneayloumnmMi XpUcTMaHCKo-
MY MMPOOLLYLIEHWNIO MEAMLMHCKAA WMpma TaTbAHb!
AHTOLIMHON.

B HasBaHMM BbICTaBKKM NPUCYTCTBYET elle OAMH NnacT
NpoYTEHNA: 3a «HEHCKUM, CINLLKOM KEHCKMUMD, 6e3y-
CNOBHO, MaAYMT «HenoBe4ecKoe, CIMLLIKOM Yenoseye-
croe» Ppuaprxa Huuwe. 3To ckanfanbHoe Npousse-
AeHve MATewHoro dunocoda, nponssealiee apdext
B30pBaBLUencA 60MObI 1 CTaBLIEro TOYKOM paspbisa C
Knaccuyeckon dpunocoduen.

OpraHnaatopbl BbICTABKM HE MpeAnonaralT B3pbiB-
HOro a¢peKTa, CKopee 3TO PaspbiB C KNACCMYECKOM
TpaauuMen, rAe MeHCKMi obpas ABNAETCA OCHOBO-
nonaralolmnm CloweToM. KiMeHHo oH noasepraeTca
B [aHHOM BbICTaBKE [EKOHCTPYKLMK, OCBOGOMAanA
HEHLLIMHY OT KOMMNIEKCA HEHCKOrO 1 1306pamaroLLmit
HEHOTOPbLIA CNEKTP YyBCTBEHHOCTM M abdEKTOB KaK
ABNEHWIN, OGHAPYHEHHBIX XYAOKHWUKAMM B PA3NYHbBIX
06naCcTAX KynbTypbl.

Curator: Gerasim Kuznetsov

Artists: Tatyana  Antoshina, Ekaterina  Dronova,
Gerasim Kuznetsov, Damir Muratov, Maria Potapenko-
va, Anna Russova, Aleksey Sergeev, Aglaya Feneva,
Larry Caveney (USA)

THE ESSENCE OF THE “FEMININE"

In the duplication and exponentiation of the feminine,
in its aggravation and emphasizing — could be dis-
cerned the desire to overcome a cultural existing of
understanding “feminine” and to go beyond the rou-
tine, political, social, gender and other discourses of
a masculine or feminine viewpoint. Thereby, Gerasim

Kuznetsov, who supervises the exhibition — delineates
a space, in which every exhibiting artist can produce
a purely personal point of view on the “feminine” con-
ception, and the exhibition as a whole helps to form
an expression, which like a local statistical survey, with
the only difference being that various - points of view
presented in the same space, come together to inter-
act and create stress points and points of connection,
harmonies. The plot allows the viewer to join the game
and to examine an essence of women in virto, in the
circumstances of a displayed experiment, and to de-
termine its characteristics him- or herself.

This essence is derived from the intercourse of the
very different ingredients. The variety of styles and
aesthetic concepts presented in this exhibition allows
us to consider a woman from all sides: from the stand-
point of artistic tradition, as an object and as a video
portrait.

“Feminine” is presented as an image, as an attitude,
and as a sign with a different range of meaninigs.
In the works of Damir Muratov, Gerasim Kuznetsov,
Aglaya Feneva — feminine silhouette can be founded
empty or some desired sign of erotic, sensual. In Ma-
sha Potapenkova's abstractionist paintings — one can
find the feminine as a sort of feelings, implemented
in a layer of paint texture, in a colour and its plastic
resources. Aleksey Sergeev's ironic periphrasis on
the Soviet figurative avant-garde of the 30-s and ap-
peal to the Deyneka’s arts in particular is balancing on
the edge of the nude. Anna Russova, in her project,
scrutinizes aesthetics of women’s everyday life — to-
day and in retrospection. Her works created of wood
and plastic on the motif of bas-reliefs, which are used
for Moscow's metropolitan decoration. Larry Caveney
represents another aesthetics — in his video portraits
and short documentaries he shows a lyrical affecting
gallery of women's touch in the social space. Another
realm of the feminine embodiment is metaphysics.
All sorts of sacred are demonstrated by means of
the worship fetish-object, which is rotating like Bud-
dhist prayer books made by Catherine Dronova and
of the medical shield embroidered with the stories,
which inherit a Christian worldview made by Tatiana
Antoshina. There's another strata of meaning in the
title of the exhibition: for the “Feminine, All Too Femi-
nine”, looms, of course, “Human, All Too Human” by
Friedrich Nietzsche. This is a scandal work of the re-
bellious philosopher that came as a bombshell and
became a classical philosophy breakpoint.

The organizers do not suggest such an effect, but rather
a break with the traditionalism, where the female reflec-
tion appears to be a basic plot. In the exhibition pre-
cisely this plot is subjected to deconstruction, freeing
the woman from the female complex and representing
a spectrum of sensuality and affects as phenomena
discovered by the artists in various fields of culture.

Hysnewjos [epacum. HesHarkomra, 2011. Komnaw, 21x30 cu
Kuznetsov Gerasim. Stranger, 2011. Collage, 21x30 cm

m



Antouwmna Tateawa. Mononywne B Gonbrmye, 2008-2010. Hrctannayna [oranenrosa Mapus. Hera, 2010. Xoncr, macno, 80x 100 cu
Antoshina Tatyana. Full Moon In A Hospital, 2008-2010. Installation Potapenkova Maria. Bliss, 2010. 0il on canvas, 80x 100 cm
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Myparos [ammp. Hpasmocs ? 2007. Opramur, akpun, macno, 80x65 cu Myparos [lammp. Heogeras, 2009, [lepeso, xaprow, macno, 70x 11x9 cu
Muratov Damir. Like? 2007, Cardboard, acrylic, oil, 80x65 cm Muratov Damir. Undressed, 2009. Wood, pasteboard, oil, 70x 11x9 cm
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A caagm He rpsizHan?

Ceprees Anexced. Kavenn, 2010. Xoner, macno, 70x 120 cm Hysnewos [epacum. benmsna, 2011. Xoncr, macno, 60x80 cm
Sergeev Aleksey. Swing, 2010. 0il on canvas, 70x 120 cm

16




Pyccosa Anna. Cepua «[Junamo», 2011, [lepeso, nnactuk, & 40
Russova Anna. Dynamo series, 2011. Wood, plastic, & 40
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{MMWHO OLIMEA | KIMIKO YOSHIDA

[poexT B pamkax napannenbHoi nporpammbl VIl Mockosckoro MexayHapogHoro dectusana “Mopa u cTunb B dotorpaduu 20117
The project within the framework of the parallel program of the VI Moscow International festival: Fashion and Style in Photography 2011

7 anpena 2011 ropa Manepen aKkTyanbHOro UCKyccTBa
RuArts npeacrtasnna Hosyto cepuio dotorpaduin Ku-
MUKO Mowmnasl «Hueonmcs. AsTonoptpeTsi». Hosble
paboTbl KMMMKO TECHO CBA3aHbLI C UCTOPUEN WMCHYC-
cTBa W NpeacTaBnAlT cobOM CUMBOMMYECKYIO Nepe-
paboTry wenespos Padasna, diopepa, Kapasago,
l'yctaBa Knumta, Bunbama Bnewika. Mop BnusAHMem
3TUX HMBOMWCLIEB €e aBTOMOPTPeTHl GanaHcupytoT
Mem/ay PeaslbHOCTbIO W WNNo31en, NpPoTMBOMOCTaB-
NeHneM W NapagoKcoM, abCTPaKTHLEIM 1 MaTepraib-
HbiM. Bce paboTbl HuMmKo HanevaTaHbl Ha xoncrax,
4TO elle 6onblie CONMKAET 3Ty CEPUIO C HMBOMUCHIO.
Halina BOoxHOBEeHWE B KOCTIOMax M aKceccyapax
haute couture o1 Paco Rabanne, Kumuko cospaet co-
BEPLUEHHO HOBble 06pasbl, TPaHCPOPMUPYA MnaTbA,
t06KK, CyMKK B nNpudeckn 17 BeKa, CTaprHHbIE OpHa-
MEHTbI UM UCTOPUYECKNE KOCTIOMBI.

TeopyectBO  HuMmko  monHocTblo  0bycnoBneHo
TpaHcpopmaLmer, KoTopaa 3[4ecb WMeeT peluaro-
ee 3HadYeHne. Ee aBTonopTpeThl — 310 Mrpa mexay
$UrypaTUBHLIM, T.€. aBTOMOPTPETOM M abCTPaKTHBIM —
MOHOXPOMHbIM LiBeTOM. B noHnmanum astopa cMbicn
CyLLLECTBOBaHMWA NCKYCCTBA 3aK/oyaeTcA B npeobpa-
30BaHWK: «[1nA MeHA aBTONOPTPET — 3TO UCHE3HOBE-
HWe: To, YTO M300PaKEHO He CyLECTBYyeT, a ucyesaeT
B MOHOXPOMHOM LIBETE, B KOTOPOM A BI#Y OGECKOHeY-
HOCTb. MICKycCTBO — TOHKMI npolecc npeobpasosa-
HWW, ycepaHoW 6opb6bbl C nonoxernem Bellen. bbiTb
Tam, FAg, KaK MHE KaKEeTCA, MeHA HET, U UCYE3HYTb TaMm,
rae A ectb»,

On the April, 7, 2011 RuArts Gallery of Contemporary
Art represented Kimiko Yoshida's new series of
photographs, majestic and indecipherable portraits
conceived with the history of art in mind, which was
entitled Paintings. Self-portraits. These works are
closely associated with art history and represent
a symbolic revision of the masterpieces made by
Raphael, Durer, Caravaggio, Gustav Klimt and William
Blake. Influenced by these artists, her self-portraits
balance between reality and illusion, contraposition
and paradox, abstract and material. All Kimiko's works
are printed on canvas which even more unites this
series with the painting. Finding the inspiration in the
suits and accessories haute couture by Paco Rabanne,
Kimiko creates entirely new images, transforming
dresses, skirts and bags into the 17th century hairdos,
antique ornaments or historical costumes. The artist,
who sees a figure of the infinite in monochrome,
regards the self-portrait as a disappearance: totally
conditioned by the experience of transformation,
Kimiko's art develops the highly contemporary stance
of protest against voluntary servitude, stereotypes of
“gender” and biological determinism of heredity. "Art
is a subtle process of transposition, an assiduous
struggle with the state of things. To be there where |
think I am not, to disappear where | think | am, that is
what matters”, Kimiko says.

Humro Hownga. Cepna «Hinsonncs. Astonoprpersi»,

Honrmcragop prHan Hoprec 8 3nme fJopago, 2010. Lngposan nevars Ha xoncre, 142x 142 cm
Kimiko Yoshida. Painting. Self-portraits series,

El Conquistador Hernan Cortes in £l Dorado, 2010. Archival Digital Print on canvas, 142x 142 cm
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Hummro Hownga. Cepna «Hnsonmcs. Astonoprpersi»,
Adbuna, bornna Boiinbi, [ycras Hnmur, 2010. Lingposas nevats Ha xoncte, 142x 142 cu

Hummrco Hownga. Cepna «Husonncs. Astonoptpers», 0rpsy 8o rmase ¢ Murenorto Artengomm fa Hotnebona,
burea npu Can-Pomaro. Taono Yavenno, 2010, ngyposan nevars Ha xoncre, 142x 142 cm
Kimiko Yoshida. Painting. Self-portraits series,
Goddess of War Athena by Gustav Klimt, 2010. Archival Digital Print on canvas, 142x 142 cm

Hummwo Howmga. Cepua «Hinsomvcs. AsTonoprpersi, Autexckwii Gor Hercanskoar,
[Teprarsii smed, 2010. Lngyposaa nevars Ha xoncre, 142x 142 cm

Humnwo Hownga. Cepua «Hiusommes. Astonaprpersi»,
Kimiko Yoshida. Painting. Self-portraits series,

Mona fTuza. Jlenapgo [a Burnw, 2010. Lnghposas nevars Ha xoncre, 142x 142 cm
Aztec God Quetzalcoatl, The Plumed Serpent, 2010. Archival Digital Print on canvas, 142x 142 cm
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Hunmo Hownga. Cepna «Hinsonwcs. Asronoptpers»,
Cynpemarwyecknit koctrom. K, Maneswy, 2010. Lngyposas nevars wa xoncre, 142x 142 cm

Kimiko Yoshida. Painting. Self-portraits series,
Suprematist Costume by K. Malevich, 2010. Archival Digital Print on canvas, 142x 142 cm
128

Hummwo Howmga. Cepus «Hiusonmcs, AsTonopTpersi»,
Peiyaps Caatoro [po6a locnogus, 2010. Lngposas nevars Ha xoncre, 142x142 cm

Kimiko Yoshida. Painting. Self-portraits series,
Knight of the Holy Sepulchre, 2010. Archival Digital Print on canvas, 142142 cm
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FRAME BREAK

HATAJIbA CMONIAHCHAS / NATALIA SMOLYANSKAYA

HUBOMUC, TPAGUKA, RONNAM, BUAED / PAINTING, GRAPHICS, COLLAGE, VIDEO

Hogas cepwua pabot Hatanbm CmonaHcKon Henocpesa-
CTBEHHO CBA3aHa C [BMKEHWEM. Xy[OKHULA OCMbIC-
nAeT ABa TMna ABWeHWA. [epBblit coOTHOCMTCA C
NNaCTUKOW YENOBEYECKOro TeNa, ero NoNoXeHNeM B
npocTpaHcTse. BTopoit — ¢ nepepadeit AumeHna B
HUBOMUCKH U PUCYHKE, WHOMBUOYaNbHBIMUA TPAKTOB-
KaMK 3KCNEPUMEHTOB ¢yTypuama W cynpematuama.
Y Manesunya 1 ero CoBpeEMEHHWUKOB 13 00beAMHEHN
“Bauhaus” v “De Stijl" Hatanba CmonaHckaa 6epet
[1Ba OCHOBHbIX LIBETA - YePHbIA 1 KpacHbIid, C 1x no-
MOLLbIO aBaHrapaucThl NepefaBani AMHaMuKy npo-
CTPaHCTBEHHOIO PaCMONOKEHNA 06 bEKTOB. ITH LiBeTa,
0AHaKo, ucnonb3ytotcA CMONAHCKOM ANA TOro, Y4Toob
3aneyatneTb AMOLMHK, HyH/ble IMOXE, B KOTOPOK Bbinu
OTKPbITHI UX YHUBEPCASbHbIE BO3MOKHOCTM. BhicTaska
“Frame Break” nosecTByeT 06 oanHo4ecTBe, KpH3mce,
couumanbHOM 1 ncuxonoruyeckon pave (“frame”) v no-
nbITKax Boixoza 3a ee npegens (‘oreak”).

Pama v B aBaHrapge BoCMpWHMManacb Kak Bpar
MCKyCCTBA, MOCKONbKY OPOpMNANa  WMNNO30pHOE
NPOCTPaHCTBO  TPaAMLMOHHOM  KapTuHbl.  OTcloga
CTpemseHre 60 OTMEHUTL ee COBCEM, TMBO TpaHc-
dopmMpoBaTh COrNacHo 3afadaM KapTWHbl, caenarb
NIOTMYHBIM MPOZOMHKEHWEM NosoTHA (4TO Apye BCEro
NPOABNANOCL B camofesbHbix pamax [xakomo Ban-
nbl). Y Haransu CMONAHCKOM pama ocMbICTieHa He Kak
npeameT opOPMNEHUA KapTUHBI, @ KaK HeBuauman
rpaHnLa Memay MNpousBefeHNEM W peaslbHOCTbIO.
LleHTpanbHbIMM  ANA BLICTaBKM O6bEKTaMM CTaHo-
BATCA CBOBOJHO CTOALLME B NPOCTPAHCTBE KapTUHBI
Ha NPO3payHoOit NNacTMacce, K KOTOPBIM C MOMOLLIbIO
MarHWTOB KPEernATCA CynpemaTUYecKue INemMeHTbl —
NPAMOYrONbHUKKM M KBaapaThl. Bnarosapa npospay-
HOM OCHOBe abCTpaKTHble ¢GUrypbl, OTAANEHHO Ha-
nomuHatolme nepcoHamen “TaHua" Anpu Matucea,
0CBOBOM/JAIOTCA OT [aBNeHUA pambl W MOBUCAIOT B
Bo3zyxe. Mx nonomeHue B NpocTpaHcTBe He 3aduK-
CHPOBaHO HEUTPANbHEIM  WUAM  HATYPaTIMCTUHECKUM
¢doHoM. K ToMy e, OHKM OTEpackiBatOT peasbHyto, a He
HapM1COBaHHYIO TeHb, YTO CONMMMAET X CO CYNbNTY-
POW, HO HE HacTOMbKO, YTOOLI NpUAaTh GU3UYECKMIA
BEC W JIMLLWNTb 3KCNPECCUBHOM NErKOCTH.

OcHoBol ANA rpaduyHbIX KOHCTPYKLMI MOCNYMMN
onbIT paboTbl ¢ AHHOM HysHeLoBoM W3 HblHe pac-
nasweica rpynnel “Cnensie’, paboTasluei B peaKoMm
ana Poccun none cospeMeHHoro TaHua. B KavecTse
cueHorpada 1 nocraHosLMKa Hatanba CmonaHcKas
caenana Asa neppopmarca - “INeperpectok’ n “Ce-
ctpa”. OnbIT paboThl C TeaTpasibHbIM NPOCTPAHCTBOM

yraablBaeTCA B UCMOML30BaHWUM MOBUNEHbIX 3N1EMeH-
TOB, C MOMOLLIO KOTOPbIX KOMMO3WLIMA PaboT MOMET
6bITb M3MEHEHA M MCMPaBNeHa B 3aBUCMMOCTH OT Ha-
CTPOEHMA XyAOoMHWKa. Bnepsble, o4HaKo, 3T Npuemsl
CmonaHcKaa mcnonb3osana elle B paHHKX paboTax,
CO3AaHHbLIX ANA BLICTaBOK rpynnbl «[lonuror». B no-
cTaHoBKax CMONAHCKOW Y TaHLOBLUMLbI BO3HWKaeT
ABOWHWK — TeHb WK Kykna-"cecTpa” — BbICTyNaoLLMiA
B Ka4ecTBe CUMBONIMYECKOro W 0606LLeHHOro oTo6pa-
HEHNA «1PYrOM HU3HW» OpUriHaNa, 3To ApamaTHyHbIN
B3MNAA Ha BEYHYIO TEMY XYOMHWKA U MOAENH, BEPHEE,
XyOOMHMKA 1 NPOU3BEAEHNA, BHYTPEHHMX Nepemnsa-
HWI, 3acThiBAOWMX B HEn3MeHHoM dopme. [MasHan
3aja4a epuryp Ha seictaBke ‘Frame Break” coctout B
TOM, YTOObI YMTW OT ONpeAeneHHoCTH obberTa v 3a-
cThiBwero yysctBa. OHM Kak 6yaTo yBOpauMBaAOTCA
OT MPOCTPAHCTBEHHbIX OrpaHWYeHni, BbibMpana no-
CTOAHHOE ABMHKEHMEe. 3TO 0COBEHHO OLLyLLaeTCA Npu
B3rnAae Ha rpaduky CMonAHCKoW, rae nepea Hamu —
cBOE06pa3HbLIE packapoBKK NEPGOPMaHCOB.
PyTypUCThl, BMIOBNEHHBIE B TEXHMKY, HWBOMUCAIM
‘nnHammam” aBToMobumns, noesga wnu camoneta. Ha-
Tanbe CMonAHCKoM Bnve nupuKa. Y Hee, cropee,
‘AnHaMmn3M yTpaTbl” - yTpaThl TBEPAOM MOYBbl MOA
Horamu, 6anamca W crokonctana. Purypsl Cmonax-
CKOWM He BCTalOT B repouyecKue Mosbl, OHW BCeraa
HaKNOHEHbI, KaK 6yaTO M300paKeHsbl B MOMEHT naje-
Hu1A. CynpematuyecKne anemeHThl, KoTopble Koraa-
TO ObINM CMMBONaMM OCBOBOMAEHWA WCKyccTBa OT
AVKTaTa peansHocTH, B paboTtax CMONAHCKOW urpatoT
ABOWHYIO, fawe B3aMMOMCKoYalollylo ponb. OHu
OrpaHWyMBaloT GUryphl, AABAT, CKPLIBAIOT GparMeHThl
Ten. C apyroi CTOPOHbl, UMEHHO MM CyMAEHO BbIATH
3a nNpeAenbl NPo3payHbIX KAPTUH 1 YCTPEMUTLECA B pe-
aNnbHOCTb, MOMET 6bITh, OHK, COMaB pamy, NOCAyHaT
ANnA nepcoHawer CMONAHCKOM crnacuTenbHOW nect-
HULEeH B MUP.

In this series of works, Natalia Smolyanskaya rings the
changes on the theme of movement. The artist con-
ceptualizes two types of motion. The first relates to the
plasticity of human body, its position in space — the
areas close to modern dance. The second is indirectly
linked to the rendering of movement in painting and
drawing, and to individual interpretations of experi-
ments in Futurism and Suprematism. Natalia Smoly-
anskaya adopted two basic colors, black and red, from
Malevich and his contemporaries of the Bauhaus and
De Stijl movements. With their help, avant-gardists
used to convey the dynamics of the spatial arrange-
ment of objects. However, Smolyanskaya uses these
colors to identify the emotions that were alien to the
age in which their versatile possibilities were discov-
ered. A commercial use of these scenic elements in
today's branding and design also remains outside the
interests of the artist. The exhibition Frame Break tells
a story about loneliness, crisis, a social and psycho-
logical frame, and about attempts to break through its
limits.

Frame in avant-garde was also perceived as an en-
emy of art since it used to dress the illusory space of
traditional painting. Hence the desire either to abolish
it altogether, or to transform it according to the mis-
sion of the picture, make it a logical extension of the
canvas (in this regard, the experiments by Giacomo
Balla, who designed special frames that extended the
picturesque volumes, were truly interesting). Natalya
Smolyanskaya conceives frame not as a design pat-
tern, but as an invisible boundary between work and
reality. The works on transparent plastic, free standing
in space, become the central objects at the show, to
which the artist, using magnets, attaches suprematic
elements — rectangles and squares. Thanks to the
transparent base, the abstract figures, vaguely remi-
niscent of «The Dance» characters by Henri Matisse,
are exempt from the frame pressure and hang in the
air. The neutral or naturalistic background does not
fix their position in space. Besides, they cast a real
rather than painted shadow, which brings them closer
to sculpture, but not enough to gain physical weight
and deny expressive ease.

The basis for these graphic designs was the experi-
ence of work with Anna Kuznetsova of the now de-
funct group «The Blind» who worked in a rare for
Russia field of modern dance. As a set designer and
choreographer, Natalia Smolyanskaya has created

two performances — «Crossroads» and «Sister». The
experience with theatrical space can be guessed
from the use of mobile elements, which can change
or correct the composition of works, depending on
the mood of the artist. However, Smolyanskaya used
these techniques for the first time already in her early
works created for the exhibitions of the «Polygon (Rus.
Firing Range)» group. In Smolyanskaya’s productions,
the dancer gets a counterpart — a shadow or a ‘sister’
doll - acting as a symbolic and generalized represen-
tation of the original’s other life.

This is a dramatic view of the eternal theme of art-
ist and model, even artist and work, of inner experi-
ences, solidifying into a form, impervious to change
and editing. The main objective of the figures in the
Frame Break show is to escape the certainty of ob-
jects and frozen feelings. They seem to be dodging
the spatial constraints, trying to become the oppo-
site of the frames, to be soft, not crisp, fluid, rather
than angular. The process of escaping geometry has
been particularly vividly illustrated in Smolyanskaya's
graphic works, where we can see the performance
storyboards.

While in love with technology, the futurists depicted
the dynamism of car, train or airplane. For Natalia
Smolyanskaya, introspection is closer. More likely,
she reflects on the dynamism of a loss — the loss of
solid ground under one’s feet, of balance and seren-
ity. Smolyanskaya’s figures do not stand up in heroic
poses; they are always tilted, as if presented on the
verge of falling. The suprematist elements that were
once symbols of the liberation of art from the diktat
of reality, in Smolyanskaya's works play a dual, even
mutually exclusive role. They limit the figures, crush
and hide body parts. On the other hand, they are
destined to go beyond the transparent pictures and
become structural elements of real space. Thus, the
geometric primitives build a weighty architectural (but
atectonic) frame around the figures. Human being in
Smolyanskaya's works, as in many constructivist and
Suprematist projects, is an accident going beyond the
limits of a utopian idea, where clear-cut shape plays
a major role.

However, it is impossible to wave aside the figures
drawn by Smolyanskaya since they define the melan-
cholic mood of the objects and are the main actors in
the formulation of the ultimate goals and purposes of
art on the ruins of modernist certainty.
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Cvonancran Haranbs. lpoext «Frame Break», Cepua «[]mwenmes, #6, 2010. Xonct, macno, 130x 130 cm Cwonsrcran Hatanba. lpoext «frame Break», #9, 2010. Bexannan, oparan, macno, 150x 150 cu
Smolyanskaya Natalia. Frame Break project, Motion series, #6, 2010. Oil on canvas, 130x130 cm Smolyanskaya Natalia. Frame Break project, #9, 2010. Mixed media, 150% 150 cm




Cuonancan Haranbs. lpoext «Frame Breaks, Cepua «[Jpuwiennes, #3, 2007-2009. Xoncr, macno, 130x 130 cm
Smolyanskaya Natalia. Frame Break project, Motion series, #3, 2007-2009. 0il on canvas, 130x 130 cm

Cvonancran Haranbs. lpoext «Frame Break», Cepua «[Jmwenmes, #5, 2010. Xonct, wacno, 130x 130 cm
Smolyanskaya Natalia. Frame Break project, Mation series, #5, 2010. 0il on canvas, 130130 cm
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Cwonackan Haranba. lpoext «Frame Break», 2010, Cwonarckan HataneA. lpoext «Frame Break», #1, 2010. Bekannar, marnur, cransHaA nexta, macso, 150x150 cu
BexannaH, MarHuT, CTa/bHaA JIEHTa, Macso

Smolyanskaya Natalia. Frame Break project, 2010,

Mixed media Cwonanckan HataneA. lpoext «Frame Break», #2, 2010. Bexannar, marnur, cransHaA nexta, Macso, 150x150 cu
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15 CEHTABPA — 8 OKTABPA, 2011

[TYCTOTA / NOTRINGNESS

(poexT B pamKax napannenbHoit nporpammbl IV MockoBcHoi bueHHane CoBPEMEHHOD HeHyCeTBa
The project within the framework of the parallel program of the IV Moscow Biennale of Contemporary Art

HUBOMUCH, AUHAMUYECKAR ®OTOMPAGIA, MHCTANALKA, CHYIBNTYPA, BUAEO, CAYHA-UHCTANNALMA, MIXED MEDIA

PAINTING, DYNAMIC PHOTOGRAPH, INSTALLATION, SCULPTURE, VIDEG, SOUND INSTALLATION, MIXED MEDIA

Hypatopsi: KatprH Bopucos, AnHa Byieug,
YyaCTHUKuM:

Cepreit Anydpues, Buta Bynsua, Mpuna [posg,
Anexcanap Edpemos, Oner Makapos, Hkona OsunH-
HWKoB, MBaH [niow, Butanui MywHuukmi, Anex-
caHap Coronos, Onbra TpewiBac, Arnaa Pexesa

ABCONIOTHAA MCTUHA, Kak yuuT Gyaauickaa ¢uno-
codua, — 370 abConoTHOEe OTCYTCTBME, nycToTa. A
MOMbITKA 0CO3HATb «MyCTOTY», rae Habnoaarens 0co-
3HaET, YTO KarKyLLMcA 06pas Bellel 1 nycToTa Hepas-
AeNUMbl,— BarkHadA Liesb 6yAAUCTCKUX MeaUTaLMMA.
OnoMHHaALaTb aKTyaslbHbIX XYAOMHWKOB NPeacTaBuIm
CBOE BWAEHWe 6e3rpaHWyHOro, Hemo3HaHHOro, Koc-
MWYECKOrO 1 3aBOPAMMBAIOLLErO MOHATUA «MycToTan.
Hro-To nowen no nyTh matepuanusauunun, cosnasasn
O6BEKTbl U MHCTAINALMM He HecyllMe KOHKPETHOM
$OpMbI, KTO-TO NONbLITA/ICA NepPeAaTh NyCTOTY B ABUKE-
HUW 1NK 3BYKe. Tak 1Nk MHaue, SKCMO3NLMA B LIENIOM
npefcTaBiia HanoIHEHHOCTb U FaPMOHUIO «MyCTOTbI?,
MMEHHO TO, YTO 3anafHble oM TaK A0 KOHLA M He
npu3HatoT. BeicTaBouHbIM NpoeKT «[lycToTa» nofobeH
rPyMNnoBOM MeAWTaLMM, TAE KawIbli MOKeT o6pecTu
COBCTBEHHBIN OMBIT MO3HAHUA «MyCTOTbI», MPOMyCKasn
yepes cebn NPOU3BEAEHNA UCKyCCTBA.

[MpoeKT cosnaeT NPOCTPaHCTBO ANA CO3EPLaHMA «ry-
CTOTbI» B €€ M3MEHEHHbIX pOpMax, NO3BONAET BOCMPH-
HATb BU3yaNIM3NPOBaHHbIE PACCYHKAEHWA HI O

yem, M 060 BCceM 0AHOBPEMEHHO. H3Hb B COBPEMEH-
HOM Meranosnmce ¢ ero 6e3rpaHuyHO HaChILLEHHBIM
MHPOPMALIMOHHBIM MONEM KaK HUKOrAa 3acTaBnAeT
06paTUTECA K MOMCKaM «MyCTOTbI», HO HaWTK ee yaa-
€TCA COBCEM HEMHOTUM.

Curators: Catherine Borissoff, Anna Buyvid

Artists:

Sergey Anufriev, Vita Buivid, Irina Drozd, Alexander
Efremov, Oleg Makarov, Nikola Ovchinnikov, lvan Ply-
usch, Vitaly Pushnitsky, Alexander Sokolov, Olga Trei-
was, Aglaya Feneva

According to Buddhist philosophy — the absolute truth
is absolute absence, nothingness. An attempt to com-
prehend «void» when the observer realizes that the
obvious form of reality and emptiness are insepara-
ble — is one of the most important goals of Buddhist
meditation.

Eleven modern artists presented their vision of limit-
less, unidentified, cosmic and fascinating concept of
«nothingness». One followed the path of materializa-
tion, creating objects and installations which do not
have a definite form and the others tried to present
nothingness in a form of motion or sound. Either way,
the whole exposition represented the fullness and
harmony of the «nothingness» — the exact thing that
western people do not fully recognize so far.

The «Nothingness» exposition resembles a group
meditation where everyone, letting oneself through
artworks, can find one's own perception of «nothing-
ness».

BCENERHAA COCTOMT W3 TEN W NYCTOTBI. /EMORPUT/
THE UNIVERSE 1S MADE UP OF ATOMS AND THE VOID. /DEMOCRITUS/
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Genesa Arnas. [ycro He nycro, [ycro He rycro, unnx, #1, 2011, Cuewannan Texwnra, 80x60 cm
Feneva Aglaya. Gusto ne pusto, Pusto ne gusto, Diptych, #1, 2011. Mixed media, 80x60 cm
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Ecypemos Anercangp. HCI+NHAOH, 2011, Hucrannayna byiignzy Bura. lenanstv, 2006-2011. [JuHammnyeckan gotorpagma
Buivid Vita. Panalty kick, 2006-2011. Dynamic photograph
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Tpesisac Onvra. lycrora, 2011, Cvewaran TexHuka
Treiwas Olga. Nothingness, 2011. Mixed media

Coronos Anexcangp. An Artist Recognizes In The Discards, Imprecision And Irregularity Of The Finished Structure The Value Of Unpredictability, Tountux, 2009,

Xoner, awpun, 200 140 cm
Sokolov Alexander. An Artist Recagnizes In The Discards, Imprecision And Irregularity Of The Finished Structure The Value Of Unpredictability, Triptych, 2009,

Acrylic on canvas, 200x 140 cm
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[mowy Hear n [ipoan Hpuwa. Xpam nycrorsl, 2011, Hrctannauyms, crynsntypa Anycppnes Cepred. Wanka-resngnmna, 1997
Plyusch Ivan and Drozd Irina. Temple of Nothingness, 2011. Installation, sculpture Anufriev Sergey. Magic hat, 1997
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Os4mHrmkoB Huwona. Buy Ha Kpemns nocne nanewna uex Ha vegts, 2010. Xoncr, macno, Heow, 178x 110 cu Mywmniynid Butanni. Boixog crpywtyp, 2010, Crynbntypa
Ovchinnikov Nikola. View of the Kremlin after collapse in oil prices, 2010. Canvas, oil, neon, 178x 110 cm Pushnitsky Vitaly. Appearance of the structures, 2010. Sculpture
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20 OKTABPA - 26 HOABPA, 2011

<[IATTEPHU3M> / «<PATTERNISM>

CEPTEH AHY®PHEB / SERGEY ANUFRIEV
HUBOMHUCH / PAINTING

[anepen akTyanbHoro uckycctea RuArts npepocta-
BMNa BHUMAHWMIO 3pWUTeneit NporpamMmHbli MaHudect
Cepres AnydpueBa - ofHOro w3 Haubonee APKMX
XyAOMHMKOB coBpeMeHHon Poccun, ¢unocodos 1
TEOPETUKOB UCKyccTBa. B Hem aBTop HWM MHOro Hu
Mano chopMynMpoBaUT KOHLEMLMIO COBEPLIEHHO HO-
BOrO, PEBOSMIOLMOHHOIO HanpaBneHWA B WCKYCCTBE,
KoTopoe B BnvMaiiiLve rofibl AOMKHO 3axBaTUTL yMbl
COBPEMEHHWKOB 1 CTaTb BaKHBEIM MHCTPYMEHTOM Xy-
[IOHECTBEHHOIO CaMOBbIPAKEHHA,

[aTTepHU3M — 3TO MOMbLITKA BLIBECTWU WMCKYCCTBO W3
TYNWKa, B KOTOPOM OHO, MO MHEHWIO aBTopa, npe-
BuiBaeT B nocneaHee BpeMms, BEPHYTb €ro K nepso-
MCTOKaM, KOra He CyLLEeCTBOBasIO Pasfnymii Memay
CYLLECTBYIOLMM MU30BPaEHUEM, 3aMbICTIOM XYM~
H1Ka 1 BOCMpHUATHEM 3puTena. CornacHo KoHuenLmm
NaTTePHN3MA, Ha MPOTAMEHUM HECKOMBbKUX BEKOB
onpeaenaowmnmM $aKTopom B PasBUTUM WCKycCTBa
BbINI0 MyMCKOE Hauano, KoTopoe NoABeprasio BCe pa-
LIMOHaNIbHOMY OCMbICNeHIo. B HOBOM ThicAueneTuy,
¢ npuxofoM 3pbl Bogones, koTopas cuMBOnM3aMpyeT
HEHCKOE Hauaslo, YenoBeyecTBO AOMKHO BEPHYTLCA
K 4yBCTBEHHOMY, UHTYUTWUBHOMY BOCMPUATMIO WUCKYC-
cTBa. B KayecTBe HarnAagHoro npumepa 3ToM MbICM
BLICTYNalOT TPaJWLMOHHBIE $OPMBI WCKycCTBa pas-
NIMYHBIX HAPOJOB MMPa, B KOTOPbLIX NereHab U MUdbI
[OHOCATCA A0 3pWUTENA NP1 MOMOLLM KPaCOYHbIX Y30~
pOB 1 OpHaMeHTOB. B 3ToM cnyyae coBeplueHHo uc-
KIOYEHO Hanyne COTeH TPaKTOBOK MpoW3BeneHHs,
KaK MPUHATO B COBPEMEHHOM WCKyccTBe. 3puTenb
BUAMT UMEHHO Ty UCTOPMIO, KOTOPYIO M306pasunn as-
Top. B aTOM 3aKniodaeTcA NpuUHLMNManbHOe OTnnyKe
naTTepHU3Ma OT APYrux HanpasieHUIn NCKyCCTBa.

RuArts Foundation and Gallery of Contemporary Art
has brought to attention of the viewers the program
manifesto of Sergey Anufriev — one of the most im-
pressive artists, as well as a philosopher and art theo-
rist in modern Russia. In this work the artist has no
less than defined the concept of an absolutely new,
revolutionary art movement, which is encouraged to
capture contemporary minds and to become a signifi-
cant tool of an artistic self-expression in the nearest
future.

Patternism is an attempt to bring art out of the dead-
lock in which it appears to be in recent years accord-
ing to Sergey Anufriev; to bring it back to origins,
when there were no differences between the actual
image, the artist intention and viewer perception.
According to this patternism concept, the determi-
nant in the art development for several centuries has
been the male principle, which subjected everything
to a rational comprehension. In the new millennium,
with the advent of the Aquarius era, which symbol-
izes femininity, humanity has to return to a sensual,
intuitional perception of art. Traditional art forms of
various nations act as a telling example of this idea,
where myths and legends reach out people by means
of colorful patterns and ornaments. In this case, it is
impossible to interpret art works in hundred ways, as
it is assumed in contemporary art. Viewer observes
precisely the story that author intended him to. This is
a fundamental difference between patternism and the
other art movements.




Anyppnes Cepred. Cnyyaii ¢ Maradwon. Cepua «[wex Morx, 2010 Xoncr, awpun, 200 190 cm Anydpnes Cepreii. Kporognn lena. Cepna «[mex for», 2010, Xoncr, anpun, 198x 194 cm
Anufriev Sergey. An accident with Piglet. Jackpot series, 2010, Acrylic on canvas. 200x 190 cm Anufriev Sergey. Gena the Crocodile. Jackpot series, 2010, Acrylic on canvas, 198x 194 cm
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Anygpues Ceprei. Kpackaa wanoywa, Cepua «[wen Mor», 2009. Xoncr, akpun, 298x196 cu
Anufriev Sergey. Little Red Riding Hood, Jackpot series, 2009. Acrylic on canvas, 298x 196 cm
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14 JERABPA, 2011 — 21 AHBAPA, 2012

<MRTPOCHERLMA> / «INTROSPECTION>

MpoexT 8 pamKax foga Mranuu 8 Poccum npu nopaepke Uransanckoro MHeTUTyTa KynbTypl B Mockse
The project within the framework of the Year of Italy in Russia with the support of the ltalian Institute of Culture in Moscow

PURAPLO MYPEJIIW / RICCARDO MURELLI

CHY/IMTYPA. TPAGUHA. CELIMANIbHBIA NPOEKT / SCULPTURE. GRAPHIC. SITE-SPECIFIC INSTALLATION

Hyparops! BoicTasku: AHHa Basemuesa (Mranus), Es-
renuna Monatosckana (Poccua).

Pukkapao Mypennu poamnca B Pume B cembe ap-
XWTEKTOpOB. B yHMBepcuTeTe Hayan mayd4aTb aHTpoO-
nonoruio, ¢unocoduio, nctopuio mckycctsa. Ceoi
TBOPYECKWH MyTb Mypennu Hauan c¢ susonucy. 3a-
TeM, paboTan acCUCTEHTOM y M3BECTHOrO aMepuKaH-
cKoro cKynbntopa Besepnun lMennep, obpatunca K
abCTPaKTHOM CHYNbNTYpPE, KOTOpaA W CTana OCHOBOM
ero TBopyecTsa. Mypennun paboTaeT B pasinyHbIX Tex-
HUKax — CHynbnType 13 MeTanna u Aepesa, rpasiope,
HMBOMMCK, M PA3NNYHBIX MacLITabax — OT HeGOoNbLIMX
rpaduYeCcK1X NIUCTOB [0 KPyMHbIX WMHCTaNNAUMA B
apxXMTEKType W MapKoBbix mpocTpaHcTBax. CoTpya-
HWYECTBO C TakMMK Am3aiHepamy, kak Natuzzi and
Molteni&C, nossonuno obpect macTepy 4yBCTBO
MMIOr0 MPOCTPAHCTBA, MOHUMAaHWE WMHTEpPbepa Kak
npeaMeTHoM cpeabl obutaHna Yenosera. Ero pabota
ANA KMHOWMHYCTPUM OTPbINA HOBLIE BO3MOKHOCTH
BCTpanBaHMA OGBEKTOB MCHKYCCTBA B apXMTEKTYpy W
NEN3aH.

C 2006 roga Mypennu paboTtaeT Hag cepueit «MH-
TPOCNEKLMAY, HAaYaB €€ C FreOMETPUYECKNX CTanbHbIX
CHyNbNTYp HEBOMBLLIOrO 1 CPEAHEro pasmepa, napan-
NENbHO 3KCMEPUMEHTUPYA B Pa3HLIX TEXHUKAX, B TOM
yncne v ABYXMEPHOM 06bEME — MACTAHOM MUBOMMCH
1 FpaBlope, KOTOpble CTAHOBATCA BOMMOWEHUEM du-
NOCO(CKOM KOHLIENLIMK UHTPOCMEKLMK — CamMOCo3ep-
LaHus, MeTadopoit YENoBEeYECKOro OnbITa.

Yaenas 60MblIOE BHUMAHWE 3MOLMOHAILHOMY BO3-
AEVICTBUIO CBOWX MPOM3BEAEHWM, XYLOMHWUK M3ydaeT
npofnemy B3aMMOAENCTBMA WM KOHOPOHTALMM Mac-
wra6os (Makpo M MMKPO), XapaKrepa MpOCTPAHCTB
(4acTHOro 1 OBLLECTBEHHOO).

Crynbntop-¢unocod HasbiBaeT Cpeau CBOMX nep-
BbiX YYMTENEN UTANIbAHCKOMO CHynbnTopa, co3aaTena
byTyprama Ymbepto BouuoHM 1 pyCCHUX  KOHCTPYHK-
TMBMCTOB. PaboTbl Takux MacTepoB aBaHrapaa, kKaw
Bnagumunp Tatnme v AnexcaHap Popuerro, nosso-
AMAK NOHATL Mypennn BaKHOCTb B3aMMOAENCTBMA
NPOM3BEAEHNA MCKYCCTBA C OKPYMalOLMM €ro npo-
CTPaHCTBOM.

Pabothl  Pukkapao Mypennu HaxoaaTca B ranepesx
Wtanum, Mlonnanamum, KuTan, yacTHbIx Konnekumax Ee-
ponsl 1 CLUA. Mocneannmn BasHeMMK paboTamm

XyOOMHMKA ABMAIOTCA y4acTUe B KOHKypCe Ha CKynb-
NTypHOe opopMIeHne NnoLaaKkn nepen myseem KMc-
ryccts XXI| Beka «MAXXI» B Pume (apxutexTop 3axa
Xaaua), uHctannauma ana Ponaa Charles Donwahi B
cronuue Rot-'Myapa Abuamare, Ponaa Cap Ferrat

Ha JlasypHom Bepery n cneumanbHbii npoexT Ha Be-
HeumaHckon buernnane 2011,

MepcoHanbHanA BhicTaBKa Prkkapao Mypennu 8 Mo-
CKBe B paMKax roga UTanbAHCKoM KynsTypsl B Poccun
CTana He TOMbKO [AeMOHCTpaunen rnyboKuUX Kynb-
TYPHBIX CBA3EM Meway [ABYMA CTpaHaMM, HO TaKke
M NpeacTaBNeHneM aKTyaslbHOro Xy/[OMECTBEHHOrO
B3rNAAA, NPOMCXOAALLErO U3 TPAAMLIMIA KNAaCCHYECKO-
ro 1 aBaHrapgHoro nckyccrsa Mranum n Poccun.

Curators: Anna Vyazemtseva (ltaly), Evgenia Pola-
tovskaya (Russia).

Riccardo Murelli was born in Rome in a family of ar-
chitects in 1975. He studied anthropology, philosophy
and history of art at the university. His career started
with painting. Then, working as an assistant of the fa-
mous American sculptor Beverly Pepper, he turned to
abstract sculpture that became the basis of his work.

Murelli works in various techniques — sculpture made
of metal and wood, engraving, painting and in various
scales — from small sheets of graphic to large instal-
lations in architectural spaces and parks. Collabora-
tion with designers such as Natuzzi and Molteni&C
has allowed the master to find a sense of living space,
an understanding of the interior as a subject of the
human environment. His work for film industry opened
opportunities to embed objects of art in architecture
and landscape.

Since 2006 Murelli has been working on “Introspec-
tion” series, starting with geometric steel sculptures
small and medium-sized, and parallel experimenting
with various media, including oil painting and engrav-
ing, which became the embodiment of the philosophi-
cal concept of introspection — self-contemplation, a
metaphor of human experience.

Paying great attention to the emotional impact of his
works, the artist examines the problem of interaction
and confrontation of scales (macro and micro), the
nature of spaces (private and public).

Sculptor and philosopher names among his first

teachers ltalian sculptor, creator of Futurism Umberto
Boccioni and the Russian Constructivists. The works
of such avant-garde artists as Vladimir Tatlin and Al-
exander Rodchenko gave Murelli an understanding of
the importance of interaction of his works of art with
its surrounding space.

Works of Ricardo Murelli are represented at art gal-
leries in ltaly, Holland, China, private collections in
Europe and the USA.

The last major artist's works took part at the con-
test for the sculptural decoration area in front of the
Museum of Fine Arts of the XXI century «MAXXI> in

Rome (the architect Zaha Hadid), the installation for
the Charles Donwahi foundation in Abidjan, capital of
Céte d'lvoire, work for the Cap Ferrat Foundation and
special project for Venice Biennale 207 1.

Solo exhibition of Riccardo Murelli at RuArts Gallery
within the framework of the Year of ltalian culture in
Russia is not only a demonstration of the deep cultural
ties between the two countries, but also the presen-
tation of contemporary art view, originating from the
traditions of classical and avant-garde art in ltaly and
Russia.

Purapno Mypenm. Cepua «Hutpocnexumas, WutpocnexTusrbie cTpykTypsi, Tonmwx, 2007, Hepwaserowan cranms, 40x15x10 cm
Riccardo Murelli. Introspection series, Introspective Structures, Triptych, 2007. Inox steel, 40x 15x 10 cm
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Purapgo Mypennn. Cepua «Mutpocneruyna», #5, 2011, Macnansii men, Gymara, 50x70 cu
Riccardo Murelli. Introspection series, #5, 2011. 0il chalk on paper, 50x70 cm

Purapgo Mypenm. Cepua «Mutpocneruyna», #2, 2011, Macnansii men, Gymara, 50x70 cm
Riccardo Murelli, Introspection series, #2, 2011. Oil chalk on paper, 50x70 cm
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: Purapgo Mypennn. Cepna «Hutpacnexyna», WuipocnexTnsrbie ctpyktypsl, 2007, Hepwasewuan crans, 40x60x30 cm
Purapno Mypenm. Cepua «Etching», 2011, Ocpopr, 50x70 cu b | Riccardo Murelli, Introspection series, Introspective Structures, 2007, Inox steel, 40x60x30 cm
Riccardo Murelli. Etching series, 2011. Etching, 50x70 cm :
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bUOTPADUA

CEMEH ATPOCHHUH

Poaunca 8 Mockee B 1961 1. B 1984 r. 3akoHumnn
MAPXW. Ynen Mockosckoro Coto3a XyOOHHWKOB,
uneH MewayHapoaHoro XyaomecTseHHoro ¢doHaa
«MewayHapogHoi Accoumnaunn  1M306pasnTenbHbIX
ncrycere» — AMATT HOHecKo. YyacTBoBan B MHOro-
UMCNEHHBIX BbICTABKAX PYCCKWUX XyAOMHWKOB B Ano-
Huu, lepmaHnn, Benbritn, PpaHLmm 1 Apyrx cTpaHax.
Pa6oTbl HaxonaTcs B Konnekuunax Cotosa XyLoKHUKOB
Poccun, Munnctepctea Rynetypel Poccun, B Kopro-
paTUBHBbIX GAHKOBCKUX KOMMEKLMAX, B KOMNEKLMM
Kpuctnara Kuan (CLUA), B konnekuuu Jna AHcTpyn
(Oanwn), B 4acTHbIx Konnekumax B Poccuu, PpaHumu,
lonnanany, Wranun, Benukobputanuu, Wapaunns,
CLUA. HuBeT n pabotaet B Mockse, MNapuie, Nepy-
canvme.

M3BPAHHLIE NMEPCOHANBHLIE BLICTABKM
2011 «[pyrue», Manepea Apt-Keaptan, Mockea

2010  «HwuBoe wene3o», [anepes RuArts,
MockBa

2008  «Houb», Manepen RuArts, Mockea

2007  «lkona wwmsonucu», Manepen RuArts,
MockBa

2006  «Onucb Mmywiectsa: [Npoponmkernen,
lanepena RuArts, Mocksa

2005  EBpeicKuit kynbTypHbIi LieHTp, MocKea

2003  «Husonucb», Manepes MaHew, Mocksa
lanepes MAPC, Mocksa

2002 Tanepen Manes, Mocksa

2001-  «Bebicwana mepa»,Myseit 1 06LeCTBEHHbIM
2002  ueHTp um. A.Caxaposa, MocKea

«ABTonopTpeThi», [anepea Mapara llenb-
maHa, Mockea

1999  C-Apt, Mocksa
1997  Alias, Mapu

1996  MOCKOBCKMI r'yMaHWTapHbIA YHUBEPCHTET,
Mocksa

1993  Tanepesa Mapara enbmana, Mockea

1992  Tanepes Maparta enbmana, Mocksa
White Gallery, Tens-Asvis

M3BEPAHHbIE M'PYTIMOBBLIE BEICTABKM
2011 Apt Mocksa, lanepen RuArts, Mocksa

2010  ZEN d'APT, Mockosckuit Myseit Cospe-
meHHoro Mckycctsa, Mocksa

2005

2004

2003
2002

2001

2000

1999
1998

1997

1995

1994

«3JranutapHocTb», CneunansHbIi NPOeKT B
pamKax 1-oit MockoBcKolt 61eHHane co-
BPEMEHHOr0 UCKycCTBa, My3enHblit LieHTp
PITY, Mockea

«ApT-nione», BbicTaBKa coBpeMeHHOM
naHawagTHOM CRynbnTyphl, Pybneso-
YcneHckoe wocce, 25-bii K1nomeTp,
MoamocKoBbe

«Mbli», Fanepen Ha ConAnke, Mocksa
«BaviwHun kpyr (nocne Bonbluoro no-

wapa)», LleHTp coBpemeHHOro ncrycctea
MAPC, Mocksa

APTKnasbma, Knasbma, MNoamMockosbe
ART Karlsruhe, Kapncpye
APT MaHes, LIB3 Manem, Mocksa

«Teno, KynbTypa 1 ONTUYECKUE UNIO3WKY,
YuebHbIN XyOoHeCTBEHHbIN My3en v M.B.
LlseTaeBa, MockBa

APT MaHes, Mocksa

«PoguHa, oTeyecTso», HoBbIt MaHe,
Mocksa

APT MaHes, LIB3 Manew, Mocksa

«CteHraseta», Mysei 1 06LLECTBEHHDIN
ueHTp um. Caxaposa, Mocksa

«AndasuT», lanepea [Jap, Mocksa
APT Manex, Mockea

«[epou», Hoseil Mares, Mocksa

[om xynomHmKoB, Mepycaninm
«HoHTponbHaA cTaHumnA 4yBCTB», HoBbIN
MaHex, Mockea

TpeTbAKoBCKan ranepen, Konnekuma Jns
Anctpyn, Mockea

«[1aTb net ranepee Mapara enbmaHan,
oM xyaomHmKa Ha HysHeL KoM MocTy,
Mocksa

CemeH ArpocknH COBMECTHO C
AMengepnesbim, Oduc IBM, Mocksa;
[anepen Gravely, BawumHrtoH

SEMEON AGROSKIN

Semeon Agroskin was born in 1961 in Moscow. In
the year 1984 he graduated from MARHI (Moscow
Architectural Institute).

Semeon is a member of Moscow artists’ union and
a member of the International Art Foundation -
International Association of Art — AIAP, UNESCO. He
participated in numerous exhibitions of Russian artists
in Japan, Germany, Belgium, France etc.

His works are kept in numerous collections of Russian
artists’ union, in collections of the Ministry of Culture of
the Russian Federation, corporative bank collections,
in Christian Kesey's collection (USA), in Lis Janstrup's
(Denmark) collection, as well as in private collections
in Russia, France, the Netherlands, Italy, Great Britain,
Israel, the United States of America. Semeon Agroskin
lives and works in Moscow, Paris and Jerusalem.

SELECTED SOLO EXHIBITIONS

2011 Different, Art-Kvartal Gallery, Moscow
2010  Vivid Iron, RuArts Gallery, Moscow
2008  Night Painting, RuArts Gallery, Moscow

2007  The School of Painting, RuArts Gallery,
Moscow

2006 List of my possessions, RuArts Gallery,
Moscow

2003  Paintings. Manege Gallery, Moscow
2002 Manege Gallery, Moscow

2001-  Extreme Penalty, Andrey Sakharov Museum
2002 and Public Centre, Moscow

Self Portraits, Guelman Gallery, Moscow

1999  S'Art Gallery, Moscow
1997  Alias, Paris

1996  Guelman Gallery, Moscow
1993  Guelman Gallery, Moscow

1992  Guelman Gallery, Moscow
White Gallery, Tenb-Asus

SELECTED GROUP EXHIBITIONS

2011 Art Moscow, RuArts Gallery. Moscow
2010 ZEN d'APT, Moscow Museum of Modern
Art, Moscow

2005  Egalitarianism, Museum Center of Russian
State University for Humanities, Museum
Other

2004

2003

2002

2001

2000

1999
1998

1997

1996

1994

Art  Field, Contemporary Landscape
Sculpture exhibition, 25th kilometer of
the Rublevo-Uspenskoe Road, Moscow
Region

We, Na Solyanke Gallery, Moscow

Near Circle (after Great Fire, M'ARS
Contemporary Art Centre, Moscow
ARTKIlyazma, Klyazma, Moscow Region
ART Karlsrue, Karlsrue

Art Manege Moscow Art Fair, Manege

Central Exhibition Hall, Moscow

Body, Culture and Optical lllusions,
lvan Tsvetaev Educational Art Museum,
Moscow

Art Manege Moscow Art Fair, Manege
Central Exhibition Hall, Moscow

Motherland, Fatherland, Novy Manege,
Moscow

Wallpaper, Andrey Sakharov Museum and
Public Centre, Moscow

Alphabet, Dar Gallery, Moscow

Art Manege Moscow Art Fair, Manege
Central Exhibition Hall, Moscow

Heroes, Novy Manege, Moscow
The Jerusalem Artists’ House, Jerusalem

Control Station of Feelings, Novy Manege,
Moscow

State Tretyakov Gallery, Lis Janstrup’s
collection, Moscow

5 Years of Marat Guelman Gallery, House
of Artist, Kuznetskiy most, Moscow
Semeon Agroskin in collaboration with A.
Medvedev, IBM office, Moscow; Gravely
Gallery, Washington
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METP AKCEHOB

MeTp poannca s 1976 r. B Mockee. OKkoHumn MocKos-
CHOE roCy1apCTBEHHOE aKaIEMUUYECKOE XY/AOKECTBEH-
Hoe yunnuue namat 1905 roga no cneumansHocTH
XyLOMHMK-AeKopaTop, a Takwke CBATO-TUXOHOBCKMIA
Borocnosckuit MHCTUTYT, dakynsTeT penurnosese-
Hu1A. HuBeT 1 pabotaeT B Mockse.

M3BEPAHHbIE MEPCOHAJTbHBLIE BbICTABKM

2010
2008

2007

2006

Infants, Fanepea RuArts, Mocksa
PCI, Wanxan

«3onoTan BoiHa 2», Manepen RuArts,
Mocksa

«f nomHio TebA Kpacusom», Manepea Orel
Art, Mapw

«3onotan BorHan, [anepen Pack, MunaH

«Tpareana BenocHexkmr, Manepen RuArts,
MockBsa

M3BEPAHHBIE M'PYTIMOBBLIE BbICTABKM

2010

2009

2008

2007

«[lyanb», Manepena RuArts, Mocksa
In Memoriam, lanepen RuArts, Mocksa
«[ernzam», [anepea RuArts, Mocksa

«AHTMAENpEeccaHTLI», B paMKax decTisana
Moga 1 ctunb B potorpadumn 2009,
Manepen uckyccts 3ypaba Liepeteny,
Mocrea

Deadbrand, MockoBckuit my3ei
COBpeMeHHOro 1ckyccTsa, MocKBa

Frozen Reality, lanepes Holster Project,
JToHaoH

«AHTnOenpeccanTobi», [anepes RuArts,
Mocksa

Pulse New York, Huto-Mopk

CIGE 2008, MNekumH

APT Mockea 2008, Mocksa

Art Paris, Fanepen Orel Art, Mapw
Pulse Contemporary Art Fair, Maramu
Fine Art, lanepes Orel Art, Mapwmx
Art-apmapra Arte Fiera, BonoHb

«JTiobu KyTiop», lanepen uckyccts 3ypaba
Llepetenu, Mocksa

«MeaniHeIt 06pas 1 Nofco3HaHue», B
pamKkax napannensHon NporpaMmbl 2-#
MocKoBCKoM G1eHHane coBpeMeHHoro
nckycctsa, Manepes RuArts, Mocksa

2006

2005

«[]eBoYKa 1 BOINK», B paMKax pecTusana
Moga v ctunb B dpoTorpadumn 2007,
ranepes DK

APT Mocksa 2007, Mocksa

2-an MespyHapoaHas Apmapka SWAB,
Bapcenona

«31Ma KaK cocTosAHWe Aywu», Palazzo
Ca'Mocenigo Gambara, Accademia 1056,
Bereumn, oprannsatop Manepea RuArts

«BapokKo», MocKoBCKuiA My3ei
CoBpeMeHHoro nckyccTsa, Mockea

«Opariepenr, ApT-kade Manepen, Mocksa

«HazaHoBa», B pamKax 6-oro
MemayHapoAHoro MecAla potorpadun B
Mockse «PoTobuerHane 2006», Mockea

APT Mocksa, Mocksa
Trash Glamour, Manepes RuArts, Mocksa

Italy. Dolce Vita, ApT-rade Manepes,
Mocksa

Art Attack, Manepes Orel Art, Mapux
«[naza», lanepea ARTERIUM, Mocksa

Madonna in Art, B pamkax dectusana
Mogaa 1 ctunb B poTorpadum 2005,
Mocksa

«BeHueHocHbIN JToHaoH», ApT-Kkade
[anepen, Mocksa

PETR AXENOFF

Petr was born in 1976 in Moscow. He finished Moscow
State Academic College of Arts in memory of 1905
year with Artist-Decorator diploma and also St. John
the Divine Institute, Theologist Faculty of Religious
Studies. Petr Axenoff lives and works in Moscow.

SELECTED SOLO EXHIBITIONS

2010
2008

2007

2006

Infants, RuArts Gallery, Moscow

PCI, Shanghai

Golden War 2, RuArts Gallery, Moscow

| remember Your Beauty, Orel Art Gallery,
Paris

Golden War, PACK Gallery, Milan

The Tragedy of Snow White, RuArts
Gallery, Moscow

SELECTED GROUP EXHIBITIONS

2010

2009

2008

2007

Duel, RuArts Gallery, Moscow
In Memoriam, RuArts Gallery, Moscow
Landscape, RuArts Gallery, Moscow

Antidepressants, the 5-th International
Festival: Fashion and Style in Photogra-
phy 2007, Zurab Tsereteli Gallery of Arts,
Moscow

Spontaneous Celebration, Luch bar and
restaurant, Moscow

Deadbrand, Moscow Museum of Modern
Art, Moscow

Antidepressants, RuArts Gallery, Moscow
Art Paris, Orel Art Gallery, Paris

Art Moscow, Moscow

Fine Art, Orel Art Gallery, Paris

CIGE - Beijin International Art Fair, Beijin

Auction Philips de Pury, Contemporary Art
Day Sale, London

Auction Christie’ Russian Pictures includ-
ing Post War and Contemporary Art part
2, London

Arte Fiera, Bologne

Love Couture, Zurab Gallery Moscow
Media Image and the Unconcsious, Ru-
Arts Gallery, Moscow

The Girl and the Wolf, Fashion and Style in
Photography, DK Gallery, Moscow

2006

2005

Art Moscow, Moscow
SWAB, Barcelona

Winter as the State of Soul, Palazzo
Ca'Moncenigo Gambara, Academia 1056,
Venice

Baroque, Moscow Museum of Modern Art,
Moscow

Greenhouse Gallery, Moscow

Casanova, the 6-th International Photog-
raphy Month in Moscow: Photobiennale
2006, Moscow

Flowers of Evil, Art Moscow, Moscow
Trash Glamour, RuArts Gallery, Moscow
Italy. Dolce Vita, art-café Gallery, Moscow
Art Attack, Orel Art Gallery, Paris

Eyes, ARTERIUM Gallery, Moscow
Madonna in Art, art-café Gallery, Moscow

Royal London, art-café Gallery, Moscow
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CEPTEA AHY)PUEB

Poaunca B 1964 ropy B Onecce. B 1986 r. 8 Mockee
Cepreit AHyppues cTaHoBUTCA Npeacesatenem Hy-
6a aBaHrapamucTos, B 1987 r. yuactByeT B npoexTte
«[on-mexaHuKka» 1 cospaet ¢ opgeccutom HOprem
IevinepmaHom v Mockeuyom [Nasnom MennepwTei-
HOM rpynny «MHCMeKUMA MeAWLMHCKaA repMeHes-
Tukar, B 1988 1. yuactyeT B npoekTe «McKyHcCTBO»
(Bepnut — Mocksa). B 1991 roay Ceprei AHydpu-
€B CTaHOBWUTCA OZHUM M3 OCHOBATenei apT-rpynmbl
«O6nauHan Komuccuar, [pynna ydvactsyeT B BeHe-
LIMaHCKOM GUeHHarne, ee NpeACTaBNAET UTaslbAHCKaA
ranepes «Cnposbepu». B nepuoa ¢ 1994 no 1997
rog Cepreit AHydpres nNpenofaeT B pasinyHbx apT-
Konnegkax 3anagHorn Esponel.

M3BPAHHBIE MEPCOHAJIBHbBIE BEICTABKM

2007  Peace to the world!, Maslanepen, Mocksa

1098  «Benukui Huuei» (coemecTHo ¢ A, Ha-
coHoBbIM 1 W, Omutpuesbim), L Manepes,
Mocksa

1995  «[1pobnema cyBeHvpar, Fanepen bnaHka,
Rues

1994 Aufder Such nach neuen «Nervi rennn»
(coBmecTHo ¢ O. 3uanrvposoi 1 M. Yyiixo-
Bon), Sprinkenhof, Fam6ypr

1994  Mentale Landschaften Russlands (co-
BMecTHO ¢ O. 3naHrposoit M. Yyiiko-
Bon), Galerie Parzival, Bepnuh

1993  «Aksa Bura» (cosmectHo ¢ O.
3uanruposoi 1 M. Hyrikosoi), Myaei
cospemeHHoro uckyccTsa, Opecca

1991 Cepreit Anydpres — AnekcaHap
MHunuukmin, Manepes «1.0», Mocksa

1983  BuicTaBKa Ha KBapTHpe H. Anexceesa,
AMNTAPT, Mocksa

M3EPAHHBIE MPYTIMOBLIE BEICTABKA

2011 «3anokH1KM NycTOThl. ICTETHKA MyCTOrO
MPOCTPAHCTBA M «MyCTOTHbIA KaHOH» B
pycckom nckycctee 1920-2000-x rogos»,
locynapcTeeHHan TpeTbAKOBCKaA ranepesn
Ha HpbiMckom Bany, Mocksa

«[Tyctotan, [anepena RuArts, Mocksa

«[ackbAHC», COBMECTHAA MHCTANNALMA
Ceprea Anydpuesa 1 Katiowm Hanoi,
lanepes Iragui, Mocksa

2007  «MUPY MUP», laslanepes, cepua
«Pekrnamnbiii popmanmam», Mocksa

«Bepto», B coctase a3l pynnbl,
nHcTannAumMA BypatuHma

2005

2000

1999

1994

1993

1992

1990

1988

1987

1986

1984

1983

1983

1982

1981

«YTeyka MHpopMaLMmn», COBMECTHAA
BbICTaBKa-MHcTannAuma Cepres
AHydprea 1 Apraana HacoHosa,
[ocynapctBeHHaa TpeTbAKOBCKaA raepen
Ha HpeiMckom Bany, Mocksa

«[lontoc xonoaa. MHcneKuma meamumMHcKas
repMeHeBTHKA U PYCCKOe MCKYCCTBO
1990-x rogos», HauuoHanbHag Beiclian
LLIKONa M306pas1TENbHbIX UCKYCCTB
(HBLUMM), Mapwi

«3Besna M. MHcnekuna poceuidcKoro
nckycctsa 1990-x roaos», KpacHoApcKmit
My3€eMHO-BbICTaBOYHBIN LIEHTP, KpacHoApcK
«YenoseK-BoK. [pofonkeHre oxoTbi»,
[anepen Tupe, Onecca

«O6nayHasa Kommccuar, BeHeunaHckas
6ueHHane, Beneuma

«ObnayHan Kommccuar, Cepua BbICTABOK B
lepmaHmn

«ObnayHan KomuccHar, Cepra BbICTABOK B
LLseruapum

«MegrepmeresTHKa», MHcTannAumMA B
RyHcTxanne, ioccensaopd

«Bans» (BbicTaBra-axuma), Kny6
aBaHrapamcToB, MyxcKkoe oTaenexve
CaHayHOoBCKuX 6aHb, MockBa

«B Any» (BbicTaska-akuma), Kny6
aBaHrapamcTos, Mocksa

«PeTpocneKumna TBOpYECTBa MOCKOBCKMX
xyoomHwuKos. 1957 — 1987»,71/0
OpmuTark, Mocksa

[NepBas BbicTaBka Knyba AsaHrapamcTos
(KNABA), MepecseTos nep., Mocksa
«Hy6unam», Kny6 asaHrapavcTos, [anepen
Bpy6ens, Mocksa

McKyccTBo npoTve KommepLmm (BbICTaBKa-
akuwmnA), Butuesckui napk, Mockea
«Opecca-Mocksar, lanepes AMNTAPT,
Mockea

«AlTAPT B Hatype», KanucToso,
MockoBckas 0611.

«AlTAPT 3a 3a6opom», Tapacoska,
MocKosckas o6,

Come Yesterday and You'll Be First. City
without Walls: an urban artists collective
Inc, Contemporary Russian

Art Center of America, Hbtoapk, Hito-
Mmepcy, Hoto-Mopk

[NepBas BbictaBka AINTAPT, ranepen
AITAPT, Mocksa

Russian NewWave, Contemporary Russian
Art Center of America, Coxo, International
Art Center, Hbto-Mopk

SERGEY ANUFRIEV

Sergey Anufriev was born in 1964, in Odessa. In
the early 80's he moved to Moscow and started his
individual career in the circle of conceptualists. In the
year 1986 he organized and became the first chief of
a legendary Moscow Club of Avant-gardists (CLAVA)
and the next year took part at the “Pop Mechanics”
project, then together with Jury Leiderman from
Odessa and a Moscovite Pavel Pepperstein founded
the group ‘“Inspection Medical Hermeneutics”. Now
lives and works in Odessa, Kiev and Moscow.

SELECTED SOLO EXHIBITIONS

2007  Peace to the worldl, GazGallery, Moscow

1998  The Great No One's (with A. Nasonov and |.
Dmitriev), L Gallery, Moscow

1995 A Souvenir's Problem, Blank Gallery, Kiev

1994  Aufder Such nach neuen “Nervi rennn”
(with O. Ziangirova and M. Chuikova),
Sprinkenhof, Hamburg

1994  Mentale Landschaften Russlands (with
0. Ziangirova and M. Chuikova), Galerie
Parzival, Berlin

1993 Aqua Vita (together with O. Ziangirova and
M. Chuikova), Contemporary Art Museum,
Odessa

1991 Sergei Anufriev — Alexander Gnilitsky, Gal-
lery 1.0, Moscow

1983  Exhibition at N. Alexeev's apartment,
APTART, Moscow

SELECTED GROUP EXHIBITIONS

201 Hostages of Voids, Aesthetics of empty
space in Russian Art during XIX-XX
centuries, The State Tretyakov Gallery at
Krymsky val, Moscow
Nothingness, RuArts Gallery, Moscow
Solitaire, a joint installation of Sergey Anu-
friev and Katusha Chalaya, Iragui Gallery

2007 | Belive, Installation Buratinia, Moscow

2005  Information Leak, a group exhibition-
installation of Sergey Anufriev and Arkady
Nasonov, The State Tretyakov Gallery at
Krymsky val, Moscow

2000  The Pole of Cold, Inspection Medical
Hermeneutics and Russian Art of the 90s,
National Higher School of Fine Arts, Paris

1999 MG Star, Inspection of Russian Art of the
90s, Krasnoyarsk Museum & Exhibition
Center, Krasnoyarsk
A Wolf of a Man. Continuation of Hunting,
Tere Gallery, Odessa

1994 Cloudy Commission, Venice Biennale, pre-
sented by the Sprovieri Gallery, Venice

1993

1992

1990
1988

1987

1986

1984
1983

1982

1981

Cloudy Commission, Series of exhibitions
in Germany

Cloudy Commission, Series of exhibitions in
Switzerland

Medhermeneutics, Kunsthall, Dusseldorf
Baths (exhibition-action), Avant-gardists
Club, Sandunovsky Baths, Moscow

In Hell (exhibition-action), Avant-gardists
Club, Moscow

Retrospective of Moscow Artists's Works
1957-1987, Amateur Association Hermit-
age, Moscow

First exhibition of Avant-gardists Club
(CLAVA), Moscow

Cubism, Avant-gardists Club, Vrubel Gallery,
Moscow

Art versus Commerce (exhibition-action),
Bitsa Park, Moscow

Odessa-Moscow, APTART Gallery, Moscow
APTART in Nature, Kalistovo, Moscow
Region

APTART behind a Fence, Tarasovka, Mos-
cow Region

Come Yesterday and You'll Be First. City
without Walls: an urban artists collective
Inc, Contemporary Russian

Art Center of America, New Jersey, New
York

First APTART Exhibition, APTART Gallery,
Moscow

Russian NewWave, Contemporary Russian
Art Center of America, Soho, International
Art Center, New York
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BUTA GYIBHLL

Burta Byieuna poannacs B JHenponetposcke. Puno-
nor no obpasosaHuio, Brta npodeccronanbHo pabo-
TaeT ¢ poTorpadueit ¢ koHua 1980-x rogos. B 1994
rofy XyAOMHMLA NoNy4aeT rpaHT 610p0 PyCCKOM Kyb-
Typsl «Circ» B AMcTepaame 1 paboTaeT Haf NpoeK-
TOM O BIMAHWM FONNAHACKOM HMBOMMUCK Ha PYCCKYIO
Kynetypy. Bnarogapa rpaHTy yHuBepcuteta Rutgers
efeT B HbrO—HOpH 1 yBNEeKaeTCA MOAHOW CBHEMHKOM.
Mo BosBpalleHWn B Poccuio HeKoTopoe Bpemsa Co-
TPyAHWYaET ¢ rAHUEeBbIMK }KypHanamu. B 2000 rogy
pa6oTaeT B [1apuxe no npurnalleHnio Maprmn ropoaa
Hag, npoekToMm «[Tapu. KpacHbii».,

Buty cuntatoT onHow M3 nocnepoBatenbHbIX Gemu-
HWUCTOK B POCCUWMCKOM MCKYCCTBE, HO cama Xy[oM-
HULA, KaK M MHOTME ee KOMNEern MeHCKoro nona,
OTKpeLLMBaeTCA OT cTaslwero B Poccun CrnLKOM
0AHO3HAYHBIM ApMbiKa, CaMbiM 3aMETHBIM MPOEKTOM
Butbl nocnennux net crana cepua “Hak A nposen
neTo’, HOMUHKUpoBaHHaA Ha [1pemuio KaHanHcKoro
8 2009 ropay.

M3EPAHHBIE MEPCOHANBHLIE BEICTABKM
2011 «Tpynoanwu», Myseit nctopum poTorpadum,
Cankr-MeTepbypr

«HopnopatueHbIl coHr, lanepea mutpua
Cemenosa, CaHkT-NeTepbypr

«Ecnm xodelws nnasatk — nnasaim»,
lanepen RuArts, Mockea

2010  «Jlobn mMeHs Kak A Tebar, Kapacb
lanepen, Hues

«AKTbI FPaX/JaHCKOro COCTOAHMA, [anepen
coBpeMeHHoro nckycctsa AL Gallery,
CaHkr-leTepbypr

2009  «CoHHur», Kapack [anepes, Kues
Vita Aperte, Manepen RuArts, Mocksa

2008  «Hak s nposen neto», Manepen
APTCrpenka - projects, Mocksa.

«MeTogbl UccnenoBaHnsa OpHaMeHTan,
lanepen Omutpra CemeHosa, CaHKT-
Metepbypr
2007  «PotoTpuKoTark», MocKoBCKuMi My3aeit
COBpEeMeHHOro 1cKyccTea, Mocksa
Piccolo Amore, lanepes Artistico, Mocksa
2006  «bbicTpble cHbl», Manepen Mas, Mockea
«Familia», My3er CHoBraeHWin 3urmyHaa
®peiiaa, CarkT-lNeTepbypr
«Tepputopua no6sm», MODP, 6-0it
MeXyHapOAHbIA MecAL, poTorpadum B
Mockse «PoTtobreHHane 2006», Mocksa

«[Mapu. KpacHbii», My3elt apxuTeKTypbl
nwm. LLycesa, Mockea

M3EPAHHBIE MPYTIMOBLIE BEICTABKA
2011 MyctoTa, Manepes RuArts, Mocksa
ApT Mocksa, Manepena RuArts, Mocksa

2010

2009

2008

2007

2006

2005

2000

1999

«Bpara n aBepu», MocyaapcTBeHHbIN
Pyccruit myseit, CankT-INeTepbypr
October, Manepes White Space, JloHaoH
[oronbFEST, VAP, Kues

In Memoriam, Manepea RuArts, Mocksa
«[Journ/Martepu», PoHa Spa, Mocksa
«[yanb», Fanepen RuArts, Mockea
BeblicTaBka HoMKHaHTOB «[pemin
KanamHckoro», LIX, Mockea

«ApT Mocksa», lanepea RuArts, Mocksa
«BnacTb Boabi», [ocynapcTBeHHbIN
Pyccruit mysei, CankT-Tetep6bypr
Photoquai, 1-st World Visual Arts Biennale,
Mapu

«[pukniouenmna "YepHoro Keagpata" K.
Maneswuyar, locynapcTBeHHbI Pycckuit
Myzei, CankT-TNeTepbypr
«®oToactadeta. OT PogyeHko Ao Hawmx
aHen», MOD, Mocksa

«HTepaKTMBHaA peaKLuar, 1-aA
MockoBcKan GueHHane coBpemMeHHoro
ncKyccTaa, Mocka

«Manly», lanepesn Artin General, Hbto-
Mopk

Myzei apxuTekTypbl nMm. LLlycesa, Mocksa
«bes cTeHby, [ocynapcTeerHbI Pyccknia
Myzei, CanHkT-TNeTepbypr

«HoBble nocTynnexua», MocynapcTBeHHbIN
Pyccrumin Myaeit, Cankt-Tetepbypr

ROJTMERKLIMA

Myzeit apxutekTypbl Mm. LLycesa, Mockea
MockoBckuit fiom doTorpadmm, Mockea

locynapctBeHHbint Pycckuit Mysei, CaHkT-
Metepbypr

Myzeit poTorpapuyeckmx KonneKLmi,
MockBa

Myseit coBpeMeHHOro CKyCcCTBa,
XenbCUHKK

My3el n3ALLHbIX McKyccTs, Hblo-Mexiko

Honnekumna ®opbea, Navigator foundation,
BocToH

«Pyccroee lMonee», Konnekuua 2x3 m,
BepnuH

Hosana Axagemun, CaHkT-TNeTepbypr

Ronnekumna Harry Ransom, LleHTp
ryMaHWUTapHbIX UCCEf0BaHMIA TexaccKoro
yHusepcwuTteTa, OCTuH

YHacTHble Konnekuum

VITA BUIVID

Vita Buivid was born in Dnepropetrovsk. Studied and
graduated with a Philology Major. In the late 1980's
Vita begun to work as a professional photographer.
In 1994, Vita receives a Grant from the Bureau of the
Russian culture «Circ» in Amsterdam and works on a
projectregarding the influence of Dutch art on Russian
culture. With the support from Rutgers University
she travels to New York and works on fashion style
photography. On her return to Russia she is working
with local fashion magazines. In 2000, Vita works on
the photo project «Paris. Red», where she was invited
personally by the Paris Mayor's Office.

She is considered to be one of the forward-thinking
feminists in Russian art, but to the artist herself,
like many of her female colleagues, Vita is trying to
distance from any labels and compression. The most
famous project in recent years has been a series of
«How | Spent My Summer», nominated for a Kandinsky
Prize in 2009.

SELECTED SOLO EXHIBITIONS
2011 Workdays, Museum of the History of
Photography, St.Petersburg

If you willing to swim — swim, RuArts Gal-
lery, Moscow

2010  Love me as | love you, Karas Gallery, Kiev

Act of a civil status, AL Gallery,
St.Petersburg

2009 Dream book, Karas Gallery, Kiev
Vita Aperte, RuArts Gallery, Moscow
Corporate Dream,Fine Art Gallery, Moscow

2008  How did | spend my summer, ARTStrelka
Projects Gallery, Moscow

Methods for the ornament studies, DS
Gallery, St.Petersburg

2007  Photo-tricotage, Museum of Contempo-
rary Art, Moscow

Piccolo Amore, Artistico Gallery, Moscow

2006 Rapid eyes movement, Glaz Gallery,
Moscow

Familia, Freud Museum, St. Petersburg

Territory of love, Moscow House of Pho-
tography, the 6-th International Photog-
raphy Month in Moscow: Photobiennale
2006, Moscow

Paris.Red, Schusev State Museum of
Architecture, Moscow

SELECTED GROUP EXHIBITIONS
2011 Nothingness, RuArts Galley, Moscow
Art Moscow, RuArts Galley, Moscow

Gates and Doors, The Russian Museum,
StPetersburg

2010  October, White Space Galley, London
GogolFEST, VAP, Kiev
In Memoriam, RuArts Galley, Moscow

Mothers/Daughters, Era Foundation,
Moscow

Duel, RuArts Galley, Moscow

2009  Kandinsky Prize 2009 nominees' exhibi-
tion, Central house of Artist, Moscow

Art Moscow Fair, RuArts Galley, Moscow

2008  Water power, The State Russian Museum,
St. Petersburg

2007  Photoquai, the 1-st World Visual Arts
Bienniale, Paris
Adventures of the Black Square by Ka-
zimir Malevich, The Russian Museum, St.
Petersburg

2006  Photo relay race: from Rodchenko to our
days, Moscow House of Photography,
Moscow

2005 Interactive Reaction, The 1-st Moscow
Biennale of Contemporary Art

2000  Manly, Art in General Galley, New York
Schusev State Museum of Architecture,

Moscow
1999  Without the wall, The Russian Museum, St.
COLLECTIONS
Schusev State Museum of Architecture,
Moscow

Moscow House of Photography, Moscow

The State Russian Museum, St. Peters-
burg

The Museum of Photographical Collec-
tions, Moscow

Museum of Fine Arts, Helsinki

The Forbes Collection, Navigator founda-
tion, Boston

MéIndal commun collection, Sweden
Russkoee Polee collection 2x3 m, Berlin
New Academy, St. Petersburg

Harry Ransom Humanities research Center
at the University of Texas, Austin

Private collections




HOPHE/A TOJNIEHC

HopHenu TonneHc — U3BECTHbIN ronnaHacKkui GoTo-
rpad, poannace B 1964 rogy. B 1990 roay Tonnexc
OKoHuMna Akagemuio potorpadun B Xapneme, Hu-
nepnarabl. B kavectBe fashion ¢otorpada cotpya-
HWYana c Taknmu xypHanamu kak Dutch, BLVD, Elle 1
Elegance, a Takke nevatanach B wypHanax Avenue,
Blvd, Credits, La Vie en Rose. CH1mana memayHapoa-
Hble PEeKaMHble KaMMnaHWK [NA Taknx 6PEHA0B Kak
Nike, Ikea, Nokia, Hema 1 Martini. Take npuHumana
yyacTve B BbicTaBKax B Munane, Mapue, Amctepaa-
me, Hoto-Mopke, KnoTo, Bproccene u ap.

M3BEPAHHbBIE MEPCOHABHBLIE BLICTABKM

2010  «neanbHblt Mup», Manepen RuArts,
Mockea

2009 Tanepes Blow-Up, AmcTepaam

2007 Tanepen Flatland, Ytpext

2005  Groninger Museum, [POHWHreH
lanepen Aeroplastics, Bptorre

2003 Tanepes Aeroplastics, Bptoccenb
Gasunie, [POHMHreH

2000 Tanepes Serieuze Zaken, AMcTepaam

1999  Marella Arte, Munan

1998  ACF, Amctepaam
Exedra, Xunsepciom

1996  Kunsthal, Pottepaam
Museum of Modern Art, ApHem

CORNELIE TOLLENS

Cornelie Tollens is a famous Dutch photographer,
was born in 1964 in the Netherlands. She graduated
from the Photography Academy in Haarlem in 1990,
the Netherlands. Cornelie Tollens’ art entails both
free work and assignments for clients. She started
working as a fashion photographer for magazines
like Elle and Elegance, but soon also was published
in art magazines like Avenue, Blvd, Credits, La Vie en
Rose, M (NRC) and Dif. She also was commissioned
to create international campaigns for brands such as
Nike, Ikea, Nokia, Hema, Martini and Blueblood. Today
exhibitions of her works are shown in Milan, Paris,
Amsterdam, New York, Kyoto and Brussels, among
other places.

SELECTED EXHIBITIONS
2010  The Perfect World, RuArts Gallery,
Moscow
2009 Blow-Up Gallery, Amsterdam
2007  Flatland Gallery, Utrecht
2005  Groninger Museum, Groningen
Gallery Aeroplastics, Brugge
2003  Gallery Aeroplastics, Brussels
Gasunie, Groningen
2000 Gallery Serieuze Zaken, Amsterdam
1999  Marella Arte, Milano
1998 ACF, Amsterdam
Exedra, Hilversum
1996  Kunsthal, Rotterdam
Museum of Modern Art, Arnhem

EHATEPUHA CbICOEBA

ExartepuHa pogunacs B . HoBomockosck B 1977
rogy. OkoHuMna xynomecTseHHyto wrony B 1993 r. B
2000 r. okoHuMna  MOCKOBCKMIA roCyAapCTBEHHbINA
TEKCTUNBHBIA YHUBEPCUTET C OTNIMYMEM MO Creuu-
aNbHOCTM XYAOMHUK-CTUAMCT. HMBeT 1 paboTtaeT B
Mockse.

M3BEPAHHbBIE MEPCOHAJIbHBLIE BEICTABKM

2010  «ZEN d’APT», MockoBckuii Myzeit
CospemeHHoro Mckycctsa, Mocksa

«KuBoe weneso», cosmecTHo ¢ CemeHoMm
ArpockuHbim, Manepea RuArts, Mocksa

2009  «YA3BMMOCTbY, CNeLmanbHbIi NPoeKT 3-e
MocKoBCHKoM 61eHHaNe CoBpeMeHHOro
ncKyccTsa, MyseiHblit LeHTp PITY,
Mocksa

2007  «Katoptron» (Hanpaenerve sarnaga
3epKana), crieLmabHbIN MPOEKT 2-01
MocKoBCKoW 61eHHane coBpeMeHHOro
ncrycctsa, Myseitnblit uentp PITY, AHO
Kynetypbl MHO, MockBa

2005  «QranuTapHOCTb», CneunanbHbIni
npoekT 1-oi MocKoBcKol breHHane
COBPEMEHHOrO UCKyccTBa, My3eiHbii
ueHTp PITY, AHO rynetypsl MHO,
Mockea

2004  BeictasKa «Art Paris», [Mapu.

BebicTaBKa coBpeMEHHOro UCKycCTBa
«APTKnsasbma» , MocKkoBcKana o6nacTb

2003  «XynomHuKM -Mockse», BeicTaBouHbIM 3an
Ha HyaHeukom mocTy, Mockea

1998  BbicTaBka MONOAbIX XyAOHHUKOB,
BbicTaBoyHbIn 320 [Mnbgmm
XynowecTteHHoro [poeKTipoBaHus,
Mocksa

EKATERINA SYSOEVA

Ekaterina was born in Novomoskovsk in 1977. In the
year 1993 she finished art school and graduated from
Moscow State Textile University, artist-stylist major,
with honours in 2000. Lives and works in Moscow.

SELECTED EXHIBITIONS

2010 ZEN d’APT, Moscow Museum of Modern
Art, Moscow

Vivid Iron, in collaboration with Semeon
Agroskin, RuArts Gallery, Moscow

2009  Vulnerability, Museum Center of Russian
State University for Humanities, Special
project within the 3-rd Moscow Biennale
of Contemporary Art, Moscow

2007  Katoptron (Mirror Look Direction), Mu-
seum Center of Russian State University
for Humanities, Special project within the
2-nd Moscow Biennale of Contemporary
Art, Moscow

2005 Egalitarianism, Museum Center of Rus-
sian State University for Humanities,
Museum Other Art, Special project within
the 1-st Moscow Biennale of Contempo-
rary Art, Moscow

2004  Art Paris, Paris
ARTKlyazma, Moscow Region

2003 Artists-to Moscow, House of Artist, Kuz-
netskiy most, Moscow

1998  Exhibition of the young artists, The Union
of Art Design Exhibition Hall, Moscow
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HOBYKO BATABMKA

Barabukn poaunnacs B 1958 rogy B Tokuo, B cepe-
[IMHe nocneBoeHHoro nepuoaa. [na Toro, 4tobel 06-
PECTH TO AETCTBO, KOTOPOE OHa NOTEPANA, HauMHaA C
1984 ropa Batabuku Havana genatb paboTbl ¢ MC-
nonb3oBaHvWem $oTorpaduii U3 ceoero Aetcrea. Ha-
4nHaa ¢ Havana 1990-x ee paboTbl, KoTOpble ObIK B
HEKOTOPOM CMBIC/IE COCPEAOTOUEHBI Ha €€ BHYTpeH-
HEM «A» NOCTENEHHO Hayanu nameHATbeA. OT noaHa-
HWA CBOETO «A» K €ro BbIPAEHMIO BO BHELLHEM MU1pE.
Mocne atoro oHa HauMHaeT paboTaTb C NacTeNblo
Ha fepeBe 1 xoncTe. TakMm 06pa3om, OHa npuLLna K
TOW TEXHWKe, B KOTOPOW paboTaeT cenyac: MacnaHana
nacTenb Ha ANOHCKoi Bymare. OHa cospaeT rpy6yio
TEKCTypy Ha AMOHCKOM Bymare MocpecTBOM HaHe-
CEHWMA HECKONbKMX CNIOEB MacTenbHOW Kpacku. JTa
YHUKanbHaA TEXHWKA PUCYHKa, KOTOPYIO MCMonb3yeT
Batabukun 3HauMTenbHO OTNMYAETCA OT O0B6bIYHOIO
MCMNONb30BaHWA MaCcNAHOM nacTenun B wuBonucu. B
2008 rogy oHa monyymna CTUNEHAMIO areHTcTBa o
faenam Kynstypel, Fambypr, lepmanma.

B HacToAwlee Bpema Hobyrko Batabuku uBeT 1 pa-
6oTaet B [ambypre.

M3BPAHHBIE MEPCOHAJIBHbBIE BEICTABKM

2010  RuArts Gallery, Moscow

2009  gAlerie gymmasuim Alle, npoekTt Galerie
der Zukunft, Fambypr

FRISE, Kiinstlerhaus Hamburg, Mam6ypr
2008 lanepea Megumi Ogita, Tokno
lanepes Shiraishi, Tokno

2006  Open Work Room Rei INOUE, Kitanaka
White, HaHarasa

2005  Bunkyo Art, Tokuo

Samazamana Me 146, lanepen IBM-Kawa-
saki City, HaHarasa

2003 [anepesn Chimera, Tok1o

2002  Temporary Space, XoKkKalao

1998  Tanepes In the Blue, Toturu

1996  Tokyo Gallery, Tokvo
Spirits at the Table, Manepea NIKKO, Tokvo

1992  Free Hollow Places, Manepen Hinoki, Tokvo
Mark of My Life, Skydoor Art Place
Aoyama, Tokno

1991 lanepen So-Nahmoo, Ceyn

1990  Looking at Each Other's Face in Silence,
lanepes lteza, Knoto
Watabiki Nobuko: Small Works Exhibition,
lanepen Suikatou, Tokuo
The Self Closer Than My Voice, Temporary
Space 004, Xoxkanao
The Certainty of Enemy, lanepes Q, Tokuo

M3BEPAHHBIE M'PYTMOBLIE BbICTABKA

2010  Velada Santa Lucia, Boulevard de Santa
Lucfa, CaHta JTiouna, Mapakai6o

Side by side, Hella Zehle and Nobuko Wat-
abiki, Fanepen Kioski Kyuuys, XenscuHrm

Innocence-Art towards Life, Tochigi Prefec-
tural Museum of Fine Arts, Toturm

2009  Stadtindiane in Jenischpark, Fam6ypr
2007  KIAF 2007, Ceyn
Trauma-interrupted, Manuna

BTAP Works in Progress 2002-2007,
BTAP, MekunH

2006  KIAF 2006, Ceyn

2005  Life Actually-MOT Annual, Museum of
Contemporary Art Tokyo, Tokuo

2004  City_Net Asia, Seoul Museum of Art, Ceyn

2003 Tanepes Q: 20th Anniversary Exhibition,
lanepen Q, Tokmo

lanepes in The Blue: 10th Anniversary
Exhibition, lanepen In The Blue, Toturu

Daitan-Futeki, lanepen Ai, Tokno

1999  Noontime Meditation, Tochigi Prefectural
Museum of Fine Arts, ToTurn

The Japanese Contemporary Paintings
View, lanepesn Tokyo Station, Tokvo

1998  VOCA '98, The Ueno Royal Museum,
Tokwmo

International Print Exhibition, Gallery of
Museum Panorama Mesdag, [aara

International Print Exhibition, Fanepes
Gakuen, Toxkno

1997  VOCA '97, The Ueno Royal Museum, Toxo

The Recommendation of ‘I Art, ltabashi Art
Museum, Tokno

Les Femmes, lanepes In The Blue, Totur
Gallery Hinoki Art Fair Il, Fanepen Hinoki,
Towuo

ROJTNEKLINA
Japan Energy Corporation,
Tochigi Prefectural Museu
ToTurn

NYBENMMKALUMM
Curious Hands: Freeing my.

ing a painter (M3aaTeEnBLCTBC
Publications Inc., 2008)
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NOBUKO WATABIKI

Watabiki was born in 1958 in Tokyo, in the middle of
the postwar period. Since 1984 Watabiki started to
paint pictures based on her childhood photographs.
Since the early 1990s her works which were
focused on her inner «l» in some respect, began to
change gradually from the realization of the «l» to its
expression in the outer world. Thereafter, she began
to work with pastel on wooden panels and canvas
and then came to her current technique: oil pastel
on Japanese paper. She creates a rough texture on
Japanese paper, by applying several layers of a pastel
paint. This unique drawing technique is drastically
different from the usual oil pastel paintings. In the
year 2008 she obtained the scholarship of Agency
for Cultural Affairs, Hamburg, Germany.

Nowadays Nobuko Watabiki lives and works in
Hamburg.

SELECTED SOLO EXHIBITIONS

2010  RuArts Gallery, Moscow

2009  Gymnasuim Alle gAerie, project by Galerie
der Zukunft, Hamburg

FRISE, Hamburg
2008 Gallery Shiraishi, Tokyo
2008  Gallery Shiraishi, Tokyo
Megumi Ogita Gallery, Tokyo
2006  Open Work Room Rei INOUE, Kitanaka
White, Kanagawa

2005 Samazamana Me146, IBM-Kawasaki City
Gallery, Kanagawa

Bunkyo Art, Tokyo

2003  Galleria Chimera, Tokyo

2002  Temporary Space, Hokkaido

1998  Gallery in The Blue, Tochigi

1996  Spirits at the Table, Gallery NIKKO, Tokyo
Tokyo Gallery, Tokyo

1992  Mark of My Life, Skydoor Art Place
Aoyama, Tokyo
Free Hollow Places, Gallery Hinoki, Tokyo

1991  So-Nahmoo Gallery, Seoul

1990  Looking at Each Other's Face in Silence,
Gallery lteza, Kioto
Watabiki Nobuko: Small Works Exhibition,
Suikatou Gallery

The Self Closer Than My Voice, Temporary
Space 004, Hokkaido

SELECTED GROUP EXHIBITIONS

2010  Velada Santa Lucia 2010, Boulevard de
Santa Lucia, Santa Lucia, Maracaibo
Side by side, Hella Zehle and Nobuko
Watabiki collaboration works, Kioski Gal-
lery Kyuuys, Helsinki

2007

2005

2003

1999

1998

1997

1996
1994

1992

1991

1990

INNOCENCE-ART towards LIFE, Tochigi
Prefectural Museum of Fine Arts, Tochigi
Trauma-interrupted, Manila, The Philip-
pines

BTAP Works in Progress 2002-2007,
BTAR, Beijing, China

Life Actually-MOT Annual 2005, Museum
of Contemporary Art, Tokyo

City_Net Asia 2003, Seoul Museum of
Art, Seoul, Korea

Noontime Meditation, Tochigi Prefectural
Museum of Fine Arts, Tochigi

The Japanese Contemporary Paintings
View, Tokyo Station Gallery, Tokyo

VOCA '98, The Ueno Royal Museum,
Tokyo 1998

International Print Exhibition, Gallery of
Museum Panorama Mesdag, Holland
VOCA '97, The Ueno Royal Museum,
Tokyo

The Recommendation of ‘I' Art, Itabashi
Art Museum, Tokyo

Les Femmes, Gallery in The Blue, Tochigi
Gallery Hinoki Art Fair II, Gallery Hinoki,
Tokyo.

Takasaki City Gallery, Gunma, Japan
Contemporary Human Images, Hokkaido
Museum of Modern Art, Hokkaido

Ken's Art Gallery, Italy

New Forms of Image, Gallery Suzuki,
Kyoto

The 1st Habitart Exhibition: Making
Room/Space as Material, Pacifico Yoko-
hama/Plaza, Kanagawa

The Three-Artist Exhibition, Tokyo Gallery,
Tokyo

Sapporo international print works biennial,
Mrui-imai, Sapporo

New York Tokyo Ward Nasse Gallery,Hbto-
Mopk

COLLECTIONS

Japan Energy Corporation, Tokyo

Tochigi Prefectural Museum of Fine Arts,
Tochigi

PUBLICATIONS

Curious Hands: Freeing myself and be-
coming a painter (Shobunsha Publications
Inc., 2008)
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EB®POCUHA JIABPYXMHA

Popnnace B Mockse 29 centabpa 1974 ropa. 3a-
koHunna MWUT no cneumansHOCTU «mpUKnagHan
maTemaThkar. [ATb net npoxuna B Mtanum, nsydan
wumBonuck. 3aHumaeTca dotorpaduert ¢ 1999 roga.
Pa6otbl EBdppocuHbl [laBpyxuHolt BeicTaBnAnMCh B
Munane, B Pume, B Mocrkosckom gome PoTorpadum,
B ranepee RuArts 1 Ha MHOTMX APYrvX BbICTABOYHbIX
nnowagxax Poccum.

M3BPAHHBIE BbICTABKA

2011 ApT Mocksa, lanepen RuArts, Mocksa
lanepen «3puTa», 3-Mit ayKLMUOH
pycCcKoro mckyccTsa, MocKea

2010 «A nobuna Maxmyna», EsdpocuHa
INaspyxuHa 1 AnexkcaHap ApHronbAT,
[anepena RuArts, Mocksa
«lapcTo notowwmx peib», Manepea KOR-
PUS 3, MockBa

2008 Millionaire Fair, Manepena Boccara, Mocksa
ApT Mocksa, lManepea RuArts, Mocksa
Aquarius, lanepes Boccara, KaHHbI

China International Gallery Exposition
(CIGE), MekuH

Epos.Eros.Fros, Manepea RuArts, Mocksa
Epos.Eros.Fros, lanepea Adler, Mapm

2007  Capriccios, Trubnikoff Hall, B pamkax
5-oro MemayHapoaHoro dotodecTnsana
«Mopa v ctunb B doTorpadpmm 2007,
Mockea

Titania, lanepen «[na3», B pamkax 5-oro
MesxayHapoaHoro potodecTtmsans «<Moaa
n cTunb B poTorpadmun 2007» Mockea
Acquarius, LleHTp doTorpadun nmenn
6patbes Jliombep, MockBa

2006  «[pobymaerner, MROEKT_FABRMKA,
Mocksa

Garpastum, Casanova, I'YM, 6-o#
MesxayHapoaHbIit MecaL, poTorpadun B
Mockse «®oTobueHHane 2006», Mockea
2005  Tpoekt Garpastum, Ha npembepe dunbma
«Fapnactym» knHoTeatp «OKTAGPL?, [om
KuHo, Mocksa
Street, Art and Fashion: contemporary
Russian photography, FotoMuseum Pro-
vincie Antwerpen, B pamkax ¢pectvsana
Europalia.2005.Europalia-Russia,
AHTBEpneH
India, ApT-Kade «anepea», Mocksa
2004  «[pokrasHnukm BeripyTar, <HouHow no3op»,
Paolo Bongjia, MeTposckuit Maccaw, 5-bi
MemayHapoaHbIi Mecal, poTorpadun B
Mockse

«PoTobuerHHane 2004», Mocksa

2003 40 Views Of An Icon, Comme des Garcons,
Mocksa, [Mapw, JTonaoH, Tokno, Munar,
Bptoccens, Maapua
Photography From The New Russia 1991-
20083, Fotografie Forum International,
PpaHKpypT-Ha-MaiiHe

2002  «YnpaHeHua B CTune», MemayHapoaHbii
mecaL, poTorpadun, MNapumm
«YnpaskHeHua B Ctuner, LIB3 «MaHeo»,
4-bit MewayHapoaHbii mecal,
doTorpadumn B Mockse «PoTobreHHane
2002», Mocksa

2000  Rivelazioni, 3-1i MeayHapoaHbii mecAL,
¢dotorpadumn B Mockse «PoTobreHHane
2000», Mocksa

1998  «Mat dunapam», LeHTpanbHeii [Jom
LLlaxmaTucTta, Mockea

1997  Tpynnosas BbicTaBka, Manepen Liliana
Magner, Pum

1996 [pynnoeasn BbicTaBKa, lanepea Franco
Toselli, Muna

MPK13bl

2005  «CepebpaAHblit BEHOK», B paMKax
MewayHapoaHoro ¢ectusana «Mopaa u
ctinb B poTorpadum 2005»

2003  «CepebpAHbiit BEHOK», B pamKax
MexayHapoaHoro ¢ectrsana «Moga u
cTunb B poTorpadumn 2003»

EVFROSINA LAVRUKHINA

Evfrosina was born in Moscow in 1974. She graduated
from Moscow Institute of Transport Engineering with
Applied Mathematics diploma. For five years studied
oil painting in ltaly. Took up photography in 1999.
Evfrosina Lavrukhina's works were exhibited in Milan,
Rome, along with Moscow House of Photography,
RuArts Gallery and many other exhibition venues in
Russia.

M3BEPAHHBIE BbICTABKM

201 Art Moscow, RuArts Gallery, Moscow
Heritage International Art-Gallery, the 3-rd
auction of Russian Art, Moscow

2010  |loved Mahmud, Evfrosina Lavrukhina
& Alexander Arngoldt, Ruarts Gallery,
Moscow

Singing fish realm, KORPUS 3 Gallery,
Moscow

2008 Millionaire Fair, Boccara Gallery, Moscow
Art Moscow, RuArts Gallery, Moscow
Aquarius, Boccara Gallery, Cannas
China International Gallery Exposition
(CIGE), Beijing
Epos.Eros.Fros, RuArts Gallery, Moscow
Epos.Eros.Fros, Gallery Adler, Paris

2007  Capriccios, Trubnikoff Hall, within the 5-th

International Festival: Fashion and Style in
Photography 2007, Moscow
Titania, Glaz Gallery, within the 5-th
International Festival: Fashion and Style in
Photography 2007, Moscow
Acquarius, The Lumiere Brothers Center
for Photography, Moscow

2006  Awaking, MROEKT_FABRMKA, Moscow
Garpastum, Casanova, GUM, the 6-th
International Photography Month in Mos-
cow: Photobiennale 2006, Moscow

2005  Garpastum Project, at the opening of the
Garpastum movie in the Oktyabr cinema,
House of Cinema, Moscow
Street, Art and Fashion: contemporary
Russian photography, FotoMuseum Pro-
vincie Antwerpen, within the festival
Europalia.2005.Europalia-Russia, Antwer-
pen
India, Art cafe Gallery, Moscow

2004  Pranksters of Beirut, Paolo Bongia, Night
Watch, the 5-th International Photography
Month in Moscow: Photobiennale 2004,
Moscow

2003

2002

2000

1998

1997
1996

40 Views Of An Icon, Comme des Gar-
cons, Moscow, Paris, London, Tokyo, Milan,
Brussels, Madrid

Photography from the New Russia 1991-
2003, Fotografie Forum International,
Frankfurt-on-Main

Practicing the Style, The International
Photography Month, Paris

Practicing the Style, the 4-th International
Photography Month in Moscow: Photobi-
ennale 2002, Moscow

Rivelazioni, the 3-rd International Photog-
raphy Month in Moscow: Photobiennale
2000, Moscow

Dilaram's Mate, Central House of the
Chess Player, Moscow

Group show, Liliana Magnero, Rome
Group show, Franco Toselli Gallery, Milan

AWARDS

2005

2003

Silver Wreath, within the International
Festival: Fashion and Style in Photography
2005, Moscow

Silver Wreath, within the International
Festival: Fashion and Style in Photography
2003, Moscow




HATAJIbA CMOJIAHCHAA

XynomHUK 1 TeopeTuk. [Monyunna xynowecTBeHHoe
obpasoBaHMe B Mockosckom [lonurpapuyeckom
MHCTUTYTe, ABnAeTcA Ynerom Cotosa XyLOMHWKOB
c 1983 ropa, yyacTsyeT B BbicTaBKax ¢ 1982 roga.
PykoBoamMT nporpammoit «YTpaTa 0CHOBaHW 1 aBaH-
rapa: 06aymbiBanA A3bIKK UCKyccTBa» B MemayHapoa-
Hom Punocodckom Konnepe, Mapuw. Pabotsl Ha-
Taslbl NPEeACTaBNeHbl B KOMNEKLUMAX TPETbAKOBCKOM
ranepew, Pycckoro Myses, Bonoroackon rocynap-
CTBEHHOM KapTWUHHOWM ranepew, a TaKme B HYaCTHbIX
cobpaHuax B epmanuny, Janun, Wtanum, @parumm,
CLUA, Asctpun, PuHnaHamnu, Poccum.,

MEPCOHAJBHBLIE BbICTABKA

2011 «Frame Break», lanepen RuArts, Mocksa

2003  «3Haku npocTpaHcTaa, [anepen «<MaHe»,
Mocksa

1998  BeictaBka B 61bnmo-LeHTpe «[laHrnoce»,
MockBa

1993  Tanepen A3, Mocksa

1993  «[lonuron-3», coBmecTHo ¢ E.lopom,
BocTouHan Manepen, Mocksa

1990  CosmecTHO ¢ M. SHTHHOW, Manepen
«ApbaT», Mocksa

M3BEPAHHbIE M'PYTMIMOBBLIE BEICTABKM

2010 Mwup uckycctsa, LU/X, Mocksa
MoHoxpom, Manepen A3, Mocksa

2009  BeicTaBka «He nrpyLikm» B pamKax 3-eit
Mockosckor BuerHane CopemeHHoro
ncKyccTBa, TpeTbAkoBcKana [anepes,
Mocksa

2007  «[lpuKnioyeHna KBaapatan,
locynapcTtBeHHbIn Pycckuin Mysei,
Cankr-Tetep6bypr

2005  «Konnaw B Poccuuy, MocynapcTeeHHbIi
Pycckui Mysein, Cankt-TNetepbypr

2003  «MocKoBcKkas abCTpaKLma»,
FocynapcTBeHHas TpeTbAKoBCKas
lanepen, Mocksa

2001 «A6cTparuma B Poccums, Pycckuin Mysei,
Cankr-TeTepbypr

1995-  «[lonuron» B Benbruwm, Mpoekt

96 «TpaHchopmepbi», RynbsTypHbIN LLEHTp
Gildhof, TunT; Strombeek-Bewer,
Bptoccenb; Berghem, Anteepnen; Kyptpa

1994 «[lonuron-4», MpoekT «lamaTHKkm, LIOX,
Mockea

1993  BeictaBka-akuua B TeaTpe Ha TaraHKe B
CBA3M C PEKOHCTPYKLMe onepsl «[lobeaa
Hag ConHuem» (MaTiowumH, Maneswy,
KpyueHbix, 1913 ), Mocksa

«Monwuron-3», BocTouHan ranepes,
Mocksa

1991 «[lonuron-2», [iBopeL, monoaesku, Mocksa

«MeTaduaura B McKyccTBe» (COBMECTHO
¢ N.rannkosckuMm, HO.3M0THUKOBBIM,
AKamenuHbim, M. TabeHkuHbiM), Manepen
«OT1C0o», XENbCUHKM

1990  «[lonuroH», BeictaBouHbli 3an «Ha
Rawupre», Mocksa
«[lormka napagokcar, [1sopeL, Monoaemu,
Mocksa

1989-  «Red and White», Bapwasa; Amctepaam
1990

«Konnekuna-89», XenbCuHKK

1988  BbicTaBKa COBpeMEHHOr0 COBETCKOMO
1ckyccTea B ANOHMM

«CoBpeMeHHOE COBETCKOE MCKYCCTBO,
[anepen Balderskild, KoneHraren

«HoBoe coseTcKoe McKyccTBO», MunaH
«[TabupuHT», [1B0opeL, monoaexn, Mockea
«Neuvostoluton nuorta taidetta», Typry

1987- BbictaBku 1-oro TBOpUECKOro

1988  ob6bearHeHNA MOCKOBCKMX XyA0MHUKOB,
BebicTaBouHbiit 3an «<Ha Kawupre»,
Mocksa; Jom xynomHuKa Ha HysHeLKom
mocTy, Mocksa

1982-  XIV-XIX mMofioaemHble BbICTaBKM
1990

MEPPOPMAHCHI

(KoHuenTyasbHan paboTa v cueHorpadms)

2009 «La pou/pée» (taHuoBwMLa Bapbapa
Anuack), Bpasunua-PpanHums

2003  «[leperpecTok» (COBMECTHO C rpynmow
«Cnenble», Buaeo Knupunn YenyLkuH,
my3bika Kyabma MaprosHrukos), lanepen
Cam Bpyk , Mocksa

1997-  «Cectpa» (coBMeCTHO C rpynmno

2003  «Cnenbie» — AKyaHewoBa, A. Mapropu),
MacTepckan B. MapkoBHuKoBa, [anepen
«Dennker, ranepen «Cam Bpyw,
KYNBTYpPHBIN LieHTp «Jom», Mocksa

SMOLYANSKAYA NATALIA

Natalia is an artist and theorist, director of the Program
«Framework Crisis:  Thinking of Art Languages,
Avant-garde and Conceptual Frame Crisis» in the
International College of Philosophy, Paris. She has
participated in exhibitions since 1982. The artist's
works are represented in the collections of the
Tretyakov Gallery, The State Russian Museum, the
Vologda State Picture Gallery, in private collections in
Germany, Denmark, Italy, France, USA, Austria, Finland,
Russia. Smolyanskaya graduated from Moscow State
University of Printing Arts. She is also a member of
the Russian Union of Artists.

SELECTED SOLO EXHIBITIONS
201 Frame Break, RuArts Gallery, Moscow
2003  Signs of Space, Manege Gallery, Moscow
1998  Library Center Pangloss, Moscow
1993  Gallery A3, Moscow
Polygon-3, with E. Gor, East Gallery,
Moscow
1990  Show with I. Entina, Gallery Arbat, Moscow
SELECTED GROUP EXHIBITIONS
2010  World of Art, Central House of Artists,
Moscow
Monochrome, Gallery A3, Moscow
2009  Not Toys, within the 3-rd Moscow Bien-

nale of Contemporary Art, Tretyakov
Gallery, Moscow

2007  The Adventures of the Square, State Rus-
sian Museum, Saint Petersburg

2006  February, May, December: In memory of
Malevich, Nemchinovka, Moscow area

2005 Collage in Russia, State Russian Museum,
Saint Petersburg

2003  Moscow Abstraction, State Tretyakov Gal-
lery, Moscow

2001  Moscow - St. Petersburg, Manege,
Moscow
Abstraction in Russia, State Russian
Museum, Saint Petersburg

1997  Paths of Abstract Art, presentation at
AICA, Art Manege, Moscow

1995-  Polygon in Belgium, Project Transformers,

1996  Cultural Center Gildhof, Tilt; Strombeek-
Bewer, Brussels; Bergheim, Antwerp;
Kurtre

1994  Polygon-4, Project Monuments, Central
House of Artists, Moscow 1991The
Metaphysics of the Art (with I. Ganikovsky,
Y. Zlotnikov, A. Kamelin, |. Tabenkin), Otso
Gallery, Helsinki

1993  Exhibition-performance at the Theatre on
Taganka in connection with the recon-
struction of the opera "Victory over the
Sun", (Matyushin, Malevich, Kruchenykh,
1913)

Polygon-3, East Gallery, Moscow

1991  Polygon-2, Youth Palace, Moscow

1990  The Logic of Paradox, Youth Palace,
Moscow
Polygon, Kashirka Exhibition Hall, Moscow

1989- Red and White, Warsaw; Amsterdam.

1990

1989  Collection-89, Helsinki

1988  Neuvostoluton nuorta taidetta, Turku
Labyrinth, Youth Palace, Moscow
New Soviet Art, Milan
Contemporary Soviet Art, Gallery Balder-
skild, Copenhagen
Exhibition of Contemporary Soviet Art in
Japan

1987-  Exhibitions of the First creative associa-

1988  tion of Moscow artists, Kashirka Exhibition
Hall, Moscow House of Artists at Kuz-
netsky Most, Moscow

1982-  XIV-XIX Youth Exhibitions

1990

PERFOMANCES

(concept and set design)

2009 Lapou / pée (Pup / pet), dance by Bar-
bara Eliask, Brazil-France.

2003  Crossroads, dance by Anna Kuznetsova,
together with the group The Blind, music
by Kuzma Markovnikov, Sam Brook Gal-
lery, Moscow

1997  Sister (dance by Anna Kuznetsova,

- together with the group The Blind),

2003  B.Markovnikov's studio, Gallery Phoenix,
Cultural Center Dom, Sam Brook Gallery,
Moscow
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PURAP0 MYPEJIIU

Pukapoo Mypennu poaunca B Pume B 1975 ropy. B
YHWBEpCUTETE Hadvan 1dy4aTb aHTPOMoNoruio, Gpuno-
coduio, cTopuio UcKyccTa. CBOIM TBOpYECKMH NyTh
Mypennu Hauan c xusonucu. 3atem, paboTaa accu-
CTEHTOM y WM3BECTHOrO aMEPUKAHCKOro CKyNnbnTopa
Besepnu MNennep, obpatunca Kk abCTpaKTHOM CRymb-
nType, KOTOPaA W cTana OCHOBOK ero TBopuecTsa. C
Tex Mop ero TBOPYECTBO PasBMBANIOCH B Pa3MYHbIX
HanpaBneHNAX WM TeXHUKax, TaK1X KaK: CHynbnTypa,
KanbKorpagua, rae Kamkaas U3 ero paboT M3MeHANacs,
CTaHOBACH 4aCTbl0 MHCTNALMIA ANA cneunanbHblX
npoekToB. PaboTbl, OCHOBaHHbIE Ha FEOMETPUYECKMX
¢dopmax, CTaHOBATCA aNNEropuyYECKUM PaCCyHaeH!-
€M O pPUTME YENIOBEYECKOM HM3HW, MOCTENEeHHO ¢o-
KYCMPYACb Ha KOHLEMNUMM NPO3payHOCTH, Ha CBA3M
[IByXMEPHOIrO W TPEXMEPHOro MPOCTPAHCTB, Memay
MaKpo 1 MUKPO MaclTabamu.

Pa6otbl Prkapao Mypennu BbicTaBnAnuce B ranepe-
ax Utanuum, Mlonnanamm n Kutas, a Takke HaxoaaTcs B
4acTHbIX KomneKuumax ctpax Esponsl 1 CLLUA. C 2006
roga oH paboTaeT Haf HOBOM Xy[LOMWECTBEHHOW ce-
pueit «MHTpocneKumA», BbINONHEHHOW M3 CTaNbHbIX
CRyNbMTYp, YTO eLle 6onblue CONMKaET ero ¢ TaknMmm
naunsaritepamu Kak Natuzzi v Molteni&C.

B 2009 rogy Mypennu ctan obnagatenem nepsoro
npv3a MemayHapoaHOro apT-pectBand B TanBaHe.

MEPCOHAJIbHBIE BLICTABKM

2009 ‘Il nostro mondo & adesso”, Mysei Comu-
nale di Santa Croce, YM6epTtuae

2008 “Tensioni”, lanepen TraLeVolte Art, Pum

2007  “Architetture of desire”, Cantieri d'Arte

2007, Myseit dellOpera di Guido Calori,
CaHn-[IeMuHmn
“Unlimited”, Fanepea Room Arte Contem-
poranea, MunaH

2003  “Soft Shapes in Venice’, lanepen Art Life
for the World, BeHeuusa

2002  “Luogo/ IL Segno’, Antico Convento San
Francesco, Appore

2000  Puntasecca su Piombo, Spazio Contem-
poraneo, [lepyta

M3BPAHHbIE I'PYMMOBLIE BbICTABKM

2011 54° Biennale di Venezia, Palazzo Collicola,
Cnoneto

2010  Arte grafica dalla tradizione allinnovazione
Castel dell'Ovo, Heanonb
Mami Wata: a muse for contemporary art-
ists, MoconbcTBo Mtanuu, Abuwaax
Atelier Aperti, My3sert Claudio Faina,
Opsueto
Arte Fiera Bologna, lanepes Fu Xin,
LLlaHxar

2009

2008

2007

2006

2003

“Titled/Untitled”, Manepea Wunderkam-
mern, Pum

“International Container Art Festival Ideas
for an Ideal City”, Pier 2, MaoctoH

“Art Limited Multiple Art", Grenchen
Triennial,Vesuvio Edizioni, MperxeH

“Artist For Africa”, Palazzo Firenze, Pum

In Chartis Mevaniae Mimetismo della
Percezione, Palazzo Lepri, EesaHba

Magia di un' Arte, [lepyTta
Convivio '08, Munan

“Terra di Maestri", Complesso di Villa
Fidelia, Cnenno

“Other Visions™: Freedom Olitics, Territory,
the 10-th International Architecture Exihi-
bition, BeHeunaHckana 6beHHane, Beneuus

“Liberolibrodartistalibero”, Studio '87,
Cnoneto

Stoppani1b hip Open House, Munan

Incisione Autentica: artista e calcografia,
Romitelli Artestudio, Cnoneto

Arte/ Scienza di Pac, Muditac Majorana
Arte Contemporanea, Pum

RICCARDO MURELLI

Riccardo was born in Roma in 1975. After studying
Philosophy, his sculpture career started in 1996
by assisting International Artist Beverly Pepper
throughout 2003. Since then his work has developed
through different techniques such as: sculpture
and calcography, alternating single art works with
sitespecific installations. His ~ work,  based on
geometrical shapes is opening a discourse on allegory
of the rhythm of human life, has focused progressively
on the concept of transparence, on the link between
two-dimensional and tridimensional, on mega and
micro.

Collaborated with Assemble-Audiovisual focusing
on digital and material discipline between 2002-
06 and from 2003; with Com.plot S.Y.Stem group
investigating  the relationship between Art and
Architecture.

His work has been exhibited and represented
by galleries in ltaly, Holland and China, in private
collections in Europe and the USA. Since 2006 the
artist moved to a new series “Introspective Structures’,
geometrical steel sculptures that have opened a new
type of close partnership with designers such as
Natuzzi and Molteni&C.

In 2009 Murelli was the recipient of the first prize at
the International container art festival in Taiwan, with
his installation “introspective trade’.

MEPCOHANBbHBIE BbICTABKA

2009 ‘Il nostro mondo & adesso”, Museo Comu-
nale di Santa Croce, Umbertide

2008  “Tensioni", TraLeVolte Art Gallery, Rome

2007  “Architetture of desire”, Cantieri d'Arte
2007, Museo dell'Opera di Guido Calori,
San Gemini
“Unlimited”, Room Arte Contemporanea
Gallery, Milan

2003  “Soft Shapes in Venice”, Art Life for the
World Gallery, Venice

2002  “Luogo/ IL Segno”, Antico Convento San
Francesco, Arrone

2000  Puntasecca su Piombo, Spazio Contem-
poraneo, Deruta

SELECTED GROUP EXHIBITIONS

2011 54° Biennale di Venezia, Palazzo Collicola,
Sploleto

2010  Arte grafica dalla tradizione all'innovazione
Castel dell'Ovo, Napoli
Mami Wata: a muse for contemporary art-
ists, ltalian Embassy, Abidjan
Atelier Aperti, Museo Claudio Faina,
Orvieto
Arte Fiera Bologna, Fu Xin Gallery,
Shanghai

2009

2008

2007

2006

2003

“Titled/Untitled”, Wunderkammern Gallery,
Rome

“International Container Art Festival Ideas
for an Ideal City", Pier 2, Kaohsiung

“Art Limited Multiple Art", Grenchen Trien-
nial ,Vesuvio Edizioni, Grenchen

“‘Artist For Africa”, Palazzo Firenze, Rome
In Chartis Mevaniae Mimetismo della
Percezione, Palazzo Lepri, Bevagna
Magia di un’ Arte, Deruta Perugia
Convivio '08, Milan

“Terra di Maestri", Complesso di Villa
Fidelia, Spello

“Other Visions”: Freedom, Olitics, Ter-
ritory, the 10-th International Architecture
Exihibition, Venice Biennal, Venice

“Liberolibrodartistalibero”, Studio '87,
Spoleto

Stoppani15 hip Open House, Milan
Incisione Autentica: artista e calcografia,
Romitelli Artestudio, Spoleto

Arte/ Scienza di Pac, Muditac Majorana
Arte Contemporanea, Roma

179



180

KUMWKO AOLIMAA

Kumuro Mowwaa poaunack B Tokno B 1963 rogy. B
1986 ropy 3akoHumna Gakanaspuar Mo WCKycCTBY
dunonorundecrkoro ¢arynsreta YHuBepcuteTa Yyo,
Tokno. OKoHumna TOKMICKMIA Konneax doTorpadmm
B 1995, c Toro #e roga suseT B EBpone. Takxe npo-
xoguna obyyeHve B Bbicluei HaLMOHaNBHONM LKoNe
dotorpadum (. Apnb) 1 B HaumoHansHow cTyamm co-
BpeMeHHbIX UCKyccTB, DpecHoi (PpaHuma).

M3BEPAHHbBIE MEPCOHABHBLIE BbICTABKM

2011 Paintings. Self-portraits, Manepen RuArts,
Mocksa
Art-Paris, lanepea Albert Benamou,
Grand-Palais, Mapu
Le Silence d'Yves Klein. Autoportrait, The
International Contemporary Art Festival
Alpilles-Provence, Jle Bo-pe-lposatc

2010  Laou je ne suis pas, Maison Europeene
De La Photographie, Mapw
Paintings. Self-portraits, Ralph Pucci
International, Hbto-Mopk

2009  Eyeamazing, New York Photo Festival
2009, Heto-HMopk
Smile, Municipal Fashion Museum,
Xaccent

2008  Sacred Mirror, Manepen Guy Pieters, Hork
The Brides of the World, Xin Dong Cheng
Space For Contemporary Art, [NekuH

2007  Tudo o que nao seja eu, Centro Das Artes,
Casa Das Mundas, Mageipa

2006  Sakura at Arthus-Bertrand, Parcours
Saint-Germain-Des-Pres, Mapu

Art-Paris, [pana-Tane, Mapuk
Self-portraits with a Comma, The Heder
Contemporary Art, Tenb-AsuB
Marry Mel, Fanepes RuArts, Mocksa
2005  [Mepsblit NpK3 B KaTeropmu
«ABTONOPTPET”, MeMayHapOAHbI KOHKYPC
doTorpadun, Heto-Mopk
2004  Silver Pavillon, 19-a MexayHapoaHan
G1eHHane UCKycCTBa B MHTEpbepe Inter-
ieur 2004, Kyptpe
Marry Me |, 35-1 MexayHapoaHbiv
dectvBansb potorpadum, Apnb
M3BEPAHHbIE M'PYTMIMOBBLIE BEICTABKM
2011 ApT Mockea, Manepen RuArts, Mocksa

| Promise | Love You - Caldic Collection,
Kunsthal, Pottepaam

The Face: Evolution of Portrait in Photog-
raphy, HoBocnbupckuii [locynapcTeeHHbIn
Rpaeseadeckuin Mysei, Hosocnbupck

2010  Clest la vie, Musee Maillol, Mapw

2009

Itineraires de I'elegance entre I'Orient
et I'Occident, Fondation Boghossian,
Bptoccenb

Lonarte 10, lanepen Dos Prazeres,
Magevipa

Glassttress, La Biennale Di Venezia,
Palazzo Cavalli Franchetti, Beneuua

Maverick, Themes & Variations, JloHgoH

Venice Projects, Museo D'Arte Contempo-
ranea Berengo, Bereuuna

M3BEPAHHbBIE KOMTERKLIMIA

Department of Photography, Myae#t
1306pasuTeNbHbIX MCKYCCTB, XbIOCTOH

Department of Photography, Mlopoacoki
my3sei KaBacakru, KaBacaku

Esponeiicknit gom doTorpadum, MNapmx
BaHk Neuflize/ABN AMRO, Mapwu
Phoenix Insurances Ltd, Tens-Asus
Jervis Center, y6nun

Cheikh Saeed, [y6a

Infas Publications, Tokno

Lhoist Group, Bptoccenb

Maison Delvaux, Bptoccenb
Chateau Bordes, Bopao

Chateau Saint-Ferme, Bopao

Apax Partners, Mapu

Homucena HaunonansHoro uerTpa
doTorpadum, Mapmm

Pona Guerlain, Mapm

KIMIKO YOSHIDA

Kimiko Yoshida was born in Tokyo in 1963. In the year
1986 she graduated Chuo University, Bachelor of
Arts, Faculty of Literature, Tokyo and Tokyo College
of Photography in 1995. Lives in Europe since 1995.
She also studied at the National Photography School
in Arles and at the National Studio for Contemporary
Arts, Le Fresnoy, France.

SELECTED SOLO EXHIBITIONS

20M

2010

2009

2008

2007

2006

2005

2004

Paintings. Self-portraits. RuArts Gallery,
Moscow

Art-Paris, Albert Benamou Gallery, Grand-
Palais, Paris

Le Silence d'Yves Klein. Autoportrait, The
International Contemporary Art Festival
Alpilles-Provence, Carriéres de Baux-de-
Provence

La ou je ne suis pas, Maison Europeene
De La Photographie, Paris

Paintings. Self-portraits, Ralph Pucci
International, New York

Eyeamazing, New York Photo Festival
2009, New York

Smile, Municipal Fashion Museum, Hasselt
Sacred Mirror, Guy Pieters Gallery, Knokke
The Brides of the World, Xin Dong Cheng
Space For Contemporary Art, Beijing
Tudo o que nao seja eu, Centro Das Artes,
Casa Das Mundas, Madeira

Sakura at Arthus-Bertrand, Parcours
Saint-Germain-Des-Pres, Paris

Art-Paris, Grand-Palais, Paris
Self-portraits with a Comma, The Heder
Contemporary Art, Tel Aviv

Marry Mel, RuArts Gallery, Moscow

1-st Price in category Self-portrait, Inter-
national Photography Awards, New York
Silver Pavillon, the 19-th Biennale Interna-
tionale Pour La Creativite Dans L'Habitat
Interieur 2004, Kortrijk

Marry Me |, the 35-th Rencontres Interna-
tionales De La Photographie, Arles

SELECTED GROUP EXHIBITIONS

2011

2010

Art Moscow, RuArts Gallery, Moscow

| Promise | Love You - Caldic Collection,
Kunsthal, Rotterdam

The Face: Evolution of Portrait in Pho-
tography, State Novosibirsk Historical
Museum, Novosibirsk

C'est la vie, Musee Maillol, Paris

2009

[tineraires de I'elegance entre I'Orient et
I'Occident, Fondation Boghossian, Brus-
sels

Lonarte 10, Manepea Dos Prazeres,
Madeira

Glassttress, La Biennale Di Venezia,
Palazzo Cavalli Franchetti, Venice
Maverick, Themes & Variations, London
Venice Projects, Museo D'Arte Contempo-
ranea Berengo, Venice

SELECTED COLLECTIONS

Department of Photography, Fine Arts
Museum, Houston

Department of Photography, Kawasaki
City Museum, Kawasaki

Maison Européenne de la photographie,
Paris

Bank Neuflize/ABN AMRO, Paris
Phoenix Insurances Ltd, Tel-Aviv
Jervis Center, Dublin

Cheikh Saeed, Dubai

Infas Publications, Tokyo

Lhoist Group, Brussels

Maison Delvaux, Brussels
Chateau Bordes, Bordeaux
Chateau Saint-Ferme, Bordeaux
Apax Partners, Paris

Commission by Centre national de la
photographie, Paris

Fondation Guerlain, Paris
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CIUCOR XYAOMHAKROB

ArpockuH CemeH
Agroskin Semeon
36-41, 162-163

AxcéHos [eTp
Axenoff Petr
6, 14, 16-17, 24-33, 164-165

AHTOWwMHa TaTbAHa
Tatyana Antoshina
10, 12

Anyodpues Cepreit
Anufriev Sergey
140, 147, 160-165, 166-167

Bniomnc Annna n Ixed
Bliumis Alina & Jeff
6,10

Byvsuna AHHa
Buyvid Anna
14-15, 46, 140

Byneuna Buta

Buivid Vita

6, 12, 14-15,98-109, 140, 143,
168-169

Barabukn Hobyro
Watabiki Nobuko
56-65, 172-173

Hpo3a NpuHa
Drozd Irina
46, 52-53, 140, 146

Hporosa ExkatepuHa
Dronova Ekaterina
110

Edpemos Anerkcanap
Efremov Alexander
46, 48, 140, 142

Mk Opee
Ic Herve
76, 80-81

MpuHueesa [dapbn
Irincheeva Daria
46

Muwyk Hukonai
Ishchuk Nikolai
46, b1

Mowwuaa Kumuko
Yoshida Kimiko
122-129, 180-181

KactaHbe Muwens
Castaignet Michel
76, 84-85

Hemmax eoprui
Keymakh Georgy
46-47

HKupo Takaxunpo
Kido Takahiro
46, 54

HKosanesckana HOnua
Kovalevskaya Yulia
46, 54

HpacHosckuin Anekceit
Krasnovsky Alexey
6

HysHeuoB lepacum
Kuznetsov Gerasim
10-111, 117

HaBen Iappu
Caveney Larry
110

INaspyxuHa EBppocuHa
Lavrukhina Evfrosina
68-75, 174-175

ToTbit Cawwa
Lutiy Sasha
46

Jax Hatanbn
Lyakh Natalia
76, 86-87

Marapos Oner
Makarov Oleg
140

MoweHckasn [Tona
Moshenska Polya
46

Mypatos Jamup
Muratov Damir
110, 114-116

Mypennu Pukapao
Murelli Ricardo
166-161, 178-179

Hwkosa Benena
Nikova Velena
14

OBuMHHMKOB Hukona
Ovchinnikov Nikola
6, 8, 140, 148

Octpeuos MNowa
Ostretsov Gosha
6

Maxomos Cepre#t
Pakhomov Sergey
6,9

Mniow, MBan
Plyusch Ivan
140, 146

Monosa Enexa
Popova Elena
46

MoTaneHkosa Mapua
Potapenkova Maria
110, 113

MywHULKKMin Butanuii
Pushnitsky Vitaly
6,7 11,140, 149

Pycco Miopuans
Russo Muriel
6

Pyccosa AHHa
Russova Anna
10, 118-119

Ceprees Anexcew
Sergeev Alexey
110, 116

CmonsHckaa Hatanba
Smolyanskaya Natalia
130-139, 176-177

Coronos AnekcaHap
Sokolov Alexander
140, 145

CbicoeBa ExaTepuHa
Sysoeva Ekaterina
36, 42-45, 171

Tonnexc KopHenu
Tollens Cornelie
88-97, 170

TpeviBac Onbra
Treiwas Olga
46,65, 140, 144

Ycosa Japba
Usova Daria
6, 13, 14, 21

Penoposa MapuHa
Fedorova Marina
14,18

PeHesa Arnas
Feneva Aglaya
6, 110, 140-141

XatTt Cupunn
Hatt Cyril
76-79

LiBeTkoB AmuTtpuia
Tsvetkov Dmitry
6, 14,19

Yanr Mon
Chang Paul
14, 20

Yarika Ceprem
Chaika Sergey
6

YepHbiwes EBrennit
Chernishev Evgeniy
46,54

YHow Hosed
Choi Joseph
76, 82-83

LLlabenbHnkos FOpuit
Shabelnikov Yuri
6, 8, 14,22-23

Wnmnuy Pé
Shimizu Ryo
46,49

3cc PomaH
Ass Roman
46, 50
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RUARTS
GALLERY

BAARENLIA TANEPEN
Mapuanta Capaaposa

APT-JUPEKTOP
KatpuH Bopucos

PR MEHE[IHEPHI
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