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INTRODUCTION

As part of its curatorial projects, Edouard Malingue Gallery is pleased to present 'Balance Sheets', a
group exhibition curated by Kit Hammonds. Bringing together works by Duncan Campbell, Lia Forslund
& Franek Wardynski, Ximena Garrido-Lecca, Han Ishu, Toril Johannessen, Gabriel Kuri, Joao Vasco Paiva,
Heidi Voet, Hannes Zebedin, the exhibition explores the relationship between art and economics.

Balance Sheets is an international group show that draws out relationships between ideas of balance in
aesthetics, economics and ecological thinking.

Taking its title from accountancy, Balance Sheets takes looks at how we measure value between different
fields 'on paper". In finance the balance sheet has a sort of virtual aesthetics, a 'correct' and stable form
of representation where business income and expenditure of resources are presented as equal — even
if this includes a surplus or profit. This notion of balance is equally a vital element in formal and tradi-
tional artistic composition. Its value has been displaced from visual perfection of the golden section in
painting, or the contra-posto in sculpture, and now resides in a conceptual realm — a move that is traced
through modernist abstraction, minimalist and conceptual practices. While this history rejects composi-
tion in form, there remains a sense of balance between visuality and artistic process and materials.

The artists proposed move between these areas of material production and intellectual or conceptual
work. Their works on paper move between the representational value of the materials — paper money,
business reports, or charts — to emphasise these process of exchange of values between language and
representation — that is working drawings or sculptural work related to the themes. This further reflects
on another notion of balance that is in common currency - that of 'precarity".
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Essay on 'Balance Sheets’
by Kit Hammonds

Why does a business have to balance its books? Why can't its finances be unbalanced? Why would it be
such a threat to be so? Surely, to make a profit is to create a surplus, and therefore the very intention of
business is for the black to outweigh the red.

These are among the questions that 'Balance Sheets' draws out through relationships between aesthetics,
economics and ecological thinking; that is to say, ethics in works by artists from Asia, Europe and the
Americas.

At first these realms of contemporary life seem distinct, even oppositional. However, upon closer atten-
tion, they are increasingly convergent facets of today's way of thinking. The languages of art and business
are becoming intertwined as both seek to deal with the complex relations between individual experience,
social responsibility and abstraction present in our everyday lives.

Just as conceptual art has moved aesthetics into the realm of information, so has business been moving
itself away from the highly abstract world of finance and embedding itself in the world through today's
aesthetics. Whereas logic, reason, rationality and 'wealth maximisation' used to be the principles of fi-
nance, according to financial thinkers such as John Dobson "the key concepts of the aesthetic business
era will be such things as harmony, balance, sustain-ability, aesthetic excellence, judgment, context,
compassion, community, beauty, and art."

Here we see amongst the languages of contemporary aesthetics a certain 'balance’, a concept that de-
fines good composition in art and begins to take on ethical meanings in other fields. It is an interesting
concept, for balance is not the same as stability; it is stability on the edge of collapse. And a living system,
be it art, the environment or a profitable market, must always tread this line. The contro-posto of figurative
sculpture gives life to stone and bronze - a body caught in motion - just as accountancy sheets show a
snapshot of a thriving business. And so in this exhibition we see captured moments where the language
of balance is not merely about beauty but about things in motion, in growth and in formation.

! Dobson, Aesthetics as a Foundation for Business Activity, California Polytechnic State University Press, 2007



It is timely to consider the Euro as a particularly precarious aspect of the global economy. It is, after all,
a highly contemporary currency - transnational, 21st century and a symbol of a new Europe, which is as
| write this on the very brink. As a context it lies at the heart of how we might try to negotiate monetary
and ethical value beyond consideration of national identity.

In Duncan Campbell's film Arbeit(2011) that uses archival footage intercut with the artist's own sequenc-
es, we follow the story of Hans Teitmeyer, the former German Finance Minister, and later President of the
Bundesbank. Teitmeyer was instrumental in the establishment of the Euro albeit critical of it claiming it
opened up countries such as Greece and Ireland to financial collapse. In hindsight, this appears prophetic
and Campbell focuses on him as a character to explore the recent history of European finance and ulti-
mately culture.

That it is Greece, the very foundation of Europe, that is most likely to fall out of the Euro first and possibly,
in doing so, topple the very project of a common currency, is significant. As much as it has become a
symbol of optimism and unity, the Euro currency has become a point of contention about shared re-
sponsibility and the relationship between the nation state and its individual cultures, to a regional or even
global responsibility and how finance is at the centre of international politics.

Spilt on the floor of the gallery Heidi Voet's Stars & Constellations (2013), consisting of loose change
including major and minor currencies from global finance including the UK Pound, Hong Kong Dollar,
Renminbi, New Taiwan Dollar, and others. Among them are tokens produced by the artist as simulacra
of the Euro but without rendering anything on their faces. Reflecting the confederate nature of the Euro,
coins and notes have national designs, surrounded by the stars of the Union's Flag. These tokens tread
the line between forgery and reproduction.

Voet's work here looks at the relationship of multitudes through its references to anti-formal sculptures
and installations, bringing together society, economics and aesthetics. Frequently, her art has a play-
ful and humorous approach to materials and images, transforming everyday objects through simple ar-
rangements where meaning arises out of a juxtaposition of languages.

Han Ishu's Life Scans series feature photographs from significant events in the media rendered as large-
scale prints. These may be political, environmental or personally meaningful to the artist and carry with
them an impact where national borders become indistinct or contested.

Ishu's drawings, made of coins replacing pixels, relate local economies to political issues. He has pro-
duced works related to Fukushima and the Sunflower movement in Taiwan. Connecting finance, geogra-
phy and politics, each image is made up from scans of coins that replace the pixels that usually compose
a photographic image today. As with Voet's deployment of coins, nationhood is bound to the currency
used as a symbol.

Ishu was born in China but grew up and lives in Tokyo and creates work that is inspired by his experience
of being in between cultures, frequently at odds with one another politically. The failure of the nuclear re-



actor in Fukushima had not only global environmental ramifications but also created specific problems
vis-a-vis the pollution levels of the East China Sea in international waters. In this exhibition the image
shows the student occupation of the Legislative Yuan in Taipei opposing the government's unconstitu-
tional passing of the Cross Strait agreement allowing Mainland Chinese businesses to operate within
Taiwan freely.

Economics are reliant on one form of value - that of exchange - in which human labour or natural re-
sources are given relative values dependent on market forces of supply and demand. In addition to
creating art as an end product, a commodity, artists create aesthetic value in the process of production.
By employing exchange as a critical and aesthetic tool, it is not only the object in the gallery we must
consider but also its narrative — how it was made, the source of the materials, and even its transportation
- to fully understand what is at play.

Joao Vasco Paiva's Seesaw 1 & 2(2015) appear as literal balances, their fulcrum a cast from Styrofoam
packaging, their arms stacks of milled wood. But Paiva's recent works have developed from a day-to-day
relationship with local craftsmen who work in the building near the artist's studio, in particular upholster-
ers and carpenters. The artist employs the materials leftover from the artisan's work - in this case, raw
materials such as wood or unused cushions and fabric — to create assemblages. Considering these as a
form of collaboration with his neighbours, the artist's work is revealing the unseen aspects of production,
the inner materials as well as the skilled rather than industrialised labour still carried out by individuals, an
aspect of work that is increasingly disappearing in centres of global finance, and Hong Kong in particular,
due to economics, property values and gentrification. This abstract and process-driven representation
of social and labour relations includes the hidden aspects of the sculptures' production. Rather than bal-
anced in the Styrofoam, the wooden beams are actually tightly clamped together, literally filling an empty
space. As the artist describes "the balance is forced just as the relationship between the different levels
of production, the artist and the fabricator, is forced."

This reflects a hinge between two different forms of labour: the artisan and the artist, each within its own
‘precarity’. Artists, in particular, are archetypal of the new 'precariat' — those working on short term, unse-
cured working conditions, even within intellectual labour. This is a significant shift in labour relations that
underpins all economics. As Italian Philosopher and Aesthetician Franco 'Bifo’ Berardi notes, job security
and benefits brought about by state regulation and unionisation established, only for a short period,
"some limits to the natural violence of capitalist dynamics."?> Consideration of what this might mean is of
clear concern to artists.

Ximena Garrido-Lecca's series of drawings A Gross of Chullos (2013/14) are one element of a pro-
cess-based work tracking translations of value in objects and labour through a globalised market.

Garrido-Lecca's work finds symmetries between the forms of conceptual and post-conceptual art, with
vernacular architectures and handcrafts found in indigenous Andean cultures. A Gross of Chullos is a
series of 144 drawings (shown in units of 6 or 12) of traditional Andean hats made from photocopies on
accountancy paper. Each drawing is a record of an individual hat that was purchased by the artist in Peru

2 Franco Berardi, Info Labour and Precariousness, English Translation on 'www.generation-online.org/t/tinfolabour.htm'



where they are knitted by hand for low wages and sold primarily for the tourist market. Each drawing (as
with the hats themselves) is effectively the same yet at the same time unique. Although following the
same pattern due to the possible number of colour variations and being hand rather than machine made,
each naturally comes out as different, which can be seen as equivalent to a genetic code.

The drawings are part of a wider process-based project where the artist purchased the standard trading
unit of a gross of Chullos and shipped them to the UK where she 'unknitted' them to create a pile of
coloured wool, reversing the labour of the Peruvian craftswomen. Despite destroying the objects, they
necessarily increased in value becoming a sculpture rather than souvenirs. By recording each hat as a
drawing on accountancy paper, Garrido-Lecca points to ethnographic studies with each hat a cypher for
an individual, and in turn the value of human labour and life in a re-rendering of minimal and conceptual
art practices infused with post-colonial critique.

Driving the ethical concerns in the work, we can look again to Bifo for their contemporary relevance when
he states that the intellectual and political, as well as the economic crises of today, are driven by "this
imbalance in the relationship between the supply of semiotic goods and the socially available time of
attention."® Here, again, imbalance is the keyword to how we discuss an unsettled world.

In his Coin and Cigarette Butt Boards (2015) Gabriel Kuri uses familiar notice boards from modern office
buildings where small letters could be inserted in the grooves to create signage. Now all but redundant
due to digital printing and screens that increasingly allow signage to be easily changed, they are part
of an obsolete bureaucratic architecture. Kuri inserted in the grooves US cents and dimes alongside
cigarette butts found on the street, replacing the lettering with petty luxuries and loose change, which
might equally be significant to those living truly precarious lives — the homeless, the migrant worker, etc.
Arranged by colour, the cigarettes and coins are brought together suggesting the way in which different
values are assigned in the market.

Gabriel Kuri's sculptures and installations are plays on value between materials, labour, disposable or
overlooked everyday objects, and records of life. Receipts are a recurrent motif, documenting and mak-
ing public his own shopping habitsas a form of drawing through economic data. The sculptural works
are precarious mixes and compositions of materials, such as marble or luxury goods, with plastics and
disposable commodities, which carry formal as well as associative meanings.

When we think further, we find that much of the financial world is communicated by visual means, seek-
ing out patterns and tendencies in the abstract nature of numbers represented by charts and graphs
rather than words. In this case, aesthetics are palliative to the insecurity we may feel about his abstraction
of life into a statistical realm. And aesthetics are primarily concerned with pleasure, inspiring a value
beyond the economic, whether sacred or profane.

Toril Johannessen's Words and Years series of silkscreen prints are based on research into various maga-

zines, charting the frequency of certain words and therefore certain ideas over the course of the transi-
tion from late 20th to early 21st century thinking. Using the poetic associations that arise from the titles of

3 'Panic War and Semio-Capitalism' in Berardi, Precarious Rhapsody, Minor Compositions, 2009 P46).



the magazines themselves, each chart carries an emotive meaning through its analytical form. Together
they chart some of the keywords that make up the contemporary value system.

Part of a series of works where the artist collates the frequency of the use of works in specific publi-
cations, Expansion in Finance and Astrophysics (2014) charts the use of the work in each of the two
separate disciplines, one being a virtual, immaterial and therefore manmade one, the other cosmic and
natural. Abstraction in Finance and Astrophysics looks at the theories themselves, charting the changes
in the way the universe has been conceived.

Language, on the other hand, plays its part in unsettling the market, particularly in the circulation of ru-
mours that may cause panic on the trading floor, bursting bubbles or causing catastrophic bank runs. But
also in reassuring or obscuring through the choice of works used to describe the abstract circulation of
money. Discussing the 2007 collapse, Mirium Meissner explains, "before it turned into a global recession,
Global Financial Crisis mainly expressed itself virtually, as a 'loss of balance' occurring within the abstract
trading parameters of the financial markets." *

In AM.B.S(2015), a new work produced for this exhibition, Lia Forslund and Franek Wardynski present a
fuse box that prints a short story by the artists discussing the crisis using specific language, which may
be unfurled on thermal paper 'on demand' by gallery visitors. Physically, it directly links global markets
with the disposable everyday waste of commerce, whilst technically also narrating the experience of the
markets within the story.

With a focus on financial 'products’, the artists look at the language of finance and how it is used to con-
struct value - frequently value that is deferred into the future through loans and plays off the insensible.
Such is the data that accrues around finance, that it takes on a physical form and becomes a commodity
where surplus equally reduces value. Too much information is useless.

Hannes Zebedin's Access to Information (2013/15) uses the forms of conceptual art alongside the aes-
thetics of protest to make installations and interventions in public space and in the gallery.

Access to Information consists of copies of the World Bank reports on global finance stacked floor to
ceiling in the gallery to create an architectural column, then allowed to fall under its own instability. Phys-
ically showing the amount of data produced, it presents the work done by this ethical bank whilst also,
in its collapse, suggesting its fragility. Here, the falling column broke through the gallery floor, adding
further to the physical metaphor.

In its original version, Access to Information was part of Zweifelscontinuum at the Salzburg Kunsthalle
and was combined with an 'energy loss' element, which in Austria involved locating a radiator by an open
window in the gallery during winter. Outside, the word Frihling (Spring) was written in snow. This refer-
ence is drawn from Karl Marx's theories in Das Kapital, the founding text of modern economics where he
likened the cycles of the markets to the natural world. As Meissner puts it: "financial crisis needs a me-
dium in order to show itself. In contrast to a storm or a tsunami — both popular allegories for the crisis —

“ Mirium Meissner, Portraying the Global Financal Crisis: Myth, Aesthetics and the City, NECSUS European Journal of Media Studies,
2015



financial crises constitute mediated events, not the least of which because the very principle of money
and exchange value is referential.”

Through bringing these works dealing with the global and the quotidian into dialogue with one another,
we can build a snapshot, a balance sheet, if you will, of how we now think about economics and busi-
ness in relation to other aspects of life. And, in doing so, we bring art into dialogue with current business
prac-tices seeking new ways to think about their relationship with the world. As Daryl Koehn and Dawn
Elm put it, business-thinking is moving "towards a new perspective, incorporating intuition, emotion and
perception — all aesthetic components."® And in this is a return, to some extent, to classical notions where
beauty and goodness, aesthetics and ethics, are two sides of the same imperative. With this in mind,
business and aesthetic qualities move towards a balance between values and ethics, that also brings art
closer to the centre of all our lives.

Kit Hammonds (b. 1975, UK, lives in London & Taipei) is an independent curator whose practice includes
exhibition and event-making, education, as well as critical and creative writing. His recent projects in-
clude Co-Curator of the CAFA Museum Biennale, Beijing; curator of Blue Lines, Red Threads, Serralves
Museum, Porto; Co-Founder of Index Art Book Fair, Guadalajara & Mexico City; and Director-in-Resi-
dence at the Taipei Contemporary Art Center (all 2014). From 2007-2015 he held the position of Senior
Curator in Curating Contemporary Art at the Royal College of Art, London and in 2015 was a recipient of
the Taiwan Fellowship, 2015.

5 Introduction to Koehn and Elm (eds), Aesthetics and Business Ethics, Springer, 2014
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BARSH QMBS REHMEFZRBSAANEE ERFZ2NMNEABREREHRNRIRRE
B, ICERTNME L T ME R E B, WDaryl KoehnFIDawn EImFfig, BEBMEIES A “—EMEE, E&
BUBENRNERZE TR, EEEZE LRMARORER, AxiE B REEAE—EENEH,
Mt R R, RN B RE EEREEREEZ MR T, MERN BT ETENZO.

Kit Hammonds (19755, B, IHEMRBEM AL B—(IBILKEA, ERNRENZHEE HE, UK
A B EE R RIEZ2ETENIEB 85It R P RENBRENEEFERBMSKEB A, KElSer-
ralvest&#J8E "Blue Lines, Red Threads" R A TLVERIGHIAE A HIndexZ2WEEHSRIBA BT
ERERPOETEE T (2014F 12007 - 2015 F MM ZIEGHERENBITERBMERE A 2015FE
B EEREE,

5 Introduction to Koehn and Elm (eds), Aesthetics and Business Ethics, Springer, 2014






Hannes Zebedin (b. 1976, lives in Austria) uses the forms of
conceptual art and protest to make installations and interven-
tions in public space. Zebedin's installation Zweifelscontinuum
consists of copies of the International Monetary Fund's report
on global economics stacked floor to ceiling in the gallery, and
allowed to collapse under its own instability. It is combined
with an 'energy loss', system, such as an air conditioning sys-
tem. This reference to natural seasons is a relationship between
seasonal change and economics drawn from Karl Marx's theo-
ries on capital.

Hannes Zebedin (19765, BithF) {ERELSEM MR
N, RAHRTRHIRMEETERERTTEZEN, ZebedinBVEEE(E
mmZweifelscontinuumB A2 EEE B E SAS (IMF) (92K
KBRS RNAHEEMB, N mEEE I ERAIRENR, I 25T
RIBHBE SHNAEMES. ee—BAUNTHKRN " EERK" R
. BEEBREBRFH ERBaAEHEAZTHENH
ME ALK 2 YRR,

Hannes Zebedin
Access to Information, 2012 - ongoing

Photocopy office papers
Variable dimensions
WAEZENRAR

R AR
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Toril Johannessen (b. 1978, born and lives in Norway) makes use
of analogies between both the scientific and capitalist market
interpretation of expansion and abstraction. Through graph
plots, such as in her Expansion in Finance and Physics series,
she shows how these very words are used in various economic,
physics and art historical documents.

Toril  Johannessen (1978 14, INEHE) BIBEIA/ G5
SRR BN ER T EZTIHERE. W{EMRExpansion in Fi-
nance and Physics R %4, iR T ELFAMNMERERE
AR D ERAN E AT R R 5B SRR AR

Toril Johannessen
Abstraction in Finance and Physics, 2010

Digital print, framed
105 x 145 cm
HRSITEN, ¥RAE

105 x 145 %
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Toril Johannessen
Expansion in Finance and Physics, 2010

Digital print, framed
105 x 145 cm
HRSITED, HRAE

105 x 145 %






Gabriel Kuri (b. 1970 Mexico, lives in USA) creates visually
refined sculptures, collages, installations, and photographs,
working from repurposed natural, industrial, and mass-pro-
duced objects. On display will be two 'coin and cigarette butt
board' works, which combine assembled coins and cigarette
butts delicately imbricated into sober formal sculptures that
play on the codes of minimalism.

Gabriel Kuri 1970FHEREFT, IREXE) BRSE—LL

KBEA IEMAREEENERNAR, BIERE SR

BEZE BERE BE BB R AERBE MM 'coin and cigarette butt

board' £, H4E BALARAS & HORE A OB 1 8 T HE 51
B REBMIBIREE, L E — BB E E &,

Gabriel Kuri
coin and cigarette butt board HSRPO01, 2014

Letterboard, coins and cigarette butts
61x91.4x51cm

HeFhie, BEHEANIEER

61x 914 x 5.1 N5






Gabriel Kuri
coin and cigarette butt board HLRP0Z2, 2014

Letterboard, coins and cigarette butts
91.4x121.9x51cm

HeFhie, BEHEANIEER

91.4x121.9 x 5.1 %
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Duncan Campbell (b. 1972, born and lives in Ireland) will pres-
ent his film work 'Arbeit' (2011). Exhibited within an immersive
installation, it holds a mirror to the palsied world economy,
in particular the crisis facing the euro. It does this through a
biographical account of its ostensible subject, the German
economist Hans Tietmeyer, one of the chief technocrats of the
monetary union.

Duncan Campbell (1972F 4, REEHE) KB TMNE
FAE@" Arbeit " (2011) MEREBH NS EREE, BB E B
BEERNERZ —, BEKHEZKHans  TietmeyerfI{E5E,
HHAE REINREEE, R ERENHERLRH, 152K
TCEERHI .

Duncan Campbell
Arbeit 2011

Video projection
40 minutes

5 TR

40 5388 (ERIER)
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Han Ishu (b. 1987, China. lives in Japan) creates drawings, made
of coins replacing pixels, related to local economies and polit-
ical issues. The work exhibited relates to the protest in Taiwan.

Han Ishu, %A (1987F HAEN P, IRE H ) UFEKENA
GBEAFEERD, P R ERSENBCARE Mt REER
HEBTEREMSENRE,

Han Ishu
Life Scan Taiwan, 2014

Inkjet print
200 x 300 cm
MEERITED

200 x 300 253






Ximena Garrido-Lecca (b. 1980, born and lives in Lima, Peru)
creates work that finds symmetries between the forms of con-
ceptual and post-conceptual art with vernacular architectures
and hand-crafts found in indigenous Andean cultures. A Gross
of Chullos is a series of 144 drawings (shown in units of 6 or
12) of traditional hats made from hand coloured photocopies
on accountancy paper. Each is the same but unique (as are the
hats themselves) due to the possible number of colour varia-
tions.

Ximena Garrido- Lecca (19804, IRFMEFE) HIEME
BERBEMIENNEMSEN R R ET T E XA
TEEMFITE R BEHE M REEB M. {EMmA Gross of
Chullos B— RV EiE144BUF TEBENGHRESNE
R TR (L6 I2/FE I BTR) . SIRERE R LIS FEE
BERUAMER, EEREENEmESE—8 ",

Ximena Garrido-Lecca
A Gross of Chullos, 2012 — 2013

Hand-coloured photocopy on accountancy paper
Series of 144, each one unique

42x30 cm

FIEGENGE

14 ER AT,

42x30 N5






Joao Vasco Paiva (b. 1979 Portugal, lives in HK) observes the
complex and continuously shifting characteristics of objects
and spaces. Interested in semantics — the visual language
each structure, perimeter and component may possess -
Paiva examines the particular lexicon of constructed, de-
truded or neglected units, systematically documenting, an-
alysing and abstracting them to compose a process-driven
composition that is simultaneously an artwork.

Jodo Vasco Paiva, BB (1979 FEREEF) BRI
fRIEE | REEANMERRR AT HERMBEENER
BLAFE, MEFEAMENE T HYUF. RIRITE R 3 25
M=, EREEMIZ O EE MR IR D R
MO REBLIRE, fliEH —ErRIENERE, EREA S
E—HEWAE,

Jodo Vasco Paiva
Seesaw 1,2015

Stone resin, wood and fabric
150 x 30 x 20 cm

s, A4, Frl

150 x 30 x 20 %3






Jodo Vasco Paiva
Seesaw 2, 2015

Stone resin, wood, sponge and fabric
150 x 30 x 20 cm

RiRE, M, B4R, Fakt

150 x 30 x 20 A%}






Lia Forslund (b. 1984, Sweden) & Franek Wardynski (b. 1989,
Poland) are London-based artists whose collaborative work
explores dystopian ideas of 'value collapse'. Their collaborative
work is a ‘critical text machine' that prints on demand a short
narrative text based work set in the lead up to the 2007 eco-
nomic crisis that draws on the jargon of financial industry.

Lia Forslund (19845 tH4E 71 %) E2 Franek Wardynski (1989
&F, %), MAREGHHENERNR MME LR EERE"
BB R SRRt Ve E — 30 Ht FI 4 AT ENtE 23
, (BEE2007T F S RIZEALE B, MITENH — BB RERIITAR
REXF,

Lia Forslund and Franek Wardynski
RM.B.S, 2015

Fuse box
31x19x1lcm
{RIGAAFE
31x19x 11 2%






Heidi Voet (b. 1972, Belgium, lives between Brussels and
Shanghai) looks at the relationship of multitudes presented in
anti-formal sculptures and installations. Voet will present Stars
and Constellations, an installation of coins from various global
economic centres — Germany, UK, Hong Kong - that are spread
on the floor of the gallery. Among them are 'token' euros com-
missioned by the artist. These faceless coins represent the dis-
location of capital from its location within globalized finance.
These tokens tread the line between forgery and reproduction.

Heidi  Voet (1972 HAERLLFIE:, INEHREERN L) &
R R IENHZEMEEFRHNR AR, VoetiEZIR1EMm
Stars and Constellations, Il i Z B2 EK ML /O UNER]. &=
B NEESHBEREY, HESEMIR L. EPEFEHREBNK
ZEHEN "R Bm. EERBRANEMEFEERREZEER
HERMIBUEHRETEESRESKUCPNEL, FREHER
BISHBY EZ BFTEENRLR,

Heidi Voet
Stars and Constellations, 2013

Coins and tokens
Variable dimensions
Edition of 2 + 1 AP
FIE®EENTR
14t EGR AT,

42x 30 9



Edouard Malingue Gallery
BEERR

Sixth floor, 33 Des Voeux
Road Central, Hong Kong
= edouardmalingue.com



Balance Sheets | FAT5#RT
Published by Edouard Malingue Gallery, 2015

Designed by Novita Permatasari
Translated by Nicole Go Ka Wing

© Edouard Malingue Gallery
© Kit Hammonds
© Copy Editors Jennifer Caroline Ellis and Christine Yan Ching In

All images courtesy of Edouard Malingue Gallery and the artists



Edouard Malingue Gallery

Il\\;

&

=

B



