Eric Baudart



Delicately transposed, it's the displaced materiality in Eric Baudart's works that spurs their contemporary
resonance. Honey-combed plastic, millimeter paper, adhesive tape — everyday, commonplace utensils are
flushed of everyday contextualisation and repurposed to create oeuvres that titter on the edge of artifice.
Living and working in Paris, Baudart pursues a practice that evolves fromm Duchamp's readymade, whilst
simultaneously devolving from it; the works or situations proposed are not mere found objects but rather
reconfigured and repurposed, composed and re-choreographed materials that have been carefully as-
sembled or moulded to mount a delicate ballet of shapes, colour and form.

The work Cubikron 2.0 (2013), for example, stands as a clear rectangular plinth: a testimony to the adag-
es of Antiquity, yet, simultaneously a kind of affront to its original marble materiality. Conceived of hon-
ey-combed plastic, the medium defies the gravitas of the original, whilst offering the properties of line
and oscillating light. Humour, and its nascent presence, is moreover emphasised by the fiction of the title,
which on the one hand derives from the Latin cubicos and on the other hand the Greek kybikos, both sig-
nifying 'having three dimensions'. Baudart has effectively created his contemporary own; a creation that
can not only stand the tests of time — and perhaps even longer than in its original conception — but also a
formation that is to be viewed and observed not as a support, but as an object in its own right.

Baudart is also concerned with process; how beyond the material, its properties and original significance
as well as use can be reconfigured or represented by a manner of practice.



From immediate observance, however, one is not taken by this near-scientific manner of experimenta-
tion; instead one is fixated on the result, the soft pink tonal hues, which are balanced by an abstract jux-
taposition of undulating lines. It is only after considering the title and Baudart's witticism that one thinks
of the brand of tape, so often found in classrooms and various ateliers. Presented here, however, Baudart

has by a process of creation distracted the viewer from the material's utilitarian source, drawing instead
on Iits variant aesthetic possibilities.

Permeating Baudart's work is a further concern with displacement and effect; how by virtue of presenta-
tion, one's interaction with an object can be changed completely. The work Vinci (2013), for example, is a
sodden and textured brown doormat, yet, when transposed onto the wall and encased in a metal frame,
the viewer is drawn Into considering its aesthetic properties. The title, which refers to one of the greatest
artistic and scientific minds of the 15-16th centuries conveys again a sense of play yet, it is ultimately the
alteration of context that tests the limits of objecthood.

Eric Baudart has been widely exhibited internationally with group exhibitions at the MAMCO, Geneva; Le
Petit Palais, Paris; La Centrale for Contemporary Art, Brussels; Bass Museum of Art, Miami as well as solo
exhibitions at the Fondation d'entreprise Ricard, Paris and La Maison Rouge, Paris, amongst other loca-
tions. In 2011 he was the recipient of the Meurice Prize for contemporary art. Moreover, his practice has
been written about in multiple publications, including Mousse Magazine, Slash Paris and The Wall Street

Journal. Baudart's work is held in various notable museum collections, including the MFA, Boston and the
MAMCO, Geneva.
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Edouard Malingue Gallery, Hong Kong
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'again, again and again' at Edouard Malingue Gallery marks Baudart's first solo show in Hong Kong
and presents a new series of works as well as two installations that introduce how his practice evolves
frorn Duchamp's readymade, whilst simultaneously devolving from it. The works or situations pro-
posed are not mere found objects but rather reconfigured and repurposed, composed and re-cho-
reographed materials that have been carefully assembled or moulded to mount a delicate ballet of
shapes, colour and form.

The Papier Millimetre works appear at first sight as distant light blue and white abstractions. Upon
closer inspection, however, they are revealed to be the product of the disciplined millimeter-by-mil-
limeter act of scratching the thick architectural paper. Compulsive and rigorous, yet delicate and de-
tailed, the series recalls the title of the exhibition through the repetitive motion and quiet monotony
assoclated with the task of threading a surface. Similarly theConcav works, which appear as glistening
wall-hung golden beacons, are in actuality discarded blocks of street side advertisements that have
been repeatedly coated in layers and layers of golden spray paint. Baudart thus plays with repetitive
processes but also invites us to look ‘again’ by reworking materials in ways that unsuspectingly flesh
out their aesthetic possibilities.

Permeating Baudart's work is also a concern with displacement and effect; how by virtue of presen-
tation, one's interaction with an object can be changed completely. Safecover — Yellow, for example,
a found safety cover coated by Baudart, conveys how alteration of context tests the limits of object-
hood. Similarly, the Paillasson works appear at first sight as sodden and textured brown doormats,
yet, when transposed onto the wall and encased in a metal frame, the viewer is drawn into consid-
ering their aesthetic properties. Upon closer inspection the viewer can note that each mat has been
treated through various acts of intervention: soiling, weathering, stomping. The everyday object thus
transplanted to artwork serves as a tracer of human involvement.

Highlighting these considerations of material and presentation whilst adding a further layer of play
are the installations Cubikron 3.0 and Atmosphere. Standing in the middle of the gallery and com-
posed of metallic bedsprings arranged to form a cuboidal structure, Cubikron 3.0 toys with the ordi-
nary object's skeletal properties: placed one In front of the either, the coils weave an intricate visual
maze of dark silver juxtapositions. Atmosphere, rather than sourcing a single material for composi-
tion, presents a clear tank filled with oil in which a fan slowly rotates. The system appears as a near
scientific experiment, a complete reconfiguration of the relationship between the materials. In turn,
you are prompted to reconsider the properties of elements permeating the everyday.



— X X =R F—X PRm— R 2V Fan, ik mAB WAL = 3R o R & — 2R &
MRV B FmoFmA RF ARG, EER T —EEME M E AR B EMRIEE ‘E*E
EEATED A R A AR 8 R R AR € ORI 451

=25 {Fmm Papier Millimetré, F—IRBRMEAAR — R MRIVKEBEENA® BF fHR® X8
—ERFMEEZTIER LMEHZREZZ2RKERERO I Em - BB ENNEREFFAE LB —E

aﬁﬂ%ﬁﬁ”“tﬂT CHE 5 - REROREENEE, AAKMRMAMBVENRK, IEIEBMLS T
SREREVRE, FERM, {FmConcavE LENIMI R LHVERTURT, BIR LAISIBRERETEHE
MES Hﬂi%}igiiﬂ FF—RBX—BHEREZR IER HEAEZZBMEE RIS HE, ML
Sl BR ZEEFEYIEBE R R AT REME

AENZRAF AT EIE T - HEEmPEFEERM A, 1&7%3?%554%535’]1‘551’#51;35U'E'§iiﬂ

%o {ESafecover - Yellow, @—{43 1575 - *ELﬁEEfF@{tFﬁi*ﬁ*DW@m{/ﬁnn, =5 AlE 4 2 BEY
Wl‘ﬁ [E4%, 1’I5nnPa/llasson1ié% RELUE—IRE AT ELGEFEMR, %ﬁ'ﬁ,aaﬁe 1T —ﬂEIf%
EZL L B RAEEE FB (FARE, SR LUEED, SRR K@ B TR, AIbRREERTE
TIEEIR{TAME S HIt, = %EE’J?‘_I%?&*%E_EQP% ZHEYHEEE, FEFHRRETIRA
WEHMEREHEERMY

A~ T REMAZERAARNYEMNERS I, MmN A—BERIEE: B b ESMPRNEE (Fm
Cubikron 3.0, LAs& B4H R RVE S RHEY | 2k —{Bl 1L K 4518, EFEIR & VAR B4R E L R FE RV R B ik
=2’ HHEMAEY)mi B R EEHE B IERE R killbke 3 —HIR & FamAtmosphére’ RTME—
1IEIFUET‘ (B3 m BBk AR IENEE, AR EMNERE—Y)mES, BEEREN—HEHI TR

BRENARA, EHHFERIUR BRI > RR0M L AR 1 iR R B S R R B = B
EE%E’JE?E’J% %o




TS S
-



Installation View
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Aimosphere, 2015

Aquarium, oll, fan
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62 x121 x 61 cm

Click to watch video >>>



https://vimeo.com/album/3549913/video/126999475
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Aitmosphere, 2015
Aquarium, oil, megaphone

fOx 51 x50 cm
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Aitmosphere, 2015
Aquarium, oil, megaphone

IGTEET, JH, &= 28
47 x 80 x 50 cm
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Concay, 2015
Poster, spray paint

B
230 x 162

NSENEY S

X 406 cm
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Papier Millimetre, 2015
Millimetre paper

2R

Variable dimensions
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Cubikron 8.0, 2015
Steel
178 x178 x 180 cm
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Paillasson, 2015
Silicone, steel

WyEZ, i
159 x 81 cm (each)






Solarium, 2015
Sunbed, washing powder

200 x 85 x 75 cm







Invisible Light’
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Edouard Malingue Gallery
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15.01.2015 - 07.03.2015




"Eric Baudart's practice, which focuses on found objects, owes more directly to Marcel Duchamp's ready-
made. The concept was defined by the Surrealists in 1938 as "an ordinary object elevated to the dignity
of a work of art by the mere choice of an artist". By selecting, as well as experimenting with, ordinary
materials, Baudart (b. 1972), who lives and works in Paris, discovers beauty and meaning in the mundane.
Scotch (2013), for example, is a scanner photograph of a roll of adhesive tape, printed on tracing paper
and laid on alveolar plastic. The work's abstract composition, soft pink palette, and the alluring way In
which the tape has caught the light, demonstrate the aesthetic possibilities concealed within a utilitarian
source." - Samantha Leese
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Stills from Caresse-moi, 2007
Video

1R

29 min 56 sec

Edition 1/5

% 1/5hR
Click to View >>>



https://vimeo.com/127129241
Edouard Malingue Gallery
Password
EMGEB123


Stills from Black Hole, 2008
Video

1R

3min 20sec

Edition 2/5

5E 2/5hR

Click to View >>>



https://vimeo.com/127130284
Edouard Malingue Gallery
Password
EMGEB123





Scotch, 2013

Photography printed on tracing paper
laid on alveolar plastic
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165 cm x 120 cm x 4 cm

Edition 2/3
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Cubikron 2.0, 2013
Alveolar plastic
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Bass Museum of Art, Miami, USA
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08.08.2014 - 11.01.2015

Eric Baudart is participating in "Gold", a group exhibition held at the Bass Museum of Art, Miami in con-
junction with the museum'’s 50th anniversary. Highlighting gold-related works, the exhibition - curated by
Jose Carlos Diaz - will present painting, sculpture, video, photography and installation work by 24 con-
temporary artists, including: Olga de Amaral, Carlos Betancourt, Chris Burden, James Lee Byars, EImgreen
and Dragset, Dario Escobar, Sylvie Fleury, Sherrie Levine, Martin Oppel, Robin Rhode, Rudolf Stingel. In
particular, Eric Baudart will present "Concav' (2013), a sprayed gold piece with glued-on street posters.
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Concayv, 2015
Poster, Spray Paint
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230 x 162 x 46 cm






Villa Bernasconi, Route du Grand-Lancy 8, 1212 Grand-Lancy / Geneve

BfRmETRlERIZEMAMCO, HNE, Ix 1
8 November — 4 June 2015

Eric Baudart is participating in the group exhibition 'Magnus, scénes de I'imaginaire automate' (‘Magnus,
scenes from the automated imaginary) conceived in collaboration between the Villa Bernasconi and MAM-
CO In Geneva, the latter of which is celebrating its twenty-year anniversary. At the heart of the show is the
automated object, which has not ceased to evolve over the last few centuries. From the most archaic cre-
ations to the most elaborate constructs, 'Magnus' explores the ambiguous imaginary of these art forms. In
particular, Eric Baudart is presenting a sculptural installation that follows from his 'Atmosphere’ series; a set
of activated fans, placed in a plexiglass container, filled to the brim with oil.
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Aimosphere, 2015
aquarium, oil, fan
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Multispire, 2014
Spring box
HES

198 x 137 x 13 cm







Safe Cover Rose, 2013
Fiberglass, resin, acrylic

IRIE4n A, 15iAs, %
159 x 118 x 4cm




i

i

1




Boite depliee, 2011
Unfolded packaging, aluminium, wood, perspex

IFFABR B 0, KT, BIRIE
126.5 x 91.5 x 6 cm







Cryst, 2010
Resin, wood, perspex

g5 R
fOx 70x60cm







Fauteuil, 2008
Fiberglass, resin

B N T (=
64.5 x 84.5x99.5 cm







i S Convex, 2002
Windshield and paint

T E}E‘»}EZE%‘ :%%%

oy b 250 x 170 cm







Born in 1972.
Currently lives and works in Paris, France
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More, Valentin, Paris, France
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L'art dans les chapelles, Chapelle de la Trinite, Castennec Bieuzy-les-Eaux, France

2011
Art Basel Miami Beach/Art Nova, Miami, USA. (with Laurent Grasso)
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Prix Meurice 2010/2011, Paris, France

2009
La ou je suis n'existe pas, Printemps de Septembre, Toulouse, France

2008

Philippe Journo propose un parcours autour de deux artistes de sa collection, Paris, France
Pétaflops, Galerie chez Valentin, Paris, France

Miroirs d'Archimede, La Verriere Hermes, Brussels, Belgium

2007
Show off, Espace Pierre Cardin, Paris, France
Prix Gruppo Campari, Fondation Antoine de Galbert, La Maison Rouge, Paris, France

2006
Sieben auf einen Streich, Marta Herford Museum, Herford, Germany

2005
Density is not real”, Valentin, Paris, France. 2004 - "Tight Slider", Valentin, Paris, France

2015
To rectify a situation, Valentin, Paris, France
Invisible Light, Edouard Malingue Gallery, Hong Kong

2014
GOLD, Bass Museum of Art, Miami, USA
Magnus: Scenes de l'imaginaire automate, Villa Bernasconi, Geneva, Switzerland

2013

De leur temps, Hangar a Bananes, Nantes, France

L'origine des choses, La Centrale for Contemporary Art, Brussels, Belgium

Retour du monde, MAMCO, Geneva, Switzerland

L'abri, ceuvre de la collection Galeries Lafayette, Galerie Michel Journiac, Paris, France



2012
What we want, What we believe, Valentin, Paris, France

Maison temoin, Galerie Mica, Rennes, France
Twentieth to Twentieth, End of Century, New York, USA

2011
Featuring, Valentin, Paris, France

2009

Phase Zéro / 96 Propositions spatiales, Galerie Serge Aboukrat, Paris, France

Rien n'a rien a voir, Valentin, Paris, France

Quand la premiere ivresse des succes bruyants ..., Chateau Guiraud, Sauternes, France.

2008

Collection Agnes Rein, Fondation Gilbert Brownstone, Paris, France

Shapes of time, Biennale di Alessandria videofotografia contemporeana, Alessandrie,
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2007
Intrusions - Collection du FNAC, Le Petit Palais, Paris, France

2006
Essences Insensées, Parcours Saint Germain des Pres, Paris, France
Collection Galeries Lafayette, FIAC, Paris, France

2005
Antidote, Galerie des galeries, Galeries Lafayette, Paris, France

2003
Esses, Valentin, Paris, France
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Edouard Malingue Gallery
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Sixth floor, 33 Des Voeux
Road Central, Hong Kong
= edouardmalingue.com
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