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Collecting Light:

Lane 124, Siwei Road
(Room 1), 2014
Acrylic, archival inkjet
print on canvas

60 x 88 cm
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As white as you can, 2013
Acrylic on archival inkjet print
83cmx 113.5¢cm
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BRBH  BERERHHER Electrical tape, archival inkjet print on canvas
240 x 68 A% 240 x 68 cm

Bl TR k22 A E B Photo courtesy of the artist and Gallery EXIT
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What is it that makes today’s home so modern and so appealing?



Lu Your work seems to often respond to a sense of alienation in
modern life and the virtual world of imagery, and therefore traces
lots of everyday life experiences and common visual codes. Certainly
the mundane is a great part of human existence and reality—l| am
interested in learning how you usually decide your artistic position
of dwelling in your everyday life, and how it addresses, for you, the
relation between art and life. Do you feel it is influenced or inspired by
the particular living conditions in Hong Kong?

Ko There are many things concerning Hong Kong, in terms of its
living environment and condition. Perhaps | should say that it is
rather hard for me to overlook them. In a way, they appear more like
sorts of interference, and | am affected passively. They are usually
artificial things, and | am interested in what human beings make
for themselves. Some of my previous projects include noticeable
elements of the city, such as direction signs, floor panels for fixing
pedestals, and all these highly visible components in the public
space. But my last exhibition takes a more indirect approach of
reflecting the outside world and the urban landscape through just an
individual's personal life and living condition.

Actually, | haven't really thought if everyday life is the direction of
my artistic development. To me, it is just a very natural reflection, since
these things are my concerns, and have impacts on my thoughts. It has
thus become very natural that my projects should reflect them.
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BtE - ANIE Jigsaw puzzle with wooden frame
56.5x41.5 A5 56.5x41.5¢cm
B A BHENR R L2 0 E R Photo courtesy of the artist and Gallery EXIT

Lu [ think it says a lot if you start to feel that your artistic practice is
very natural for you in your everyday life. Have you always kept such a
relaxed and free attitude in relation to your practice? Can you please
tell us a bit about your art education and your related background and
experiences? Has there been any critical moment or turning point that
has kept you warking in art?

Ko No, actually, | wouldn't say that | am already that comfortable with
my practice. Pretty often | feel like I'm struggling with uncertainties. |



need a certain context and condition to work and | have been looking
for balance to keep my practice at a steady pace.

| would say my art education began with my time at university. In the
first two years | was exploring and trying out different media, subjects
and disciplines. It was a very open program, and we were allowed to
do whatever we liked. Therefore, | took my time to work out my own
direction, and gradually got to discover more about my own interests
and direction in the junior year. During this period, | didn't really know
what | was supposed to do, but | got into this habit of staying around in
my department. When | try to reflect upon that now, it seems to be an
important point that how | invested my time actually helped a lot in my
artistic development—it became a habit and then an essential part of
my everyday life. Maybe that's why | can still keep doing art.

Lu What is collecting light for you? What is light to you?

Ko “Collecting light” is my direct response to the house rental
advertisement term tsai guang (pick light). It is a very common term in
Taiwan but | had never heard of this term until doing my field research
in July. It's very easy to understand its meaning and it reminds me
again of some of the important things in life. Usually it is applied to
describe the conditions of a physically real space to indicate whether
there is enough natural light filling the interior space. Nevertheless,
| wish to transform it into an art action. If the existence of a window
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is to bring more light into a space, then | wish to take the role of a
window, collecting light through my actions.

On the surface of a printed image, these white shapes indicate a
shining status, which could be considered “light” and “non-light” at
the same time. Based on our knowledge and experience of light, we
recognize these white parts as light. But they do not have any qualities
or attributes of light anymore and therefore it is “non-light” at the
same time.

Lu This is fascinating to think about the concept of “non-light” as
you coin it here. What does it really mean to you, apart from artificial
light? What about all the other forms of light that have been described
in mythology and fables—or matter that can be perceived other than
through our retinas? What kind of metaphor does it stand for to you?
Furthermore, what is the role of collecting light for you in this project,
and what actions are you undertaking to achieve it?

Ko | describe these white, shining parts on the prints as “non-light” to
describe those visual qualities that they do not possess in comparison
to light. They are not light since they are stripped and have only an
empty body, a sort of surface, and cannot have any sensible attribute of
light. It is like the question Joseph Kosuth's One and Three Chairs also
asks. The artificial light you mention is another integrated definition of
my “light” and “non-light”.



These lights coming through the windows do not appear real in any
of these chosen images and even look a bit surreal, visually. This is
because when the camera captured the light, the contrast between the
interior space and the outdoor space was too high in its brightness. So
it was actually a kind of photographic effect. Such altercation in light
is very interesting to me, and surprisingly, this specific effect seems to
match our imagination of light as a pure and ultimate white. In reality,
light seems to be attached to all kinds of things on the surface and
lacks an independent status. However, this particular effect seems to
detach and release light from other things, and eventually it has its
own individual expression.

Since light is abstract, it is actually open to endless plastic art
possibilities for fulfilling different imaginations. These white figures
on print actually provide me with some positive associations with
holy light, entrances, hope, etc., and | think they have a very delicate
relationship with how peaple project their own expectations for their
new homes—and windows play a critical role here. Therefore, the
whole ‘light collecting” action becomes a necessary pursuit. It is more
than a criterion for interior space; it is also a desire for a quality of
life. | choose images from the local house rental websites, particularly
those places | couldn't have visited in person. Maybe this indirect
approach with these unreachable spaces, and the failed visiting
experience, also express the distance and reality between Hong Kong
and Taiwan.
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Modern Home Collection, 2013. Archival inkjet prints with frames. Dimensions variable.

Lu You have continued with the theme of living space in quite a few
projects. Your solo show that took place earlier this year was also
developed around this subject. Can you please tell us why you are so
interested in this particular theme, and what is your concern with it?
You employ internet-sourced images a lot and print them, making
them your painting foundation. Transferred from the virtual space, all
the related attributes such as planes, figure, light, color, texture and
so on are flattened and even decreased dramatically in their resolution
through such enlargement. These images lose their representation
meanings and authenticity. How do you reinterpret these images, and
why are you so obsessed with internet imagery? Well, let me put it
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directly, why are these bad images so appealing to you? What's the
border or difference between physical reality and virtual space to you?

Ko In the beginning, | paid more attention to the issues surrounding
public space. For example, how urban development and the changes
of land-use have created such violence so as to destroy our sense of
belonging in public space. The consequence has been that individual
perception of owned space has diminished, and everyone can only
exercise their control and power within their own living space. So,
my projects do not only address private living conditions—they also
correspond to exterior conditions, observations and imaginations. On
the surface, it seems as if we find comfort in doing home decoration
and making arrangements in order to organize our hopes for life.
Nevertheless, | am suspicious of whether we can really keep a
personal space, and am concerned with whether or not we even have
the basis for such imagination. But well, this new project actually
focuses more on the local condition | have encountered due to the
differences of geography.

My intention with the application of internet images or other materials
is to understand and manifest perspectives of others. | can see other
people’s thoughts and ideas for living on the internet. My intervention
also registers my participation and audiences can read me through this.

In a way, we can acquire high definition computer images using
advanced technology, and images are so convincing that people
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think they can just about to touch reality. With imagery evidence, we
establish a rather certain reference system for how reality should
look like, but it is still different. This experience has had a great
impact on me. When we think that images can reflect reality and
one has curiosity to acquire more knowledge from the images by
enlarging them, we do not get more but actually less. What's even
waorse is that the figures are blurred, and we can only see pixels with
lots of different colors. The foggy effect eventually reminds us of the
separation between image and reality. The unfulfilled expectation
and objective creates a strong sense of loss. Since the image now
becomes a still picture, and everything stays inside this frame
instead of flashing windows on the monitor, the audience can start to
imagine new things from the image and project different emotions.
With this pure visual reference, we can approach, recognize and
indulge ourselves with our imagination. We can retrace imagery but
not reality. Unless we contral our desires, our imagination can only
go deeper.

| am not sure if my interest in these bad images comes from these
negative experiences. It addresses a kind of loss, and | can see the
problems within the loss and the difference that separate us from our
ideal life. Apart from that, perhaps | just want to fight against high
definition imagery. In fact, reality manifests itself clearly already. The
blurred images perhaps are closer to things like memory and fantasy,
which offer more interesting ideas.

22



Lu You mentioned earlier that you transform windows’ function of
collecting light into an action. | think this action is a piercing force
of continuation, instead of a passive reception of light. It actively
connects imagination, searching, sites of photograph taking, media
interface, digital image production and traditional painting, etc. If there
is a line to depict such light traffic, then this line actually crosses many
visual dimensions with multiple altering engineering processes to
present a new desire. | think these abstract images in your work seem
to remind us of the nature of image production, but at the same time
it seems to not deal with the subject of image at all. Could you please
tell us the meaning of your action through this abstract expression?

Ko The project has developed through a complicated process, but
it is actually a simple concept. | would like to emphasize again that
my intents are inspired by the abstract existence of white color in an
image. They are very appealing to me as the heart of the entire image.
| can't imagine how different these interior spaces would be if light
were extracted from these images. More than a visual presence, they
step into the realm of my imagination and affection, and call for my
response. It is a series of progress.

Lu | was probably just being silly commenting on your approach as

a progressive rethinking of Impressionism when | first knew what
you wanted to develop in our exhibition. The aim of capturing a
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transformed reality that is fragmented by the condition of perceived
light, or the shining images from the world of the internet reminded me
of early modern art history, especially how the concept of light has a
new twist here. How did you take my reaction at the time, if | may ask?

Ko | have not thought about this before... but | can see the time lapse.
It seems we still keep a passionate pursuit for light, the significance of
which cannot be diminished in time with technological developments.
My work reveals the framework and difficulty of this pursuit under
particular sacial circumstances. Moreover, Impressionist paintings
capture the flickering changes of light. Although the paintings are
composed by many small dots, they try to achieve a complete canvas
as a result. My work is more like a collage of reality. They are
fragmented in the process as well as in their resulting status.
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