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A Pencil of My Own
Jiang Yuehong

Perhaps it is because the border
between art and life is quickly
disappearing, as people are defined
through objects and we ourselves are
defined through others, | have been
given a new lens through which to
view art. When | first saw the pieces
exhibited here, the voice in my head
asked: what is a pencil to me?

These artists have taken up their
pencils to tell us things.
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My first impression of Hu Liu’s pieces
was just rows of black shadows
of flowers. But up close to the fine
details, moving into the graceful twists
of the shadow, one is transported
back to a certain familiar fragrance
of summer evenings. Here, these
flowers are blooming one by one
before my eyes. Hu Liu says that she
wants to convey the first few minutes
of evening, when the light fades and
our vision is heightened—the moment
the colors vanish is when those tiny
details emerge. We see the flowers
pouring from the pencil in her hand as
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her mind wanders in those moments,
giving us “Flashcards”, “Bouquet”, “Star
of the Air” and “Scenery” series. Her
particular style of drawing comes from
an experience while studying Chinese
painting at university: when she was

attached to her new artistic style.

When | first saw the proposal for Wu
Jian’an’s “Zhonghua 6B”, my mind took
me to all sorts of possible outcomes.
Wu Jian’an planned to use up one, then
two, and finally three 6B Zhonghua

striving to make every line and stroke
clear and accurate, she was dismayed
that her teacher would use an eraser to
eliminate all traces of what was drawn.
In response to this sleight of hand, Hu
Liu chose to draw with the heaviest
and blackest strokes that she could.
She never imagined that once she got
over her dismay, she might become

pencils to draw three squares, and only
when the lead was used up would the
piece be definitively finished. A “square”
from nothing to something and a
pencil from something to nothing, the
transformation from concrete object to
image, and the simplicity of the name
“Zhonghua 6B”. Obviously, this work
could take us to many different places,
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but my first thought is of Magritte’s “The
Treachery of Images (This is Not a
Pipe)”. Even though the artist’s original
explanation of the piece focused on
the limits of the effectiveness of the
labor itself, no matter how we define
what is significant, consumption is
inevitable. Does consumption definitely
imply production?

Throughout Jiang Peiyuan’s studies
in England, he learned to be an
artist using his technical skills. When
he came back to China he began
exploring the idea of original images
with his “Photocopy” series. Copying
famous works of art requires time
and energy to make “good copies” as
opposed to “bad copies”. | feel like in
the exacting duplication of form and

shape, there is a reference to image
production and dissemination that
touches upon our cultural challenges
in visual appreciation. More than two
years of working as an artist in China
has changed many of Jiang Peiyuan’s
artistic choices. For this exhibition,
he used a pencil on a purchased oil
painting, a commercial painting mass-
produced by “painter-workers”. The
canvas undergoes a remarkable
transformation after being covered
with pencil marks. When compared to
his previous style, what does this imply
about the efficiency of art production?
Fang Liefeng, Li Meng and Jiang Di
all studied experimental art during
university, though all with very different
outcomes. Fang Liefeng’s “Plain Mirror”
and “Reflection” series run one into
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another; we can see it as a form of
Fang Liefeng’s style. These pieces
have their origins in his experience
teaching sketching and the “mistakes”
often seen in students’ understanding
of light and shadow. Here he uses
his mastery of drawing to express his
misgivings about the rules that govern
it. Li Meng’s works record a personal
process, recording simultaneously
sound, action and state of mind,
and ignoring any content objectives,
leaving only random forms: a line
here, a few words there. This, for
the viewers, becomes a riddle: how
does one participate in a work of art?
Perhaps one can only use personal
experience. Jiang Di uses pencils to
create a visual deception, strokes upon
strokes becoming something entirely
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different. He really wants to point out
the conflicted feelings towards western
art in Chinese art education—Chinese
ink splashes on the Venus de Milo as a
kind of ambivalence.

Meng Baishen’s pieces are rooted
in a certain ideology and personal
experience. The tension between ‘touch’
and ‘no touch’ in the Braille “Bible”, and
the enlarged barcodes for books of
scripture all silently yet emphatically
point out to the viewers our tendency to
slide over things without really seeing
them. This exacting dedication to fine
detail reflects our own inescapable
perplexity, as Liu Wentao’s pieces
also do. What his pieces reveal is
the elimination of trivial everyday
matters and the meticulous distancing
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of himself from himself. When this
obsession becomes the content
itself, will “exacting detail” become
“asceticism”?

Wu Jian'an found while creating
“Zhonghua 6B” that if the pencil
slices through the paper, the artwork
is ruined. Zhang Xinjun’s “Work No. 2”
determines exactly the opposite: his
goal is to slash the paper again and
again. Only when the paper is cut open
can the piece become whole; can the
space hiding within the paper emerge.
Paper is not just a flat surface, no
matter whether it is one piece of paper

or a stack of paper. Zhang Xinjun,
repetitively, obsessively confirms and
explores one fact: ‘drawing’ can always
be redefined. His “Pencil 2B” is defined
by light and shadows, and challenges
our preconceived notions about the
relationship between form and shadow,
forces us to consider again and find a
new understanding.

So, | ask, what are pencils to me? What
would | do with a pencil? The subject is
wide open before us, tiny yet gigantic.
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=552 =" 7548 Plain Mirror lll: Square mirror
7552 Fang Liefeng
AT

L& E4%, /44 Pencil Drawing paper Wood
138 X 118 x 10cm 2011

=452 P0: B Plain Mirror IV: Round mirror
F5%5= Fang Liefeng

A% 4%, /K#t Pencil Drawing paper Wood
138 X 138 x 10cm 2011



=B 2" &% Plain Mirror II: Table mirror

JF5%1= Fang Liefeng
ms

O%. B4, 7Nt Pencil Drawing paper Wood
238 x 110 x 110cm 2011
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FhfE 6B-6B x 1 China 6B-6B x 1 / H#5 6B-6B x 2 China 6B-6B x 2 / F%E 6B-6B x 3 China 6B-6B x 3
BF§E< Wu Jian'an
6B /5. =4H4E 6B Pencil, Paper 66 x 66cm 2007
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i Face
BREZ Wu Jian'an
RANEGEE Pencil on Paper

150 x 120cm 2011




23









26

Foet Untitled
XI3ZE Liu Wentao
4F 405 Pencil on Paper 150 x 200cm 2007

T8 Untitled
X% Liu Wentao
4% FER%E Pencil on Paper 100 x 120cm 2007
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JK{L1/2/3 Narcissus | /11 /11l
EA10 Hu Liu
Y ZRERZE Pencil on Paper 160 x 104cm 2005







34

e+ Cape Jasmine
$A0 Hu Liu
YANEREE Pencil on Paper 19 x 25.5cm x 36 2005
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E£== Star of The Air

HAH0 Hu Liu

N

ENEE

nES

Pencil on Paper 80 x 110cm 2012



37



38

Circle 01
EIER Jiang Peiyuan
Oil Painting, Pencil 50 X 60cm 2012
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Circle 02
Z1ER Jiang Peiyuan
Oil Painting, Pencil 50 x 60cm 2012
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Oval 02
EIER Jiang Peiyuan
Oil Painting, Pencil 60 x50cm 2012
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Square 01

Z1F8 Jiang Peiyuan
Oil Painting, Pencil 50 x 60cm 2012
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12 ANNES, FMESR A 12 Hours, Two Worlds A
Z85 Li Meng
4 _FER%E Pencil on Paper 106 x 74cm 2006
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12 NNAT, FEMEER B 12 Tours, Two Worlds B
Z85 LiMeng
4% 5% Printed Paper 106 x 74cm 2006







2275 Experience o f Transformation
#=1Af# Meng Baishen
£5881R, 4 55 Aluminum Composite Panel Pencil on Paper 240 x 50cm x4 2012

g 787544 " 334488 g 787807 " 249986
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522 3%4% Three Character Classic of Braille
ZHAH Meng Baishen
4% 5% Pencil on Paper 240 x 1000cm 2008
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AAKEFE Body Spread
=8 Meng Baishen
#5% RTEJZE The Lead core Variable size 2012
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REBYELNERT Ink on Venus

25 Jiang Di

a8, %

Plaster, Pencil 220 x 63 x60cm 2012















TCENINALRE Success Comes Serendipitously
Zij# Jiang Di
YEAREREE Pencil on Paper 70 x 170cm 2011
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2B $A% Pencil 2B
3K#EZE Zhang Xinjun
R, WRHik, T RITE

Pencil, Acrylic plate, Light Variable size 2012
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E5 2 5 Work No.2
5KFfZE Zhang Xinjun
4%, #5% Paper Pencil

100 x80cm 2012
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“l, Pencil” Exhibition Round-Table Discussion

Time: August 11, 2012, 8pm

Place: PIFO New Art Gallery

Participants: Fang Liefeng, Hu Liu, Jiang Di, Jiang Peiyuan, Jiang Yuehong, Jiao Xueyan, Li Feng,
Li Meng, Liu Wentao, Meng Baishen, Wang Xinyou, Wu Jian’an, Zhang Xinjun

Editor: Jiao Xueyan
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Returning to the essence of “pencils”,
and discovering their hidden potential
Jiang Yuehong: The theme of this
exhibition is “pencils”. How do you
understand this theme?

Guo Jian’an: There’s a lot | want to
say but I'm having trouble putting it in
order. | think “pencils” is an interesting
subject. The pencils we use today
originated in the 19th century, and for
Chinese, these are foreign objects.
So why do we use this tool to create
images? The reason is complicated.
Beyond just simple drawing, pencils
have a special relationship with paper:
engineering, urban planning, and design

is all done originates with this tool,
which puts it in an interesting context.
What is it about pencils that’s so
interesting? With pencils it’s easy to
make changes; its lines are clear and
accurate, but at the same time, you
can revise them. This is a quality that
previous tools didn’t have, for example,
with brushes and ink, there’s no way to
change what you've done.

Pencils are small things, but the
contributions they’'ve made to society
and the world have been extremely
large. If we go back farther and talk
about the relationship between pencils
and drawing, pencils and painting, |
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think it’s the same logic as pencils
being used as a tool for engineering.
Why? Because when you start learning
how to draw, you aren’t very good. You
draw and erase, draw and erase, and
in this way get better. It's like drawing’s
equivalent of Photoshop’s Ctrl+J. When
you draw with a pencil you don’t get
nervous--if it isn’t right you can erase it
and try again. Even if you don’t have an
eraser, it's ok. If you're sketching but
didn’t bring an eraser, take a piece of
paper and rub it out. This is sketching’s
most basic, most fundamental sense
and source of imagination.

Jiang Peiyuan: To me, pencils are

a very traditional and simple sketch
medium, but also extremely easy
to manipulate. My latest pieces all
examine the relationship between
drawing and painting.

Eang Liefeng: Our earliest memories of
pencils are of those of our childhoods,
doodling and practicing our letters. But
over time, what we learn by studying
art is a system of aesthetics; what
is ignored is the pencil’s inherent
attributes and potential in terms of
expression. What motivates my creation
is stripping away the layer of excess
value that is put on art, returning to
the original object, and attempting to
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discover its potential.

Li Meng: The pencil is a tool I'm
extremely familiar with. Before | even
started school, | was using pencils
to write and doodle. In high school
and college | practiced drawing with
a pencil. Pencils are very convenient-
-I always carry one with me, and over
time I've developed a habit of drawing
on scraps of paper whenever | feel like
it. This doodling doesn’t take on any
specific form, but these random lines
that ignore concrete forms manage to
express more directly my inner feelings.

Zhang Xinjun: | like the plain and simple

feeling of a pencil on a piece of paper.
The use of rulers has restrictions—it
is just using a medium as a means of
expression. | want to experience the
physical aspects of the medium itself.

Jiang Di: The pencil’s best function is
that it's convenient and easy to erase.
You can just pick it up whenever you
want and draw something. Another thing
is, with any kind of art form, the first
step is usually done with a pencil, for
example, initial ideas and sketches. At
least, that’s my experience. So, pencils
are both convenient and practical, and
have a wide range of uses. The pencil
is a humble object, but its inherent
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function is both great and inseparable
from art.

Hu Liu: What is striking to me is that
everyone has talked about this from
an emotional standpoint. From the time
we were little we've been using pencils,
so we've had a longer relationship with
it than with any other tool. It’s almost
become one with us. It's kind of like the
sword in the hand of a fencer—sword
and swordsman are one. Another thing
is the pencil’s simplicity. There’s nothing
superfluous about it, you just pick it up
and you can draw. It's a small, slender
thing, but it has the potential for great
transformation.

I

Meng Baishen: For me, it’s about
simplicity, closeness, and familiarity.
Once it comes together with the paper
it becomes a kind of original drawing
medium, like returning to a natural
state. My first childhood doodling was
done with a pencil: at that time, we
didn’t have any other types of writing
materials in my home, just a small
pencil. The first time | began to draw
on an unused scrap of white paper
| began to use drawing as a kind of
dialogue with this world, and the rest is
history.

Jiang Yuehong: We’ve just spoken
about your feelings toward pencils. In
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terms of your artwork, I've only caught
glimpses, but | want to know: what’s
behind these pieces?

Jiang Peiyuan: I'm thinking about using
pre-made materials, and then linking
them somehow with a pencil, but | still
have to work out the details. This might
change, but | will probably be using a
pencil to draw on an oil painting.

Fang Liefeng: | teach an art class, and
each time I'm evaluating homework
and faced with a row of sketches, |
think ‘why do they have to draw these
forms—still life, portrait?” These have
become an obstacle in the path of the

student expressing himself. This kind
of art education is not what art really
is. So | did an experiment, an attempt
to experience aesthetics for myself, to
extract certain aspects of the pencil
that | directly observed.

Li Meng: | have two pieces: one of
them is a pencil drawing that | did non-
stop from 9 am to 9 pm. | didn’t set
out to draw anything in particular--what
emerged on the paper was dependent
on what | was feeling in the moment.
The other piece is a representation
of the sounds | heard during those
12 hours. The two pieces are placed
together, showing two states of mind,
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two worlds. my pieces this time all use pencils as
ink. | want to create an intense visual
deception, and this makes it seem
that pencils have a lot of possibilities.
| am trying to destroy some common
conceptions by not necessarily drawing
three-dimensional or spatial objects.
Through these questions | want to
make people give more thought to
pencils, and to Chinese ink paintings
and western drawing.

Zhang Xinjun: I'm working on a piece
now on a very thick paper, and drawing
again and again with a pencil, until an
indentation appears at the center of
the paper. Like | said before, | care
mostly about its physical attributes: if
a pencil is really sharp it is like a knife,
and it naturally indents. What I'm doing
now is this. There are various issues
with works of different sizes, and how
to exhibit them. Hu Liu: Over the last number of years
my artwork has been constantly
changing, so even though I'm still
using pencils, actually on the inside
I'm following a certain trajectory. My

Jiang Di: | use pencils to create an
effect of other tools. I've learned that
a pencil can produce an ink effect, so
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earliest paintings were of plants, and
then stars, mountains, clouds, etc. Now
I'm painting the sea. | started with this
new subject after a friend and | took a
trip to the seaside and discovered that
the sea has no shadows. Afterwards,
the more | thought about it, the more
interesting it seemed. If you look
carefully at the sea you will discover
that if it suddenly freezes in place, it
will become an unbroken mountain
range. Water is liquid and mountains
are solid, but the energy of each is in
the constantly moving sea, enigmatic
and incomprehensible.

Meng Baishen: Previous works of mine

have had a kind of purity and spiritual
feeling, but most of my pieces now
are direct and explicit. In these pieces
I'm using Braille: Braille uses touch,
and of course you can’t touch art
pieces--this contradictory relationship
is based in reality. They’re also about
the relationship between purity and
belief: this expression is pure and calm,
and the calmness of the process is
like the repetition of weaving cloth,
your frame of mind and mood are all
recorded in your artwork, brought into
the work. Artwork is a kind of memory--
how can it express itself to its viewers?
Maybe they themselves need to think,
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understand, feel. They say I'm like
a Daoist, perhaps that’s true---it all
depends on how you see it.

The seemingly outdated pencil’s
adaptability and simplicity

Li Feng: This has made me think of a
story | once heard: somebody had an
idea to invent a new kind of pen that
could write in outer space. It would
be convenient and solve the problem
with the ink floating around---they
worked on this invention for a long
time, until someone said: why not try a
pencil? What is my point? With today’s
advanced technology, the seemingly

outdated pencil is actually extremely
adaptable, though very simple.

But looking at another side of it, only
using one kind of material is very
limiting. For example, if we want to
make furniture, we use a hammer, saw,
axe, etc. If all we have is a hammer, it’s
much harder. Of the artists sitting here,
| know Hu Liu always uses pencils, and
she has made some wonderful art, but
| think for most people, it is not your
only medium. For most artists, pencils
are tools, used when needed, and not
used when not needed. Pencils are
something for exploring the unknown,
understanding the world, expressing
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mood. But at the same time we should
be vigilant of their becoming a trap—
a pencil is more interesting as a tool
easily at your disposal.

Jiang Yuehong: | really have high

expectations for your work. Everybody’s
artwork comes from a different period
of their life. But years from now, looking
at it from a different perspective, what
new interpretations and impressions
will you have of your own work?

Li Feng: | think many artists are
disgusted with critics’ academic
interpretations, and they say to
themselves: “these people are

talking nonsense, at the time | wasn’t
thinking that at all.” A good theorist’s
understanding of artwork, of course,
must go beyond the artist’s own
personal experience, and put the
artwork in a specific context, but
excessive interpretation is definitely a
problem these days. Of course, many
artists are also guilty of this, producing
art that, without looking at the artist’s
in-depth explanation, there’s no way of
understanding.

| remember in 2003 Li Xianting did
an exhibition, “Prayer Beads and
Brush Strokes”, where the curator
took the works of the artists and
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formed a theme around them, rather
than assigning the artists a subject.
Li Xianting’s own interpretation of
the works was excellent: it wasn’t
excessive, but also not cryptic, and
they were arranged well. Counting
prayer beads is a continuous action,
brush strokes are a continuous action,
and after a few thousand years
we’re still painting the same words;
the significance is in the process.
Back to the discussion at hand: this
exhibition must belong to the artists,
and not just be an explanation of the
curator’s ideas. At the same time, |
don’t think this process of refining

and summarizing is the artists’ job--
artists should be individualistic, unable
to restrain the painting, the creation.
Art first and foremost is individual. We
often use these big words--tradition,
people, country, identity, etc--these are
all abstract concepts.

Jiang Yuehong: | definitely don’t want
to pressure any of you. | just hope
to understand you all better through
this discussion. Art, in the end, is
self. Because all art takes different
forms, what people care about is
also different. There is “form”, there
is “concept”, there is “theme” | the
idea that each person takes away is
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different, the key point for every person
is different.

Zhang Xinjun: Jiang Yuehong, we of
course understand that all you want to
do is encourage us. | hope we can live
up to your expectations.

Li Feng: We all know Jiang Yuehong’s
devotion to art, but because most
people are strangers to it, the
word “artist” originally had negative
connotations. But | think it is slowly
entering our social consciousness.

A new kind of observation

Hu Liu: | think discussion is very

important. If there are elements that
are not completely apparent on the
canvas or in an exhibition, a discussion
can supplement our understanding, and
can help make art more accessible to
people not within the circle, and also
help us see new things. I've learned a
lot of new things since | had a child:
when | went to the bookstore to find
some flashcards for my daughter
to help her recognize characters, |
came to the conclusion that Chinese
education has failed in educating
the young. The flashcards available
are badly done and ugly; there’s no
commitment to broadening children’s
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awareness. Finally, | decided to make
a set of flashcards myself, using my
drawing skills. | hope these cards can
grow along with my daughter, and also
to have an opportunity to help mothers
who feel the same way | do and their
children.

Jiang Yuehong: You found a need that

couldn’t be ignored.

Hu Liu: Yes, | did it because | am a
mother--seeing the problem, | couldn’t

ignore it; also, I'm an artist, and fixing
this problem was easy for me, because
it is completely within my ability. While |
was doing this, | was thinking, why has

art, in its development over time, lost
its narrative sense and functionality?
Art is isolated, so we are lost. | thought
that one day | can share this discovery
with others, explore this problem we'’re
facing.

Jiang Yuehong: Babies when they’re
very young can only see black and
white.

Hu Liu: That’s right, the cards | made
were black and white. Babies are able
to differentiate between black and
white better than other colors. For
example, if | draw a rabbit, I'll draw the
outline of a rabbit, but also sketch its
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fur, to make it look like you can pet it.
When the child looks at it, he will see
the little details, like the nose, eyes,
and ears, and the details will tell him
it’s a rabbit. He'll think of it as a black
rabbit, though it isn't filled in with color.

Jiang Yuehong: After a period of time

they start recognizing colors.

Hu Liu: Yes, but | don’t know if I'll make
more cards with color. Actually, there
are unlimited colors within black and
white. In the last two or three years
I've been observing and thinking
about these kinds of questions: how
do we actually see the world? What
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is the world actually like? A lot of the
problems we face come from our own
methods of observation. | hope to
touch on these things in my future work.

Jiang Yuehong: Our outlook can be
changed by changing the way we do

things.

Hu Liu: This is the most basic way of
looking at things. | want to propose a
new kind of observation.

Only within a limited scope is freedom
unlimited

Jiang Peiyuan:

understand your original intention, ideas

| would like to
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or expectations for this exhibition. Are
you hoping to see some new things?

Jiang Yuehong: I’'m not necessarily

looking for new works. Because you've
been using pencils for a long time,
actually there are two things going in
two different directions:--

Zhang Xinjun: Sorry, I'm interrupting
you---sometimes | think that in a
material’s limits, there might be other
possibilities.

Li Meng: But | think that only within
a limited scope is freedom really
unlimited.

AR, A IRATBREIHSSRRZ .

Hu Liu: Every person’s understanding is
different, their perspective is different,
their method is different. For me, it’s
continual digging and breaking through
the boundaries of discovery. Every new
discovery and personal experience are
unexpected, and finally you get even
closer to whatever you were looking
for.

Meng Baishen: Yes, it’s like writing
highly regulated poetry, in that there
are a lot of limitations.

Jiang Yuehong: We don’t have to reach

consensus on this issue.

Hu Liu: To quote Li Anzeng: “Terror and




D Y RO TR —— “feUR SR, RESRIEFRE" 2
BHPIRATE, IXATERE— AR EE AR A A BRI SR, H
FEFINIR—EEERZRAN, R XM, TN, ERMH, HE
T ARBAEHE, BEBETR THBARER, CRBAEmN—r. HE, 4
TERIREIRZ RIS, HAgta AR “H2E” RaTBkHR &R, IRENE
T, ARRBEEAMAE T, M2 ATIAREAAE T o XHIE&A— DS
WSROI, (TG — TR,

BHELL: MR E QR BUERTRSUR 47

0. JERBRE, ARSEREE R, XAYR R RIEMR L, ZAR RN,
TS 2R S ERRIRRE . SRt EROIE, B ATHAETE A TR 2
LI, AATAREER AT MR, SUMBITRNAI, BEEEIMNE
RHMCE, WA BRI S M b ARy BRI M — 2R S R

excitement co-exist, a will to live and  Jiang Yuehong: So what is your biggest
a will to die are in harmony”. This is a  challenge now?

perception of a state of mind. For other Hu Liu: It’s our limitations, how to break

through current limits. This limit does
not necessarily just refer to materials

people, your artwork holds no personal
experience or feeling, but because
you live with it, you have this feeling.
So for me, whatever a pencil may be,
or even whether or not it exists, isn’t
important because it’s a part of my

or art--it’s limitations of broader
significance. Speaking about materials:
if a pencil isn’t meeting my drawing
needs, then | go to find someone who
makes pencils, tell them my problem,
and see if there’s a way to get around

life. Many unexpected things happen
in art creation, and for me, it was the
pencil changing me. It wasn’t that |
wanted to change, it was more of a
natural change. We are just agents of
wonderful transformation, both active
and passive.

this limitation, like how could we make
a pencil act more like ink? I'm sure
past artists also came up against this
problem, but this is not just a simple
problem of individual creation, it is also
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an exploration of humanity in terms
of technical advancement. This is
only one tiny challenge, but if we go
deeper there are other challenges, of
breaking through observational limits,
the limits of personal experience.
In the end, these limitations are not
purely individual; this is something we
as people have always lived with. But |
am also fully aware that some of these
rules and customs are necessary, so |
live within certain parameters.

Fang Liefeng: Artists discover and
use the physical attributes of an
object, understand its temperament
and characteristics, but they are not

controlled by physical attributes and
don’t use them to justify their art. An
artwork that requires a narrative is
impure; this interferes with the strength
of its physicality. For my large pencil
works, | spent two months without even
finishing one, but the process forced
me to reflect, almost like a meditation.
In the process of making this work,
| tried to block all other elements,
and bring out an effect of reflected
light. With meditation, | could use a
different method, for example words to
document what | feel and experience.
| wouldn’t have to waste my time
with a pencil, a process that is highly
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individualistic. My goal is to embody the
physicality of the material, which is the
foundation of both my artistic concept
and of the dialogue between the piece
and the viewer. The notion of an object
is within the definition of its nature.

Jiang Yuehong: We all have our own

views, and nobody needs to be in
agreement.

Jiang Di: | don’t agree with this return
to a physical essence, because if we
go all the way back to the material
itself, if we can’t pull from it some
more essential idea, what is the use of
artists? Art is a way of understanding

the world. It isn’t a material thing, it’s a
type of wisdom and thought. This might
be the most valuable thing about the
existence of art. If, in the end, we just
go back to the materials themselves,
then the process is what’s important.
Because it is first and foremost a way
of thinking, not the outcome of an
action.

Jiang Peiyuan: | want to use this way of
thinking and doing.

Jiang Yuehong: Our goal here is to help
each other work through these ideas,
though every person’s way of thinking
is different.
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Not an answer to our questions, a
reflection of reality

Meng Baishen: We're talking today
about a specific medium, but our ideas

about art, our method of expression
and our subjects all different-- the
medium is our common ground. |
want to ask the curator, from your
perspective, how do you understand
this exhibition?

Jiang Yuehong: This exhibition has been

a gradual process. Even though | have
been participating in this discussion,
it was really Wang Xinyou and Li Feng
that put all their heart and soul into this

exhibition. | just came in to deal with
the details. Like you said, it is because
of pencils that everyone has come
together. Many people use pencils,
many people experiment with pencils.
In the process of putting together this
exhibition, I've been thinking about
what pencils might become, and can
see many possibilities in your work.
| hope we can continue to explore
these possibilities. If every one of us
can propose a new direction to go in,
the layers of the exhibition will be very
interesting.

Li Feng: | think that it's good an artist
is asking this question. Most artists,
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participating in a group exhibition, are
like blind men feeling an elephant:
grasping only the trunk or the ears, they
never understand what an elephant
actually is. Some artists, after they've
participated in an exhibition, say: “If
| had known what that would be all
about, | wouldn’t have participated!”
Artists don’t want to become tools
themselves, or they try to be both the
ingredients and the cook.

Jiang Yuehong: | don'’t entirely agree.

Li Feng: Artists see group exhibitions
as a large solo exhibition. Good
exhibitions are not about which artist

or which piece is great, but about many
different imaginations coming together
to make something better, something
more whole.

Wang Xinyou: When | began looking at
these pieces one by one, what struck
me was that in today’s overall lack
of individual imagination, all of these
artists were making such essential
and intrinsic art. This has significance.
When there’s an opportunity, take it.
This is the idea that got me started.

Meng Baishen: I'm wondering
something: with all of us using pencils

within the parameters of the exhibition’s
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theme, doesn’t that make what we are
doing repetitious?

Jiang Yuehong: Wang Xinyou just
mentioned a lack of imagination, so |

want to talk a little about this. If, in the
end, all the pieces end up as some
kind of repetition, then you are right.
Repetition in art is a problem, and it
is good to be alert to this possibility.
Because we will indeed discover
repetition, just like you said, but this
also might stem from an overall cultural
feeling towards pencils.

Wang Xinyou: | think any kind of
material is limited in itself, and using
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this, we can see what comes out of
a group of people working within one
framework. What new possibilities can
we come up with through this kind of
exhibition, and through this material? |
hope the exhibition will make us think,
make artists think, make the gallery
think. It might inspire us.

Wu Jian’an: This “possibility” that we’ve
been discussing feels contradictory.
All artists are trying to come up with
something new, but this material is
actually very limiting. Using a limited
material, a limited thought, what can we
create? There’s a conflict here.
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The artwork we’ve done for this
exhibition is somewhat out of the
ordinary, and we’re just a small group
of artists. Let’s say pencil art has a
100 year history, starting from the
earliest pencil drawings all the way to
work hanging in CAFA, not to mention
pencil sketches of clothing design,
architecture, etc. When we compare
ourselves to all of this, we have to do
something different---so why is our art
what it is? There’s definitely a reason.

Wang Xinyou: This exhibition is
not an answer to our questions.

It is a reflection of current reality,

SHBLEAEDL, AR

ERIR—F 2, 2hE

a reflection of the diversity of
Chinese contemporary art. The first
conversation is pencils, the second is
how to make this exhibition thought-
provoking. People may gain inspiration,
interaction---or perhaps something else
from “l, Pencil”. So these are our ideas;
we hope you enjoy!
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