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Razan 2, 2013, oil on canvas, 80x100, private collection, Tel Aviv
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Carpets, 2014, oil on canvas, 75.5x90
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Razan and Adan 2, 2012, oil on canvas, 80x100, collection of Dan Miller, USA
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Razan, 2012, oil on canvas, 80x100, collection of Dan Miller, USA
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Maya, 2014, oil on canvas, 100x100
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Maya, Lara, and Tamir, 2014, oil on canvas, 47x70
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Manar 2, 2010, oil on canvas, 80x100, private collection, Julis
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Carpet and Window, 2010, oil on canvas, 150x100, private collection, Givat Ella
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Green Carpet, 2013, oil on canvas, 100x80
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Untitled, 2011, acrylic on carpet, 90x65

100x100 ,N"DYW 7V 1NW 2011 ,DX7{7
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Hopscotch, 2011, oil on carpet, 100x100
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Lying Figure, 2013, oil on canvas, 130x180, collection of llana Goor Museum, Jaffa
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Razan 3, 2013, oil on canvas, 40x60, private collection, Tel Aviv
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Folded Carpet, 2013, oil on canvas, 80x80, Dubi Shiff Art Collection, Tel Aviv
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Lara 2, 2013, oil on canvas, 60x70
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Two Carpets in the Yard 2, 2012, oil on canvas, 80x100, collection of Sarah Liron, Tel Aviv
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Lara 1, 2013, oil on canvas, 130x180, private collection, France-Tel Aviv
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Untitled, 2012, watercolor on paper, 27x36
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Shimrit, 2014, oil on canvas, 38x59
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Balcony 2, 2011, oil on canvas, 90x120
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Balcony 1, 2011, oil on canvas, 130x150, Dubi Shiff Art Collection, Tel Aviv
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House 1, 2014, oil on canvas, 60x55
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Study for House 3, 2012, colored pencils on aerial photograph, 11x19
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12x27.5 (5led de Co) 2014 B8y slowg Con
House and Blue Sky, 2014, oil on canvas, 12x27.5
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House 3, 2014, oil on canvas, 120x180

60x90 , 717V 1NV ,2014 ,1 w*1d
60x90 (iled e Cuj 2014 1 gy
Road 1, 2014, oil on canvas, 60x90
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Self-Portrait, 2010, oil on canvas, 70x60, Dubi Shiff Art Collection, Tel Aviv
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Self-Portrait and Carpet, 2011, oil on canvas, 100x80, collection of the Levy family, Ramat Hasharon
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Misbaha 1, 2010, oil and pencil on canvas, 30x30, private collection, Tivon

1'IX 771 ,\"W 21T NDIX ,70X60 ,T1 7V 1112'V1 |NY ,2010 ,iINADN DY NNV |71 T
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Self-Portrait with Misbaha, 2010, oil on canvas, 70x60, Dubi Shiff Art Collection, Tel Aviv
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Misbaha 4, 2013, oil on canvas, 35x25
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Misbaha 2, 2011, oil on canvas, 35x25, collection of Mira Schechter, Tel Aviv
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Biographical Notes

Born in Julis, 1986; lives in Ramat Gan and works in Tel Aviv
2007-2010 - B.Edinart, Art Institute, Oranim Academic College, Kiryat Tivon
2011 - Studied privately with the artist Eli Shamir

Solo Exhibitions

2015 - "ASingle Continuum," The Um el-Fahem Art Gallery (Israel National Lottery Prize; catalogue)
2014 - "Carpet-Place," Zemack Contemporary Art, Tel Aviv
2011 - "Crimson," The Contemporary Art Gallery, Kiryat Tivon. Curator: Tali Cohen-Garbuz

Selected Group Exhibitions
2015 - "Print. Labor," Alfred Gallery, Tel Aviv
2014 - Zemack Contemporary Art artists at the Fresh Paint art fair, Tel Aviv
- Participants in the HomeBase art residency, Jerusalem
- "ALFRED XL," Alfred Gallery, Tel Aviv
- Zemack Contemporary Art, Tel Aviv
2013 - "Re-Orientation," International Mediterranean Biennale, Sakhnin
- Galilean Colors Fair, Hazor Haglilit
- "Camp No. 6," Ramle Municipal Gallery for Contemporary Art
- "Continuous Space,' Gallery at the Center of Culture and Art, Nazareth (catalogue)
2012 - "Young Masters," exhibition of works by young Israeli artists, CBK, Rotterdam, The Netherlands
- "Blooming," Florentin 45 Gallery, Tel Aviv
- "Terra Nova," Bat Yam Municipal Gallery (catalogue)
- "Spring 2012," MECA Gallery, New Jersey
2011 - "Face to Face," Mormon University, Jerusalem
- "Nature, Still Life," GEBO Gallery, Tel Aviv
- International Contemporary Art Festival, Palais des Festivals, Cannes, France
- Bonhams auction house, London, England (catalogue)
- "Wind Stones," Daniel Gallery, Tel Aviv
- "Certified Copy," Beit Hagefen, Haifa (catalogue)
2010 - "Red, Sweet, and Fragile," Gallery at the Center of Culture and Art, Nazareth
- Graduate exhibition, Oranim Art Institute, Kiryat Tivon

Projects
2014 - HomeBase residency, Jerusalem

Prizes and Awards
2014 - Grant for catalogue publication, Israel National Lottery
- Artist in the Community Prize, Ministry of Culture and Sport
2013 - Israel National Lottery Prize for the publication of a catalogue and solo exhibition, 2014
- Homebase Project artist's grant
2011 - Curator's Prize, The Contemporary Art Gallery, Kiryat Tivon and the Oranim Art Institute, as part of the
Be.D Graduate Project
2010 - Excellency Award, America-Israel Cultural Foundation
- Prize for the Encouragement of Artist Creation for Graduate Project, Art Institute, Oranim Academic College
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is reminiscent of similar collaborative projects undertaken elsewhere in the world by
combining social, community-based, and artistic goals.’ Shanan intends to repeat this
action and reengage in a local discourse with members of her community in an attempt
to expand her concern with the relations between identity and art. Beyond the concrete
actions undertaken in collaboration with village youth, and the documentation of a social
and artistic discourse unfolding among them, there are the paintings themselves: Shanan is
enlarging the range of her artmaking and returning to her painterly practice, to her original
creative sphere, with an added richness.

In her latest works, the relations between the carpets and the figures that "activate”
them take a different turn, as the numerous carpets transform each painting into a single
carpet composed of different motifs. Seen from a distance and from a bird's-eye view, the
figures are transformed into part of the texture of the image, assimilated into the "large
carpet" that is the painting. This trend is already noticeable in the painting Maya (2014), in
which a young woman is seen standing before a tree, her clothes the same color as its trunk
and leaves. The deconstruction of the painting's chromatic elements enhances the fusion
of figure and landscape. By contrast, the more recent project centered on the depiction of
numerous carpets placed outdoors is marked by a more calculated strategy, which points to
the future horizon of Shanan's oeuvre.

In conclusion, I return to Hannah Arendt and to her definition of the three most basic
human activities: Labor, which is "bound to the vital necessities"; work, "which corresponds
to the unnaturalness of human existence [...] an artificial world of things," and "action, the
only activity that goes on directly between men."” Shanan's paintings seem to succeed at
actingand atrepresenting the "artificial world of things," thus enabling us to both experience

and reflect upon the human condition.

1 Hannah Arendt, The Human Condition, Chicago, IL: University of Chicago Press, 1998.

2 http://www.yellowtrace.com.au/rudolf-stingel-at-venice-biennale-2013.

3 Marika Sardar, "Carpets from the Islamic World, 1600-1800," Heilbrunn Timeline of Art History, New York: The
Metropolitan Museum of Art, 2000. http://www.metmuseum.org/toah/hd/crpt/hd_crpt.htm (October 2003)

4 For a discussion of these three dimensions, see Henri Lefebvre, The Production of Space, trans. Donald
Nicholson-Smith, Malden, MA: Blackwell Press, 1991.

5 I'am using this term in the sense ascribed to it in Kant's aesthetic theory. See Imnmanuel Kant, Critique of
Judgment, trans. Werner Pluhar, Indianapolis: Hackett, 1987.

6 See for instance: http://www.chemirosado-seijo.com/projects/

7 Hannah Arendt, "The Human Condition — Chapter 1," in Philosophy and the Problems of Work: A Reader, ed. Kory
Schaff, Rowman & Littlefield, Lanham, MD, 2001, p. 21.
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series currently being created in her studio at the Alfred Coop Art Institute in Tel Aviv.
Representations of space, representational spaces, and spatial practice* are all examined
by means of the carpets, which serve as tools for both viewing and measuring. The carpet
circumscribes a given sphere; it is a signifier for various autobiographical, cultural, and
artistic concerns, which can be read in relation to the fields of both aesthetics and politics.

In Shanan's early paintings, the construction of the images underscores the traditional
motifs characteristic of her family's carpets. Her rich painterly language is full of chromatic
contrasts, which underscore the role of light in marking the boundary between the interior
of the home and the public spaces on its outside. The constant examination of the painterly
language is given special expression in those works where the painterly process comes to
an abrupt end, so that the ground and the grid underlying the painting appear as equal in
value to its finished part - for instance, in the painting Self-Portrait with Misbaha (2010). The
painting thus emerges as a phenomenological revelation arising from a self-reflexive process.
The arrest of the painterly amounts to a revelation concerning the perfection embedded in the
pause, at the threshold, while involving no pathos or exaggerated heroic gestures. This subtle,
calculated gesture may be seen as pointing to later developments, to compositions in which
the construction of the image involves the deconstruction of its chromatic makeup and the
unraveling of the dense texture characteristic of the preparatory sketches. The image in these
works is revealed slowly, demanding the full presence of the both the painter and the viewer.

Shanan's works are difficult to interpret without closely following her creative process.
Since the inception of her career, she has been concerned with staged paintings. Her early
works represented the world of a girl raised in a system with extremely clear codes concerning
what is permitted and what is forbidden. Creating a space of her own was a central mission,
which led her to art making and shaped her trajectory as an artist. At the same time, the
"stage directions” involved in the creation of the paintings began underscoring her external
perspective and the multiple angles from which the same subject could be viewed; in this
manner, each painting gives rise to a new subject.

The process of staging the paintings involves the selection of the figures that serve as the
painter's "understudies” or emissaries. Shanan does not inform them of the "plot," and they
must play themselves in accordance with a predetermined, minimalist script, which centers on
a certain type of clothing or action. The choice of lighting, the location, and the few accessories
define the sphere represented in each work — as is the case, for instance, Lara 1 (2013) where
a girl stands with her back to the pink, illuminated wall while her feet border on the carpet.

Shanan creates numerous still photographs, as well as a video, in preparation for each
series, and then selects a single photograph. At times, a certain affinity is created between
two photographs, so that the plot unfolds not only within each of them, but also between
them. The same scene may thus be represented in two different paintings — a multiplicity of

signifiers stemming from signs that exist in close proximity to one another. The common

denominator underlying her choices is neither the chromatic makeup of the compositions nor
the photographed figures; it is rooted in a non-functional quality, in the purposelessness of the
actions undertaken by the various figures. At times we may feel, despite their frontal pose, as
if we have intruded upon an event we were not invited to attend. Something uncomfortable
is revealed both in them and in us. Like the girls themselves, we viewers are constrained to
witness an act whose meaning remains unclear. An intimate space has been invaded; nature,
or the public sphere, is momentarily domesticated. Despite their disciplined and systematic
treatment, the role and identity of the figures appears ambiguous.

"The Carpet" is the generic actor cast in almost all of the photographs. In recent years,
these carpets are not necessarily ones taken from the artist's family home, but are rather ones
located in, or borrowed from, other places — new and old Turkish, Persian, Afghan, journey
carpets and action carpets. The motifs they represent do not explain their inclusion in the
works; yet like the figures that appear alongside them, they play themselves. Once removed
from the domestic sphere, the carpets are regular participants in the act of displacement and
in the creation of a disinterested alternative® — an emplacement in the aesthetic sphere. Shanan
stages an action that undermines its own impetus, becoming instead an object of observation.
Her choices and the laying of the paint are imbued with an inner tension that simultaneously
attempts to deconstruct and construct, while underscoring the dimension of a present that is
coming into being — a process that is embedded in aesthetic experience. Thus, despite their
restraint, her paintings contain an optical tremor that maintains their vitality.

In her recent series, Shanan's voice is acquiring a clear and cohesive character, while
searching for its resonance in the art world. She is well aware of the trap of mannerism and
of external definitions, as well as of her singularity. She seeks out partners to dialogue with,
participates in different projects with other young artists, and returns to her own community
as an artist. Shanan is no longer a girl living in the shadow of her mother, as she appears in
the work Lying Figure (2013) — where her head is placed on an ornamental tile floor as if she
were resting or perhaps even lifeless; nor is she subjected to the authority of her father, as
symbolized by the misbaha prayer beads hanging on the wall in the work Misbaha 1 (2010).

In her most recent project, which is gradually developing and will surely continue do
so in the future, Shanan relies on the assistance of boys and girls in her native village, Julis.
They take part in spreading numerous carpets on the roof, in the yard, and on the road,
so that they can be photographed from the air using a light aircraft. Numerous expanses
are covered by carpets with various textures and palettes, as is the case in the work House
2 (2014). No importance is ascribed to the origin or quality of these carpets. Rather, the
focus is on the generic quality of the "Oriental carpet,” which expands and conquers the
spaces reflective of social and urban order: the house, the road, the yard. This is a logistically
complex project that requires both raising and managing funds, and thus differs from the

process of staging family members that defined her earlier works; this operation, moreover,
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Carpets as Arenas of Action and Creation:
On Fatma Shanan's Work Processes

— Yael Guilat -

"The vita activa, human life in so far as it is actively engaged in doing something, is always
rooted in a world of men and of man made things which it never leaves or altogether
transcends. Things and men form the environment for each of man's activities, which
would be pointless without such location.”

- Hannah Arendt, The Human Condition*

Much has been written, and has yet to be written, on Oriental carpets and their relationship
to Orientalist discourse, to the discourse on gender, and even to the narrative of the Israeli-
Palestinian conflict. It is worth nothing that the appearance of Oriental carpets in Western
painting is not a new phenomenon. Highly detailed ornamental carpets appeared in early
modern Italian and Flemish paintings, and their depiction became even more prominent
in the nineteenth century following the "obsession with the Orient" — that is, the impact of
Orientalism on the arts. Recently, three floors of the Palazzo Grassi in Venice were covered
with Persian carpets as part of an exhibition of works by the artist Rudolf Stingel.” Marika
Sardar, a curator at the Metropolitan Museum of Art in New York, notes that numerous carpets
in museum collections whose date of production and origin remain unknown are identified
by the name of the artists who painted them - such as "Lotto carpets” or "Holbein carpets,”
named respectively after the painters Lorenzo Lotto and Hans Holbein.?

Despite the recurrent and central appearance of carpets in Fatma Shanan's work, however,
it seems impossible to characterize a "Shanan carpet." Her painterly language, by contrast,
may be clearly indentified, and the course of its development can be charted. Carpets play
a central role in Shanan's works, yet she is not a painter of carpets. Despite the temptation of
treating her work through the binary prism of handicrafts associated with women as opposed
to ones perceived as masculine, or through other familiar prisms — the concern with tactility
and vision, interior and exterior, West and East, and so on — I would like to argue that the key
to understanding her works lies in her mode of painterly action.

The complex, silent, and at times enigmatic painterly world conjured up by Shanan
is decidedly contemporary, and her consistently and intensively developing painterly
language and artistic practice reveal a host of complex and multilayered thematic concerns.
Ever since she graduated from the art institute at Oranim Academic College, Shanan has
been concerned with the establishment of her own creative sphere while attending to

the lived sphere represented in her art. This preoccupation continues to define the new
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asset, which is treated with disproportionate care: one is not allowed to step on it or dirty it.
Women care for it obsessively, cleaning, shaking out, brushing [...]. An assault on the carpet
may be interpreted as a rebellion, the rebellion of a girl who is not allowed to play outside.”

The carpet of taboos versus the carpet of childhood games; needless to say, drawing
a hopscotch game on the carpet is in itself a forbidden act. This is a statement of protest,
a conquest of the carpet, a libidinal act undertaken in defiance of the super-ego, in
defiance of prohibitions and of obedience to the law. When she called her exhibition at
the Tivon Gallery (2011) "Crimson," the fiery color of Persian carpets came to represent a
subversive, libidinal urge. "Crimson," she confirms, "is a color characterized by an internal
contradiction: on the one hand, it is the color of warning signs and of deterrence; at the
same time, it is the color of love and life."

Observe, if you will, her self-portrait, in which the representation of her face remains
incomplete, while the depiction of the floral blouse appears as a schematic, lifeless
drawing (the grid in the background underscores the sense of an impersonal imposition).
The misbaha prayer beads hanging to the right seem to paralyze the painterly-existential
action. Compare this image with another self-portrait by the artist, in which she is
represented frontally, with her hair down, gazing out boldly and directly while wearing a
blouse whose colorful floral pattern resembles a carpet. She has now overcome the carpet,
appropriating it as a sign of her existential state. See also another self-portrait, in which she
is represented against the backdrop of a reddish carpet: wearing white clothing, a symbol
of purity, while standing in the sunlight with her hair uncovered (!), Shanan appears as
a free woman responding to the ardent, albeit disciplined, promise made by the Persian
carpet. Her head is bent, and a subtle smile appears on her lips: she is well-aware of her
declaration of independence, standing as she does exactly parallel to the carpet's frame,
or limit. She has exceeded its boundaries! In her own words, "Art is a tool we can use to go

beyond or break through limits."

A survey of carpet imagery in Israeli art is of course beyond the scope of this introductory
article, and may be worthy of a separate exhibition. Such a survey would undoubtedly
confirm that in local art, the carpet has become a metaphor symbolizing the search for both
personal and collective identity.’ Ranging from the Zionist carpets woven at Bezalel and at
the Alliance school in the early twentieth century to the post-Zionist rebellion of the early
twenty-first century, the outspread carpet has served as a representation of the "Orient" -
that is, of the Zionist dream and of its eventual renunciation.* When the carpet was rolled
up, it symbolized wandering and exile (Belu-Simion Fainaru) or a painful severance from

one's ethnic, Middle-Eastern roots (Haim Ben-Shitrit). When the Muslim prayer carpet

was translated into the Jewish curtain used to cover the Torah ark (Ruth Kestenbaum, Izhar
Patkin), it spoke of the examination of Jewish identity through the identity of the other. The
carpet has served as a signifier of ornamentation and as a challenge to the concept of an
authentic essence (self-portraits by Hagit Shahal). It has even appeared as a platform for a
critical parody concerning the loss of values in Israeli society (Ido Michaeli, Bank Hapoalim
Carpet). In Fatma Shanan and Asad Azi's paintings, the carpet functions as a signifier of a
Druze social identity, examined from a feminist or subversive perspective.’

In the context of these various trends, Fatma Shanan's treatment of the carpet motif
stands out in terms of its uniqueness. To begin with, one must note its comprehensive
treatment and centrality in her works. Equally noteworthy is the carpet's personal, dynamic
role as a "self" undergoing transformations in space and time, and thus carrying the

metaphoric charge of an entire life.

1 Dani Ben-Simhon, "Bringing to Light," Etgar (online magazine of politics and culture), June 27,2011, in Hebrew,
see: http://www.etgar.info/he/article__508

2 Ibid.
Gideon Ofrat, "Occupied Carpets,' in Hebrew, see: http://gideonofrat.wordpress.com/2014/02/19//

4 Gideon Ofrat, The Return to Zion: Beyond the Principle of Place (exh. Cat.), Time for Art, Tel Aviv, 2003, in Hebrew.
This text was also published in: Gideon Ofrat, In a Local Context, Hakibbutz Hameuchad, Tel Aviv, 2004,
pp. 465-488, in Hebrew. See the chapter on the motif of the carpet, pp. 479-480.

5 Gal Ventura, "'Charm is Deceitful, and Beauty is Vain': Subversive Ornamentation in Assad Azi's 'Carpet Paintings,"
The History and Theory Department, Bezalel Academy of Arts and Design (online journal), no. 3, Winter 2006, in
Hebrew, see: http://bezalel.secured.co.il/zope/home/he/1161090224/1163656793
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topped by two chairs; here it is being aired outdoors; here it is hanging from a roof; here it is
spread out on a road; here it is dragged into an open field; here it is spread out in the middle
of the field; here a young woman stands on it at the heart of the field; here it is in the yard,
surrounded by earth and weeds; here it is rolled up in the corner of aroom...

The life and death of the carpet. The story of a carpet’s emergence from the home into
the world as a process leading to loss. At the same time, it is also the story of a young woman
artist's emergence from her home into the world as she declares her independence, freedom,
and self-knowledge. And since we are concerned with a carpet, and thus, as already stated,
with a clearly defined terrain, we may add: the story of an artist's awareness of her place. The
exterior and light are signs of freedom in Shanan's world. The carpet hung out in the open
air outside the home in one of her paintings metaphorically protests against repression,’
and the assimilation of light into her paintings of carpets enhances this protest. Located
between the house and the world is a grille with an arabesque pattern. See the image of the
carpet marked with the outlines of a hopscotch game, which is located against a window
blocked by a lattice; or the image of the girl glimpsed through the lattice as she uses chalk to
mark the outline of the game upon the carpet: The home as prison and the breaking down
ofits walls. This kind of tension is familiar to us, in a variation imbued with an erotic charge,
from Lorca's Mediterranean play, The House of Bernarda Alba.

Shanan subjects her carpets to a treatment that is at once existentialist and
psychoanalytic, and which involves a return to her childhood (through the representation
of aniece or of neighboring girls: "A neighbor's daughter who looks a lot like me," as she puts
it). The story of the carpets in her paintings is autobiographical and familial; these carpets
clearly belong to her home, while the pair of dirty, discarded carpets in the yard belonged
to her deceased grandfather (this latter pair may be viewed as representing the grandfather
who hasreturned to the earth, while serving as signifiers of an intimate relationship - if only
due to their blue and red hues, which fuse warmth and coldness, distance and proximity.
In this context, the two carpets may also allude to the demise of such a relationship). The
carpet rolled up beside the wall on an ornamentally patterned floor, meanwhile, resembles
a corpse, while the two carpets rolled up on a cold, gray floor beside a stained wall appear,
perhaps, as another allegory of an unsuccessful relationship. One way or another, the carpet
is imbued with the power of both death and life.

A painting: A little girl stands barefoot on the carpet's border, obeying the prohibition
against stepping on it with her shoes. She is frozen in place, without breaking out of the
carpet's frame. To her left, the outside world is blocked by a large glass door that filters in
light; to the right is a radiator that provides the house with an artificial climate. At the same
time, the pinkish, floral wallpaper on the wall in the background, together with the floral
motifs on the Persian carpet, envelop the girl with signifiers of a sought-after, albeit entirely

tamed, happiness.

And another painting: a girl whose face is turned away from us kneels down at the edge
of a carpet spread out in a field, her fingers gathering up stalks of dry straw. We remember
J.F. Millet's The Gleaners (1857): while they gathered leftover stalks of wheat, Shanan's
"gleaner" — the artist herself — has been condemned to gather the remains of a dead crop;
nevertheless, the field is still part of the world, an existential sphere of concreteness and
freedom, which the artist longs for as she stands on the margins of the carpet, the signifier
of domesticity and of the law.

Into this complex arrangement, which is composed of signs of life and destruction, the
artist inserts the figure of her mother (who is depicted wearing a traditional dress against
an ornamental stretch of fabric — a familiar female motif in Palestinian painting); at the
same time, she goes back momentarily to the figure of her father, who is represented, as
already mentioned, by the misbaha prayer beads. It seems as if Shanan's engagement with
painting as a realization of her authentic self cannot take place without being related to
the figures of her parents (the grandfather obviously completes the patriarchal lineage).
And when she paints herself lying on an ornamental floor — a floor that is a double of the
carpet — she appears to be alternately asleep or dead. The pink flowers on her blouse are
echoedbythe blackleaves on the floor, which morbidly respond to the longing for flowering
groves. While the floor represents a cold, lifeless terrain, the floral blouse signifies the
appropriation of the carpet's floral utopia by the body of the living/dead artist. "To be in
the place of the carpet,” she makes clear, "is to exist in a state of dysfunction.” The carpet
as a representation of the self.

The viewer observing this painterly narrative cannot help but reflect on Martin Heidegger's
existential philosophy, which defines the realization of the free subject’s authenticity in
contrast to an oppressive social "they-self.” This process of self-realization, as Heidegger made
clear, assimilates into itself the awareness of death as the state of ultimate solitude, as well as of
the subject's ultimate liberation from the "they-self."

Viewed as an existential psychic state, the narrative continuum of the carpet in Shanan's
paintings possesses a dual character: from the outside in, and from the inside out. When she
outlines the hopscotch game on the carpet in her home, she carries the outdoors inside (in an
earlier painting, she drew the same outline on the road); at the same time, as described above,
the carpet gradually emerges from the house to take over the road and the field. It is important
to note that in Shanan's paintings, the withdrawal from the world into the home and onto the
carpet parallels a regression to childhood, to a sphere of innocence, liberty, and play — that is,
of the primordial "pleasure principle." These are indeed the two poles: the joy of childhood
versus death and destruction; and in between them, life as a journey of self-realization.

Shanan's painterly journey is one undertaken by a subversive and "rebellious self": "In most
of ourvillages," she says, "the carpet is 'holy. You must remove your shoes before you step on

it." More specifically, "In the Druze society in which I grew up [...] the carpet is a valuable
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neck: is she bleeding? I's the dark figure overshadowing her body dictating the path she must
take? The work Folded Carpet (2013, p. 59) presents us with an introverted pile of rolled up
carpets enfolding their secrets within. The dark, heavy shadow provides no further clues for
this withdrawal inwards. In the painting Razan 2 (2013, p. 37), a carpet is seen lying in the
middle of a dirt road, across the stubble in the fields, as if ambushing the passerby, waiting
to dictate her trajectory. In the work Razan and Adan 1 (2012, pp. 8-9), two girls are seen
struggling to drag a massive, heavy carpet along a dirt road in an open landscape, carrying
with them both their past and their future, the social prohibitions and heavy weight of
society; they and the carpet have become one.

The image of the carpet is related to artistic and feminist trends that emerged in the
1970s in the work of women artists who adopted ornamental motifs and craft techniques
as an intentional subversion of streamlined, "pure” modernist forms. So, for instance, Judy
Chicago combined texts and craftworks, Miriam Schapiro created art out of textiles and
patchwork, and Joyce Kozloff integrated recurrent decorative elements into her works.
In order to raise questions concerning the role of women in society, they made art using
quintessentially "feminine" techniques, moving the world with stunning visual images
and an aesthetic that had previously been viewed as "inferior." In this context, art and craft
came to appear as equally worthy. Shanan's painted carpets reflect the process through
which female handicrafts, folkloric objects, and applied art were assimilated into the
language of the artistic canon, becoming part of the expressive vocabulary and practice
of contemporary art. Traditionally, handicrafts were associated with obsessive, laborious,
Sisyphean work. Shanan, who has assimilated into her paintings the obsession of weaving,
embroidering, entwining, sewing, and so forth, has taken it one step further. Her paintings
appear as a puzzle composed of tiny brushstrokes, building blocks that make up all of her
images: landscapes, trees, human figures, and carpets. They are all constructed out of the
same evolving vocabulary, the language of "carpetness” that is woven with a brush and paint
rather than with a thread and needle or loom.

The dense, fleshy, sensual colors of Shanan's canvases define them as a space of
reflection. Color becomes a power in its own right, transforming the various existential
components of the works into a single continuum and taking on a personal, autonomous
character shaped by the artist's love of painting. The images become abstract only if the
viewer is willing to move beyond their mimetic role, beyond the figurative representations
that anchor them, enabling them to be born and take off. From this point on, the sky is the
limit, and the carpet — regardless of whether it flies into the heavens or remains affixed to

the earth, constitutes a path, a trajectory, an entire world.

On Carpets and on Authenticity

— Gideon Ofrat —

Before anything else, a carpet represents a certain terrain. While standing for an external
sphere (a country, a place) , the carpet also constitutes an interior sphere (ahome). A carpet
may serve as a domestic rug or as a prayer carpet. As a domestic object, it exists in the space
between the sphere of the family and the collective sphere, where it is associated, among other
things, with the floor of the mosque. The domestic carpet, the personal prayer carpet whose
dimensions are those of the prostrated body, and the carpet belonging to the public sphere
exist parallel to three human spheres: the self, the family, and society. As a prayer carpet, the
rug obviously signifies Islam. Yet more than anything, the cultural context of the carpet — be
it Persian, Afghan, Turkish, Moroccan, Bedouin, or other — imposes upon it an "Oriental"
identity, as well as a more general association with the East. The carpet is also related to the
female sphere, since it is usually woven and care for by women.

Moreover, whereas the individual prayer carpetis associated above all with the authoritative
image of the mosque, the carpets related to the family home and to the public sphere are
generally characterized by idyllic floral motifs and warm colors, which are subordinated into
ornamental patterns and frames within frames. Here the idyll or utopia of spring — perhaps
even of "Paradise” - is inserted into a recurrent, repetitive, standardized arrangement. The
carpet thus also signifies the disciplining of desire; as such, it is a domestic space that is also a
sphere of surveillance and of the law. The sum total of these associations has made the carpet
into a sought-after image in local art, with its range of ethnic and national resonances; this
symbolic sphere is the very sphere that Fatma Shanan seeks to disrupt in her paintings.

Shanan approaches the carpet as if approaching her family home in the Druze village
of Julis, and more specifically as if approaching the family nucleus consisting of herself and
her parents, and thus also the law of the family. Having painted several paintings of misbaha
prayer beads as a sign of paternal authority — paintings in which the beads alone dominate
an entire wall, empty but for a series of nails that imbue the image with an aggressive charge
- she haslocated the core of her work in a female context, the context of the domestic carpet.
The observation of her paintings clearly reveals a consistent, non-chronological strategy (in
terms of the order in which the paintings were created) — a seemingly narrative, almost
performative scenario centered on "the story of the carpet”: here is the Middle-Eastern
carpet inside her home; here a little girl stands on it beside a wall; here another girl bends
over it, outlining the contours of a hopscotch game with chalk; here it has been placed on

an open balcony overlooking the landscape; here it is spread out on the balcony's low wall,
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with light, freedom, and an ethereal quality that transforms the schematic arrangements of
colors and shapes, infusing them with an improvisatory spirit. This strategy provides a sense of
possibility and hope. The protagonists of her paintings are a series of inextricably intertwined
pairs — the carpets and the women or girls who appear alongside them. Each human figure is
accompanied by its counterpart, by the "carpet” figure. Shanan lightly and assuredly paints
the patterns represented in her carpets, based on an intimate acquaintance with their motifs,
infusing them with a freedom that enables her to playfully unravel the woven image.

Ornament was introduced into Western culture as early as the middle ages, continued to
develop during the Rococo period and following the discovery of Far-Eastern art, and came
to be identified with the female sphere. Oriental carpets were represented in the paintings of
prominent artists such as Van Dyke, Holbein, Delacroix, Gauguin, Matisse, Monet, and others;
in a local context, they have appeared in the works of Arie Aroch, Izhar Patkin, Haim Maor,
Fatima Abu Rumi, Roee Rosen, Hader Washah, Eliahou Eric Bokobza, Farid Abu Shaqra, and
many others. These artists all treat the carpet as a source of inspiration, as an ideal depicted
through the use of pure colors, as a flat space, or as a series of lines that are abstracted, refined,
and endowed with the power of the arabesque.

One well-known Druze artist whose works include depictions of carpets is Asad Azi. Azi's
compositions are filled with bold colors and ornaments, recurrent patterns and decorative fringes
and beads, as if the paintings themselves were transformed into flat, stunning, seductive carpets.
Shanan, by contrast, does not transform her paintings into carpets, but rather represents carpets
within them as distinct painterly images. Each painting is thus transformed into a weave whose
quality as a "carpet” is similarly revealed when the painted image is a landscape, an olive tree, a
floor, a pair of jeans, or a blouse worn by a girl lying on the floor. The brushstrokes flicker and
dance together with the local light, which is present in all of her paintings. The earth, the sky, and
the landscape are all familiar signifiers charged with a sense of home and belonging. Yet rather
than appearing as solid masses, they appear as flickering strokes of color shining on the canvas.
In contrast to the woven carpet, in which every centimeter bears the weight of the threads, the
paintings create a balance between mass and its absence, like musical motifs being played and
painted in space.

These carpets represent a multi-cultural encounter that gives expression to the connection
between tradition and innovation, East and West, Islam, the Druze religion, and Judaism, art
and craft, tradition and the avant-garde. Throughout the Mediterranean basin, carpets weave
a web of meanings and represent local traditions of hospitality; they may be associated with
effacement, rejection, and concealment, since whatever is not agreed upon is metaphorically
swept under the carpet; alternately, everything one is proud of is flaunted upon their surfaces.

In the Muslim tradition, the carpet is associated with prayer and accompanies believers,
enabling them to obey the command of praying five times a day while turning towards Mecca

and kneeling down twice to touch one's forehead to the ground, wherever one happens to

be. In Druze culture, the carpet plays an important role in the prayer house (halwa). As an
expression of humbleness, the halwa is devoid of all furniture or ornaments, and contains
nothing but carpets and mattresses that cover the entire space, inviting one to sit down.

A carpet offers an invitation to dwell; it is a sphere of containment, an extension of the
idea of home as opposed to the external sphere. During weddings and family celebrations,
carpets are spread out over the nearby road to mark the location of the celebration. Carpets
are similarly spread out in the courtyard to mark places for rest. Wherever it is spread out,
the carpet constitutes a stable base.

A red carpet is spread out in honor of guests and important visitors to express respect.
In the painting Razan (2012, p. 38), a girl stands alone with her head bent at the edge of
a red carpet spread out in a dry field; she seems to be waiting with endless patience for a
distinguished guest who has yet to make an appearance, while communicating her passive
acceptance of this situation. She does not go beyond the limits of the frame: standing at the
edge of the carpet, she is nevertheless contained within it, as if fearing the small additional
step that will lead to a true breakthrough and actual change.

The preoccupation with the image of the carpetinvolves a concern with both what is revealed
and what is concealed: with the manner in which messages are communicated in different
languages, while overcoming religious, social, political, and gender-related prohibitions that
are clearly stated in some instances and encoded as visual signifiers in other cases. In the work
Maya (2014, p. 43), for instance, a female figure is depicted standing on a carpet that is spread
out among olive trees. In this case, the carpet is imbued with a double meaning: it represents
the support and protection of society and of tradition, which are at the same time limiting and
prohibitive. The painterly treatment of the carpet, the figure, the trees, and the earth is equal,
as if indicating that tradition rules the figure's world in an absolute manner. Another hidden
message is embedded in the carpets being aired out on a roof or on a balcony. This image, which
appears in the painting House 1 (2014, p. 69), may be read as a metaphor for the desire to air
out processes taking place behind closed doors — processes that remain invisible, and which are
shaped by the power relations and oppression characteristic of traditional society.

Countless carpets cover the field all the way to the horizonline in the work Carpets (2014,
p- 36); they are exposed and vulnerable, their uniqueness blurred as they are integrated into
the earth. The interior (house, room, soul) and the exterior (body, field, outside sphere)
become one. In the work Razan 3 (2013, p. 54), a young woman is seen crushing dry straw
in her hands as she kneels down on the carpet and merges with it as if succumbing to it.
Another work, Shimrit (2014, p. 65), depicts a woman wearing a sleeveless undershirt and
shorts. She stands at the edge of the carpet, her body tense and erect, leaning on a ladder as
if in a futile attempt to escape. In the painting Lying Figure (2013, p. 55), a woman is seen
lying on the ornamental tiles, her head tilted at a dangerous angle. Has she given in to social

conventions, to her future? Has she given up her struggle? A dark stain appears under her
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Before All Else, A Home

— Carmit Blumensohn -

Concealed within the weave of a carpet are secrets, processes, and events. It is a signifier of
local identity, which represents connections between nature, geography, and culture. For Fatma
Shanan, who was born and raised in the Druze village of Julis, a carpet is before all else a home.
It represents the security of a warm and protected domestic sphere, and serves as a boundary
separating what is known and safe from what is strange and foreign. The carpet appears as
an embodiment of the private sphere within a larger social sphere. When it is spread out on
the floor, it insulates against the cold emanating from the stones, while effacing and covering
everything that should remain unseen. When it is spread out on the ground outside, meanwhile,
it cancels out nature, intruding into it and disrupting the landscape. Domestic spaces trickle
out into the expanse of the fields, conquering a stretch of earth, taking over their surroundings.
Shanan's works resonate with personal, familial, historical, cultural, and religious memories. Her
paintings raise personal questions concerning one's place in the personal, familial, social, and
communal sphere, as well as social and political questions concerning otherness and difference,
contrasts and identity, and the obsessive search for what is familiar, known, and safe.

The concern with the image of the carpet is a means of exploring the complex identity of a
young Druze woman born in Israel, where Jewish society is generally characterized by alack of
openness to difference and to the other. By means of her concern with the image of the carpet
and its integration into the lived sphere she depicts in her paintings, Shanan attends to the
complex processes that construct her identity. This identity is woven out of values, ideologies,
social codes and traditions, a sense of belonging, aspirations and dreams. Her art transforms
the presence of the carpet into a central theme, while showcasing a display of deeply moving
beauty. This is her tactic for luring the viewer into her world.

I'would like to offer an interpretation of Shanan's works as a process of searching for order
and for an anchor in a contemporary, chaotic, surprising and threatening world; this process, I
suggest, revolves around an attempt to define an alternative realm of order and security, if only
within the sphere of artmaking.

Underlying Muslim ornamental forms is an attempt to give visual shape to mathematical
knowledge that reflects a divine cosmic order. The word arabesque comes from the Latin
arabus, and refers to a specific type of decorative, ornamental form made up of rhythmically
repeated patterns borrowed from the worlds of vegetation and of geometry. The carpet is an
inventory of patterns that are carefully controlled in terms of their themes, arrangement, and

colors. Shanan studies these conventional ornamental forms, while gradually infusing them
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