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DOUGLAS J. COFFIN Into the Mystery, 2006
Acrylic on canvas, 72 x 48 in. (182,9 x 121,9 cm). Courtesy of the artist, Abiquiu, New Mexico



INTRODUCTION

Itis my pleasure to welcome you to my home, the American Ambassador's residence
in Abu Dhabi, and to share with you a sampling of the United States of America's
artistic heritage. The paintings on display represent the American Southwest, the
region of the United States that | am fortunate to call home. The southwestern
landscape, with its vast skies and stunning desert vistas, in many ways recalls the
serene beauty of the Arabian Desert. Two works, Superstition Mountain by David
Swing and Castle Creek by Peter Vought, highlight some of the similarities and dif-
ferences of these two worlds, one in a traditionally representational manner, and
the other in an abstracted way.

The southwestern United States is distinguished not only by its spectacular physi-
cal terrain, but by its ancient cultures and traditions coupled with its independent
frontier spirit. Edward S. Curtis's photographs from the early twentieth century
capture elements of traditional Pueblo Indian culture, elements that evoke both
antiquity and eternity at a moment when Pueblo culture was in the midst of dra-
matic change. Doug Coffin's modern abstracts blend traditional Indian iconogra-
phy and modern American symbols into a more contemporary expression of an-
cient themes and voices.

This small sample of American art speaks to the rich tapestry that composes my
country's culture. Each individual work is a single thread within that tapestry, a
splendid and treasured detail uniquely embroidered with special meaning, time and
history. In concert with many, many others, these threads compose the multifac-
eted, living and continually-evolving culture that constitutes the United States.

| thank Doug Coffin and Lois Flury for their generous loans and the State Depart-
ment's ART in Embassies Program for making the exhibition and this publication
possible.

Richard G. Olson
Ambassador
Abu Dhabi, August 2009
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THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique blend of art,
diplomacy, and culture. Regardless of the medium, style, or sub-
ject matter, art transcends barriers of language and provides the
means for the program to promote dialogue through the inter-
national language of art that leads to mutual respect and under-
standing between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibiting
more than 3,500 original works of loaned art by U.S. citizens. The
work is displayed in the public rooms of some 180 U.S. embassy
residences and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of the most
important principles of our democracy: freedom of expression.
The art is a great source of pride to U.S. ambassadors, assisting
them in multi-functional outreach to the host country's educa-
tional, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety
of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are
obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and
private collections. In viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences each year have the op-
portunity to learn about our nation - its history, customs, values,
and aspirations - by experiencing firsthand the international
lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this international
effort to present the artistic accomplishments of the people of
the United States. We invite you to visit the ART web site, http://
aiep.state.gov.
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DOUGLAS J. COFFIN | 1946

Sculptor, painter, and mixed media artist Douglas Coffin, a Potowatomi and Creek
Indian, was born in 1946 and raised in Haskell, Kansas, but for the last eighteen
years has lived and worked in Santa Fe, New Mexico. He attended the University
of Kansas, Lawrence, earning a Bachelor of Fine Arts degree. After serving in the
United States Marine Corps, Coffin returned to the study of art, earning a Master
of Fine Arts degree in metalworking at the Cranbrook Academy of Art, Bloomfield
Hills, Michigan in 1975. The same year, he received a national teaching fellowship
from the Fort Wright College in Spokane, Washington. He has since been an in-
structor at the College of Santa Fe, New Mexico, and at the Institute of American
Indian Arts, Santa Fe.

Coffin is best known for his monumental, brightly painted steel and mixed media
sculpture. In both sculpture and painting, the artist has developed a style that sug-
gests a fusion of the ancient totemic form used by many Native cultures with the
abstraction and geometric forms of modernism. Coffin says, "I have always been
fascinated with the medicine and war shields that were often painted from visions.
The heart of my work continues to reflect their spiritual significance.” His work has
been exhibited widely throughout the world, including at the Grand Palais in Paris
(France) and at the John F. Kennedy Center in Washington, D.C.
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DOUGLAS J. COFFIN Buffalo Sun Series, 2004
Acrylic on canvas, 54 x 48 in. (137,2 x 121,9 cm). Courtesy of the artist, Abiquiu, New Mexico



DOUGLAS J. COFFIN Hoo Doo Dream #1, 2008
Acrylic on canvas, 72 x 60 in. (182,9 x 152,4 cm). Courtesy of the artist, Abiquiu, New Mexico



DOUGLAS J. COFFIN Into the Mystery, 2006
Acrylic on canvas, 72 x 48 in. (182,9 x 121,9 cm). Courtesy of the artist, Abiquiu, New Mexico



DOUGLAS J. COFFIN Winter Owl Moon #1, 2007
Acrylic on canvas, 60 x 72 in. (152,4 x 182,9 cm). Courtesy of the artist, Abiquiu, New Mexico



EDWARD S. CURTIS | 1868-1952

Photographer Edward Curtis, later called "Shadow Catcher” by some Native Ameri-
can tribes, was born in 1868 near Whitewater, Wisconsin. In 1874 the Curtis family
moved to La Sueur County, Minnesota. Curtis built his first camera at the age of
twelve and taught himself to expose and develop film and to make photographic
prints. By age seventeen, he was working as an apprentice photographer in St. Paul,
Minnesota. His later photographs would have a profound impact on the imagina-
tion of all America.

Requiring for its completion more than thirty years, one and a half million dollars,
and the assistance of a vast array of patrons, researchers, scientists, editors, mas-
ter craftsmen, interpreters, sympathetic creditors, tribal elders, and medicine men,
Curtis published The North American Indian between 1907 and 1930. Comprised of
twenty volumes, with more than twenty-two hundred photogravures, the series
of books created a photographic and ethnographic record of more than eighty of
North America's native nations. In the field, Curtis instituted his own methodology,
“the twenty-five cardinal points,” to amass information on all areas of Indian life
and lore, including vocabulary; political and social organization; religious customs;
dwellings, food gathering and preparation; geography; games; music and dance;
dress; weights and measures; and birth, marriage, and death customs.



EDWARD S. CURTIS Timu, Cochiti, 1924
Photogravure, 27 x 24 in. (68,6 x 61 cm). Courtesy of Flury & Company, Ltd., Seattle, Washington

10



EDWARD S. CURTIS Replastering a Paguate House, 1925
Photogravure, 27 x 24 in. (68,6 x 61 cm). Courtesy of Flury & Company, Ltd., Seattle, Washington
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EDWARD S. CURTIS A Taos Woman, 1905
Photogravure, 27 x 24 in. (68,6 x 61 cm). Courtesy of Flury & Company, Ltd., Seattle, Washington
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EDWARD S. CURTIS A Jemez Fiscal, 1925
Photogravure, 27 x 24 in. (68,6 x 61 cm). Courtesy of Flury & Company, Ltd., Seattle, Washington
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DAVID SWING | 1864-1945

David Swing was an engraver, painter, and muralist, as well as an accomplished
musician. Born and raised in Cincinnati, Ohio, he moved as an adult to California,
where he served as president of the Los Angeles Engraving Company from 1905
until 1914, and maintained a studio in Pasadena. In 1917 Swing moved to Phoenix,
Arizona, where he taught at Phoenix Junior College and participated in the Federal
Emergency Relief Administration (FERA), a program that ran from 1933 to 1935, to
alleviate adult unemployment during the Great Depression. Swing painted murals
and many independent desert scenes. His work can be found in the Phoenix Public
Library System and the Phoenix Masonic Temple.
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DAVID SWING Superstition Mountain, 1931
0Oil on canvas, 28 2 x 32 V2 in. (72,4 x 82,5 cm). Courtesy of the ART in Embassies Program, Washington, D.C.; Gift of Gertrude Berg
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PETER VOUGHT | 1928

Born in 1928, Peter Vought studied fine art at Yale University in New Haven, Con-
necticut; the Art Students League in New York City; and The Académie de la Grande
Chaumiére and the Académie Julien in Paris, France. He has lived in the western
United States (Aspen, Colorado, and Santa Fe, New Mexico) since the 1950s. Vought
paints abstracted images of the undeveloped American landscape - the landscape
before urban and industrial development. His paintings have been exhibited at
museums and galleries in Santa Barbara, California, and Santa Fe, New Mexico.

PETER VOUGHT Castle Creek, undated
Acrylic on canvas, 62 x 96 in. (157,5 x 243,8 cm). Courtesy of the ART in Embassies Program, Washington, D.C.
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