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My wife Margo and I are pleased to 
welcome you to the American Ambassadorial 
Residence in Ankara. Thanks to the ART in 
Embassies Program, we have the opportunity 
to showcase some wonderful art works that 
convey the majesty of the American West and 
the independence of those who live there. 
Home to Native American peoples, and later 
to settlers from many lands, the West has 
had an important role in the formation of the 
American psyche. Its sweeping vistas and 
beautiful natural and man-made scenery give 
Americans a sense of space and place that is 
quite different from that of most Americans’ 
forebears. This space and place give us a 
sense of being a part of the larger enterprise 
of the development of mankind – and of being 
humbled by the majesty of it all.

Growing up in Minnesota just west of the Mississippi River, the 
dividing line of our country’s East and West, made me conscious of 
the vastness of our land and of its beauty. To see the United States, 
my family spent days driving – to my mother’s home in Oklahoma, 
west to California, and east to Washington and New York. Maxwell 
Mackenzie’s photographs of Everts Schoolhouse in summer and 
winter capture the beauty and loneliness of the Midwest prairie. 
Birger Sandzén’s majestic Garden of the Gods vividly portrays one 
of our greatest natural monuments. Representations of earth-toned 
adobe churches and Spanish colonial buildings make manifest 
Elizabeth Sandia’s sense of the unity of Man and his environment 
in our vast country.

As the grandson of two Choctaw Indians, 
I am particularly pleased to share with you 
representations of Native American art and 
culture. This is especially evident in Janet 
Nelson’s spectacular multi media pieces, 
Warshirt and Dress. It is also notable in 
William Ascheff’s Golden Onions, a still life 
with Indian artifacts, and in the other pieces of 
Indian art in this exhibition and in our private 
collection. We find it especially gratifying 
that Native American motifs have a positive 
impact on Turkish visitors to our home. 
Believing that Turks and American Indians 
share a common origin from the steppes of 
Central Asia, many Turks tell us that they 
feel a particular affinity to Native American 
peoples and their art.

Many hands have made this exhibition possible. Margo and  
I would like to thank all the artists who created these wonderful 
works, as well as the museums and galleries that have loaned them. 
We also express our gratitude to the exhibition curator, Sarah 
Tanguy, and her colleagues at the ART in Embassies Program  
for their advice and professionalism in organizing, shipping,  
and documenting the exhibition.

 
Ambassador Ross Wilson and Margo Squire

Ankara
May 2007
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E∆im Mar go’y la bir lik te An ka ra’da ki Ame ri kan Bü yü kel çi lik 

Ko nu tun da siz le ri a·¨r la mak tan bü yük mem nu ni yet du yu yo ruz. Bü

yü kel çi lik SA NAT Prog ra m¨ ve si le siy le Ba t¨ Ame ri ka’n¨n gör ke mi 

ve ora da ya∆a yan la r¨n ba ·¨m s¨z l¨ ·¨ n¨ sim ge le yen ba z¨ sa nat eser le ri

ni siz ler le bu lu∆tur ma f¨r sa t¨ bul duk. Ön ce lik le Ame ri ka l¨ yer li le re 

da ha son ra dün ya n¨n çe∆it li yer le rin den ge len bir çok göç me ne ev 

sa hip li ·i ya pan Ba t¨, Ame ri kan ru hu nun olu∆ma s¨n da önem li bir rol 

oy na m¨∆t¨r. Ba t¨ n¨n ge ni∆, gü zel ve do ·al man za ra la r¨ ile mi ma ri 

gü zel lik le ri ço ·u Ame ri ka l¨’ya ata la r¨ n¨n ya∆a d¨ ·¨ yer ler den fark l¨ 

ola rak ge ni∆ bir alan da ya∆a ma f¨r sa t¨ ver mek te dir. Bu ge ni∆ ara zi

ler in san l¨k ta ri hi nin bir par ça s¨ ol du ·u muz his si ni ve rir bi ze, biz ler 

de bu man za ra kar∆¨ s¨n da as l¨n da ne ka dar kü çük ol du ·u mu zu fark 

ede riz.

Ül ke mi zin Do ·u ve Ba t¨ s¨ n¨ bir bi rin den ay¨ ran Mis sis sip pi 

Neh ri’nin he men ba t¨ s¨n da bu lu nan Min ne so ta’da bü yü mü∆ ol mam, 

va ta n¨ m¨ z¨n ne ka dar bü yük ve gü zel ol du ·u nu an la ma f¨r sa t¨ ver di 

ba na. ABD’yi gör mek için ai lem le bir lik te gün ler ce yol cu luk eder

dik. An ne min Ca li for ni a’n¨n ba t¨ s¨n da Ok la ho ma’da ki ço cuk luk evi

ne, Was hing ton’¨n do ·u su na ve New York’a ka dar git tik. Maxwell 

Mac ken zi e’nin Everts Sc ho ol ho use (E verts Okul Bi na s¨ n¨n) yaz 

ve k¨∆ ay la r¨n da ki gö rün tü sü nü yan s¨ tan fo to· raf la r¨n da, Midwest 

ça y¨r la r¨ n¨n gü zel li ·i ve yal n¨z l¨ ·¨ gö ze çar par. Bir ger Sandzén’nin 

bü yü le yi ci Gar den of the Gods (Tan r¨ la r¨n Bah çe si) tab lo su en 

bü yük do ·al an¨t la r¨ m¨z dan bi ri ni ade ta can l¨y m¨∆ça s¨ na res me der. 

Eli za beth San di a’n¨n top rak ren gi ker piç ki li se ler ve sö mür ge dö

ne min den kal ma ¿s pan yol bi na la r¨ res met ti ·i eser le rin de, bu ge ni∆ 

top rak lar da ¿n sa no· lu nun çev re siy le kur du ·u uyum his se di lir. 

¿ki Choc taw K¨ z¨l de ri li si nin to ru nu ola rak, Yer li Ame ri kan 

sa nat ve kül tür ör nek le ri ni siz ler le pay la∆mak tan çok mut lu yum. 

Ja net Nel son’¨n Wars hirt (Sa va∆ El bi se si) ve Dress (El bi se) ad l¨ 

fark l¨ mal ze me ler kul la na rak yap t¨ ·¨ ha ri ku la de eser ler de bu sa

nat ve kül tür ö·e le ri bil has sa be lir gin dir. Ay n¨ ö·e le re Wil li am 

Asc heff’in Gol den Oni ons (Al t¨n Sa r¨ s¨ So ·an lar) ad l¨ K¨ z¨l de ri li 

nes ne le ri ni tas vir eden na tür mort ça l¨∆ma s¨n da ve bu ser gi ile özel 

ko lek si yo nu muz da bu la bi le ce ·i niz di ·er K¨ z¨l de ri li sa nat eser le

rin de de rast la na bi lir. Yer li Ame ri kan mo tif le ri nin evi mi zi zi ya ret 

eden Türk ko nuk la r¨ m¨z üze rin de olum lu et ki ler b¨ rak ma s¨ bi zi son 

de re ce mem nun et mek te dir. Türk ler ve Amerikan K¨ z¨l de ri li le rin 

Or ta As ya’n¨n ay n¨ boz k¨r la r¨n dan gel di ·i ne ina nan pek çok Türk 

ko nu ·u muz, Yer li Ame ri kan hal k¨ na ve eser le ri ne kar∆¨ özel bir ba· 

his set ti ·i ni di le ge tir mek te dir.

Bu ser gi ye bir çok ki∆i nin eme ·i geç mi∆tir. Bu muh te∆em eser le

ri ya ra tan bü tün sa nat ç¨ la ra ve on la r¨ ser gi le me mi ze ola nak ta n¨ yan 

mü ze ve ga le ri le re e∆im Mar go’y la bir lik te te∆ek kür le ri mi zi su nu

yo ruz. Ay r¨ ca ser gi kü ra tö rü Sa rah Tan guy’a ve Bü yü kel çi lik ler 

SA NAT Prog ra m¨n da gö rev ya pan mes lek ta∆la r¨ na ser gi yi or ga ni ze 

et me, eser le ri nak let me ve il gi li bel ge le ri ha z¨r la ma ko nu sun da ki 

tav si ye le ri ve pro fes yo nel lik le ri do la y¨ s¨y la min net ta r¨z.

BüyükelçiRossWilsonvee∆iMargoSquire

An ka ra

May¨s 2007

BA TI AME rI KAN SA NA TI
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The ART in Embassies Program (ART) is a unique blend of art, 
diplomacy, and culture. Regardless of the medium, style, or subject 
matter, art transcends barriers of language and provides the means 
for the program to promote dialogue through the international lan-
guage of art that leads to mutual respect and understanding between 
diverse cultures.

Modestly conceived in �964, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibiting 
more than �,500 original works of loaned art by U.S. citizens. The 
work is displayed in the public rooms of some �80 U.S. embassy 
residences and diplomatic missions worldwide. These exhibitions, 
with their diverse themes and content, represent one of the most 
important principles of our democracy: freedom of expression. The 
art is a great source of pride to U.S. ambassadors, assisting them 
in multi-functional outreach to the host country’s educational, cul-
tural, business, and diplomatic communities.

Works of art exhibited through the program encompass a vari-
ety of media and styles, ranging from eighteenth century colonial 
portraiture to contemporary multi-media installations. They are ob-
tained through the generosity of lending sources that include U.S. 
museums, galleries, artists, institutions, corporations, and private 
collections. In viewing the exhibitions, the thousands of guests who 
visit U.S. embassy residences each year have the opportunity to 
learn about our nation – its history, customs, values, and aspirations 
– by experiencing firsthand the international lines of communica-
tion known to us all as art. 

The ART in Embassies Program is proud to lead this international 
effort to present the artistic accomplishments of the people of the 
United States. We invite you to visit the ART web site, http://aiep.
state.gov, which features on-line versions of all exhibitions world-
wide.

ThE ArT IN EMBASSIES PrOgrAM

Bü yü kel çi lik ler de SA NAT Prog ra m¨ (SA NAT), sa na t¨n, dip lo

ma si nin ve kül tü rün e∆siz bir har ma n¨ d¨r. Or ta m¨, tar z¨ ya da ana 

te ma s¨ ne olur sa ol sun sa nat, dil s¨ n¨r la r¨ n¨ a∆ar ve ev ren sel di li 

sa ye sin de fark l¨ kül tür ler ara s¨n da kar∆¨ l¨k l¨ say g¨ ve an la y¨∆ ba ·¨

n¨n ku rul ma s¨ n¨ sa· la ya rak, SA NAT’¨n ül ke ler ara s¨n da ki di ya lo gu 

art t¨r ma s¨ na ve si le olur.

1964’te mü te va z¨ bir fi kir ola rak ye∆e ren SA NAT, za man la 

Ame ri ka l¨ va tan da∆lar ta ra f¨n dan ödünç ve ri len 3,500’den faz la 

ori ji nal sa nat ese ri ni ser gi le yen ay r¨n t¨ l¨ ve ni te lik li bir prog ra ma dö

nü∆mü∆tür. Eser ler, dün ya n¨n çe∆it li böl ge le rin de sa y¨ s¨ 180’i bu lan 

ABD bü yü kel çi lik ko nut la r¨ n¨n ve dip lo ma tik el çi lik le rin hal ka aç¨k 

sa lon la r¨n da ser gi len mek te dir. Fark l¨ te ma ve içe rik le riy le bu ser gi

ler de mok ra si mi zin en önem li il ke le rin den bi ri ni, ifa de öz gür lü ·ü nü 

tem sil et mek te dir. Sa nat, ABD Bü yü kel çi le ri için bü yük bir övünç 

kay na ·¨ d¨r; sa nat, bü yü kel çi le ri mi zin ev sa hi bi ül ke nin e·i tim, 

kül tür, i∆ ve dip lo ma si ile il gi le nen ke sim le ri ne çe∆it li ∆e kil ler de 

ula∆ma s¨ na yar d¨m c¨ ol mak ta d¨r.

Bu prog ram ara c¨ l¨ ·¨y la ser gi le nen sa nat eser le ri fark l¨ or tam 

ve tarz la r¨ kap sa mak ta, on se ki zin ci yüz y¨l ko lo ni port re le rin den 

çok lu or tam ku ru lum la r¨ na ka dar çe∆it li lik gös ter mek te dir. ABD’de 

mü ze ler, ga le ri ler, ens ti tü ler, ∆ir ket ler ve özel ko lek si yon cu lar, bu 

prog ram için sa nat eser le ri ni ödünç ver mi∆tir; on la r¨n bu cö mert kat

k¨ la r¨ sa ye sin de eser ler bir ara ya ge ti ril mi∆tir. her y¨l ABD bü yü kel

çi lik ko nut la r¨ na ge le rek ser gi le ri ge zen bin ler ce ko nuk, he pi mi zin 

sa nat ad¨ n¨ ver di ·i bu ev ren sel ile ti∆im ara c¨ n¨ ya k¨n dan gör mek te 

ve ül ke miz, ta ri hi miz, in san la r¨ m¨z, ge le nek le ri miz, de ·er le ri miz ve 

öz lem le ri miz hak k¨n da bir ∆ey ler ö· ren me f¨r sa t¨ ya ka la mak ta d¨r.

Bü yü kel çi lik ler de SA NAT Prog ra m¨, Ame ri kan hal k¨ n¨n sa nat

sal ba∆a r¨ la r¨ n¨ ser gi le mek üze re yü rü tü len bu ça l¨∆ma ya ön cü ol

mak tan gu rur duy mak ta d¨r. Siz le ri, dün ya ça p¨n da ki tüm ser gi le rin 

çev ri mi çi ver si yon la r¨ n¨n yer al d¨ ·¨ http://aiep.state.gov ad re sin de

ki SA NAT web si te mi ze da vet edi yo ruz. 

BÜ YÜ KEl ç¿l¿K lEr DE SA NAT PrOg rA MI
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WilliAm Acheff | 1947

“I paint Indian objects because I relate to them…There’s a purity 
in them. Nothing’s manufactured by machine. There sits a pot; the 
whole mood of what went into making that pot is a story, and that’s 
what I want to capture. I like earthy things, textures from nature.” 

Southwest Art, February �98�, p. 55

William Acheff was born in Anchorage, Alaska, of Georgian, 
Russian, Scottish, Dutch, and Athabascan Indian ancestry. His 
artistic passion was kindled while living in the San Francisco Bay 
area when, at age twenty-two, he studied with artist Roberto Lupetti 
and moved into his own studio. Restless, he ventured to Taos, New 
Mexico, in �97�. 

Acheff is especially admired for his trompe l’œil (fool the eye) 
technique, which gives a heightened sense of depth to his highly 
realistic still lifes of rich Native American artifacts of the past. 
Typically, he starts with an idea; then in his studio, he carefully ar-
ranges objects, which are often drawn from his own collection. The 
Pueblo Indians of Taos have provided him with inspiring subjects 
to depict. “Artifacts and traditions of the past,” he explains, “seem 
to hold more mystical and aesthetic value than those of contempo-
rary times.” 

Acheff has shown in major Western art shows: Western Heritage 
Sale, Artists of America, National Academy of Western Art, The 
Hubbard Show, Prix de West, and Autry Masters of the American 
West. He is a two time Prix de West Award winner (�989, �004) 
and received the Masters of America West Purchase Award in �998.

Adapted from http://acheffstudio.com

“Ken di mi K¨ z¨l de ri li le re ya k¨n his set ti ·im için on la ra ait nes

ne le rin res mi ni ya p¨ yo rum... ¿ç le rin de bir saf l¨k ba r¨n d¨ r¨ yor lar. 

hiç bir ∆ey ma ki ney le üre til mi yor. Ora da du ran çöm le ·in ya p¨ m¨n da 

his se di len her ∆e yin bir öy kü sü var. ¿∆te be nim ya ka la mak is te di ·im 

∆ey tam da bu. “Top rak tan ya p¨l m¨∆, için de do ·al l¨k olan ∆ey le ri 

se vi yo rum.”

So uthwest Art (Gü ney ba t¨ Sa na t¨), ≈u bat 1981, say fa 55

Ata la r¨ gür cü, rus, ¿s koç, hol lan da l¨ ve At ha bas kan K¨ z¨l de

ri li le rin den olan Wil li am Ac heff, Alas ka, Anc ho ra ge’da dün ya ya 

gel di. San Fran cis co Kör fez Böl ge sin de ya∆ar ken sa nat tut ku su 

alev le nen Ac heff, yir mi iki ya∆¨n da sa nat ç¨ ro ber to lu pet ti’y le 

bir lik te ça l¨∆t¨, da ha son ra ise ken di stüd yo su nu kur du. Bu nun la da 

ye ti ne me yen sa nat ç¨, 1973’te New Me xi co eya le ti nin Ta os ken ti ne 

yer le∆ti. 

Ac heff, Yer li Ame ri ka l¨ la r¨n geç mi∆te kul lan d¨ ·¨ nes ne le ri 

res met ti ·i ol duk ça ger çek çi na tür mort ça l¨∆ma la r¨n da de rin lik his si 

uyan d¨ ran trom pe l’œil (göz al dat ma s¨) tek ni ·iy le ta n¨ n¨r. Ön ce lik le 

fi kir a∆a ma s¨y la i∆e ba∆la yan sa nat ç¨, da ha son ra stüd yo su na ge çip 

ge nel lik le ken di ko lek si yo nun dan seç ti ·i nes ne le ri dik kat li bir 

∆e kil de dü zen ler. Ta os Pu eb lo K¨ z¨l de ri li le ri ne ait ö·e ler sa nat ç¨ ya 

il ham ver mi∆tir. Ken di si, bu nun ne de ni ni ∆öy le aç¨k la m¨∆t¨r: “geç

mi∆e ait nes ne ve ge le nek ler, gü nü müz de ki le re k¨ yas la san ki da ha 

çok mis tik ve es te tik de ·er ta∆¨ yor”.

Sa nat ç¨ n¨n eser le ri Ba t¨ n¨n ön de ge len re sim ser gi le rin de yer 

al m¨∆t¨r: Wes tern he ri ta ge Sa le, Ar tists of Ame ri ca, Na ti onal Aca

demy of Wes tern Art, The hub bard Show, Prix de West ve Autry 

Mas ters of the Ame ri can West. Prix de West Award ödü lü nü iki 

kez ka zan m¨∆ (1989, 2004) ve 1998 y¨ l¨n da Mas ters of Ame ri ca 

West Purc ha se Award ödü lü nü al m¨∆t¨r.

http://acheffstudio.com ad re sin den uyar lan m¨∆t¨r.
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Golden Onions, San Ildefonso Jar, �988
Oil on canvas, 17 ½ x 25 ¼ in.

Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; 
Purchase, Richard H. and Adeline J. Fleischaker Collection, 1996 

WilliAm Acheff

Alt¨nSar¨s¨So·anlar,SanIldefonsoJar, 1988

Tu val üze ri ne ya· l¨ bo ya, 44,5 x 64,1 cm
Ok la ho ma, Nor man’da ki Fred E. Jo nes Jr. Mu se um of Art’¨n ¿z niy le; 

Ric hard H. ve Ade li ne J. Fle isc ha ker Ko lek si yo nu’n dan Sa t¨n Al¨n m¨∆t¨r, 1996
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lAuren cook | 1957

Artist Lauren Cook’s focus has been to preserve and celebrate 
the rich history and beauty of her rural roots, featuring views from 
her family farm in Michigan. With her recent series, “Into Arcadia: 
Rural Scenes from a Heartland,” Cook acknowledges the inevita-
bility of change brought on by the decline of family farming, the 
encroachment of suburbia, and other imposing circumstances of 
modern life. These forces are moving the American rural experi-
ence from reality to a mental construct. By rendering these idyl-
lic but disappearing pastoral settings such as Passing Storm, she 
seems to transfer the images into personal spiritual icons that have 
universal appeal.

Cook lives and works in Chevy Chase, Maryland. She chairs 
the Visual Arts Department and teaches for an independent upper 
school, and is currently pursuing her Master of Arts degree in art 
education at the Maryland Institute College of Art. Cook is active 
as an independent curator, and also as an ardent advocate of art 
education, serving as executive board member and chair of the Arts 
in Education Committee of the Arts and Humanities Council of 
Montgomery County, Maryland.

www.laurencook.com

Sa nat ç¨ la uren Co ok, Mic hi gan’da ki ai le çift li ·in den man za ra

la ra yer ver di ·i re sim le rin de, k¨r sal kö ken le ri nin zen gin ta ri hi ve 

gü zel li ·i ni tak dir et mek ve bun la r¨ ölüm süz le∆tir mek is ter. “In to 

Ar ca dia: ru ral Sce nes from a he art land (Ar ca dia: he art land’den 

K¨r sal Man za ra lar)” ad l¨ son se ri sin de Co ok, ai le çift lik ya∆a m¨ n¨n 

so na eri∆i, ∆e hir d¨∆¨n da ki yer le∆im alan la r¨ n¨n gi de rek bü yü me si ve 

mo dern ya∆a m¨n be ra be rin de ge tir di ·i di ·er ko∆ul lar se be biy le de

·i∆i min ka ç¨ n¨l maz ol du ·u nu an la t¨r. Bu et ken ler, Ame ri kan k¨r sal 

ya∆a m¨ n¨ bir ger çek lik ol mak tan ç¨ ka r¨p, bir im ge ha li ne ge tir mek te

dir. Pas sing Storm tab lo sun da ol du ·u gi bi, yok ol ma ya yüz tut mu∆ 

pas to ral man za ra la r¨ te ma ola rak kul la nan sa nat ç¨, bu im ge le ri ade

ta ev ren sel bir ca zi be ye sa hip ki∆i sel ve ru ha ni ikon la ra dö nü∆tü rür.

Co ok, Mary land, Chevy Cha se’de ya∆a mak ta ve ça l¨∆mak ta d¨r. 

gör sel Sa nat lar Bö lü mü’nün ba∆ka n¨ d¨r, ay r¨ ca ba ·¨m s¨z bir yük sek 

okul da ö· ret men lik yap mak ta d¨r. Mary land Ens ti tü sü Sa nat Fa kül te

sin de Yük sek li sans sa nat e·i ti mi de vam et mek te dir. Ba ·¨m s¨z bir 

kü ra tör ola rak ça l¨∆an Co ok, ay n¨ za man da Mary land Mont go mery 

Co unty Sa nat ve Be∆e ri Bi lim ler Kon se yi Sa nat E·i tim Ko mi te si 

ba∆kan l¨ ·¨ n¨ ve yö ne tim ku ru lu üye li ·i ni yü rüt mek te ve sa nat e·i ti

mi ni yü rek ten des tek le mek te dir.

http://www.la uren co ok.com
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Passing Storm, �005. Oil on canvas, 24 x 30 in. Courtesy of the artist, Chevy Chase, Maryland
DinenF¨rt¨na, 2005. Tu val üze ri ne ya· l¨ bo ya, 61 x 76,2 cm. Sa nat ç¨ n¨n ¿z niy le, Chevy Cha se, Mary land

lAuren cook 
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mAxWell mAckenzie | 1952

Maxwell MacKenzie was born in �95� in Fergus Falls, Minneso-
ta, and spent his early years in California, Rhode Island, Massachu-
setts, New York, Connecticut, Florida, and Germany. He attended 
the University of Pennsylvania, Philadelphia, and Bennington Col-
lege, Vermont, where he earned his Bachelor of Arts degree with 
a dual major in architecture and photography. He was a photog-
rapher’s assistant in London, England, before moving in 1981 to 
Washington, D.C. Mackenzie currently works as an architectural 
photographer. For the last several years, he has returned to Min-
nesota and other mid-western towns to document the decaying and 
vanishing farm structures that were part of the mid-west landscape 
a century ago. Mackenzie has published two books on the subject, 
Abandonings West, a color series and American Ruins, in black 
and white. In addition, his photographs have been exhibited and 
published in hundreds of magazines worldwide, and are included 
in numerous private and public collections. MacKenzie has been 
awarded several grants, most recently from the Graham Foundation 
for Advanced Studies in the Arts, Washington, D.C. Commission on 
the Arts and Humanities, and the National Endowment for the Arts.

Maxwell Mac Ken zie 1952 y¨ l¨n da Min ne so ta Eya le ti nin Fer gus 

Falls Ken tin de dün ya ya gel di. ço cuk lu ·u nun ilk y¨l la r¨ Ca li fo rnia, 

rho de Is land, Mas sac hu setts, New York, Con nec ti cut, Flo ri da ve 

Al man ya’da geç ti. li sans prog ra m¨ n¨ Phi la delp hia, Pennsyl va nia 

Üni ver si te si ve Ver mont, Ben nig ton Üni ver si te si’nin mi mar l¨k 

ve fo to· raf ç¨ l¨k bö lüm le rin de çift ana dal oku ya rak ta mam la d¨. 

1981’de Was hing ton D.C.’ye ta∆¨n ma dan ön ce lond ra’da fo to

· rafç¨ asis ta n¨ ola rak ça l¨∆t¨. Mac ken zie ∆u an mi ma ri fo to· raf ç¨ ola

rak ça l¨∆mak ta d¨r. Yüz y¨l ön ce si ne ka dar or ta ba t¨ man za ra s¨ n¨n bir 

par ça s¨y ken, gü nü müz de ta ri he ka r¨∆mak üze re olan çift lik ev le ri ni 

ölüm süz le∆tir mek is te yen sa nat ç¨, bir kaç y¨l ön ce Min ne so ta eya le ti 

ve di ·er or ta ba t¨ ∆e hir le ri ne git ti. Mac ken zie, bu ko nu da Aban do

nings West (Ba t¨’n¨n Son Ör nek le ri) ve Ame ri can Ru ins (Ame ri kan 

Ha ra be le ri) ad¨n da il ki renk li di ·e ri ise si yahbe yaz olan iki ki tap 

ya y¨n la d¨. Sa nat ç¨ n¨n fo to· raf la r¨ dün ya ça p¨n da bir çok ser gi de 

gös te ril mi∆, yüz ler ce der gi de ba s¨l m¨∆ ve çe∆it li özel ve res mi ko lek

si yon lar da yer al m¨∆t¨r. çe∆it li ödül ler ka za nan Mac ken zie, en son 

ola rak, gra ham Vak f¨ Sa nat sal ¿le ri ça l¨∆ma lar ödü lü ile Was hing

ton, D.C.Sa nat ve Be∆e ri Bi lim ler Ko mis yo nu ve Ulu sal Sa nat 

Vak f¨ ta ra f¨n dan ve ri len ödül le re la y¨k gö rül mü∆tür.
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mAxWell mAckenzie 

“In the year that I turned forty, I returned to the place where I was 
born, though not raised, and was drawn to make photographs of the 
remnants of an earlier life there, now all but passed away.

By the �9�0s, many of the pioneers had already begun to leave 
the land, forced by dust storms and the Depression to desert the 
very homes they had struggled so hard to build. As I drove the 
hundreds of back roads, I felt the need to document some of what 
remains before all traces disappear and we have no reminders of 
what went before. 

To me, the landscape and these buildings – sad, empty, silent 
houses and falling-down barns – possess a profound beauty, not 
merely for their spare, simple designs and weathered boards, but 
as monuments to the men and women who, like my own ances-
tors, made long journeys and endured great hardships to reach this 
remote part of America and build in it a new home.” 

– Maxwell MacKenzie

www.addisonripleyfineart.com/artists/mackenzie.html 
www.maxwellmackenzie.com

“Do· du ·um ama ya∆a ma d¨ ·¨m top rak la ra ge ri dön dü ·üm de 

k¨rk ya∆¨n day d¨m. ≈eh rin ma zi ye ka r¨∆m¨∆ es ki ya∆a m¨n dan ge ri ye 

ka lan man za ra la r¨n fo to· ra f¨ n¨ çek mek ten ken di mi ala ma d¨m.

1930’la ra ge lin di ·in de toz f¨r t¨ na s¨ ve Bü yük Buh ran ne de niy

le, pek çok ki∆i ya par ken bü yük emek sar fet tik le ri ev le ri ni terk 

et mek zo run da kal d¨. Köy yol la r¨ n¨n yüz ler ce fo to· ra f¨ n¨ çe ker ken 

geç mi∆in yok ol ma ya yüz tut mu∆ iz le ri ni ve ha t¨ ra la r¨ n¨ tam ola rak 

ma zi ye ka r¨∆ma dan ön ce ölüm süz le∆tir me ge re ·i duy dum.

Bu man za ra, bu üz gün, bo∆, ses siz ev ler ile ha ra be am bar lar 

be nim için in sa n¨n içi ne i∆le yen bir gü zel li ·e sa hip tir; bu nun ne de ni 

yal n¨z ca bi na la r¨n sa de ta sa r¨m la r¨ ya da ha va ∆art la r¨ ne de niy le 

es ki mi∆ tah ta la r¨ de ·il, bu bi na la r¨n ay n¨ za man da ata la r¨m gi bi 

Ame ri ka’n¨n bu uzak böl ge si ne ula∆mak için ya p¨ lan uzun ve zor lu 

bir yol cu lu ·un ar d¨n dan ken di le ri ne ye ni bir yu va ku ran tüm ka d¨n 

ve er kek ler için bir an¨t ni te li ·i ta∆¨ ma s¨ d¨r.” 

– Maxwell Mac Ken zie

www.addisonripleyfineart.com/artists/mackenzie.html 
www.maxwellmackenzie.com
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Everts Schoolhouse, Summer, �99�. Iris print, 13 x 38 in. Courtesy of the artist, Washington, D.C.
EvertsOkulBinas¨,Yaz, 1992. ¿ris bas k¨, 33 x 96,5 cm. Sa nat ç¨ n¨n ¿z niy le, Was hing ton, D.C.

mAxWell mAckenzie 

Everts Schoolhouse, Winter, �99�. Color photograph, 16 x 48 in. Courtesy of the artist, Washington, D.C.
EvertsOkulBinas¨,K¨∆, 1993. Renk li fo to· raf, 40,6 x 121,9 cm. Sa nat ç¨ n¨n ¿z niy le, Was hing ton, D.C.
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DAn nAminghA | 1950

Dan Namingha is from the Tewa-Hopi tribe, and studied at the 
University of Kansas, Lawrence; the Institute of American Indian 
Arts, Santa Fe, New Mexico; and the American Academy of Art, 
Chicago, Illinois. In his thirty year career, he has exhibited his work 
in numerous galleries and museums throughout the United States 
and abroad, including the American Craft Museum, New York City; 
the Heard Museum, Phoenix, Arizona; the Palm Springs Desert 
Museum, California; the National Museum, Sofia, Bulgaria; and the 
Kunstlerhaus, Gallery of Fine Arts, Vienna, Austria, among others. 
Namingha’s works reflect unwavering respect for the earth and 
spirit of his ancestry, the beautiful heritage that is the heart of his 
creativity. He is constantly drawn to his roots – so deeply embed-
ded in ceremony – yet allows the viewer only a guarded glimpse of 
his sacred tradition; the spirit messengers, the katsinas representing 
blessings, ancestors and cloud people… all of these forming the 
interim of visage between the physical and the spirit world.

Namingha paints and sculpts the imagery of his homeland and his 
people, always with the integrity instilled in him by that depth of 
belief and love of spirit. Drawing and painting were a natural part 
of Hopi childhood. It gave him a way to express his strong feel-
ings about the culture and environment leading to a path of creative 
freedom. Namingha feels that change and evolution are a con-
tinuum – socially, politically, and spiritually – and that the future of 
our planet and membership of the human race must be monitored to 
ensure survival in the spirit of cultural and technological diversity. 
According to the artist, “Only then can we merge the positive and 
negative polarization and balance so necessary to the communal 
spirit of the universe.” 

www.namingha.com

Tewaho pi ka bi le sin den olan Dan Na ming ha lawren ce, Kan sas 

Üni ver si te si, New Me xi co’da ki San ta Fe Ame ri kan K¨ z¨l de ri li Sa

nat la r¨ Ens ti tü sü ve Il li no is, Chi ca go Ame ri kan Sa nat Aka de mi si’n

de ö· re nim gör dü. Ka ri ye ri nin otu zun cu y¨ l¨n da eser le ri New York 

City, Ame ri can Craft Mu se um, Ari zo na Pho enix, he ard Mu se um, 

Ca li for nia, Palm Sp rings De sert Mu se um, Sof ya Ulu sal Mü ze si ile 

Vi ya na Kunst ler ha us gü zel Sa nat lar ga le ri si gi bi yu rti çi ve d¨∆¨n da

ki çe∆it li ga le ri ve mü ze ler de ser gi len di. Na ming ha’n¨n eser le ri ata

la r¨ n¨n ru hu ve ya∆a d¨ ·¨ top rak la ra duy du ·u de rin say g¨ y¨ yan s¨ t¨r. 

Ya ra t¨ c¨ l¨ ·¨ n¨n özün de ata la r¨n dan ka lan e∆siz mi ras yat mak ta d¨r. 

Ata la r¨ n¨n tö ren sel ya∆am la r¨ na son suz bir il gi du yan sa nat ç¨, eser

le rin de bu kut sal ge le ne ·i iz le yi ci ye an cak üs tü ka pa l¨ bir bi çim de 

yan s¨ t¨r; fi zik sel ve ru ha ni dün ya ara s¨n da ge çit olu∆tu ran ve du alar, 

ata lar ve bu lut in san la r¨ n¨ tem sil eden ru ha ni ha ber ci ler ve in san

lar la tan r¨ lar ara s¨n da ara c¨ l¨k ya pan ruh lar sa nat ç¨ n¨n eser le rin de 

yer le ri ni al¨r.

Na ming ha, i∆te bu de rin inanç ve sev giy le va ta n¨ ile hal k¨ n¨n 

re sim ve hey ke li ni ya par. re sim çiz mek ve bo ya yap mak, onun 

ho pi ka bi le sin de ge çen ço cuk lu ·u nun vaz ge çil mez bir par ça s¨y d¨. 

Sa nat ç¨ için re sim yap mak, kül tür ve çev re ile il gi li güç lü duy gu la

r¨ n¨ an lat ma yön te miy di ve ni ha ye tin de ya ra t¨ c¨ öz gür lü ·e ula∆an 

bir yol gi biy di. Na ming ha, sos yal, po li tik ve ruh sal aç¨ dan de ·i∆im 

ve ev ri min sü rek li ol du ·u nu, ay r¨ ca kül tü rel ve tek no lo jik çe∆it li lik 

kar∆¨ s¨n da ge ze ge ni mi zin ve in san ¨r k¨ n¨n ge le cek te ha yat ta ka la bil

me si için dik kat edil me si ge rek ti ·i ni dü∆ün mek te dir. Sa nat ç¨ ya gö re 

an cak bu ∆e kil de ev re nin top lum sal ru hu için ge rek li olan ar t¨ ve 

ek si ku tup la r¨ bir le∆ti rip den ge le ye bi li riz.

www.namingha.com
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Four Female Figures, undated
Mixed media on paper, 24 x 30 in. 

Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; 
Purchase, Richard H. and Adeline J. Fleischaker Collection, 1996 

DörtKad¨n≈ekli, ta ri hi bi lin mi yor

K‚ üze ri ne ka r¨∆¨k mal ze me, 61 x 76,2 cm
Ok la ho ma, Nor man’da ki Fred E. Jo nes Jr. Mu se um of Art’¨n iz niy le; 

Ric hard H. ve Ade li ne J. Fle isc ha ker Ko lek si yo nu’n dan Sa t¨n Al¨n m¨∆t¨r, 1996

DAn nAminghA 
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JAnet nelson | 1955

Art and religion are two words that have no equivalents in Native 
American languages, yet these intensely spiritual people create ob-
jects for everyday use that are unsurpassed for sheer beauty. Janet 
Nelson has conceived a unique method of replicating these artifacts 
using contemporary materials: painted mixed polymers and paper 
laminated with wood glue. These materials are then distressed to 
give the look of an old piece.

www.basaltgallery.com

Sa nat ve din Yer li Ame ri kan dil le rin de kar∆¨ l¨ ·¨ ol ma yan iki 

ke li me dir. An cak ru ha ni yö nü ge li∆mi∆ ki∆i ler gün lük kul la n¨m için 

e∆siz gü zel lik te nes ne ler yap m¨∆lar d¨. Ja net Nel son bo ya l¨ ka r¨∆¨k 

po li mer, a·aç tut ka l¨ ve kâ…¨t la mi ne gi bi ça· da∆ mal ze me ler ile bu 

sa nat eser le ri nin ay n¨ s¨ n¨ yap t¨ ·¨ ben zer siz bir me tot ge li∆tir mi∆tir. 

Da ha son ra bu mal ze me ler a∆¨n d¨ r¨ la rak es ki mi∆ gö rü nü mü ve ri lir.

www.basaltgallery.com
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Dress, �006. Mixed media, 51 x 49 x 2 ½ in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
Elbise, 2006. Ka r¨∆¨k mal ze me, 129,5 x 124,5 x 6,4 cm. Sa nat ç¨ ve Co lo ra do Ba salt’ta ki Ba salt Gal lery’nin ¿z niy le.

JAnet nelson  
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Warshirt, �006. Mixed media, 40 x 48 x 2 ½ in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
Sava∆Elbisesi, 2006. Ka r¨∆¨k mal ze me, 101,6 x 121,9 x 6,4 cm. Sa nat ç¨ ve Co lo ra do Ba salt’ta ki Ba salt Gal lery’nin ¿z niy le.

JAnet nelson  
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Jerry PAlen | 1943

“Stampede” artist Jerry Palen was born in Paris, Tennessee, on 
July 9, �94�. At the end of World War II the family moved to Chey-
enne, Wyoming, where his father worked as a large animal veteri-
narian for thirty-two years. The young Palen grew up surrounded 
by the experiences and stories of Wyoming agriculture.

Despite an early aptitude for art, Palen earned his Bachelor of 
Arts degree in economics from the University of Wyoming in �969. 
He, his wife, Ann, and their sons owned and operated a Wyoming 
ranch for several years. Today Palen and Ann reside in Saratoga, 
Wyoming, and operate the Saratoga Publishing Group. His “Stam-
pede” has the largest circulation of any rural cartoon series in the 
U.S. and Canada.

Palen’s work can be found in numerous private and public col-
lections, and has earned the artist many awards. The bronze, Good 
Job, Pal, won the 2001 Artists’ Choice Award. Of this work, the 
artist has remarked: “Was it C. M. Russell or was it Frederick 
Remington or was it Aristotle who said, ‘the outside of a horse is 
good for the inside of a man?’ Anyway, they should have added, 
‘the companionship of a dog makes life perfect!’ Reading a pas-
sage from Some Horses, the latest book by Thomas McGuane, my 
favorite contemporary author, reminded me of the time I had gotten 
caught in one of those bitter cold Wyoming rain storms. It was just 
me and my dog and about a hundred yearlings, and after the storm 
had passed ‘Murphy’ had come up to me, foot sore and afraid of the 
lightning, and had asked for a scratch on the head for reassurance 
that everything was all right…Gosh, how I cherish those moments.” 

Text by Jerry Palen

http://ahc.uwyo.edu/onlinecollections/exhibits/rural/palen.htm

“Stam pe de” çiz gi fil mi nin ya ra t¨ c¨ s¨ Jerry Pa len 9 Tem muz 

1943’te Ten nes see Pa ris’te dün ya ya gel di. II. Dün ya Sa va∆¨’n¨n 

so nun da ai le siy le bir lik te ba ba s¨ n¨n otuz iki y¨l bo yun ca ve te ri ner lik 

yap t¨ ·¨ Wyo ming Che yen ne’ye ta∆¨n d¨. genç Pa len, Wyo ming’in 

zi ra at ha ya t¨ na da ir hik‚ ve ya∆an t¨ lar la iç içe bü yü dü.

Er ken ya∆lar da sa nat kar∆¨ e·i lim gös ter me si ne ra· men sa nat ç¨, 

li sans ö· re ni mi ni 1969’da Wyo ming Üni ver si te si eko no mi bö lü

mün de ta mam la d¨. Sa nat ç¨, e∆i Ann ve o·ul la r¨ ile bir lik te uzun 

y¨l lar ken di le ri ne ait olan Wyo ming çift li ·i ni i∆let ti. Pa len ve Ann 

bu gün, Wyo ming, Sa ra to ga’da ya∆a mak ta ve Sa ra to ga Pub lis hing 

gro up’u ça l¨∆t¨r mak ta d¨r. K¨r sal ya∆a m¨ an la tan “Stam pe de”, ABD 

ve Ka na da’n¨n en çok iz le nen çiz gi film se ri si dir.

Pa len’a bir çok ödül ka zan d¨ ran eser le ri çe∆it li özel ve res mi 

ko lek si yon lar da bu lu na bi lir. Bronz dan ya p¨l m¨∆ go od Job, Pal, 

2001 Ar tists’ Cho ice Award ödü lü nü ka zan m¨∆t¨r. Bu ese ri için 

sa nat ç¨ ∆un la r¨ söy le mi∆tir: “At¨n gö rü nü∆ü in sa na iyi ge lir’di yen 

C.M. rus sell m¨, Fre de rick re ming ton m¨ yok sa Aristo muydu? 

An cak söz le ri ne ∆u nu da ek le me liy di ler: Bir kö pe ·in dost lu ·u 

ha ya t¨ mü kem mel k¨ lar!’ En sev di ·im ça· da∆ ya zar olan Tho mas 

Mc gu ane’nin son ki ta b¨ So me Hor ses’tan bir pa saj oku du ·um da, 

Wyo ming ya· mur f¨r t¨ na la r¨n dan bi ri nin ar d¨n dan ge len ∆id det li so

·uk ne de niy le ü∆üt tü ·üm ak l¨ ma gel di. Yüz ta ne bu za ·¨y la bir lik te 

ben ve kö pe ·im yal n¨z kal m¨∆t¨k. F¨r t¨ na din dik ten son ra Murphy’ 

ya n¨ ma gel di. Aya ·¨ ac¨ yor ve ∆im∆ek ten kor ku yor du. Ka fa s¨ n¨ 

ka∆¨ ya rak her ∆e yin yo lun da ol du ·u nu gös ter me mi is te di...Ne gü zel 

gün ler di o gün ler!”

Met ni ha z¨r la yan Jerry Pa len

http://ahc.uwyo.edu/onlinecollections/exhibits/rural/palen.htm
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Good Job Pal, �000. Bronze, 14 ½ x 9 x 11 ½ in. Courtesy of Dr. and Mrs. Richard E. Torkelson, Cheyenne, Wyoming
¿yi¿∆Arkada∆¨, 2000. Bronz, 36,8 x 22,9 x 29,2 cm. Sa y¨n Dr. Ric hard E. Tor kel son’un ¿z niy le, Che yen ne, Wyo ming

Jerry PAlen 
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luciAn Perkins | 1952

Lucian Perkins has been a staff photographer for The Washington 
Post since �979. He graduated from the University of Texas at Aus-
tin with a degree in biology and worked on the student newspaper, 
The Daily Texan. 

As a general assignment photographer, Perkins has produced 
work that encompasses world events, portraiture, sports, travel, 
and culture. Over the years, Perkins has developed a preference for 
human interest stories, and is known for an approach that counter-
points a deep sympathy for his subjects with an ability to expose 
their hopes and foibles, and a style that combines formal clarity 
with an off-beat humor. Monument Valley was taken on vacation, 
after covering a football game in Phoenix, Arizona, and the vast 
expanse of red mesas and buttes, held sacred by the Navajo Indians, 
is bathed in twilight. The artist has remarked: “The commanding 
stillness, beauty and mystery of this area has left a unique imprint 
on me.”

Since �986, Perkins has covered many of the major events that 
have occurred, including those in Russia since 1988; the war in 
Bosnia; the Palestinian uprising in the West Bank; the Gulf War; 
and more recently, the wars in Afghanistan and Iraq. He has also 
documented many of the daily and political events in Washington, 
D.C. and the U.S.

In 1998, Perkins’ first book, Runway Madness, was published 
by Chronicle Books. A two-time Pulitzer Prize winner (�995 and 
�000), he has also been awarded Newspaper Photographer of the 
Year by the National Press Photographers Association in �994, 
and World Press Photo of the Year in �996. His work has been in 
several solo and group exhibitions at World Press, Amsterdam; the 
U.S. embassy residences in Sarajevo, Bosnia and Herzegovina; 
Havana, Cuba; and Ankara, Turkey; the Southeast Museum of  
Photography, Daytona Beach, Florida; the Newseum, Washington, 
D.C, and New York City; the Museum of our National Heritage 
Lincoln, Massachusetts; and the Flint Institute of Arts, Flint,  
Michigan, among others.

www.lucianperkins.com

lu ci an Per kins 1979 y¨ l¨n dan be ri Was hing ton Post’ta fo to·

raf ç¨ ola rak gö rev yap mak ta d¨r. Aus tin Te xas Üni ver si te si bi yo lo ji 

bö lü mün den me zun olan Per kins, Da ily Te xan ad l¨ ö· ren ci ga ze te

sin de ça l¨∆m¨∆t¨r.

ga ze te de ge nel fo to· raf i∆ler inden so rum lu olan Per kins’in i∆i 

dün ya olay la r¨, port re, spor, se ya hat ve kül tür gi bi alan la r¨ kap sa

mak ta d¨r. Per kins y¨l lar bo yun ca in san lar la il gi li hikâyelere kar∆¨ 

özel bir il gi duy du. Fo to· raf la r¨ n¨ çek ti ·i ki∆i le re kar∆¨ de rin bir 

sem pa ti bes le yen ve on la r¨n umut ve za af la r¨ n¨ us ta l¨k la aç¨ ·a ç¨ ka

ran sa nat ç¨, s¨ ra d¨∆¨ bir mi zah an la y¨∆¨ ve bi çim sel bir net lik içe ren 

tar z¨y la ta n¨n mak ta d¨r. Sa nat ç¨, Ari zo na Pho nix’te bir fut bol ma ç¨n

da yap t¨ ·¨ çe kim ler den son ra ç¨k t¨ ·¨ ta til de, Na va jo K¨ z¨l de ri li le ri ta

ra f¨n dan kut sal ol du ·u ka bul edi len uç suz bu cak s¨z bir alan da, k¨ z¨l 

düz te pe ler se her vak ti nin ¨∆¨ ·¨y la ay d¨n la n¨r ken Mo nu ment Val ley 

ad¨ n¨ ver di ·i fo to· ra f¨ çek mi∆tir: “Böl ge nin mü kem mel ses siz li ·i, 

gü zel li ·i ve gi ze mi üze rim de ben zer siz bir et ki b¨ rak t¨.”

1986’dan be ri Per kins dün ya da ge li∆en önem li olay la r¨n pek 

ço ·u nu ta kip et mi∆tir. 1988’den iti ba ren rus ya’da ce re yan eden 

ha di se ler, Bos na Sa va∆¨, Ba t¨ ≈e ri a’da mey da na ge len Fi lis tin ayak

lan ma s¨, Kör fez Sa va∆¨ ve da ha ya k¨n ta rih li Af ga nis tan ile Irak 

sa va∆¨ gi bi bir çok önem li olay da gö rev al m¨∆t¨r. Ay r¨ ca Was hing ton 

D.C. ve ABD’de mey da na ge len çe∆it li gün lük ve po li tik olay la r¨ da 

bel ge le mi∆tir.

Per kins’in Runway Mad ness ad l¨ ilk ki ta b¨ Ch ro nic le Bo oks  

ta ra f¨n dan ya y¨n lan m¨∆t¨r. Pu lit zer Ödü lü nü iki kez ka za nan (1995 

ve 2000) Per kins 1994 y¨ l¨n da Ulu sal Ba s¨n Fo to· raf ç¨ la r¨ Bir li ·i  

ta ra f¨n dan “Y¨ l¨n ga ze te ci Fo to· raf ç¨ s¨”, 1996 y¨ l¨n da ise Y¨ l¨n 

Dün ya Ba s¨n Fo to· ra f¨ ödül le ri ne la y¨k gö rül mü∆tür. Per kins’in 

ese ri Ams ter dam World Press, Saraybosna, Bosnahersek, Küba 

ve Ankara’daki ABD Bü yü kel çi lik le ri, Flo ri da Day to na Be ach’te ki 

gü ney do ·u Fo to· raf Mü ze si, Was hing ton D.C. ve Newyork’ta ki 

ha ber Mü ze si, Mas sac hu setts lin coln’de ki Ulu sal Mi ras Mü ze si ve 

Mic hi gan Flint’te ki Flint Sa nat Ens ti tü sü gi bi çe∆it li yer ler de ki so lo 

ve grup ser gi le rin de gös te ril mi∆tir.

www.lucianperkins.com
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Monument Valley, �990. Color photograph, 20 x 24 in. Courtesy of the artist, Washington, D.C.
An¨tVadisi, 1990. Renk li fo to· raf, 50,8 x 61 cm. Sa nat ç¨ n¨n ¿z niy le, Was hing ton, D.C.

luciAn Perkins
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elizAbeth sAnDiA | 1947

Elizabeth Sandia, originally from New York, has an extensive 
professional background in art – as an architectural designer, art 
director, illustrator, and graphic artist. In �995 Sandia gave up her 
Key West architectural practice to move to Santa Fe and devote her 
time fully to painting. A seamless transition from designing build-
ings to painting them helped make her leap of faith a reality. She 
divides her time between painting captivating landscapes, curious 
livestock, and crumbling adobes in each of the beautiful seasons of 
the Southwest.

Sandia’s award-winning paintings are to be found in corporate 
and private collections. She is a signature member of The Pastel 
Society of America. 

“I am strongly drawn to the patterns and shapes and colors of the 
West, and how deep shadows come to life next to bright patches of 
sunlight. Each time I paint on location, my challenge is to capture 
certain fleeting effects, like the last rays of setting sun stretching 
across a ridge, the pink glow bathing a canyon, or violet shadows 
on an adobe wall. 

The best way for me to work is to return to favorite locations 
over and over. Painting a place many times allows me to focus on 
its subtle nuances I may have missed previously. I want each paint-
ing to be about the special quality that first grabs my attention. I 
want it to arouse emotions in viewers. I want you to feel the chill of 
an early morning, delight in a forgotten pleasure remembered, be 
enveloped by the sanctity of an old adobe chapel.” 

– Elizabeth Sandia

www.basaltgallery.com

As len New York’lu olan Eli za beth San dia, mi ma ri ta sa r¨m, 

sa nat di rek tör lü ·ü, res sam l¨k ve gra fik sa nat ç¨ l¨ ·¨ ala n¨n da en gin 

bir pro fes yo nel de ne yi me sa hip tir. San dia 1995’te Key West’te ki 

mi ma ri ça l¨∆ma la r¨ n¨ b¨ ra k¨p San ta Fe’ye ta∆¨ na rak tüm za ma n¨ n¨ 

re sim yap ma ya ada d¨. Bi na la r¨ ta sar la mak ye ri ne re sim le ri ni yap ma

ya ba∆la d¨ ·¨ sü re cin so run suz geç me si sa ye sin de sa nat ç¨, ha ya li ni 

ger çek le∆ti re bil di. Za ma n¨ n¨ ar t¨k gü ney ba t¨ n¨n bir bi rin den gü zel 

mev sim le ri nin bü yü le yi ci man za ra s¨ n¨, il ginç hay van la r¨ n¨ ve ufa la

nan ker piç le ri ni res me de rek ge çir me ye ba∆la d¨. 

San di a’n¨n ödül alan re sim le ri ku rum sal ve özel ko lek si yon lar

da bu lu na bi lir. Ken di si, Ame ri ka Pas tel Der ne ·i’nin im za yet ki si ne 

sa hip bir üye si dir.

“Ba t¨ n¨n de sen le ri, ∆e kil le ri ve renk le ri ay r¨ ca gü ne∆ ¨∆¨ ·¨y la 

ha yat bu lan de rin göl ge ler be ni son de re ce bü yü le di. Yer yü zü 

∆e kil le ri ni ken di or tam la r¨n da res met ti ·im za man, a∆mam ge re ken 

zor luk, gü ne∆in da· s¨rt la r¨ na yan s¨ yan son ¨∆¨k lar, kan yo nu içi ne 

al m¨∆ pem be ¨∆¨k lar ve ya ker piç du var üze rin de ki mor göl ge ler gi bi 

ba z¨ k¨ sa sü re li efekt le ri ya ka la mak t¨r. 

Be nim için ide al ça l¨∆ma ∆ek li, en sev di ·im yer le re tek rar tek rar 

git mek tir. Ay n¨ ye rin de fa lar ca res mi ni ya pa rak da ha ön ce göz den 

ka ç¨r m¨∆ ola bi le ce ·im in ce nü ans la r¨ ya ka la ya bi li rim. Man za ra da 

be nim dik ka ti mi ilk çe ken özel li ·in, res mim de de yer al ma s¨ n¨ is

te rim. re sim le ri min gö ren le rin duy gu la r¨ na hi tap et me si ni is te rim. 

Sa bah so ·u ·u nu his set me ni zi, unu tul mu∆ bir haz z¨ tek rar ha t¨r la ma 

key fi ni ya∆a ma n¨ z¨ ve es ki ker piç bir ki li se nin kut sal l¨ ·¨ n¨n si zi 

sar ma s¨ n¨ is te rim.

– Elizabeth Sandia

www.basaltgallery.com
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Santa Cruz Ojo Caliente, �006. Pastel on paper, 15 x 17 in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
SantaCruzOjoCaliente, 2006. Kâ·¨t üze ri ne pas tel, 38,1 x 43,2 cm. Sa nat ç¨ ve Co lo ra do Ba salt’ta ki Ba salt Gal lery’nin ¿z niy le

elizAbeth sAnDiA 
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Old Santuario, �006. Pastel on paper, 16 x 20 in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
OldSantuario, 2006. Kâ·¨t üze ri ne pas tel, 40,6 x 50,8 cm. Sa nat ç¨ ve Co lo ra do Ba salt’ta ki Ba salt Gal lery’nin ¿z niy le

elizAbeth sAnDiA 



��

Red Barn Near Monte Vista, �006. Pastel on paper, 12 x 15 in. Courtesy of the artist and Basalt Gallery, Basalt, Colorado
MonteVistaYak¨n¨ndakiK¨rm¨z¨Ambar, 2006. Kâ·¨t üze ri ne pas tel, 30,5 x 38,1 cm. Sa nat ç¨ ve Co lo ra do Ba salt’ta ki Ba salt Gal lery’nin ¿z niy le

elizAbeth sAnDiA 
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birger sAnDzén | 1871-1954

Birger Sandzén was born in Blidsberg, Sweden, on February 5, 
�87�. At the age of twenty-three, after having read a book by Dr. 
Carl Aaron Swensson, the founder of Bethany College, Sandzén 
went to Lindsborg, Kansas, to join the Bethany College faculty, 
intending to make a two or three years’ sojourn in the United States 
and Mexico. In the early years, he taught French, Swedish, Ger-
man, and Spanish, while assisting in the art department and the 
vocal music department, and became the principal art teacher in 
�899. In addition to teaching at Bethany, he served as a guest art 
instructor at several institutions. Sandzén liked his new home so 
much that, except for two trips to Mexico and three to Europe, he 
remained in the United States the rest of his life, most of those sixty 
years being spent in Lindsborg. He died on June �9, �954, at the 
age of eighty-three. 

As a professional artist, Sandzén produced an astonishing number 
of oils, watercolors, and prints which found their way into literally 
thousands of homes and schools, regionally as well as nationally. In 
the early�9�0s and �9�0s he exhibited extensively, including two 
shows at the Babcock Galleries in New York City. Concerning these 
exhibitions, art critic Payton Boswell once wrote, “He surpasses all 
expectations – by vigor of his technique, the rightness of his com-
positions, and the gorgeousness of his color schemes that burn as 
brightly as the face of those many-hued lands. But that his nature is 
not averse to portraying less dramatic features of the West is evident 
in Moonlight and The Old Homestead, the melancholy atmosphere 
being as much a part of it as the brilliant sunshine.” 

Another critic, Richard L. Merrick wrote, “He has searched for 
essentials, disregarding unimportant details and extreme realism, 
but with direct brushwork and love for brilliant color has adapted 
nature to express artistic emotion. The exhibition contains oils, wa-
tercolors, and lithographs and woodcuts in all of which mediums he 
appears perfectly at home, and in which he betrays a knowledge of 
structural forms which express his intentions in a forceful, compel-
ling manner.” 

Bir ger Sandzén 5 ≈u bat 1871’de ¿s veç Blids berg’de dün ya ya 

gel di. Yir mi üç ya∆¨n da Bet hany Üni ver si te si’nin ku ru cu su Dr. Carl 

Aa ron Swens son’¨n bir ki ta b¨ n¨ oku duk tan son ra, Bet hany Üni ver

si te si ne git mek üze re Kan sas linds borg’a git ti. Ama c¨ Ame ri ka ve 

Me xi co’da iki ya da üç y¨l ka dar kal mak t¨. Bu ra da kal d¨ ·¨ ilk y¨l

lar da sa nat ve vo kal mü zik bö lü mün de asis tan ola rak gö rev ya pan 

Sandzén bir yan dan da Fran s¨z ca, ¿s veç çe, Al man ca ve ¿s pan yol ca 

ö· ren di. 1899 y¨ l¨n da sa nat bö lü mü ba∆ka n¨ ol du. Bet hany’de ö·

re tim üye li ·i yap ma s¨ n¨n ya n¨ s¨ ra çe∆it li ens ti tü ler de ko nuk sa nat 

ö· ret me ni ola rak hiz met ver di. Sandzén ye ni evi ni o ka dar sev di 

ki, Me xi co’ya ve Av ru pa’ya yap t¨ ·¨ yol cu luk lar ha ri cin de öm rü nün 

ge ri ka la n¨ n¨ ABD’de, ço ·un luk la da linds borg’de ge çir di. 19 ha zi

ran 1954 y¨ l¨n da öl dü ·ün de sek sen üç ya∆¨n day d¨.

Sandzén pro fes yo nel sa nat ya∆a m¨n da bir çok ya· l¨ bo ya ve 

su lu bo ya tab lo yap t¨. Bu tab lo la r¨n kop ya la r¨ böl ge de ki yüz ler ce 

ev ve okul da hil, ül ke nin her ye rin de bu lun mak ta d¨r. Yir mi li ve 

otuz lu ya∆la r¨n ba∆¨n da NewYork City’de ki Bab cock gal le ri es’te 

dü zen le nen iki ser gi de da hil, çe∆it li yer ler de ki ser gi le re im za at t¨. 

Bu ser gi ler le il gi li Pay ton Boswell ∆un la r¨ yaz m¨∆t¨r: “Can l¨ tek ni ·i, 

kom po zis yon la r¨n da ki do· ru lu ·u ve renk li top rak la r¨n yü zü ka dar 

par lak olan renk dü ze ni nin mü kem mel li ·i, tüm bek len ti le rin üze ri

ne ç¨ k¨ yor. Sa nat ç¨ Ba t¨ n¨n göl ge de kal m¨∆ yön le ri ni de res me der; 

me lan ko lik ha va n¨n da en az par lak gü ne∆ ¨∆¨ ·¨ ka dar Ba t¨ n¨n bir 

par ça s¨ ol du ·u nun en gü zel ka n¨ t¨ Mo on light (Ay I∆¨ ·¨) ve The Old 

Ho mes te ad (Es ki Ma li ka ne) ad l¨ eser le rin de bu lu nur.

Di ·er bir ele∆tir men ric hard l. Mer rick sa nat ç¨ için ∆un la r¨ 

söy le mi∆tir: “Önem siz ay r¨n t¨ lar ve a∆¨ r¨ ger çek çi lik ye ri ne he de fi

nin özü ne odak la n¨r. Sa nat ç¨ duy gu la r¨ n¨ ifa de et mek için do· ru dan 

f¨r ça dar be le ri ve par lak renk ler kul la na rak do ·a y¨ res met mek te dir. 

Ser gi sin de yer ver di ·i ya· l¨ bo ya ve su lu bo ya tab lo lar ile li tog ra fi 

ve a·aç bas k¨ la r¨n üs ta d¨ d¨r. Ya p¨ sal ka l¨p la r¨ iyi bil di ·i, fi kir le ri nin 

re sim le ri ne güç lü ve ik na edi ci ∆e kil de yan s¨ ma s¨n dan an la∆¨ l¨r.
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Garden of the Gods, Colorado, �9�7
Oil on canvas, 22 x 34 in. 

Courtesy of the Greenough Trust Collection, Birger Sandzén Memorial Gallery, Lindsborg, Kansas

Tanr¨lar’¨nBahçesi,Colorado, 1917

Tu val üze ri ne ya· l¨ bo ya, 55,9 x 86,4 cm
Gre eno ugh Trust Col lec ti on’¨n ¿z niy le, Bir ger Sandzén Me mo ri al Gal lery, Linds borg, Kan sas

birger sAnDzén
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PAblitA VelArDe | 1918-2006

Pablita Velarde was born in �9�8 at Santa Clara Pueblo, New 
Mexico, to Marianita Chavarria and Herman Velarde, a farmer 
who was active in tribal government. She spoke only Tewa and 
was taught traditional Pueblo values and attitudes through stories 
told by elders. At the age of six, she was sent to Catholic boarding 
school in Santa Fe, and she later transferred to the Santa Fe Indian 
School, where she graduated in �9�6. Two women who taught at 
the School particularly inspired her: Tonita Peña, a Tewa woman of 
San Ildefonso ancestry, and raised at Cochiti Pueblo; and Dorothy 
Dunn, a graduate of the Art Institute of Chicago and a former reser-
vation teacher.

In time, Velarde became recognized as a public spokesperson, 
and in �960, with the release of her book, Old Father the Story-
teller, she became the first Pueblo Indian woman to be published. 
Over her seventy-year career, she was the subject of numerous ex-
hibitions, and her work is in several private and public collections, 
including the Philbrook Museum of Art, Tulsa, Oklahoma, and the 
Museum of New Mexico, Santa Fe. She has always interpreted 
Pueblo life from a woman’s perspective, and has been an outspoken 
advocate of women’s rights, choosing themes that express women’s 
interests. As she once said, “Painting was not considered woman’s 
work in my time. A woman was supposed to just be a woman, like 
a housewife and mother and chief cook. Those were the things 
I wasn’t interested in.” Her unconventional life has given other 
women the courage to become painters, film makers, writers, sculp-
tors, and historians. Velarde’s paintings represent the strength of 
Pueblo cultural identity to Indians and non-Indians alike. 

Adapted from www.nativearts.org; Newsletter, Volume XII, No.1,  
February 1998, “Pablita Velarde Honour Award Recipient;  
presentation by Jonathan Batkin for Sally Hyer.”

1918’da ka bi le yö ne ti min de söz sa hi bi olan ve çift çi lik le u·

ra∆an Ma ri ani ta Cha var ria ve her man Ve lar de çif ti nin ço cu ·u olan 

Pab li ta Ve lar de, New Me xi co eya le ti nin San ta Cla ra Pu eb lo ken tin

de dün ya ya gel di. Yal n¨z ca Tewa di li ni ko nu∆a bi li yor du. Bü yük le

rin an lat t¨ ·¨ hikayeler arac¨l¨·¨yla geleneksel Pu eb lo de ·er ve dav

ra n¨∆ bi çim le ri ni ö· ren di. Al t¨ ya∆¨n da San ta Fe’de ki Ka to lik ya t¨ l¨ 

oku lu na gön de ril di. Da ha son ra ise ö· re nim ha ya t¨ na 1936 y¨ l¨n da 

me zun ol du ·u San ta Fe K¨ z¨l de ri li Oku lun da de vam et ti. Okul da ki 

iki ka d¨n ö· ret men ya∆a m¨n da özel bir ye re sa hip tir: San Il de fen so 

so yun dan ge lip Coc hi ti Pu eb lo’da bü yü yen Tewa l¨ To ni ta Peña ve 

Chi ca go Sa nat Ens ti tü sün den me zun es ki bir dev let ö· ret me ni olan 

K¨ z¨l de ri li Do rothy Dunn.

Za man la Ve lar de ka mu söz cü sü ola rak ta n¨n d¨ ve 1960’da Old 

Fat her the Story tel ler (Ma sal c¨ Ba ba) ad l¨ ki ta b¨ n¨n pi ya sa ya ç¨k

ma s¨y la be ra ber ki ta b¨ ya y¨n la nan ilk Pu eb lo K¨ z¨l de ri li ka d¨n ol du. 

Yet mi∆ y¨ l¨ a∆k¨n ka ri ye ri sü re sin ce bir çok ser gi de yer al d¨ ve eser le

ri Ok la ho ma Tul sa’da ki Philb ro ok Sa nat Mü ze si ve San ta Fe New 

Me xi co Mü ze si gi bi çe∆it li özel ve res mi ko lek si yon lar da ser gi len

di. Pu eb lo’da ki ya∆a m¨ da ima bir ka d¨ n¨n gö züy le de ·er len dir di ve 

ka d¨n la r¨n il gi alan la r¨ na yö ne lik ko nu lar se çe rek ka d¨n hak la r¨ n¨n 

aç¨k söz lü des tek çi si ha li ne gel di. Bir ke re sin de ∆un la r¨ di le ge tir

mi∆ti: “Be nim za ma n¨m da re sim yap mak ka d¨n la r¨n i∆i de ·il di. Bir 

ka d¨n yal n¨z ca ka d¨n d¨. Ev ha n¨ m¨, an ne lik ve a∆ç¨ l¨k gi bi ka d¨n ca 

gö rev le ri var d¨. Tüm bun lar hiç bir za man be nim il gi mi çek me di.” 

S¨ ra d¨∆¨ ya∆a m¨y la res sam, film ya p¨m c¨ s¨, ya zar, hey kel t¨ ra∆ ve 

ta rih çi ol ma yo lun da di ·er ka d¨n la r¨ ce sa ret len dir di. Ve lar de’nin 

re sim le ri Pu eb lo’nun kül tü rel kim li ·i nin gü cü nü hem K¨ z¨l de ri li le re 

hem de K¨ z¨l de ri li ol ma yan la ra gös te rir.

http://www.nativearts.orgadresindenuyarlanm¨∆t¨r;Newsletter,Cilt

XII,No.1,≈ubat1998,“PablitaVelardeOnurÖdülüSahibi;Sally

Hyer’¨temsilenJonathanBatkin.”
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Untitled (Deer Dancer), undated
Acrylic on panel, 15 ¾ x 13 ¾ in. Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; Gift of Ken and Patricia Ferrin, 2005

¿simsiz(DansEdenGeyik), tarihi bilinmiyor
Panel üzerine akrilik, 40 x 34,9 cm. Fred E. Jones Jr. Museum of Art’ın İzniyle, Norman, Oklahoma; Ken ve Patricia Ferrin’in Hediyesi, 2005

PAblitA VelArDe 
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Untitled (Ram Dancer), undated
Acrylic on panel, 15 ¾ x 13 ¾ in. Courtesy of the Fred E. Jones Jr. Museum of Art, Norman, Oklahoma; Gift of Ken and Patricia Ferrin, 2005

¿simsiz(DansEdenKoç), tarihi bilinmiyor
Panel üzerine akrilik, 40 x 34,9 cm. Fred E. Jones Jr. Museum of Art’ın İzniyle, Norman, Oklahoma; Ken ve Patricia Ferrin’in Hediyesi, 2005

PAblitA VelArDe 
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