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Christopher Armstrong Green Apple IV, 2004. Oil on canvas, 40 x 32 in.
Kpuctodep ApMmcTpoHr «Kawbin anma IV», 2004. KeHoup, man 60ék, 101.6 x 81.3 cm
Kpuctodep ApMmcTpoHr «3eneHoe aAbnoko IV», 2004. XoncT, macno, 101,6 x 81,3 cm



FROM KENT, CONNECTICUT, TO KYRGYZSTAN

| am pleased to welcome you to my
home, the U.S. Ambassador’s Resi-
dence in Bishkek. | am also delighted
to be able to share with you the talent
of a number of artists from my home-
town — Kent, Connecticut. In many
ways, this exhibition mirrors my own
personal journey, as these works of art
also traveled from Kent, Connecticut,
to Kyrgyzstan.

Kent is nestled in the foothills of
the Berkshire Mountains in the northwest corner of
Connecticut. | grew up in Kent and still consider it
home. When we first arrived as immigrants to the
United States, Kent was a sleepy, picturesque New
England village of about 2,000 people. It was primar-
ily known for its beautiful scenery and its fine educa-
tional institutions, including the Kent School, where
my parents taught and where both my brother and |
attended high school. Over the years, Kent’s unique
charm and proximity to New York City attracted out-
of-town visitors, many of them artists, many of whom
decided to stay. Gradually, about fourteen art galleries
opened in this still-small town, giving art and Kent a
vibrant relationship that | wanted to share with you by
exhibiting the works of artists who have an associa-
tion with Kent.

| have a personal relationship with many of the art-
ists who have lent their work for this exhibition. Some
of them, such as George-Ann Gowen, are friends of
my family. Her work Hibiscus Syriacus L was inspired
by a plant that my late father, a gifted gardener, gave
her; the packet of seeds are from my father’s hibis-
cus plant. Bjorn Runquist, a colleague of my parents’,
presents a vivid image of flowing water. The water is
a view of the Housatonic River from the house that
| grew up in, which is the house that Mr. Runquist
and his family live in now. Mary Armstrong grew up

in Kent and her oil painting Cold, Clear
Light #4 not only recalls the mountains
of New England, it reminds us of the
harsh and sweeping grandeur of the
Kyrgyz mountains.

Eric Sloane is another artist fea-
tured in this exhibition. When | was
in third grade at Kent Center School,
Mr. Sloane visited our classroom. He
introduced us in a personal way to the
world of art; it was a revelation and an
inspiration that | still remember well. | am especially
grateful to Mrs. Mimi Sloane for her assistance in
making possible the inclusion of Eric Sloane’s works
in this exhibition.

Growing up in Kent was a wonderful experience
in an idyllic place, and | wanted to share that with our
many friends who visit the U.S. Residence in Bishkek.
Through the ART in Embassies Program, the artists
in this exhibition have made it possible to convey the
special qualities of my hometown.

| wish to thank all of the artists who graciously
agreed to loan their works for this exhibition, as well
as the Connecticut Commission on Culture and Tour-
ism and the Sloane-Stanley Museum. | also wish to
express my gratitude to the exhibition curator, Mr.
Imtiaz Hafiz, and his colleagues at the ART in Embas-
sies Program for their advice, as well as their profes-
sionalism in organizing, shipping, and documenting
the exhibition.

/)M'QDWM W‘("(/L!
Ambassador Marie L. Yovanovitch

Bishkek,
March 2006



KOHHEKTUKYT HITATbIHBIH
KEHT IHAAPBIHAH KBIPTBI3CTAHI'A

MenuH ynym — AKLL snumcnHmnH BuwkekTteru pe-
3OeHUMACHIHA KOW KenuHmanep. Cramepom MeH Tyy-
Nyn 6CKeH KOHHEKTUKYT LWTaTbiHbiH KEeHT waapbiHaH
YblKKaH CYPeTYYNepayH TanaHTTyy SMrekTepu MEHEH
TaaHblWTHIpa anradeiMa abpgad Kybarein Typam. byn
KOPresme kaHoanoblp enyemMoe MeH Oachin eTKeH
»Korgy vareingsipat, cebebu 6yn cypettep oa Kox-
HEKTUKYT WTaTbiHbiH KeHT waapsiHaH KelpreldcTaHra
canap TapThin Kenou.

KeHT KOHHEKTWKYT WTaTbiHbH TYHOYK-OaTbILbIH-
fnarsl bepkwvp TOONOPYHYH KOMHYHaH OPYH anrad.
MeH KeHTTe ecTym »xaHa an waapisl 63 MEKEHUM
nen eunem. bus AKlLra anray kevyn kenrexnoe Kext
KM MMH KULLW »KaLliaraH, MeMUPEreH »kaHa koos 2Ka-
Hbl AHIIMA anbinbl ane. AHbl OENrUYY KbinraH Hepce-
nep aHbiH >KapaTbinbillbl XkaHa »akLsl Gunum 6epyy
Mekemenepu 6ongy. AnapobH apacbHoa MeHWH
aTa-sHeM cabak 6epreH »KaHa 9kv aram MeHeH MeH
okyraH KeHT MekTebn ga 6ap. 2Keingap etyn KeHt
Waapsl KaiTanaHreic koosayry »kaHa Heio Mopkko
YKaKbIHObIMEl MEHEH KenTereH Kuwunepau, oyn waap-
[a KanyyHy 4YeykeH CypeTyynepay KOLyr, e3yHe
TapTTel. A3bIp an waap4aga OH TepT KePKeM eHep
rannepencsl 6ap sKeHOUrnHeH KeHT »kaHa eHepnep
opTocyHOa HekeM GannaHbIlW Ty3yngy gecem 60noT.
KeHTTUK cypeTdynepayH SMrekTepuH Kepre3mere
KOIOY MEHEH, MeH cv3fdepre owon 6annaHbILTL Kep-
COTYYHY KaanagbM.

Yiwyn Kepresamere aMrekTepu KUpreH cypetdy-
nepnyH kKeby MeHeH MeH »KakbiH TaaHbllUMbIH. Anap-
OblH K39 6upw, XKop>K-OHH [TOySH ChIAKTYY, MEHWH
yn-6ynemoyH 0OCTopy. AHbH «Cupua Mmbuckycy J1»
atTyy aMrermHe MenuH tarbaHmobikka WhKTYY Map-
Kym atam ara 6epreH ecymgyry oem 6eprex — kyTy-
[arbl YPYK MEHWH atamobliH TMOUCKYC TYMYHYH Ypyry
ane. Ata-sHemavH Konneracsl BbopH PaHkBKCT arbin
»KaTkaH CyYyHYH »aHoyy CYPeTYH Tywyprex. byn cy-
peT XayCaToHVK OapblACbIHEIH MEH 6CKEeH YMOeH Ka-
paraHfarsl KepyHyLly, aMv an ymnae PaHKBUCT Mbip-

3a ym-6ynecy MeHeH »xawant. Mapu ApMCTPOHT aa
KeHTTe eCckeH »kaHa aHblH «Cyyk, Tasa »apblk NO4»
aTTyy Cbip-O0EK CYpeTy BUNMK »KaHa KepunreH kepe-
MeTTYY Kbprbl3 TOONOpPYHa OKLLOM KETET.

Opwvk CnoaH Byn Kepreamere aMrervt KUprex cy-
peTyynepnyH oarsl 6upu. KEHT MEKTEOUHUH YUYH4YY
KnacchiHOa okyn »xyprenymge CnoaH mMelp3a MeHuH
KnaccbiMa KenreH ane. An 6uare Kepkem eHep Oym-
HOCYH ©3re4e blkMada TaaHblWTeprad ane, OWOHOO
Mara KefreH Ke3 adblnyy »kaHa apryy cesvmm asbip
naacumpe. Spvk CnoaHdbiH 9MrekTepuH Oyn Kepres-
Mere Kowyyra wapT Ty3reHgyry y4yH Mvumm Cnoan
anbiMra e3reye arkbill anTam.

AKW anymcuHvH BulikekTern peangeHumAckiHa
KenreH KemnTtereH OOCTOPYM MeHeH KeHTTen Koo3
yKepoe eTKeH banansirsiM Tyypanyy aCKepyynepym-
oy OGenywkym Kenmu. «ONYMiMKTEPOErn KepKem
eHep» MporpammMachl apkbinyy Oyn Kepreamere am-
FEKTEPU KUPreH CYPOTHYNep MEHWH OCKeH LuaapbiM-
OblH ©3re4Ye KacueTrH cusdepre »XeTKMpyyre wapt
TY3YLWTY.

MeH 63 aMreKkTepuH yLyn KepresMere Kupruayy-
re MakyngyryH 6epreH cypetdynepre, KOHHEKTUKYT-
TYH MapaHuAT »KaHa Typu3M KOMUCCUACHHA »KaHa
CnoaH-CTeHnMM MysenHe blpaasbivbiiblik BUIanpEM.
OwoHOow ane, kKepreameHyH kapoodycy VIMtnas Xa-
bU13 Mblp3ara »KaHa aHbliH «ONUYUMIKTEPAErM KepKem
©eHep» MporpammachHOars KomneranapsiHa anap-
OblH KEHEeLWTePW, YIOWTYpryy yebepamrn xaHa kep-
resMeHy Oyn XKepre »KEeTKMPreHn »kaHa AOKYMEHT-
TEWTUPreHN YHYH bipaasblybifbiK BUIaMPEM.

gt

Onun Mapu VosaHosny

Buikek
MapTt 2006



N3 KEHTA, IITAT KOHHEKTUKYT
- B KbIPI'BI3CTAH

[obpo nokanoeatb B MOW AOM — PE3WAEHUMIO
nocna CLA B Buikeke. MHe goctasnAeT 60mbLioe
YOOBOMbCTBME MO3HAKOMWUTL BAC C TanaHTMBLIMMI
paboTamm XyOOXKHWKOB M3 MOEro pomHOro ropopa
KeHta, 410 B WwWrate KoHHeKTUKyT. B Kakon-to mepe
3Ta BbICTaBKa OTpaXKaeT MOe COOCTBEHHOE MyTelle-
CTBWE, MOTOMY YTO €€ SKCMOoHaTh Npofenanv nyTb 13
KeHTta, wrat KOHHEKTUKYT, B Kelprel3CTaH.

["lopon KeHT pacnonoxunca y nogHoxua bepk-
LUIMPCKNX FOP B CEBEPO-3anaaHOn YacT KOHHEKTUKY-
Ta. A Buipocna B KeHTe, 1 BCE elle cumTato ero CBo-
M nomoM. Korpa Mbl asmurpupoBani B CoeanHeHHbIe
Wratel AMepukn, KeHT Bbln COHHOM »KMBOMMCHOW fe-
peByLwKon HoBoW AHIMWKM C HACEneHneM NPUMEpPHO
B [BE ThiCA4M YenoBeK. B nepsyio o4epenb KeHT cna-
BUNCA CBOMMU U3YMUTENbHEIMM MEN3a>kaMn 1 NpeBoC-
XOOHEIMW YHEOHBIMW 3aBEOEeHNAMM, B TOM Yucre KeHT-
CKOW LWKOMOW, roe MoV poauTeny npenofasany, a Mol
c 6patoM yunnmck. C rogamu yHUKanbHoe o4apoBa-
Hue KeHTa u ero 6rnmsocTs k Hulo-MopKy cTanm npu-
BNeKaTb MHOrOPOMOHUX TYPUCTOB, B TOM YMCHE XYOOX-
HMKOB, MHOTME M3 KOTOPLIX OCedanu Tam Hascerfa.
[TocTeneHHO B 3TOM BCE elle ManeHbKOM ropooke
OTKPLINOCh OKOMO YeTbipHaauati XyOoXKeCTBEHHbIX
ranepen, CBA3aB UCKYCCTBO W KeHT Hepa3pbiBHEIMU
y3amu. BeicTaBme paboThl XyOO>KHUKOB, MMEIOLLMX OT-
HoweHwe K KeHTy, A xoTena patb Bam MpPOYyBCTBO-
BaTb 3Ty aTMocdhepy.

A nWYHO 3HaKoOMa CO MHOMMMM XYOOXKHUKaMK,
npencTaBmBLLMMM CBOM PadoThl ONA daHHOM BbICTaB-
Kn. HekoTopble 13 HUX, B 4aCTHOCTU [KOPMmK-OHH
["OyaH, Opy>XHbl C MOEWN ceMben. Ha cospanve «[ u-
ouckyca cupumckoro J1» ee BOOXHOBWIT LUBETOK, MO-
OapeHHbI el MOVMM MOKOWMHLIM OTLIOM, TanaHTNVBLIM
CafoBHWKOM; MakeTUK CEMAH cobpaH C rmbrckyca,
BbIpaLLlEHHOr0 MOMM OTLOM. BbopH PaHkeucT, pado-
TaBLMMA C MOVMMU POAUTENAMM, XKMBO M300pa3uN BOO-
Hyl0 3bIOb. OTa KapTWHa NpeacTaBnAeT cobom BUO Ha
peky XaycaToOHWK M3 OkHa Ooma, roe A Belpocna, a

Tenepb XXMBET rOCNOANH PaHKBMCT CO CBOEW CEMBEN.
Mapu ApMCTPOHT Bhipocna B KeHTe, n ee NonoTHO
«X0onomaHbIn, ACHBLIM cBeT NQ4» He TONMbKO HAaBOAUT Ha
BOCMOMMWHaHMA 0 ropax Hosow AHIMMK, HO 1 HaNOMMK-
HaeT HaM O CYypPOBOM ¥ 3axBaTbiBaOLLIEM BENUYUN FOP
KblprelactaHa.

Ha aToM BbICTaBKe Tak>ke npencTasneHsl padoThl
Opwvka Cnoana. Korga A yusnack B TPETbEM Knacce
KeHTcKowm WwKonbl, rocnoguH Cnoax Nnpvxoaun B Halw
knacc. OH coBepLIEHHO No-0coBOMY BBEM HAC B MMP
WCKYCCTBa, M A [0 CKX NMOP XOPOLIO MOMHIO TO OLLyLe-
HWE OTKPOBEHMA M BOOXHOBEHWA. A 0COOEeHHO Bnaro-
gapHa rocnoxxe Mumm CrnioaH 3a NoMoLLb MO BKIOYe-
HMIO paboT Opuka CnoaHa B 3Ty KOMMEKUMIO.

A xoTena nogennTbCA C MOMMM MHOTMOYUCIEHHBI-
MUV OPY3bAMM, ObiBAIOLLIMMM B pe3uaeHumm nocna CLUA
B Bulikeke, BOCMOMMHAHNAMM O CBOEM MPEKPACHOM
[eTCTBe, NPOBEAEHHOM B MoMnnuieckom Kente. Mpo-
rpammMa «[pon3BeneHnA NCKyCCTBa B MOCONMbCTBAX>»
no3BONMna XyaoXkKH1Kam, paboTsl KOTOPLIX MPEACTaB-
reHbl Ha JaHHOWM BLICTaBKe, MepenaTtb CBoeobpasne
MOEro poOHOro ropona.

A xo4y nobrnarogapute BCEX XYOOMHWKOB, MiO-
0e3HO COrmacyvBLUMXCA BLICTABUTL CBOM PabOTHl Ha
[OAHHOW 3KCMO3WUMK, a TakKe KOMUCCUIO MO Aenam
KynbTypbl 1 Typudma ropoga Kent un mysen Cnoa-
Ha-CtaHmm. Takke A xoTena Obl Bbipa3utb Hraro-
OAPHOCTb KypaTtopy BLICTABKM rocnoguHy MTnAsy
Xadway n ero Konneram no nporpamme «l1ponsse-
OEHWA MCKYCCTBa B MOCOMbCTBAX» 3@ WMX COBETHI, a
TaK>XXe NpodecCcroHanbHyo OpraHmM3aumnio, NepeBos-
KY 1 OOKyMeHTarnbHOe 0OpMIEHNE SKCMO3ULMN.

/)LA,QZWMW reh
Mocon Mapw VosaHosuu

Buikek,
MapTt 2006 r.



THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique
blend of art, diplomacy, and culture. Regardless of
the medium, style, or subject matter, art transcends
barriers of language and provides the means for the
program to promote dialogue through the internation-
al language of art that leads to mutual respect and
understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved
into a sophisticated program that curates exhibitions,
managing and exhibiting more than 3,500 original
works of loaned art by U.S. citizens. The work is dis-
played in the public rooms of some 180 U.S. embas-
sy residences and diplomatic missions worldwide.
These exhibitions, with their diverse themes and con-
tent, represent one of the most important principles
of our democracy: freedom of expression. The art is
a great source of pride to the U.S. ambassadors, as-
sisting them in multi-functional outreach to the host
country’s educational, cultural, business, and diplo-
matic communities.

Works of art exhibited through the program en-
compass a variety of media and styles, ranging from
eighteenth century colonial portraiture to contem-
porary multi-media installations. They are obtained
through the generosity of lending sources that in-
clude U.S. museums, galleries, artists, institutions,
corporations, and private collections. In viewing the
exhibitions, the thousands of guests who visit U.S.
embassy residences each year have the opportunity
to learn about our nation — its history, customs, val-
ues, and aspirations — by experiencing firsthand the
international lines of communication known to us all
as art.

The ART in Embassies Program is proud to lead
this international effort to present the artistic accom-
plishments of the people of the United States. We
invite you to visit the ART web site, http://aiep.state.
gov, which features on-line versions of all exhibitions
worldwide.

«QJMAJIMKTEPAEI'N KOPKOM OHOP» ITPOI'PAMMACHI

«QnumnmukTepoern kepkem eHep» (ART) npo-
rpammMachl UICKYyCCTBO, OMMNOMAaTUA, XaHa MagaHva-
ThiH aKanbilbiH KanTanaHreld TYPOe 63YHe KaMThIMT.
VICKyCCTBO Yblrapmanapbl KepKem varbinabipyy kapa-
»KaTTapbiHa, OarbiTel MEHEH ClOXKeTUHe kapabacTaH
TUNCKU3 TYpOe »xanneira »etn typart. byn nporpam-
Ma KepKeM ybirapmanap apkbiyy ap kaHpgav mapa-
HUAT 6KYNASPYHYH BMPUH BMPK YypMaTTOOCYHa »KaHa
TYLWYHYYCYH® »Kaphoam 6eper.

Byn npemunrerund Gawatsl 1964->kbinra 6apein Ta-
Kanat. ByryHky KyHy an kepresmenepay eTKepyyHy
KO3HAereH KeHpW »kaHa TaTtaan nporpamMMara annaH-
Obl, Oy KePresmMenepre MeiHa yLuyn MakcaTTap Y4yH
AKLLHbIH »xapaHoapsl »eHeTkeH 350006H Tyn Hycka

»KeHeTynyn Typart. byn amrekrep ap kaHpan enke-
neppery AKLLHbIH 180 anumMMKTEPU MEHEH OMMITOMa-
TUAMBIK MUCCHANAPLIHA Kolonat. TemaTukachl MeHeH
Mas3MyyHy »karbiHaH ap Typayy 6onyn caHanraH oyn
Kepre3me Ov3anMH MaMNEKETTUH HErU3rn NPUHLMNTE-
PUHWH OMPUH-MHCAHOBIH SPKMH OW XKYIYPTYYCYH 34
KaHbav Ce3avyH »KapaambiCbi3 ane uieHnMayy Typae
avruHenen Typart. Kepreamere KotonraH McKyccTtso
YblirapmManapsl Ken MaxkcaTTyy MUNaeT atkapyy MeHeH
6vpre Kadbin anbiHbIN XKaTkaH enkenepoyH MagaHwi
KaHa Ouum 6epyy, MILKEP »aHa aunioMaTuarsik
vempenepyHyH ekynaepyH AKLUHEH mnCKyccTBOCY
MEHEH TaaHblTHIPYyNa amMepvKanbiK an4unepomH
CbIMbIrEl 6OMNYN caHanar.



MporpaMmaHbiH YerHoe KepceTynyy4y aMrek-
TEP OH CErmsnHYM KbinbiMaarsl KOMOHManablK MopT-
peT eHepyYHeH BalTan asbipKbl KyHOery ap Typayy
MaaneiMaT KapakaTtTapbiH nannanaHraHd MHcTanna-
uMAnapbiHa YeMMHKM >KaHpnaposiH ap TypayynyryH
yarbinoblpein Typat. byn aMrektepon amepukansik
My3eunep, cypeT ranepenanapsl, CypeTyynep, KoM-
naHWANap MeHEH XXeKE KOMNMeEKLMOHePNep ak nenvn-
OEH CYHYLW KbiMbIWTL. AMepUKanbiK anyunvkTepaeri
Kepreamenepre »Kbn canbiH OYMHeHYH MUHOEereH
agampapsl kvpyyae. Mnkemayy «bavnaHbiw KaHarb!»
6onyn caHanraH MCKycCTBO anapra OusouH erke,

aHbiH Tapbixbl MEHEH Kaana-cantrapbl XXeHyHOe Ke-
Oypeek oumnun, BU3anH 3NOWH, aHbiH YMYT-MYO66CYH
aHoan TYLWYHYYre MyMKYHYYNYK adyyna.

«QNUUNVKTEPOENN KOPKOM eHep» Mnporpamma-
CbiHbIH  Kbi3MaTKepriepy amepuka WCKyCCTBOCYH
4eT erkernepre KepceTyy Basumnacsl 630epyHe Tyl
KenreHnHe eTe coMMbikTaHat. bus cuspepon ART
canthiHa (http://aiep.state.gov) ybirein, nporpamma-
HblH YernHoe eTKepynreH 6apoblk KepresmenspaoyH
SMNEKTPOHOYK YbirapbirbllUTapsl MEHeH TaaHbllyyra
4akblpaobl3.

I[TPOTPAMMA «ITPOU3BEJEHNA NCKYCCTBA B ITOCOJIbCTBAX»

Mporpamma «[pov3BeneHnA nckyccTea B Mo-
conbcTBax» (ART) yHMKanbHbIM 0Bpa3oM coyeTaeT
B cebe WMCKYyCCTBO, OMMNOMATUIO U KynbTypy. [po-
M3BEAeHNA CKYCCTBa MPEOHONeBatoT A3LIKOBLIE Oa-
Pbepbl BHE 3aBUCUMOCTMN OT N300pa3nUTENbHBIX Cpen-
CTB, HanpasneHna u ctoxxeta. [nAa nporpammel ART
NPON3BEOEHNA UCKYCCTBA ABMNAIOTCA MHCTPYMEHTOM
BLIMOMHEHNA €€ MWUCCUM: MPOMOIPKEHWA Ouanora,
HampasrneHHOro Ha AOCTUXKEHWE B3auUMOYBaXKEHUA
1 B3aMMOMOHMMaHNA MeXXay NpeacTaBnTenamMn pas-
NWYHBIX KYMbTYP, BEOYLWErocA Ha A3blke UCKYCCTBA,
MOHATHOM TIOAAM BO BCEM MUPE.

OTa vHMumMaTvBa «HarnAgHoO avnnoMatum» tepeTt
cBOe Ha4vano B 1964 r. B Haww oHm oHa nepepocna
B OOWWPHYIO M CMIOXHYIO MPOrpamMmy, KypypyioLLyo
NPOBEOEHVE BLICTABOK, HA KOTOPBIX 9KCMOHMPYEeTCA
B 0blwen cnoxHocTn Gonee 3500 opurmHanos, npe-
OOCTaBMeHHbIX OnA 3Tow uerm rpakgaHamu CLUA.
371 paboThl BHICTABNAOTCA B CTA BOCbMUOECATH pe-
3MOEHUMAX NOCOMbLCTB M AMMIOMAaTUYECKMX MUCCWIA
CWA B pasnuuHbix cTpaHax. BbicTaBku, pasHOoO-
pasHble Mo TeMaTVKe M COOep»<aHuio, yoeamnTensHo
LOEMOHCTPVPYIOT 6€3 MOMOLLM CMOB OAMH U3 BaXKHEW-
WMX MPUWHLUMNOB Hawero rocymapctea — ceodomy
BbIp@XKeHWA NMYHOCTYW. MNpeacTaBneHHbIe Ha BLICTaB-
Kax NpOW3BEOEeHNA UCKYCCTBa BLINOMHAIOT MHOMOLe-
nesble YHKUMM 1 ABMAIOTCA NPEOMETOM rOpPHOOCTU

aMEePUKaHCKMX MOCMOB, KOTOPbIE 3HAKOMAT NpeacTa-
BUTENEN Chepbl KyrnbTypbl 1 00pasoBaHnA, OeNoBbIX
N OVNNOMaTUHECKMX KPYrOB MPUHUMAIOLWLMX CTPaH C
nckyccteom CLIA.

PaboThl, KOTOpbIE OEMOHCTPUPYIOTCA B pamKax
NporpamMmsl, OTpaXxatoT BCe pa3Hootpasne TeEXHWKN
N XKaHPOB, Ha4YMHaA C KOMOHWArbHOM MOPTPETHOM »KK-
BOMMCY BOCEMHaALIATOrO BEKA 1 3aKaH4yMBan COBpe-
MEHHBIMW  MYIbTU-MEOWAHBIMM MHCTaAUMAMK. OHun
ObINM NIBE3HO NPEeNoCcTaBNeHb HAM aMEPUKAHCKUMM
MYy3eAMKW, KapPTUHHBIMW FanepeAmMn, XyOooXKHUKamu,
yUYpEXKOEHNAMM, KOMNAHUAMM 1 YaCTHEIMU KOMMEKUMO-
Hepamu. BbICTaBKM B PE3VAEHUMAX aMepUKaHCKMX
MOCONbLCTB €)KErofgHO MOCEeWaroT TEICAYM MIOOEN BO
BCEM Mupe. VICKyCCTBO, 9TOT YHMBEPCAbHLIA «Ka-
Han cBA3W», AaeT UM BO3MOXKHOCTb BOrblUe y3HaThb O
Halew CTpaHe, ee UCTOPUM 1 OBbIHaAX, MOHATL Hall
Hapom, ero Hagexabl 1 HaAHuA.

CoTpyaHukM nporpammel «[1ponseeaeHna NCKyc-
CTBa B MOCOMNbCTBaX» rOPAATCA TEM, 4TO UM BbiNa-
na 4ecTb MPEnCcTaBnATb aMEPUKAHCKOE WUCKYCCTBO
3a pyb6e>xoM. Mbl mpurnawaem Bac noceTuUTb CamT
ART: http://aiep.state.gov 1 MO3HAKOMUTLCA C aMeK-
TPOHHLIMM BEPCUAMM BCEX BbHICTABOK, MPOBOAMMBIX
B pamKax nporpamMmel, ¢ asTopamm padoT 1 KOnnek-
LIMOHepamu, NPenocTasmBLLMMK ON1A HeE€ Nponssene-
HWA UCKyCCTBA.



CHRISTOPHER ARMSTRONG (born 1967)

Christopher Armstrong studied painting and art
history in Florence, Italy, before receiving his Bachelor
of Arts degree from Bucknell University, Lewisburg,
Pennsylvania. After graduation, Armstrong went on to
receive his Master of Fine Arts degree from New York
University, where he won the school’s MVP award
and exhibited at Washington Square East Galleries
(New York City). His work is currently represented in

galleries in New York, Boston, and Santa Fe, New
Mexico. Armstrong co-presides over North Mountain
Press, a fine art publishing company specializing in
the work of his late father, American realist painter
David Armstrong.
http://www.themorrisongallery.com/

KPUCTOOEP APMCTPOHI" (1967 1. X.)

MeHcunbBaHWA LWTaTbIHEIH [TeBncOypr LwaapbiHbH
BakHenn yHMBepcuteTMHeH MCKyCCTBO GakanaBpblHbIH
OapakaceH anradra venvH, Kpuctodep ApMCTPOHT
Wranmara Gapbin OnopeHuvAga CYpPeTHYNyKTY »xa-
Ha MCKYCCTBO TapbiXblH OKyraH. [Mnnom anraH CoH,
APMCTPOHI UCKYCCTBO MarvCTPUHUH AaparkackiH anyy
Y4yH Hblo-MI0pK YHUBEPCUTETUHEH OKYYCYH YraHTKaH.
A >KepaeH 63reve METULLKEHOUMN YHYH ChIMMbIKKa Ke-
WM, Hblo-MOpK WaapbiHbiH BaLLMHITOH aAHTLHOArs!

YbIrbIL FranepeAnapeiHaa kepre3Menepne aMrekTepm
kotonraH. A3bIpKbl ydypaa an tapTkad cypeTtep Hblo-
MopkTo, BocToHo »aHa Helo MeKcuko TaTbiHbH
CaHrta ®e waapbiHoa kepresmenepde TypaT. Asbip
APMCTPOHT 83YHYH MapKyM atackl, aMepuKansik pea-
nucT-cypetyy HaBvo APMCTPOHIOYH SMrekTepuHoe
apucTewkeH Hopt MayHTuH Npecc 6acma KoMnanma-
CbHbIH TEH-TOPArach.
http://www.themorrisongallery.com/

KPUCTOMEP APMCTPOHT (p. 1967)

[o nonyyeHna cTeneHn HakanaBpa UCKYCCTB B
yHuBepcuteTe bakHenn, 4to B [leBucOypre, wrtaT
[NeHcunbBanna, Kpnuctodep APMCTPOHT nay4arn »ku-
BOMWCb W UCTOPWMIO UCKyCCTB BO PropeHumm, tanua.
[Nonyyrs aMnnom, ApMCTROHT NPOOOMKMN 06pas3oBa-
Hue B Hilo-MIOpKCKOM yHUBEPCUTETE ANA NOMyYeHUs
CTEMNEHN Maructpa M3AWHLIX UCKYCCTB, roe OH 3a-
CRYy>KUN YHMBEPCUTETCKYIO Harpagy 3a Bblijalowme-
CA ycnexu 1 BuicTaBnAncA B BocTtoyHon ranepee Ha

nnowam BawmHrtora B Helo-Mopke. B HacToAwee
BPEMA Ero KapTUHLI BLICTaBNEHs B Hblo-Mopke, Boc-
ToHe n CaHta Q®e, wraT Hbto Mekcrko. ApMCTPOHT
ABNAETCA CconpencepateneM M3OaTenbCKOW KOM-
naHmm HopT MayHTuH Mpecc, koTopasa cneuvanm-
31pyeTcaA Ha nyormmkaumm padoT ero NOKOMHOro OT-
La, aMepuKaHCKoro XymoXkHuKa-peanvcta [asuoa
ApMCTpOoHra.

http.//www.themorrisongallery.com/



Green Apple IV, 2004. Oil on canvas, 40 x 32 in.
Courtesy of the artist, Gloucester, Massachusetts

«Kawbin anma IV», 2004. Kengunp, man 60ék, 101.6 x 81.3 cm
ABTOp TapabbiHaH 6epwunreH, Maccadycetc wraTsl, [noyecTep waapsl
«3eneHoe Abnoko IV», 2004. XoncT, macno, 101,6 x 81,3 cm
KapTtvha niobe3Ho npepocTasneHa aBTopom, . [noyectep, wrat Maccadycetc



MARY ARMSTRONG

“The forms in Tidal Memory have been carefully
set up, organized in a particular way to express forces
encountered in landscape. The color and the compo-
sition, the movement of the forms, the undulation of
the cloth describe the flow of the tide, as it flows in
over the seaweed and rocks near my summer home
on the coast of Maine. It is the visual memory of a
summer’s day in a winter studio.”

From the literary magazine, Post Road #7, Claude
Chernuschi wrote, "The changing and the change-
less, time and place, death and life, are all evolved by
means of Armstrong’s landscapes. Yet the contrast
between verticality of the tree and the horizontality
of the earth give way in Cold, Clear Light #4 to an
overpowering sense of connection, rather than con-

trast, between natural forms. As our eyes are being
led gradually from one part of the composition to the
other, air, earth, water tend to merge in a continu-
ity of motion where the perpetual and general energy
— rather than the specific manifestations — of nature
tends to merge in sharper relief.”

Mary Armstrong received her Bachelor of Fine Arts
degree from Boston University, School of Visual Arts in
1972, and her Master of Education degree from Les-
ley College, Cambridge, Massachusetts, in 1976. The
following year Armstrong attended the Skowhegan
School of Painting and Sculpture, Maine. Selected
collections include the DeCordova Museum and
Sculpture Park, Massachusetts; and Readers’ Digest
Corporation, and Chemical Bank, both in New York.

M3PU APMCTPOHI

Obpaspmap «3ckepyy TOMKyHAapbl» CYpeTyHOe
KbinQaT OMnoHYLWTYpynyn, Byn nensaxaars Karbibli-
KaH Ky4Tepay 4arbinoblpyy Y4YyH arambiH TaptvinTe
»xanrawTblipsinrad. CypeTTyH TycTepy, Kypamsl, 06-
pasgap KbIMMbIMbl, KE3AEMEHWH BYTyNreHy TONKyHOyH
KbIMMbIMBIH SNECTETET; YWMHTWM TOMNKYH CYY YOMTOPYH
TYPTYN, MBHOMH XX33rvMHAE TypraH MEHWH >KauKbl
YWYMOYH »KaHbiHOarel ackanapra ypyHar. Byn Kbllkbl
CypeTKaHada »<an KyHyH 9MeCTETKEH KOPYHYLL.

«APMCTPOHI ©3 NensaxpapbiHaa Mesrun, OpyH,
»Kaloo »KaHa ernyM ChIAKTYY e3repynyydy »kaHa e3-
repyn6eedy sattapmsl kepceteT. Owon ane ybakTa,
«CyyK, Taza »xapblk N24» cypeTyHae TUK TypraH oa-
pPaK MEHEH Ty3 »KaTKaH >KepavH OPTOCYHOArbl KOHT-
pacT xapartbinsiTarbibopmManapasHKkapama-KapLubl-
MbIrbIH SMEC, BannaHbilL Ce3avMuH TapTyynanT. CypeTTty
Kapan TypraH Kepyy4y aba, »ep »aHa cyy oump Kbii-

MbINaa »KyypynyLyrn, »KapaTbinbiliThiH YeKCK3 »KaHa
»Kanmnbl aHepryAcel KyOynyn aysirsipaak pensedryy
dopmanapsl Gankant», aen Knop YepHywm «lloct
Poyn NQ7» »xypHaneiHaa 6enrvnen KeTkeH.

Mapn ApMcTpOoHr 1972 binbl BocToH yHMBEP-
CWUTETUHWH andbiHOarbl CYpeT MCKYCCTBOCYHYH MeK-
TEOWH OYTYPYN, KBPKeM UCKYCCTBO Oakanaspbl da-
paxkacelH anraH, an amm 1976 »xeinbl MaccavyceTc
WwraThiHbH KemOpumk WwaapeiHoars! Jlecmm konnen-
YKUHEH Nemarornka MarucTpuy gaparkachlH anraH.

Bup »xbinpaH knimvH ApMcTpoHr MaHpern Ckoy-
XeraH CYpPeTHYNyK >kaHa CKynbntypa MekTebuHe
KMpreH. AHbIH SMreKkTepuHMH TonTonMoropy Macca-
vycetctern [leKopaosa My3ennHoe, CKynbnTypanap
napkeiHOa Kepresmere KoonraH »xana Puoepc Jann-
xecT Kopropaumack! MeHeH Hiio-MopkTyH Kemukan
BaHkbl TapabbiHaH caThin anbiHraH.



M3PU APMCTPOHI

O6pasbl B «[punmeax namATv» TAaTENbHO NPO-
OymaHbl, paccTaBfeHsl B OMNPeneneHHoM nopAnKe
01A OTOBPaXKEHMA CUM, CTOMNKHYBLUMXCA B NEN3axKe.
LiseT n komMnosmumA, OpmxeHe obpasos, Crbel Ma-
TepUM NepenaloT OBKEHWE NPWUNMBa, Tak OH, CMe-
TanA BOOOPOCIW, HaOBMraeTCA Ha cKarnbl 6rmn3 Moero
neTHero goMuKa Ha nobepexxse MaHa. 310 3pUTENDb-
HOE HanoMuHaHWe NeTHero OHA B 3UMHEN CTyOuu.

«B cBonx nensarkax APMCTPOHT NepenaeT nsme-
HAIOLEEeCA U HEM3MEHHOE, BPEMA U MECTO, KM3Hb
n cMepTb. B TO )Ke Bpema KOHTpacCT Mexxay BEPTU-
KanbHOCTBIO AepeBa W FOPU3OHTANBHOCTHIO 3EMIU B
KapTUHe «XOoMnodHbIn, YMCThIi cBeT N24» naput Bce-
nornoLatoLlee 4yBCTBO B3aVMOCBA3W, a HE MPOTUBO-
nocTaeneHna NpUPoaHsIX MopM. NocTeneHHo nepe-
X0[OA B3rMAQOM OT OOHOro MparmMeHTa KoMnosuumm
K OpYyroMy, 3putenb 3aMmeyvaeT, 4To BO3AyX, 3eMA U

BOMA CMvBalOTCA B EOMHOE OBVXKEHWE, rae OECKOHeY-
HaA v BceobLlan aHeprua — a He Hapo4unTaA OEMOH-
cTpauna — Npupodsl, crvBanch, dopmvpyeT tonee
YeTkme penbedHble GopMbl», 3ameTun Knod YepHy-
UM B MTEPAaTYpPHOM XypHane «[loct Poyn NO7».

B 1972 rogy Maspu ApMCTpoHr nony4una cre-
neHs Gakanaepa M3ALHBIX UCKYCCTB B LUKOMNE W30-
OpasnTenbHLIX UCKYCCTB NPy BOCTOHCKOM yHUBEPCH-
TeTe, aB 1976 rogy — cTeneHb MarucTpa negarorvku
B Jlecnn konnemke 8 Kembpumke, wrar Maccauy-
cetc. N'opom no3xe ApMCTpoHr nocetwaeT Ckoyxe-
FaHCKYIO LUKOMY »KMBOMMCK U CKyMbNTypbl B MaHe.
Cobpanna ee paboT BKMOYEHb B konnekumn Mysen
[eKopoosa v napka ckynbntyp B Maccadycetce,
a Takxe npuobpeTteHsl Koprnopauven Pugepc Hawn-
KecT 1 Kemrkan 6arkom B Helo-Mopke.



Cold, Clear Light #4, 2003. Oil on panel, 26 x 24 in. Courtesy of the artist, Newton, Massachusetts

«CyyK, Ta3a »xapblk N24», 2003. [1aHHO, Man 60€ék, 66 x 61 cm
ABTOp TapabbiHaH BepunreH, MaccavyceTc wrathl, HeloTayH waapsl
«XonoaHbin, YNCTbIK cBeT N24», 2003 r. [NaHHO, Macno, 66 x 61cm
KapTtnHa no6esHo npepocTasneHa aBTopoMm, . HetoTayH, wrat Maccadycetc



Tidal Memory, 1998. Oil pastel on paper, 30 x 44 %2 in. Courtesy of the artist, Newton, Massachusetts

«JCcKepyy TonkyHaapbl», 1998. [NaHHo, man 60ék, 76,2 x 113 cm.
ABTOp TapabbiHaH 6epunrer, MaccavyceTc Wwrathl, HeloTayH waapsl

«Mpunuebl namATKM», 1998. MNaHHo, macno, 76,2 x 113 cm
KapTuHa niobesHo npenocTasneHa aBTopom, r. HelotayH, wrat Maccadycetc



GEORGE-ANN GOWAN

George-Ann DeVilbiss Gowan was born in Corpus
Christi, Texas, in 1948. Her initial art training was at the
College of William and Mary (Williamsburg, Virginia),
from which she graduated magna cum laude with a
degree in fine art. In Connecticut, her residence since
1970, she pursued further studies with watercolorist
Edgar Whitney and egg tempera artist Richard Carroll.
She is currently represented by the Bachelier Cardon-
sky Gallery, Kent, Connecticut, and works primarily

in egg tempera and graphite. She has also been a
featured artist at Tree’s Place Gallery, Orleans, Mas-
sachusetts. Her painting won first prize in the 1998
Silvermine Guild’s 49th Annual Art of Northeast USA
Competition, among numerous other awards. Several
of her works are included in Charles Ewing’s book,
The New Scratchboard, Clay-Surface Techniques for
Today’s Arts (Watson Guptill, New York 2001) and her
work has been reviewed in Art New England.

KOPZ2K-OHH I'OYSH

2Kop>-OHH [e Yunoucc MNoyasH 1948 xbinbl Te-
xac wratbiHbiH Kopnyc Kpuctu waapsiHoga Tyynrax.
An Bup>xkuHma wratbiHbiH BunbAMcOypr waapeiHoars
Yunbam »xaHa Mapu KOMnemKmH MArvmMKTYyY aAkTan,
WMCKYCCTBO OOIOHYa OMNIOMIo 93 B0ryy MeHeH e3y-
HYH HErn3ru cypetdynyk OmnummH anraH. KoHHek-
TvKyTKa 1970 >KbiMbl KeYym, an akBapenucT Jarap
YWUTHMOEH XKaHa »KyMypTKa TeMnepachl MEHEH CYPOT
TaptkaH Puyapn KapponngoH cabak ansin 3 6u-
MMMWH ynaHTKaH. A3bip aHbiH Kemnyynyk cypeTTepy
YKYMypTKa Temnepacsl »aHa rpadut MEeHeH TapTbl-
nein, KeHttern bawenbe KappoH ranepeAchiHoa
Kepresmere KotonraH. AHelH aMrektepn Maccady-

ceTc wraThiHbiH OpneaHd waapsiHaarsl Tpuc Mnenc
ranepenAckiHaa KepPre3ynreH »KaHa KenTereH ChIimbik-
Tapra TateiraH, aHeH apacsiHga CuneepmanH [vng
oopbopy yowTypraH «AKLHbIH TYHOYK-YbIMbILLbIHBIH
WCKYCCTBOCY» atTyy 49-4y »KbiNOblK KOHKYPCYHYH
OvpWHYM NpKuan oa 6ap (1998 X.). AHbiH OMP Hede
cypety Yapnb3 OBWHIOMH «A3bIPKbI MCKYCCTBOOO-
ry 4amanoo »KaHa FPYHTTOOHYH >KaHbl bikmanapsbl»
atTyy kutebure kupruaunren (YotcoH IMyntunn 6ac-
MakaHachl, Hbro-l7lopK w., 2001 »k.), an aM1 aHblH
SMreKTEPU »KOeHYHOe GaAHOamaHbl «>KaHel AHrmmA
NCKYCCTBOCY» »KypHarbiHaH Tanca 60mor.

JKOPAXK-DHH I'OY2H

[xopmk-OHH HeYunbucc [oyasH pomunach B
1948 rogy B r. Kopnyc Kpuctu, wrat Texac. Coe
6a30BOe XyOOXKeCTBEHHOe 0OpasoBaHWe OHa Mony-
yuna B Konnemxe YunsAma n Mapu B Bunbamcoypre,
wraT BUpmKuHMA, KOTOPLIM 3aKOHYMMIAa C OTNMYMEM C
OVMNIOMOM B 0BMacTy M3ALWHBIX UCKyCCTB. [locenvs-

Wwmck B KoHHekTKyTe B 1970 rogy, oHa npoponkuna
0ByyeHne, 3aHMMaACh y akBapenucTa Jarapa YWUTHu
n Pvwyapda Kspponna, nucaswero AnYHOW Temre-
pon. B HacToAwee Bpemsa ee paboThl, B OCHOBHOM
BbINMOMHEHHbIE ANYHOW TEMMEepPOK 1 rpaduTom, Nped-
cTaBneHsl B ranepee bawense KapaoHckoro B Kek-



Te. Ee nponsseneHnA BLICTaBNANUCH B ranepee Tpuc
Mnenc B Opneane, wrar MaccayyceTc 1 OTMeYeHb
PAOOM Harpaf, B TOM 4iCre nepBbiM NpusoM 49-ro
€XXerogHoro KoHkypca «MCKycCTBO CeBepo-BOC-
Toka CUWA», nposogumoro LleHTpom CwuneepmaitH
'vno (1998 r.). Heckonbko ee KapTWH BKMOYEHb B

KHUry Yapne3a 9suHra «Hosas TexHuka HabpockoB
N FPYHTOBKN B COBPEMEHHOM UCKYCCTBE», BbINyLIEH-
Hylo B Hblo-Mopke nspatenscteom Yotcona [MynTun-
na B8 2001 rogy, a 0630p ee paboT MOXKHO HanTu B
XypHane «ckycctBo HoBOM AHMMM».

Rose of Sharon, 2005. Graphite on paper, 24 x 16 %4 in. Courtesy of the artist, Kent, Connecticut

«llapoH Po3acbl», 2005. Karas, rpadur, 61 x 42,2 cm
ABTOp TapabbiHaH 6epunreH, KOHHEKTUKYT wratsl, KeHT waapsl

«Po3za LapoHa», 2005 r. bymara, rpadur, 61 x 42,2 cm
KapTtunHa no6e3Ho npepocTtasneHa aBTopoM, . KeHT, wrat KOHHEKTUKYT



-11.'

Hibiscus Syriacus L, 2005. Graphite on paper, 12 %2 x 8 3% in. Courtesy of the artist, Kent, Connecticut

«Cupua MNibuckycy J», 2005. Karas, rpacur, 31,8 x 22,2 cm
ABTOp TapabbiHaH 6epunreH, KOHHEKTUKYT wrartsl, KeHT waapsl

«'ubuckyc cupumnckum J», 2005 r. bymara, rpagur, 31,8 x 22,2 cm
KapTtuHa niodesHo npenocTtasneHa aBTopoM, . KeHT, wrat KOHHEKTUKYT
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DENNIS HARTLEY (born 1948)

Of his paintings, Dennis Hartley states, “One of
my ongoing subjects for representation is the barn in
the landscape, which for me represents the larger is-
sue of the relationship of man and nature, the overrid-
ing theme of ancient Chinese painting. To me, these
slowly aging icons of humble purpose possess a cer-
tain noble and monumental quality that transcends a
sentimental viewpoint. | find that these ‘non styled’
structures of pure utility can be used as a neutral and
malleable motif to explore various painterly themes
and ideas of form, space, transparency, and duality.”

Dennis Hartley received his degree in architecture
from Arizona State University in 1972, and has been
a registered architect since 1976. Early in his career,
he lived and worked in Paris, France, and Lausanne,
Switzerland. He works as a furniture designer, and
has been represented by major galleries and show-
rooms in the United States. In 1998 he put aside
other professional pursuits in order to paint full time.
He is currently represented by the Morrison Gallery in
Kent, Connecticut.

http://www.themorrisongallery.com/

JOHHUC XAPTJIN (1948 1. X.)

OsHHnc Xaptim e3 cypeTTepy »KeHYHOe MblH-
Oan gent: «MeHVH aMrekTepuMae Ken kesgeuwyy4yy
TemanaposH 6vpn — Oyn Kamnanap Kowynrad neu-
3aK. byn MeH y4yH BanblpKbl KbiTall CYpPeTTepyYHYH
Hernsrv Temacsl OOMroH apgaM MeHeH >KapaTtbinbill-
ThIH OUPUTYYCY XKEHYHOS KEHEH TYLWYHYK 6epeT. byn
akblpbiHOAn aCKMpun BapaTkaH »KynyHy nmaparrap
Mara cesumTan MamuneHy SKMHYM MnaHra YsirapraH,
OUMMK XKaHa TONymOyy KacueTKe 33 ChIAKTYY Kepy-
HeT. MeHvH oloMya, Byn «CTUNK XKOK», »Kapdamybl-
MblK MakcatTa KOMOoHymnraH OObekTUnepon cypet
TapTyyaa ®opma, MEeNKNHOWK, TYHYKTYK »KaHa KOLL-
MasMyHOYYNyK CbIAKTYY TYLLYHYKTOP MEHEH SKCMEePU-
MEHT »Kacoodo 6entapan »kaHa »eHwn NenTMOoTvB
KaTapbl KOMOOHIOHIO bIHraumyy.»

OanHmc Xaptim 1972 xKbinbl ApU30Ha LWTaTbiHbIH
YHMBEPCUTETUH apXUTEKTOP OMNMOMYH arbin, 1976
XKbIMbl ©3 yCTaKaHaChiH aykaH. IMrek XOonyHyH 6a-
weiHOa an Mapwxoe »<aHa LsenuapraHbiH [lozanHa
LlaapbiHaa »Kawan uwTtereH. An aMepek aMsanHepu
oonyn nwten, AKLLHbIH 3H YOH ranepeAnapbiHaa Xa-
Ha KepresmMe 3anmapbiHoa 63 SMrekTepPUH KepCceoTy-
nyyre »eTuikeH. 1998 »Kbinbl CypeTyy Katapsl raHa
VIITEO YYYH apXUTEKTOPNYKTY YETKE >KbIMObIPraH.
A3bIp aHblH aMrektTepyt KOHHEKTUKYT WTaTbiHbIH KeHT
waapsiHgarsl MoppucoH ranepeAceiHoa Kepresme-
re KOolonraH.

http.//www.themorrisongallery.com/



JIDHHUC XAPTJI (p. 1948)

[IaHHMC XapTnum, roBopsa O CBOMX KapTUHaX, OTME-
yaeT: «OpHa 13 Hanmbonee 4YacTo NOBTOPAIOWMXCA TEM
B MOMX paboTtax — nemsa>k ¢ ambéapoM, KOTOpbIK OrA
MEHA OMNMMUETBOPAET HEYTO BOrblUee, a UMEHHO enu-
HEHWe YenoBeka W NPUPOoML!, 3Ty MMaBHYO TeMy CTa-
PUHHBIX KUTANCKUX MOMoTeH. [1nA MeHA 9T MeaneHHo
BETLWAIOLUME HEMPUTA3ATENbHBIE CTPOEHWA HadeneHsl
OnaropodHEIMM M MOHYMEHTANbHLIMX - Ka4eCTBaMMU,
KOTOPbLIE OTOOBMraloT CEHTUMEHTAMbHLIM MoOXxon Ha
BTOPOW MnaH. A cumTalo, YTO 9TU «MUWEHHBIE CTUMA»
OOBLEKTHI YXCTO YTUNMUTAPHOI O HA3HAYEHNA MOTYT NPW-
MEHATLCA B KAQYECTBE HEMTPAanbHOro M MOCHYLIHOrO
NenTMOTMBA MPU SKCNEPUMEHTUPOBAHMN C Pasfnny-
HbIMX TEMaMK 1 MOEAMU B XKMBOMUCK: (DOPMON, Npo-
CTPaHCTBOM, NPO3PaYHOCTLIO U ABOMCTBEHHOCTHIO» .

[sHHMC XapTim nomnyyun aunnoM apxutektopa
B yHvBepcuTeTe wraTta Apusona B 1972 rogy, a B
1976 rogy OTKpLIN COBCTBEHHYID MacTepckyto. Ha
3ape CBOeW kKapbepbl OH »Xun 1 padotan B [Napmxe 1
Nosanne, Weenuapua. OH 3aHMMancA an3anHom me-
©envi 1 BLICTaBNANCA BO MHOMMX M3BECTHBIX ranepenx
¥ OEMOHCTPALUMOHHbIX 3anax CoeanHerHbix LUTaTtos.
B 1998 rogy oH oTowen oT NnpodeCccHoHanbHbLIX den,
peLmB NMOMHOCTBIO OTHATLCA XKMBOMMCU. B HacTosA-
Wwee BpemA ero padoThl MPeOcTaBneHbl B ranepee
MoppucoHa B KeHte, Wwrat KOHHEKTUKYT.
http.//www.themorrisongallery.com/



Barn Cluster, 2004. Oil on canvas, 30 2 x 37 ¥z in. Courtesy of the artist, and Morrison Gallery, Kent, Connecticut

«Kamnanap», 2004. KeHovp, man 60ék, 77,5 x 95,3 cm
ABTOP »KaHa Moppu1CoH ranepencs TapadbiHaHn GepunreH, KOHHEKTUKYT LWTaThl, KeHT waapsl
«AMbapbI», 2004. XoncTt, macno, 77,5 x 95,3 cm
KapTtvHa niobe3Ho npepocTasneHa aBTopom u ranepeen MoppucoHa, r. KenT, wrat KoHHeKTUKyT



ELAINE HOUSMAN

“My sculpture concerns man’s relationship to so-
ciety and the boundaries of existence. It combines
my love of line, texture and narrative. | try to give the
figures and structures a timeless quality, textures sug-
gestive of both ancient ruins and inner landscapes.
The work reflects on the temporal passages of life, the
way moments become memories fixed in our souls.”

Elaine Housman is a life member of The Art Stu-
dents League in New York, where she studied drawing
and printing. Her education in sculpture was through

the Sculpture Center, and the National Academy
School of Fine Arts, both in New York.

Housman has received numerous awards for her
work, including two Certificate of Merit awards from
the National Academy of Design, New York City, and
the Clavel Richards Award for Best Sculpture, Whitby
School, Greenwich, Connecticut. Sculptures in public
collections include Encounter Southern Vermont Art
Center, Manchester, Vermont; and Yad VaShem Mu-
seum, Jerusalem, Israel.

DJIAVMH XAYCMAH

«MeHWH CKynbnTypamM anam MeHeH KOOMAyH Mamu-
NEeCUH »KaHa »KaLoOHYH TypAyY TapanTtapbiH Yarbinasi-
part. byn »kxepae MeH »<aKLUbl KBpreH Chi3bikTap, Ma-
Tepvan »xaHa MasMyH >KyypynyLlyn TypraHsiH kepe
anaceidagap. MeH durypanap »aHa KoMnosuumana-
PbIM 3CKUPOECTUK Ce3nMMH Gepun TypyyCyH kaana-
ram. KonpoHynraH matepvan 6ambipksl ypaHabinapobl
0a, Wiku naHowadTTel ga ackepTeT. byn amrek emyp-
OYH T€3 ©TeepYH Harbinablpbin, K33 6vp acKepyynep
KaHTUM »KYPOKTe M3 KalTblpaapbH KepceTyn Typat».

OnavH XaycMaH e3y CYpeTHynyKTy »xaHa Bacma
BHEPYH OKyN yipeHreH Hbio-MopkTtory MckyccTso
CTYOEHTTEPUHWH  NUracbiHbH -~ OMYPIYK  MYy4ecy.

An ckynbntypa 60oH4a BunMmH  Hilo-MopkTory
Ckynbntypa 6opbopyHaH »aHa YnyTTyk akagemus-
HbIH CYPOT MEKTEOMHEH anraH.

XaycMaH e3 SMreKkTepu Y4yH KemnTereH Chiimbik-
Tapmel anrad, anapobH apackiHoa Helo-MopkTory
YnyTTyK OM3anH akageMMACHIHBIH »kaHa KOHHEKTUKYT
WwTaThiHbH ["PUHBMY WaapbiHoarsl Buaou MekTeduHmuH
9H >KaKLUbl CKyMbATypa Y4yH 6epunyyyy Knasen Pu-
4aPOC ChIMMbIKTAPbIHAH 9kee 6ap. AHbIH CKyMnbATypa-
napsl BepMOHT wratbiHeH MaHuecTep waapsHoars
TywTyk BepMoHTTYH nckycctBo 60pbopyHaa »kaHa
MN3pannbavH Mepycanum waapsiHpars: Wapg Balllem
MYy3EVMHAE KOPre3Mere KOonraH.

DJIAVMH XAYCMAH

«MoA ckymbnTypa OTparkaeT OTHOLIEHMA Yerno-
BEKa v OBOLWWeCTBa, M rpaH1Ubl 9K3UCTEHUMANbHOCTM.
30ech Bbl MOXKETE BMOETb, Kak CnvBaloTCA BOEOMHO
NIOBUMBIE MHOW MWHWK, MaTepuarn 1 cogep>kanve. A nol-
Tanack npuaats CBOMM uUrypam 1 KOMnosuLMAM OLLy-

LeHe 6e3BPEMEHBA, MaTepmarn No3BOMAET BbI3biBaTb
accoumaumm Kak ¢ aHTU4HbIMKM PyMHaMKU, Tak 1 C BHYT-
peHHrM naHawadToM. PaboTta otparkaeT ckopoTeu-
HOCTb »XM3HW, MOKa3bIBAET, Kak onpeferneHHbie MOMeH-
Tbl OCTaBNAOT Cred B Aylle U OCTaltoTCA B NaMATU».



OnanH XaycMaH ABNAETCA NOXKM3HEHHBIM HNEHOM
Murn ydernkos uckycctea B Helo-Mopke, roe oHa
yusnach »kusonmcu u nedatn. CBoe obpasosaHve
no CkynbnType oHa nonyyuna B LleHtpe CkynbnTypsl
W LIKONe M3006pasnTenbHOro nckyccrsa Haumorarns-
HOM akapemnn B Holo-Mopke.

XaycMaH HeoOHOKpaTHO nory4ana Harpagsl 3a
cBoW paboThl, B TOM YUCNE OBa cepTndukara 3a 3a-

Cryru, NPUCBOEHHbIE HaunoHansHOW akanemven au-
3anHa Helo-Mopka u Harpapon Knssena Pudapna
3a NyyWylo CKynbnTypy, BbiDAHHOW WKOMon YUtou B
["puHBMYe, wTaT KOHHEKTUKYT. Ee CKymbnTypbl Bbl-
CTaBneHbl B XyJOXKECTBEHHOM LieHTpe «OxHbI Bep-
MOHT» B MaHn4ecTepe, wraTt BepMoHT, a Takke B My-
see Man Balllem B Mepycannme, Vspanr.

Borders, 1993. Bronze, 19 72 x 11 ¥ x 5 in. Courtesy of the artist, Kent, Connecticut
«Yek apanap», 1993. Kono, 49,5 x 28,6 x 12,7 cm
ABTOp TapabbiHaH 6epunreH, KOHHEKTUKYT wraThl, KeHT waapsl
«FpaHnub», 1993 r. BpoHaa, 49,5 x 28,6 x 12,7 cM
CkynbnTtypa nobesHo npenocTasneHa aBTopoM, . KeHT, wraT KoHHEKTUKYT



CHARLES W. REYBURN (born 1954)

Charles W. Reyburn paints outdoors standing at a
french easel with oil paints or watercolors. His paint-
ings are primarily done on location — the environment
around New London and Waterford in Connecticut
— most times finished within a few hours. Reyburn
writes of his paintings, “There is constant challenge
of manipulating the palette of color and if | am suc-
cessful (and lucky) that day, all may enjoy the finished
product at a glance.”

Reyburn was a student teacher of art at the Ameri-
can International School in Vienna, Austria, from 1973
to 1974, and received his Bachelor of Fine Arts de-
gree in painting in 1978 from the Rhode Island School
of Design, Providence. His work is in the permanent
collection of the Lyman Allyn Art Museum, New Lon-
don, Connecticut.

YAPJIb3 Y. POUBEPH (1954 T. x.)

Hapnes Y. PanbepH ausik abana dpaHuys Morb-
BepTuHOe Man OOEK »Ke akBaperb MEHEH CypeT Tap-
Tat. [demenne an KOHHEKTUKYT WraTtbiHeiH YoTepdopn
LaapblHbIH »Ke Hbto-IToHOoHOyH TerepervHie »kapatb-
NblliTaH anein Taptar oa, kebyHye 6up Heve caatra
CYPOTYH BYTYpeT. PenbepH 63 aMreKktepu »eHyHOe
MblHOan OevT: «TyCTepayH nanuTpacs MEHeH OWHOO
OarbiM KYTYYCY3 XKbIMbHTEIK ©epeT, BUPOK »KOonym 60-
nyn Karnca, cypetty oup ane kyHae OyTypem».

Panbepr 1973-1974 >xbinnapbl  ABCTPUAHBIH
BeHa waapbiHOoarsl 9n apansik AMepuka MekTebuH-
e MCKycCTBO OOKHYa cabak Hepun npakTukagaH
oTKeH, an amu 1978 binel [poBuoeHC WwaapbiHbiH
Pon-AnneHn ou3avH MeKTeOMHEH WUCKYCCTBOHYH
6akanaBpbl OapakacbiH anraH. AHbH aMrekTepwu
KOHHEKTUKYT LWTaTbiHbiH Hblo-TToHOOH WwaapbiHoars
JTumaH AnnuH UCKYCTBO MY3EWNHWH TYPYKTYY SKCMO-
3ULMACHIHA KNPIU3WUITeH.

YAPJIB3 Y. POUBEPH (p. 1954)

Yapnb3 Y. PanbepH paboTaeT Ha OTKPLITOM BO3-
Oyxe ncnonbaysa dpaHuy3CKni MonboepT, MacnaHbe
Kpackm 1 akBapenb. Kak npasuio, OH MUWET C HaTy-
pbl B OKpecTHOCTAX Hbto-lToHpoHa n Yotepdopna B
wrate KOHHEKTVKYT, 1 4acTO 3aKaH4MBaeT KapTuHy
3a HECKOMbKO Yacos. BoT 4to nuweT PenbepH o ceo-
nx pabotax: «Mrpa ¢ nanuTpon UBETOB BCerga nor-
Ha HEOXKMOAHHOCTEW, HO ECINU MHE NOBESET, TO MOX-
HO OKOHYMTb PaboTy Hal KapTUHOW B OOWH OEHb».
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PenbepH npoxoaunn NpakTKy B KA4eCTBE NpPeno-
JaBatena »KMBOMUCH B AMEPUKaHCKOM MeXxayHapon-
How wkone B Berne ¢ 1973 no 1974 ropwl; 8 1978 rogy
OH Mony4mn cTeneHb Haxkanaspa M3ALHLIX UCKYCCTB
B WKone musavHa Pop-Avnern B [NposupeHce. Ero
paboThl HAXOOATCA B MOCTOAHHOW SKCMO3ULMK XyHdO-
»KecTBeHHOro My3en Iuman AnnuH B Hbto-lToHooHe,
wraT KOHHEKTUKYT.
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Early Spring, Mystic, Connecticut, 2004. Oil on canvas, 12 % x 15 % in. Courtesy of the artist, Waterford, Connecticut

«dpTe Xkas, MucTuk w., KoHHekTuKyT», 2004. KeHovp, man 60ék, 31,1 x 38,7 cm
ABTOp TapabbiHaH 6epunreH, KOHHEKTUKYT WTaTkl, YOTep@Oopa Waaphl

«PaHHAA BecHa, r. MucTuk, wrtat KoHHeKTukyT», 2004 r. XoncTt, macno, 31,1 x 38,7 cm
KapTuHa niobesHo npenocTtasrneHa aBTopom, r. Yotepdopn, wrat KOHHEKTUKYT
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BJORN RUNQUIST (born 1948)

Bjorn Runquist is a self-taught painter who was
born in Stockholm, Sweden. He grew up outside of
New York City, and spent his high school years in
France before returning to the U.S. for college. Upon
completion of college he moved to London, England,
where he received a Master’s degree in Romance lan-
guages and literature from Kings College. He makes
his home in Connecticut and, for the last twenty-three
years, also in Clark Island, Maine. He has exhibited
at the Connecticut Biennial at the Bruce Museum in
Greenwich and the Farnsworth Museum in Rockland,
Maine.

During the 1980s Runquist’s work was typified
by vibrant colors and the exploration of abstract and
dreamlike images on paper. In recent years, Runquist
has returned to landscape painting with an extended
series of paintings based on water reflections. He has
turned to images that are just as familiar as the earlier
ones were unusual. Of this work he writes, “The con-
tinual surprise of life is always right in front of you. The
dreamlike images of my earlier work have given way
to the concrete world right here.”

www.bjornrunquist.com

BbOPH PAHKBUCT (1948 1. X.)

BbopH PankeucT lWeeunAHbH CTOKrombM Liaa-
pbIHOA Tyynyn CYPeTYYNYKTY 63 andbiH4a YWPeHreH.
An Hblo-MopKkTyH TerepervHoe ecyn, MEeKTentuH
aKblpKbl »kbinoapbiH @paHumApa etkepyn, AKllra
Kanpa KOMnemKre OKyy YHYYH KauTbin KenreH. Kon-
nemkov OyTypreH coH an AHMmuAHLIH Gopoopy J1oH-
OOHro Keuyn, KuHrc konnemxuHeH PomaH tunpepu
»KaHa apabuATel 6OOHYa MaruCTPvK dapakachiH an-
raH. AKLLUra kanTein kenun, an KoHHeEKTUKyTTa »kKaHa
MaH wratbiHeiH Knapk AnneHa waapbiHoa XblnbipMma
Y4 KbinoaH 6epu »kalanT. AHbIH SMrekTepu I pUHBKY
WwaapsiHAars bploc My3sennHae akv xeinga 6up eTyy-
4y KOHHEKTVKYT kepresamecyHoe »aHa MaH wratb-
HbiH PoknaHn waapbiHoarsl ®apHCBOPT My3ennHoe
Kepre3mere KolonraH.
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PaHKBUCTTUH 80-41M »Kbinoapaars! SMrekTepu TyL-
TOH anblHraHoanm adyblK TYCTep »KaHa abCTpaKkTTyy
obpasmap MeHeH anbipmanandy. >KakbiHoa PaHk-
BUCT Nemsakgapra Kantein Ovp Katap SMrekTepuH
CyydaH yarbinbilkaH KepyHyWTepre apHadbl. AHbH
anradkel cypeTTepyHOoery obpasgapbl  Kanyanbik
BenTaaHbi 60ONCO, KUMWHKK »kapaTkaH obpasgaps
OLLUOHYOMYK TaaHbl KepyHeT. byn amrerv »<eHyHOoe
aBTOP MblHOAW OenT: «[lyHe 6nsam TaH KanTblpraHbl-
HaH »Ka36anT. Anrayksl SMreKTepUMEErv Kblangyy 0o-
pasgap YblHbIrbl AYMHere OpyH OOWoTTy».

www.bjornrunquist.com



BBOPH PAHKBUCT (p. 1948)

BbopH PaHKBMCT, XyOOXHWK-CamMoyyKka, poaunca
B ctonmue LLseumm Ctokronsme. Bbipoc B okpecTHoC-
TAX Hblo-MopKa, WKonbHbIe roas Nposen 8o OpaHLimm
n BepHyncA B CLIA, 4yTobbl Npomormkuts obpasoa-
Hue. ocne OKOHYaHWA Konnem«a OH ye3»<aeT B [ 1oH-
[OH, rOe n3ydaeT POMaHCKue AsbIKK 1 NuTeparypy v
nonyyaeT cTeneHb maructpa B KuHrc konnemxe. Bos-
Bpatuewmck B CLUA ,oH mocenuncaA B wrate KoHHek-
TWKYT, a nocregHre 23 ropa »wmBeT elwe u B Knapk
AnneHpe, wrat MaH. OH BbicTaBnAncA Ha KoHHeKTW-
KYTCKOM BveHHane B My3ee Bpioc B ['puHBKYe 1 My-
3ee MapHcyopT B Poknanae, wrat MaH.

23

B 80-e rogel paboThl PaHKBMCTa OTIMYANUCH »Ki-
BbIMM Kpackamu 1 abCTpakTHbIMK obpasamu, CroBHO
BbI3BaHHLIMK 13 CHOBMOEHUN. He Tak gaBHO PaHkBUCT
BEPHYMCA K Nensarkam, 1 NOCBATUM LIENYIO CEPUIO pa-
60T oTparkenmam B Boae. OH BepHyncA kK obpasam,
HACTOMNbKO »Ke 0ObIYHBIM, HACKOMbKO HEOOLIHYHBIMU Obl-
nu ero npenbiywme obpassl. OH nuweT 06 aToM pa-
oote: «Kn3Hb HMKOraa He NnepecTaeT yamBnATbL HaC.
MeuTtatenbHele 06pasbl paHHKX NeT yCTynunmM MecTo
peansHOMY MUPY ».

www.bjornrunquist.com



Unknowing, 1995. Oil on panel, 48 x 48 in. Courtesy of the artist, Kent, Connecticut

«TaaHbinbac», 1995. Kexgnp, mav 60ék, 121,9 x 121,9 cwm.
ABTOp TapabbiHaH 6epunreH, KOHHEKTUKYT wraTsl, KeHT waapsl

«HeBepgomoe», 1995 r. XoncTt, macno, 121,9 x 121,9 cm
KapTuHa nobesHo npenoctasnerHa aBTopoM, . KeHT, wraT KOHHEKTUKYT
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Persephone, 1998. Oil on panel, 48 x 48 in. Courtesy of the artist, Kent, Connecticut

«MepcecpoHa», 1998. KeHomp, man 60ék, 121,9 x 121,9 cm
ABTOp TapabdbiHaH BepureH, KOHHEKTUKYT wrathl, KeHT Wwaapsl

«MepcecpoHa», 1998 r. XoncT, macno, 121,9 x 121,9 cm
KapTuHa niobesHo npenocTasrneHa aBTopoM, . KeHT, wraT KOHHEeKTUKYT
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ERIC SLOANE (1905-1985)

Eric Sloane was born Everard Jean Hinrichs on
February 27, 1905 in New York. Early on, he took
up an interest in art, learning to hand paint letters
and signs from his neighbor and noted font inventor,
Gaudy (Gaudy Type). After a falling out with his family,
Sloane ran away at age fourteen to become an itiner-
ant sign painter. He worked his way across America,
painting signs on barns, buildings, and stores.

In the 1930’s Sloane started painting clouds and
the sky, themes that would be central to his work for

the rest of his life. Some of his first clients included
aviation pioneers who flew from Roosevelt Field,
Long Island, many of whom insisted that he paint the
identifying markings on their planes. Among his early
clients was Amelia Erhardt, who bought his first cloud
painting. Said to be the finest cloud painter of his gen-
eration, Sloane was honored to have his largest cloud
painting gracing an entire wall of the Smithsonian Air
and Space Museum in Washington, D.C.

http://www.chc.state.ct.us/sloanestanieymuseum.htm

SPUK CJIOAH (1905-1985)

Opuk CnoaH (YsiHbIrel aTel dBepapd XKaH XuH-
pud) 1905 xbinobH 27 despansbiHoa Hbio-Mopk-
TO TyynraH. Wickyccteoro an e3 wpudtvH (Maymm
WpKWdTH) oMnnon TankaH KolyHack ayon Mblp3anaH
WpUOTTEPOM KOO3O0O0r0 YMPEHYM XKYPYN 3PTE Kbi3bl-
rbin KeTkeH. CnoaH yn-6ynecy MeHeH apaspfallbirn, OH
TOPT »KalbiHAA YWYHEH Kadbin keTun, OYTYH AMepvika-
Hbl KbObIPBIN XKapHamanapobl KOO3[Oomn »KYpPreH. An
ambapnapra, YUnepre »aHa OyKeHOepre »apHama-
napgsl TapThin XKYPYN OyT 6NKeHY KbiOblpbin YblKKaH.

CnoaH 30-4y »xbingapsl acMaH »kaHa 6ynyTrapabiH
CYPeTYH TapThin GawrTan, owon Temara emyp 6ot

YblrapMaYybibirbH apHan eTkeH. AHbIH anradksl Kap-
napnapsl MoHr-AnnerHoovH Pyssenst Oung waapsiHaH
YblKKaH anraykbl yukyytap ane. Anap CnoaHgaH e3 ca-
MOMEeTTOpyHa TaaHbiMan Genrvnepmm TapTein 6epyy-
CYH CypaHbilKaH. Amenva Jpxapdr, aHbiH OynyTTap
TapThinraH GMPUHYM CYPETYH CaTbin anbir, aHsiH anray-
Kbl KapoapnapbiHeiH 6vpwy 6onyn kanrad. bynyTrapas!
TapTyyHyH Benrnnyy 4ebepw atanraH CoH, BalwmHrTox-
pory CMUTCOHAYK aBMaLmA »kaHa KOCMOHaBTVKa My 3e-
M aHblH BynyTTap TapTbiiirad 9H YOH CYPeTy MEHeEH
©63YHYH OyTyHOen 6up OybarnsiH KOO3[0rOH.

http.//www.chc.state.ct.us/sloanestanieymuseum.htm

SPUK CJIOAH (1905-1985)

Opwk CnoaH (HacTtoAwee umAa Oeepapa »KaH
XuHpwd) pogunca 27 despana 1905 roga B Helo-
Mopke. VICKyCCTBOM OH YBMEKCA O4eHb paHo, 06y-
yaAckb pocnucu Oyks 1 3HakoB y ayau, CBOEro co-
cefa — M3BECTHOro n3obpertartena wpudTa (wpndT
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["faymm). He nonamve ¢ cemben, CnoaH B 4eTbipHan-
LaTuneTHeM Bo3pacTe yberaet U3 goma v HaumHaet
pacnvcbiBaTb BEIBECKM, CTPAHCTBYA MO BCEN AMEpU-
ke. OH oBbexan BCio CTPaHy, PUCyA BHIBECKM HA aMm-
Bapax, ooMax, MarasmHax.



B 30-x rogax CnoaH HaunHaeT nucatb obnaka v
HebO, TeMbl, KOTOPLIM OH OCTaBarCA BEPEH B CBOEM
TBOPYECTBE HAa NPOTAXKEHWM BCEW KM3HW. Ero nepsbl-
MW KNWEeHTamun CTanm NMoHepLl asnaumm, ctapToBas-
wre u3 PyssenbT ®ung Ha JloHr-AnneHge, MHorne
13 KOTOPbIX MPOCKMM ero pacimcarb ono3HaBaTenb-
Hble 3HaKK Ha CBOWMX camoneTax. AMenua Jdpxapadr,

KYMN1B €ro NepByio KapTuHy C M3obpaxxeHnem oona-
KOB, CTara OfHOM 13 ero paHHWX KIMeHToB. bynyum
NPU3HaHHEIM MacTepoM B M30BpaXxkeHnn 0OMaKos,
CnoaH 6bin yOoCTOEH YeCTU Pa3MECTUTL CBOE Camoe
B0mbLUOE NMOMOTHO B CMUTCOHOBCKOM My3€ee aBuaumm
1 KOCMOHABTUKM B BalMHITOHE.

http.//www.chc.state.ct.us/sloanestanleymuseum.htm

New England in February, undated. Oil on canvas, 21 2 x 36 in.
Courtesy of the Connecticut Commission on Culture and Tourism, Sloane-Stanley Museum, Kent, Connecticut

«)KaHbl AHrnuAa cpeBpanga», TapToinrad xbinsl 6enrucus. KeHgup, mav 60k, 54,6 x 91,4 cm
KeHT WwaapbiHbH MadaHWAT xkaHa Typu3m O0loHYa KOMUCCHACH »KaHa
CnoaH-CTaHnm My3eiim TapabbiHan 6epunreH, KOHHEKTUKYT Wwrathl, KeHT waaps

«HoBaa AHrnuAa B cheBpane», faTa HanncaHWA HeM3BeCcTHa. XoncT, Macno, 54,6 x 91,4 cm
KapTtunHa no6e3Ho npepocTasneHa KOMMCCHE Mo genam KynbTypbl M Typuama ropopa KeHt
1 Myseem CrnoaHa-CTtaHmm, r. KeHT, wrat KOHHEKTUKYT
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Maple Sugaring, undated. Ink sketch, 11 ¥ x 7 in.
Courtesy of the Connecticut Commission on Culture and Tourism, Sloane-Stanley Museum, Kent, Connecticut
«lLlupecu KytonraH KnéH 6arbi», TapToinran »binsl 6enrucund. CoiA MeHeH TYLWYPYNreH unive, 28,6 x 17,8 cMm

KeHT WwaapbiHbH MafaHWAT xaHa TypuaM O0oloHYa KOMUCCHACH »KaHa
CnoaH-CTaHnm My3sein TapadbiHaH 6epunreH, KOHHEKTUKYT wrathl, KeHT Wwaapsl

«KneHoBbIN cupon», fara HanMcaHnA Hem3BeCcTHa. Habpocok Tywbio, 28,6 x 17,8 cm
KapTuHa niobe3Ho npegocTasneHa KoMUCCHer Mo enam KyrnsTypsl v Typuama ropoga KeHt
n Mmyseem CrnoaHa-CTtaHmm, r. KeHT, wraT KOHHEKTUKYT
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Sycamore, undated. Ink sketch, 7 x 11 in.
Courtesy of the Connecticut Commission on Culture and Tourism, Sloane-Stanley Museum, Kent, Connecticut

«Cnkamopa», TapTbinraH »binbl 6enrncnsa. Cold MEHEH TYWYPYreH yunme, 17,8 x 27,9 cm
KeHT WwaapblHbH MapaHWAT XaHa TypuaM O0oloHYa KOMUCCHACH »KaHa
CnoaH-CTaHnm My3sein TapadbiHaH 6epunreH, KOHHEKTUKYT Wwrathl, KeHT Wwaapsl

«Cukamopa», Jata HanvcaHua HenssecTtHa. Habpocok Tywekto, 17,8 x 27,9 cm
KapTuHa niobesHo npenocTasneHa KoMUCCUen No aenam KymbTypel v Typuama ropoda KeHt
n myseem CrnoaHa-CTtaHmm, r. KeHT, wraT KOHHEKTUKYT
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PATRICIA SPARK (born 1947)

Inspiration for First Mother and Her Daughters
came from the traditional felt arts of Kyrgyzstan.
Spark employs a symbol used by the Kyrgyz that
originated in ancient Northern Mongolian petroglyphs,
which depicted goddesses from a matrilineal society.
The symbol itself was one which meant “The original
mother, her daughter, her daughter’s daughter, and the
womb of the daughters still to come.” The artist has
used these symbols as a personal reflection of her own

life, representing the passing of knowledge from one
generation to another and the continuation of life.
Spark received her Bachelor of Arts degree from
Western Washington University, Bellingham, in 1970,
and her Master of Fine Arts degree in textile art in
1975 from the University of Washington, Seattle.
She pursued post Bachelor of Arts studies at the
Stenebyskolan Craft School, Dals Langed, Sweden.
www. sparkfiberarts.com

TIATPULIUS CIIAPK (1947 1. x.)

«TYMNKY 3HE »KaHa Kblagapbl» aMrervH »kaparyyna
Kblprul3cTaHabiH yNyTTyK K OylomMaapsl aBTopro
nem6epreH. Cnapk TyHOyK MOHronmAHbIH NeTporMnad-
TepwHOe anray TadbinraH, TYMKY TervH sHecK Tapan-
TaH aHbiKTaraH KOOMOYH KydannapbiH TYLYHOYPreH,
Kblprbl3 CMMBOMOOPYH KOMOOHTOH. CWMMBOMAyH 63y
«TYMKY BHE, aHblH Kbi3bl, Kbl3bIHEIH Kbl3bl »KaHa Tepe-
e anekK Kbl3OapbiHbH »KaTblHbl» OereHoM TYLYHAYPYY.
ABTOp Oyn CMMBOMAY ©3 eMYPYH Harbinabipyy YHyH,
MyYyHOaH-MyyHra OunMMOepovH ©TKepYMYLWYH >KaHa
YKALIOOHYH »KaHblNaHbILLLIH 9NeCTETUN KOMOOHMOH.

Cnapk 1970 »binsl BenmmHremperv BectepH Ba-
LUMHITOH YHMBEPCUTETMHEH WCKYCCTBO Oakanaspebl
napakaceH anrad, an amu 1975 xeinsl, Cruatnoern
BalWwmHrToOH yHMBEPCUTETUHEH Ke3aemMe YbirapMadbl-
Nbirbl @oucTmr BOIoHYa MCKYCCTBO MarucTpu aapa-
»KacbkiH anraH. An oworpgon ane WeeumanbiH Janc
[MNanren waapsHoarsl CTeHebuckonaH eHepuynyK
MeKTebuH aa OyTypPreH.

www.sparkfiberarts.com

ITATPULIUSL CIIAPK (p. 1947)

TpamgmumoHHble obpasubl PaboT MO BOWMOKY M3
KblpreldacTaHa ctany MCTOYHMKOM BOOXHOBEHWA Mpu
cospaHumn paboTsl «[pamaTteps 1 ee godepu». Cnapk
MPUMEHMNA KblPrbI3CKMIA CUMBOI, BNEPBbIE MOABMBLLIMIA-
cA Ha apeBHUX netpornmdax CesepHot MoHrommm,
M300parkaBLLMX OOrMHL OOLWEeCTBa, rAe NPUHaANEX-
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HOCTb K POy ONpedenanachk No »XEHCKoW nnHun. Cam
CVMBON O3Ha4an «npamaTepb, ee Oo4b, Oo4b ee Oo-
4epu, 1 NOHO elle HEePOXKOEHHbIX Ao4epen». ABTOP
“cnonb3oBarna 3T CUMBOMbLI ANA OTPaXKeHWA COOCT-
BEHHOW »KM3HW, MPEOCTasnAfA nepenayy 3HaH1M oT no-
KOMEHMA K MOKOMEHWIO 1 BOSOOHOBMNEHNE MKU3HW.



B 1970 rogy Cnapk nonyuuna creneHs Gakanas- TBOPYECTBE, OKOHYMB YHMBEPCUTET BawmHrtoHa 8 Cu-
pa MCKYCCTB B yH1BepcuteTe BectepH BawmHrtona B atne. Takxe oHa yumnacs B LUseuwn, 8 [lanc NaHren B
BennuHreme, aB 1975 rogy — cTeneHs MarncTpa nsALl- LKorne npuknanHoro uckycctea CteHebnckonaH.
HbIX MCKYCCTB CO Creumanmsaumen B TEKCTUMbHOM www.sparkfiberarts.com

1st Mother and Her Daughters: Past, Present, Future, 1993. Handmade felt, 36 x 48 in.
Courtesy of the artist, Albany, Oregon

«TYNKy 3He >KaHa Kbi3fjapbl: ©TMYLL, Y4yp XKaHa Kene4yek», 1993,
Kuina, kon »xymyuly, 91,4 x 121,9 cm. ABTOp TapabbiHaH 6epunrend, OperoH wratsl, OndaHu waaps

«[pamaTepb 1 ee fo4epu: nNpoLunoe, HacToALlee u byayuiee», 1993 r. Bounok, pydHana padota, 91,4 x 121,9 cm
Pa6ota nio6e3Ho npenocTaeneHa asTopom, r. Onbanw, wrat Operox
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bIPA A3BIYbBIJIBIK

BawmHrToH OHH PKOHCOH, «OnuunuKTepOoern Kepkem eHep» npor-
pamMmMmacheiHbH anpekTopy ® Mmtnas Xadus, kypatop ® Pebekka Knapk,
pervctpartop ® Mapcua Maio, pegaktop ® Cannu MasHcdung, tacma
NPOEKTUCUHWMH KoopanHaTopy buwkek Kamvna Koxkokmatosa, AKL
SNYUMUTUHUH MaOaHMAT NporpamMManapbiHelH KoopanHatopy ® MyHapa
MyHoys6aesa, AKL anyunurHuH NporpaMmanapbiHbii KoopaMHaTopy ©
Osnren MakKanna, AKLL sa4nnmrtHmnH »xannsl KelaMaT 66nyMyHYH XKeTek-
umnck © AKLL snumnurHUH >Kannel KelaMaT 6enyMyHYH KelaMaTkeprnepu ©
CarblH Ainuves, oto-cypeTyy BeHa Hatamm Manep, kepkemoeTyy4y
ovsanHep

BBIPAKEHUE BJIATOJAPHOCTHU

BawmHrToH SHH [KOHCOH, aMpeKTop nporpammel «[1porsseneqna nc-
KyCCTBa B MOCOMbCTBax» ® MMtnA3z Xadus, kypatop ® Pebekka Knapk,
pernctpatop ® Mapcua Mavo, pegaktop ® Cannm MaHcdung, koopou-
HaTop M3paTtenbckoro npoekta buwkek Kamvna Ko»kokmaTtoBa, Ko-
opOvHATOP KyMbTypPHLIX Nporpamm noconsctea CLUA e MyHapa MyHays-
6aesa, koopamHatop nporpamm noconsctea CLA e [lanven MaxkKanna,
rmaea cny»x6 obuero HasHaveHna noconbctBa CLUA e CotpyoHukm oT-
gena cny>k6 oblero HasHadeHuA noconbctBa CLUA o CarbiH Annynes,
doTtorpad® BeHa Hartann Marep, Xyoo>KH1K-O(OpMUTENb
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