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I am pleased to welcome you to my 
home, the U.S. Ambassador’s Resi-
dence in Bishkek. I am also delighted 
to be able to share with you the talent 
of a number of artists from my home-
town – Kent, Connecticut. In many 
ways, this exhibition mirrors my own 
personal journey, as these works of art 
also traveled from Kent, Connecticut, 
to Kyrgyzstan. 

Kent is nestled in the foothills of 
the Berkshire Mountains in the northwest corner of 
Connecticut. I grew up in Kent and still consider it 
home. When we first arrived as immigrants to the 
United States, Kent was a sleepy, picturesque New 
England village of about 2,000 people. It was primar-
ily known for its beautiful scenery and its fine educa-
tional institutions, including the Kent School, where 
my parents taught and where both my brother and I 
attended high school. Over the years, Kent’s unique 
charm and proximity to New York City attracted out-
of-town visitors, many of them artists, many of whom 
decided to stay. Gradually, about fourteen art galleries 
opened in this still-small town, giving art and Kent a 
vibrant relationship that I wanted to share with you by 
exhibiting the works of artists who have an associa-
tion with Kent.

I have a personal relationship with many of the art-
ists who have lent their work for this exhibition. Some 
of them, such as George-Ann Gowen, are friends of 
my family. Her work Hibiscus Syriacus L was inspired 
by a plant that my late father, a gifted gardener, gave 
her; the packet of seeds are from my father’s hibis-
cus plant. Björn Runquist, a colleague of my parents’, 
presents a vivid image of flowing water. The water is 
a view of the Housatonic River from the house that 
I grew up in, which is the house that Mr. Runquist 
and his family live in now. Mary Armstrong grew up 

in Kent and her oil painting Cold, Clear 
Light #4 not only recalls the mountains 
of New England, it reminds us of the 
harsh and sweeping grandeur of the 
Kyrgyz mountains.

Eric Sloane is another artist fea-
tured in this exhibition. When I was 
in third grade at Kent Center School, 
Mr. Sloane visited our classroom. He 
introduced us in a personal way to the 
world of art; it was a revelation and an 

inspiration that I still remember well. I am especially 
grateful to Mrs. Mimi Sloane for her assistance in 
making possible the inclusion of Eric Sloane’s works 
in this exhibition. 

Growing up in Kent was a wonderful experience 
in an idyllic place, and I wanted to share that with our 
many friends who visit the U.S. Residence in Bishkek. 
Through the ART in Embassies Program, the artists 
in this exhibition have made it possible to convey the 
special qualities of my hometown.

I wish to thank all of the artists who graciously 
agreed to loan their works for this exhibition, as well 
as the Connecticut Commission on Culture and Tour-
ism and the Sloane-Stanley Museum. I also wish to 
express my gratitude to the exhibition curator, Mr. 
Imtiaz Hafiz, and his colleagues at the ART in Embas-
sies Program for their advice, as well as their profes-
sionalism in organizing, shipping, and documenting 
the exhibition.

Ambassador Marie L. Yovanovitch

Bishkek, 
March 2006

FROM KENT, CONNECTICUT, TO KYRGYZSTAN
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Vtyby àqàv – FRI äkxbcbyby Åbi­rtrntub ht­
pbltywbz­cs­yf rji rtkbîbplth. Cbplthlb vty nee­
keg ïcrïy Rjyytrnbren infns­ysy Rtyn iffhs­yfy 
xsrrfy càhïnxàkïhlày nfkfynnee ävutrnthb vtyty 
nffysi­ns­hf fkufys­vf fålfy reåfysg nehfv. Åek 
rïhuïpvï rfylfqlsh ïkxïvlï vty åfcsg ïnrïy 
éjkle xfuskls­hfn, ctåtåb åek càhïnnïh lf Rjy­
ytrnbren infns­ysy Rtyn iffhs­yfy Rshuspcnfyuf 
cfgfh nfhnsg rtklb. 

Rtyn Rjyytrnbren infns­ysy nàylàr-åfns­isy­
lfus Åthribh njjkjheyey rjqyeyfy jhey fkufy. 
Vty Rtynnt ïcnàv éfyf fk iffhls ïp vtrtybv 
ltg åbktv. Åbp FRIuf fkufx rïxàg rtkutylt Rtyn 
ärb vbî rbib éfifufy, vtvbhtuty éfyf rjjp Éf­
îs Fyukbz fqs­ks äkt. Fys åtkubkàà rskufy ythct­
kth fysy éfhfns­ks­is éfyf éfris åbkbv åthàà 
vtrtvtkthb åjkle. Fkfhlsy fhfcsylf vtyby 
fnf-äytv cfåfr åthuty éfyf ärb fufv vtyty vty 
jreufy Rtyn vtrntåb lf åfh. Ésklfh ïnàg Rtyn 
iffhs rfqnfkfyusc rjjpleue éfyf Ymñ Qjhrrj 
éfrsyls­us vtyty rïgnïuïy rbibkthlb, åek iffh­
lf rfkeeye xtxrty càhïnxàkïhlà rjieg, ïpàyï 
nfhnns. Fpsh fk iffhxflf jy nïhn rïhrïv ïyïh 
ufkkthtz­cs åfh ärtylbubyty Rtyn éfyf ïyïhkïh 
jhnjceylf åtrtv åfqkfysi nàpàklà ltctv åjkjn. 
Rtynnbr càhïnxàkïhlày ävutrnthby rïhuïpvïuï 
rjñe vtyty, vty cbplthut jijk åfqkfysi­ns rïh­
cïnààyà rffkflsv.

Eiek rïhuïpvïuï ävutrnthb rbhuty càhïnxà­
kïhlày rïåà vtyty vty éfrsy nffysi­vsy. Fkfh­
lsy rää åbhb, Éjhé-Äyy Ujeäy cszrnee, vtyby 
àq-åàkïvlày ljcnjhe. Fysy ≤Cbhbz Ubåbcrece K≥ 
fnnee ävutubyt vtyby åfuåfylsrrf isrnee vfh­
rev fnfv fuf åthuty ïcàvlàuà ltv åthuty – rene­
lfus eher vtyby fnfvlsy ubåbcrec uàkàyày eheue 
äkt. Fnf-äytvlby rjkktufcs Åmjhy Hfyrdbcn fusg 
éfnrfy ceeyey éfylee càhïnày nàiàhuïy. Åek cà­
hïn Öfecfnjybr lfhsz­cs­ysy vty ïcrïy àqlïy rf­
hfufylfus rïhàyàià, ävb fk àqlï Hfyrdbcn vsh­

pf àq-åàkïcà vtyty éfifqn. Vähb Fhvcnhjyu lf 
Rtynnt ïcrïy éfyf fysy ≤Ceer, nfpf éfhsr §4≥ 
fnnee csh-åjçr càhïnà åbqbr éfyf rthbkuty rtht­
vtnnàà Rshusp njjkjheyf jrijg rtntn.

Ähbr Ckjfy åek rïhuïpvïuï ävutub rbhuty cà­
hïnxàkïhlày lfus åbhb. Rtyn vtrntåbyby àxàyxà 
rkfccsylf jreg éàhuïyàvlï Ckjfy vshpf vtyby 
rkfccs­vf rtkuty äkt. Fk åbput rïhrïv ïyïh làq­
yïcày ïpuïxï srvflf nffysi­nshufy äkt, jijylj 
vfuf rtkuty rïp fxs­kee éfyf ähuàà ctpbvb fpsh 
lf äcbvlt. Ähbr Ckjfylsy ävutrnthby åek rïhuïp­
vïuï rjieeuf ifhn nàpuïylàuà àxày Vbvb Ckjfy 
fqsvuf ïpuïxï fkrsi fqnfv.

FRI äkxbcbyby Åbi­rtrntub htpbltywbz­cs­yf 
rtkuty rïgnïuïy ljcnjhev vtyty Rtynntq rjjp 
éthlt ïnrïy åfkfks­usv neehfkee äcrthààkïhàv­
là åïkài­ràv rtklb. ≤Äkxbkbrnthltub rïhrïv 
ïyïh≥ ghjuhfvvfcs fhrs­kee åek rïhuïpvïuï äv­
utrnthb rbhuty càhïnxàkïh vtyby ïcrïy iffhsv­
lsy ïpuïxï rfcbtnby cbplthut étnrbhààuï ifhn 
nàpài­nà.

Vty ïp ävutrnthby eiek rïhuïpvïuï rbhubpàà­
uï vfrekleuey åthuty càhïnxàkïhuï, Rjyytrnbren­
ney vflfybzn éfyf nehbpv rjvbccbz­cs­yf éfyf 
Ckjfy-Cntykb veptbyt shffps­xs­ksr åbklbhtv. 
Jijyljq äkt, rïhuïpvïyày rfhjjxece Bvnbzp Öf­
abp vshpfuf éfyf fysy ≤Äkxbkbrnthltub rïhrïv 
ïyïh≥ ghjuhfvvfcsylfus rjkktufkfhs­yf fkfh­
lsy rtîti­nthb, eñi­nehuex xtåthlbub éfyf rïh­
uïpvïyà åek éthut étnrbhutyb éfyf ljrevtyn­
nti­nbhutyb àxày shffps­xs­ksr åbklbhtv.

Äk­xb Vf­hb Qj­df­yj­dbx

Åbi­rtr
Vfhn 2006 

Rjy­ytrnb­ren inf­ns­ysy  
Rtyn iff­hs­yfy Rshuspc­nfy­uf 
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Ljåhj gjéfkjdfnm d vjq ljv – htpbltywbñ 
gjckf CIF d Åbi­rtrt. Vyt ljcnfdkz­tn åjkmijt 
eljdjkmcndbt gjpyfrjvbnm dfc c nfkfynkbds­vb 
hfåjnfvb öeljéybrjd bp vjtuj hjlyjuj ujhjlf 
Rtynf, xnj d infnt Rjyytrnbren. D rfrjq-nj vtht 
änf ds­cnfdrf jnhféftn vjt cjåcndtyyjt gentit­
cndbt, gjnjve xnj tt ärcgjyfns ghjltkfkb genm bp 
Rtynf, infn Rjyytrnbren, d Rshuspcnfy. 

Ujhjl Rtyn hfcgjkjébkcz e gjlyjébz Åthr-
ibhcrbö ujh d ctdthj-pfgflyjq xfcnb Rjyytrnbre­
nf. Z ds­hjckf d Rtynt, b dct tot cxbnfñ tuj cdj­
bv ljvjv. Rjulf vs ävbuhbhjdfkb d Cjtlbytyyst 
Infns Fvthbrb, Rtyn åsk cjyyjq ébdjgbcyjq lt­
htdei­rjq Yjdjq Fyukbb c yfctktybtv ghbvthyj 
d ldt ns­cz­xb xtkjdtr. D gthdeñ jxthtlm Rtyn ckf­
dbkcz cdjbvb bpevbntkmys­vb gtqpféfvb b ghtdjc­
öjlys­vb extåys­vb pfdtltybz­vb, d njv xbckt Rtyn­
crjq irjkjq, ult vjb hjlbntkb ghtgjlfdfkb, f vs 
c åhfnjv exbkbcm. C ujlfvb eybrfkmyjt jxfhjdf­
ybt Rtynf b tuj åkbpjcnm r Ymñ-Qjhre cnfkb ghb­
dktrfnm byjujhjlybö nehbcnjd, d njv xbckt öeljé­
ybrjd, vyjubt bp rjnjhsö jctlfkb nfv yfdctulf. 
Gjcntgtyyj d änjv dct tot vfktymrjv ujhjlrt 
jnrhs­kjcm jrjkj xtnshyflwfnb öeljétcndtyysö 
ufkthtq, cdz­pfd bcreccndj b Rtyn ythfphsdys­vb 
epfvb. Ds­cnfdbd hfåjns öeljéybrjd, bvtñobö jn­
yjitybt r Rtyne, z öjntkf lfnm dfv ghjxedcndj­
dfnm äne fnvjcathe. 

Z kbxyj pyfrjvf cj vyjubvb öeljéybrfvb, 
ghtlcnfdbdibvb cdjb hfåjns lkz lfyyjq dscnfd-
rb. Ytrjnjhst bp ybö, d xfcnyjcnb Léjhlé-Äyy 
Ujeäy, lheéys c vjtq ctvmtq. Yf cjplfybt ≤Ub­
åbcrecf cbhbqcrjuj K≥ tt dljöyjdbk wdtnjr, gj­
lfhtyysq tq vjbv gjrjqysv jnwjv, nfkfynkbdsv 
cfljdybrjv; gfrtnbr ctvzy cjåhfy c ubåbcrecf, 
ds­hfotyyjuj vjbv jnwjv. Åmjhy Hfyrdbcn, hfåj­
nfdibq c vjbvb hjlbntkz­vb, ébdj bpjåhfpbk djl­
yeñ psåm. Änf rfhnbyf ghtlcnfdkz­tn cjåjq dbl yf 
htre Öfecfnjybr bp jryf ljvf, ult z ds­hjckf, f 

ntgthm ébdtn ujcgjlby Hfyrdbcn cj cdjtq ctvmtq. 
Vähb Fhvcnhjyu ds­hjckf d Rtynt, b tt gjkjnyj 
≤Öjkjlysq, zcysq cdtn §4≥ yt njkmrj yfdjlbn yf 
djcgjvbyfybz j ujhfö Yjdjq Fyukbb, yj b yfgjvb­
yftn yfv j cehjdjv b pfödfns­dfñotv dtkbxbb ujh 
Rshuspcnfyf.

Yf änjq ds­cnfdrt nfrét ghtlcnfdktys hfåjns 
Ähbrf Ckjfyf. Rjulf z exbkfcm d nhtnmtv rkfcct 
Rtyncrjq irjks, ujcgjlby Ckjfy ghböjlbk d yfi 
rkfcc. Jy cjdthityyj gj-jcjåjve ddtk yfc d vbh 
bcreccndf, b z lj cbö gjh öjhjij gjvyñ nj joeot­
ybt jnrhjdtybz b dljöyjdtybz. Z jcjåtyyj åkfuj­
lfhyf ujcgjét Vbvb Ckjfy pf gjvjom gj drkñxt­
ybñ hfåjn Ähbrf Ckjfyf d äne rjkktrwbñ. 

Z öjntkf gjltkbnmcz c vjbvb vyjujxbcktyys­
vb lhepmz­vb, ås­dfñobvb d htpbltywbb gjckf CIF 
d Åbi­rtrt, djcgjvbyfybz­vb j cdjtv ghtrhfcyjv 
ltncndt, ghjdtltyyjv d blbkkbxtcrjv Rtynt. Ghj­
uhfvvf ≤Ghjbpdtltybz bcreccndf d gjcjkmcndfö≥ 
gjpdjkbkf öeljéybrfv, hfåjns rjnjhsö ghtlcnfd­
ktys yf lfyyjq ds­cnfdrt, gthtlfnm cdjtjåhfpbt 
vjtuj hjlyjuj ujhjlf. 

Z öjxe gjåkfujlfhbnm dctö öeljéybrjd, kñ­
åtpyj cjukfcbdiböcz ds­cnfdbnm cdjb hfåjns yf 
lfyyjq ärcgjpbwbb, f nfrét rjvbccbñ gj ltkfv 
rekmnehs b nehbpvf ujhjlf Rtyn b veptq Ckjf­
yf-Cnäykb. Nfrét z öjntkf ås ds­hfpbnm åkfuj­
lfhyjcnm rehfnjhe ds­cnfdrb ujcgjlbye Bvnbz­pe 
Öfabpe b tuj rjkktufv gj ghjuhfvvt ≤Ghjbpdt­
ltybz bcreccndf d gjcjkmcndfö≥ pf bö cjdtns, f 
nfrét ghjatccbjyfkmyeñ jhufybpfwbñ, gthtdjp­
re b ljrevtynfkmyjt jajhvktybt ärcgjpbwbb. 

Gj­cjk Vf­hb Qj­df­yj­dbx
Åbi­rtr, 

Vfhn 2006 u. 

Bp Rty­nf, infn Rjy­ytrnb­ren  
– d Rshuspcnfy



The ART in Embassies Program (ART) is a unique 
blend of art, diplomacy, and culture. Regardless of 
the medium, style, or subject matter, art transcends 
barriers of language and provides the means for the 
program to promote dialogue through the internation-
al language of art that leads to mutual respect and 
understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved 
into a sophisticated program that curates exhibitions, 
managing and exhibiting more than 3,500 original 
works of loaned art by U.S. citizens. The work is dis-
played in the public rooms of some 180 U.S. embas-
sy residences and diplomatic missions worldwide. 
These exhibitions, with their diverse themes and con-
tent, represent one of the most important principles 
of our democracy: freedom of expression. The art is 
a great source of pride to the U.S. ambassadors, as-
sisting them in multi-functional outreach to the host 
country’s educational, cultural, business, and diplo-
matic communities.

Works of art exhibited through the program en-
compass a variety of media and styles, ranging from 
eighteenth century colonial portraiture to contem-
porary multi-media installations. They are obtained 
through the generosity of lending sources that in-
clude U.S. museums, galleries, artists, institutions, 
corporations, and private collections. In viewing the 
exhibitions, the thousands of guests who visit U.S. 
embassy residences each year have the opportunity 
to learn about our nation – its history, customs, val-
ues, and aspirations – by experiencing firsthand the 
international lines of communication known to us all 
as art. 

The ART in Embassies Program is proud to lead 
this international effort to present the artistic accom-
plishments of the people of the United States. We 
invite you to visit the ART web site, http://aiep.state.
gov, which features on-line versions of all exhibitions 
worldwide.

The ART in Embassies Program
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≤Äkxbkbrnthltub rïhrïv ïyïh≥ (ART) ghj-
uhfvvfcs bcreccndj, lbgkjvfnbz, éfyf vflfybz­
nsy fqrfks­isy rfqnfkfyusp nàhlï ïpàyï rfvnsqn. 
Bcreccndj xs­ufhvfkfhs rïhrïv xfuskls­hee rfhf­
éfnnfhs­yf, åfus­ns vtyty cñétnbyt rfhfåfcnfy 
nbkcbp nàhlï éfkgs­uf étnbg nehfn. Åek ghjuhfv­
vf rïhrïv xs­ufhvfkfh fhrs­kee fh rfylfq vflf­
ybzn ïràklïhàyày åbhby åbhb ehvfnnjjceyf éfyf 
nàiàyààcàyï éfhlfv åthtn. 

Åek ltvbkutyby åfifns 1964-éskuf åfhsg nf­
rfkfn. Åàuàyrà ràyà fk rïhuïpvïkïhlà ïnrïhààyà 
rïplïuïy rtîbhb éfyf nfnffk ghjuhfvvfuf fqkfy­
ls, åek rïhuïpvïkïhuï vs­yf eiek vfrcfnnfh àxày 
FRIysy éfhfylfhs éïyïnrïy 3500lïy nàg yecrf 

éïyïnàkàg nehfn. Åek ävutrnth fh rfylfq ïkrï­
kïhlïuà FRIysy 180 äkxbkbrnthb vtyty lbgkjvf­
nbz­ksr vbccbz­kfhs­yf rjñkfn. Ntvfnbrfcs vtyty 
vfpveeye éfus­yfy fh nàhlàà åjkeg cfyfkufy åek 
rïhuïpvï åbplby vfvktrtnnby ytubpub ghbywbgnt­
hbyby åbhby-bycfylsy ährby jq éàuàhnààcày äx 
rfylfq cïplày éfhlfvs­csp äkt bitybvlàà nàhlï 
fqubytktg nehfn. Rïhuïpvïuï rjñkufy bcreccndj 
xs­ufhvfkfhs rïg vfrcfnnee vbkltn fnrfhee vtyty 
åbhut rfåsk fks­ysg éfnrfy ïkrïkïhlày vflfybq 
éfyf åbkbv åthàà, bi­rth éfyf lbgkjvfnbz­ksr 
xïqhïkïhàyày ïràklïhày FRIysy bcreccndjce 
vtyty nffysi­ns­heelf fvthbrfksr äkxbkthlby 
csqvs­us åjkeg cfyfkfn.

≤Äk­xb­kbrnthltub rïhrïv ïyïh≥ ghjuhfvvf­cs
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Ghjuhfvvfysy xtubylt rïhcïnàkààxà ävutr­
nth jy ctubpbyxb rs­ksvlfus rjkjybfklsr gjhn­
htn ïyïhàyïy åfi­nfg fpshrs ràylïuà fh nàhlàà 
vffks­vfn rfhféfnnfhsy gfqlfkfyufy bycnfkkz­
wbz­kfhs­yf xtqbyrb éfyhkfhlsy fh nàhlààkàuày 
xfuskls­hsg nehfn. Åek ävutrnthlb fvthbrfksr 
veptqkth, càhïn ufkthtz­kfhs, càhïnxàkïh, rjv­
gfybz­kfh vtyty étrt rjkktrwbjythkth fr gtqbk­
lty ceyei rs­ksi­ns. Fvthbrfksr äkxbkbrnthltub 
rïhuïpvïkïhuï ésk cfqsy làqyïyày vbîltuty 
flfvlfhs rbhààlï. Bqrtvlàà ≤åfqkfysi rfyfks≥ 
åjkeg cfyfkufy bcreccndj fkfhuf åbplby ïkrï, 

fysy nfhs­ös vtyty rfflf-cfknnfhs éïyàylï rï­
åàhïïr åbkbg, åbplby äklby, fysy àvàn-vàlïïcày 
fîlfg nàiàyààuï vàvràyxàkàr fxeelf. 

≤Äkxbkbrnthltub rïhrïv ïyïh≥ ghjuhfvvf­
cs­ysy rspvfnrthkthb fvthbrf bcreccndjcey 
xtn ïkrïkïhuï rïhcïnàà dfpbqgfcs ïplïhàyï nei 
rtkutybyt ïnï csqvsrnfyfn. Åbp cbplthlb ART 
cfqns­yf (http://aiep.state.gov) xs­usg, ghjuhfvvf­
ysy xtubylt ïnrïhàkuïy åfhlsr rïhuïpvïkïhlày 
äktrnhjyler xs­ufhs­ksi­nfhs vtyty nffys­ieeuf 
xfrs­hfåsp. 

Ghjuhfvvf ≤Ghjbpdtltybz bcreccndf d gj­
cjkmcndfö≥ (ART) eybrfkmysv jåhfpjv cjxtnftn 
d ctåt bcreccndj, lbgkjvfnbñ b rekmnehe. Ghj­
bpdtltybz bcreccndf ghtjljktdfñn zps­rjdst åf­
hmths dyt pfdbcbvjcnb jn bpjåhfpbntkmysö chtl­
cnd, yfghfdktybz b cñétnf. Lkz ghjuhfvvs ART 
ghjbpdtltybz bcreccndf zdkz­ñncz bycnhevtynjv 
ds­gjkytybz tt vbccbb: ghjljkétybz lbfkjuf, 
yfghfdktyyjuj yf ljcnbétybt dpfbvjedfétybz 
b dpfbvjgjybvfybz vtéle ghtlcnfdbntkz­vb hfp­
kbxysö rekmneh, dtleotujcz yf zps­rt bcreccndf, 
gjyznyjv kñlzv dj dctv vbht.

Änf bybwbfnbdf ≤yfukzlyjq lbgkjvfnbb≥ åthtn 
cdjt yfxfkj d 1964 u. D yfib lyb jyf gththjckf 
d jåibhyeñ b ckjéyeñ ghjuhfvve, rehbheñoeñ 
ghjdtltybt ds­cnfdjr, yf rjnjhsö ärcgjybhetncz 
d jåotq ckjéyjcnb åjktt 3500 jhbubyfkjd, ght­
ljcnfdktyysö lkz änjq wtkb uhfélfyfvb CIF. 
Änb hfåjns ds­cnfdkz­ñncz d cnf djcmvbltcz­nb ht­
pbltywbzö gjcjkmcnd b lbgkjvfnbxtcrbö vbccbq 
CIF d hfpkbxysö cnhfyfö. Ds­cnfdrb, hfpyjjå­
hfpyst gj ntvfnbrt b cjlthéfybñ, eåtlbntkmyj 
ltvjycnhbheñn åtp gjvjob ckjd jlby bp dféytq­
ibö ghbywbgjd yfituj ujcelfhcndf – cdjåjle 
ds­hfétybz kbxyjcnb. Ghtlcnfdktyyst yf ds­cnfd­
rfö ghjbpdtltybz bcreccndf ds­gjkyz­ñn vyjujwt­
ktdst aeyrwbb b zdkz­ñncz ghtlvtnjv ujhljcnb 

fvthbrfycrbö gjckjd, rjnjhst pyfrjvzn ghtlcnf­
dbntktq caths rekmnehs b jåhfpjdfybz, ltkjdsö 
b lbgkjvfnbxtcrbö rheujd ghbybvfñobö cnhfy c 
bcreccndjv CIF.

Hfåjns, rjnjhst ltvjycnhbheñncz d hfvrfö 
ghjuhfvvs, jnhféfñn dct hfpyjjåhfpbt ntöybrb 
b éfyhjd, yfxbyfz c rjkjybfkmyjq gjhnhtnyjq éb­
djgbcb djctvyflwfnjuj dtrf b pfrfyxbdfz cjdht­
vtyysvb vekmnb-vtlbqysvb bycnfkkzwbzvb. Jyb 
ås­kb kñåtpyj ghtljcnfdktys yfv fvthbrfycrbvb 
veptz­vb, rfhnbyys­vb ufkthtz­vb, öeljéybrfvb, 
exhtéltybz­vb, rjvgfybz­vb b xfcnys­vb rjkktrwbj­
ythfvb. Ds­cnfdrb d htpbltywbzö fvthbrfycrbö 
gjcjkmcnd tétujlyj gjctofñn ns­cz­xb kñltq dj 
dctv vbht. Bcreccndj, änjn eybdthcfkmysq ≤rf­
yfk cdz­pb≥, lftn bv djpvjéyjcnm åjkmit epyfnm j 
yfitq cnhfyt, tt bcnjhbb b jås­xfzö, gjyznm yfi 
yfhjl, tuj yfltéls b xfz­ybz. 

Cjnhelybrb ghjuhfvvs ≤Ghjbpdtltybz bcrec­
cndf d gjcjkmcndfö≥ ujhlzncz ntv, xnj bv ds­gf­
kf xtcnm ghtlcnfdkznm fvthbrfycrjt bcreccndj 
pf heåtéjv. Vs ghbukfiftv dfc gjctnbnm cfqn 
ART: http://aiep.state.gov b gjpyfrjvbnmcz c äktr­
nhjyys­vb dthcbz­vb dctö ds­cnfdjr, ghjdjlbvsö 
d hfvrfö ghjuhfvvs, c fdnjhfvb hfåjn b rjkktr­
wbjythfvb, ghtljcnfdbdibvb lkz ytt ghjbpdtlt­
ybz bcreccndf.

Ghjuhfvvf ≤Ghjbpdtltybz Bc­rec­cndf d gjcjkm­cndfö≥
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Christopher Armstrong studied painting and art 
history in Florence, Italy, before receiving his Bachelor 
of Arts degree from Bucknell University, Lewisburg, 
Pennsylvania. After graduation, Armstrong went on to 
receive his Master of Fine Arts degree from New York 
University, where he won the school’s MVP award 
and exhibited at Washington Square East Galleries 
(New York City). His work is currently represented in 

galleries in New York, Boston, and Santa Fe, New 
Mexico. Armstrong co-presides over North Mountain 
Press, a fine art publishing company specializing in 
the work of his late father, American realist painter 
David Armstrong. 

http://www.themorrisongallery.com/

Christopher Armstrong (born 1967)
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Gtycbkmdfybz infns­ysy Ktdbcåehu iffhs­ysy 
Åfrytkk eybdthcbntnbyty bcreccndj åfrfkfdhs­ysy 
lfhféfcsy fkufyuf xtqby, Rhbcnjath Fhvcnhjyu 
Bnfkbz­uf åfhsg Akjhtywbz­lf càhïnxàkàrnà éf­
yf bcreccndj nfhs­ösy jreufy. Lbgkjv fkufy cjî, 
Fhvcnhjyu bcreccndj vfubcnhbyby lfhféfcsy fkee 
àxày Ymñ-Qjhr eybdthcbntnbyty jreecey ekfynrfy. 
Fk éthlty ïpuïxï étnbi­rtylbub àxày csqksrrf ét­
nbibg, Ymñ-Qjhr iffhs­ysy Dfibyunjy fzynsylfus 

xs­usi ufkthtz­kfhsylf rïhuïpvïkïhlï ävutrnthb 
rjñkufy. Fpshrs exehlf fk nfhnrfy càhïnnïh Ymñ-
Qjhrnj, Åjcnjylj éfyf Ymñ Vtrcbrj infns­ysy 
Cfynf At iffhsylf rïhuïpvïkïhlï nehfn. Fpsh 
Fhvcnhjyu ïpàyày vfhrev fnfcs, fvthbrfksr htf­
kbcn-càhïnxà Lädbl Fhvcnhjyuley ävutrnthbylt 
flbcnti­rty Yjhn Vfeynby Ghtcc åfcvf rjvgfybz­
cs­ysy nty-njhfufcs.

http://www.themorrisongallery.com/

Rhbcnjath Fhvcnhjyu (1967 n. é.)

Lj gjkextybz cntgtyb åfrfkfdhf bcreccnd d 
eybdthcbntnt Åfrytkk, xnj d Ktdbcåehut, infn 
Gtycbkmdfybz, Rhbcnjath Fhvcnhjyu bpexfk éb­
djgbcm b bcnjhbñ bcreccnd dj Akjhtywbb, Bnfkbz. 
Gjkexbd lbgkjv, Fhvcnhjyu ghjljkébk jåhfpjdf­
ybt d Ymñ-Qjhrcrjv eybdthcbntnt lkz gjkextybz 
cntgtyb vfubcnhf bpzoysö bcreccnd, ult jy pf­
ckeébk eybdthcbntncreñ yfuhfle pf ds­lfñobt­
cz ecgtöb b ds­cnfdkzkcz d Djcnjxyjq ufkthtt yf 

gkjoflb Dfibyunjyf d Ymñ-Qjhrt. D yfcnjz­ott 
dhtvz tuj rfhnbys ds­cnfdktys d Ymñ-Qjhrt, Åjc­
njyt b Cfynf At, infn Ymñ Vtrcbrj. Fhvcnhjyu 
zdkz­tncz cjghtlctlfntktv bplfntkmcrjq rjv­
gfybb Yjhn Vfeynby Ghtcc, rjnjhfz cgtwbfkb­
pbhetncz yf geåkbrfwbb hfåjn tuj gjrjqyjuj jn­
wf, fvthbrfycrjuj öeljéybrf-htfkbcnf Lädblf 
Fhvcnhjyuf. 

http://www.themorrisongallery.com/

Rhbcnjath Fhvcnhjyu (h. 1967)
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Green Apple IV, 2004. Oil on canvas, 40 x 32 in.
Courtesy of the artist, Gloucester, Massachusetts

≤Éfisk fkvf Èª≥, 2004. Rtylbh, vfq åjçr, 101.6 ö 81.3 cv
Fdnjh nfhfåsyfy åthbkuty, Vfccfxectnc infns, Ukjxtcnth iffhs

≤Ptktyjt zåkjrj Èª≥, 2004. Öjkcn, vfckj, 101,6 ö 81,3 cv
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Ukjxtcnth, infn Vfccfxectnc
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“The forms in Tidal Memory have been carefully 
set up, organized in a particular way to express forces 
encountered in landscape. The color and the compo-
sition, the movement of the forms, the undulation of 
the cloth describe the flow of the tide, as it flows in 
over the seaweed and rocks near my summer home 
on the coast of Maine. It is the visual memory of a 
summer’s day in a winter studio.”

From the literary magazine, Post Road #7, Claude 
Chernuschi wrote, ”The changing and the change-
less, time and place, death and life, are all evolved by 
means of Armstrong’s landscapes. Yet the contrast 
between verticality of the tree and the horizontality 
of the earth give way in Cold, Clear Light #4 to an 
overpowering sense of connection, rather than con-

trast, between natural forms. As our eyes are being 
led gradually from one part of the composition to the 
other, air, earth, water tend to merge in a continu-
ity of motion where the perpetual and general energy 
– rather than the specific manifestations – of nature 
tends to merge in sharper relief.”

Mary Armstrong received her Bachelor of Fine Arts 
degree from Boston University, School of Visual Arts in 
1972, and her Master of Education degree from Les-
ley College, Cambridge, Massachusetts, in 1976. The 
following year Armstrong attended the Skowhegan 
School of Painting and Sculpture, Maine. Selected 
collections include the DeCordova Museum and 
Sculpture Park, Massachusetts; and Readers’ Digest 
Corporation, and Chemical Bank, both in New York.

Mary Armstrong
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Jåhfplfh ≤Äcrthàà njkreylfhs≥ càhïnàylï 
rsklfn jqkjyei­nehekeg, åek gtqpfélfus rfus­ksi­
rfy ràxnïhlà xfuskls­hee àxày fnfqsy nfhnbgnt 
éfqufi­ns­hskufy. Càhïnnày nàcnïhà, rehfvs, jå­
hfplfh rsqvs­ks, rtpltvtyby åàuàkuïyà njkreyley 
rsqvs­ksy äktcntntn; eibynbg njkrey cee xïgnïhày 
nàhnàg, Väylby éääubylt nehufy vtyby éfqrs 
àqàvlày éfysylfus fcrfkfhuf eheyfn. Åek rsi­rs 
càhïnrfyflf éfq ràyày äktcntnrty rïhàyài. 

≤Fhvcnhjyu ïp gtqpfélfhsylf vtpubk, jhey, 
éfijj éfyf ïkàv cszrnee ïpuïhàkààxà éfyf ïp­
uïhàkåïïxà pfnnfhls rïhcïnïn. Jijk äkt eåfrnf, 
≤Ceer, nfpf éfhsr §4≥ càhïnàylï nbr nehufy lf­
hfr vtyty nàp éfnrfy éthlby jhnjceylfus rjyn­
hfcn éfhfns­ksi­nfus ajhvfkfhlsy rfhfvf-rfhis­
ks­usy ävtc, åfqkfysi ctpbvby nfhneekfqn. Càhïnnà 
rfhfg nehufy rïhààxà fåf, éth éfyf cee åbh rsq­

vsklf éeehekeieg, éfhfns­ksi­nsy xtrcbp éfyf 
éfkgs äythubz­cs reåekeg fxs­us­hffr htkmtanàà 
ajhvfkfhls åfqrfqn≥, ltg Rkjl Xthyeib ≤Gjcn 
Hjel §7≥ éehyfksylf åtkubktg rtnrty.

Vähb Fhvcnhjyu 1972 és­ks Åjcnjy eybdth­
cbntnbyby fklsylfus càhïn bcreccndjceyey vtr­
ntåby åànàhàg, rïhrïv bcreccndj åfrfkfdhs lf­
hféfcsy fkufy, fk ävb 1976 és­ks Vfccfxectnc 
infns­ysy Rtvåhblé iffhsylfus Ktckb rjkktl­
ébyty gtlfujubrf vfubcnhb lfhféfcsy fkufy. 

Åbh ésklfy rbqby Fhvcnhjyu Väyltub Crje­
ötufy càhïnxàkàr éfyf crekmgnehf vtrntåbyt 
rbhuty. Fysy ävutrnthbyby njgnjkvjkjhe Vfccf­
xectncntub LtRjhljdf veptqbylt, crekmgnehfkfh 
gfhrsylf rïhuïpvïuï rjñkufy éfyf Hblthc Lfql­
étcn Rjhgjhfwbz­cs vtyty Ymñ-Qjhrney Rtvbrfk 
Åfyrs nfhfås­yfy cfnsg fksyufy.

Vähb Fhvcnhjyu
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Jåhfps d ≤Ghbkbdfö gfvz­nb≥ nofntkmyj ghj­
levfys, hfccnfdktys d jghtltktyyjv gjhzlrt 
lkz jnjåhfétybz cbk, cnjkryediböcz d gtqpfét. 
Wdtn b rjvgjpbwbz, ldbétybt jåhfpjd, cubås vf­
nthbb gthtlfñn ldbétybt ghbkbdf, nfr jy, cvt­
nfz djljhjckb, yfldbuftncz yf crfks åkbp vjtuj 
ktnytuj ljvbrf yf gjåthtémt Väyf. Änj phbntkm­
yjt yfgjvbyfybt ktnytuj lyz d pbvytq cnelbb. 

≤D cdjbö gtqpféfö Fhvcnhjyu gthtlftn bpvt­
yzñottcz b ytbpvtyyjt, dhtvz b vtcnj, ébpym 
b cvthnm. D nj ét dhtvz rjynhfcn vtéle dthnb­
rfkmyjcnmñ lthtdf b ujhbpjynfkmyjcnmñ ptvkb d 
rfhnbyt ≤Öjkjlysq, xbcnsq cdtn §4≥ lfhbn dct­
gjukjofñott xedcndj dpfbvjcdz­pb, f yt ghjnbdj­
gjcnfdktybz ghbhjlysö ajhv. Gjcntgtyyj gtht­
öjlz dpukz­ljv jn jlyjuj ahfuvtynf rjvgjpbwbb 
r lheujve, phbntkm pfvtxftn, xnj djpleö, ptvkz b 

djlf ckbdfñncz d tlbyjt ldbétybt, ult åtcrjytx­
yfz b dctjåofz äythubz – f yt yfhjxbnfz ltvjy­
cnhfwbz – ghbhjls, ckbdfzcm, ajhvbhetn åjktt 
xtnrbt htkmtayst ajhvs≥, pfvtnbk Rkjl Xthye­
ib d kbnthfnehyjv éehyfkt ≤Gjcn Hjel §7≥. 

D 1972 ujle Vähb Fhvcnhjyu gjkexbkf cnt­
gtym åfrfkfdhf bpzoysö bcreccnd d irjkt bpj-
åhfpbntkmysö bcreccnd ghb Åjcnjycrjv eybdthcb­
ntnt, f d 1976 ujle – cntgtym vfubcnhf gtlfujubrb 
d Ktckb rjkktlét d Rtvåhblét, infn Vfccfxe­
ctnc. Ujljv gjpét Fhvcnhjyu gjctoftn Crjeöt­
ufycreñ irjke ébdjgbcb b crekmgnehs d Väyt. 
Cjåhfybz tt hfåjn drkñxtys d rjkktrwbb Veptz 
LtRjhljdf b gfhrf crekmgneh d Vfccfxectnct, 
f nfrét ghbjåhtntys rjhgjhfwbtq Hblthc Lfq­
létcn b Rtvbrfk åfyrjv d Ymñ-Qjhrt. 

Vähb Fhvcnhjyu

�
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Cold, Clear Light #4, 2003. Oil on panel, 26 x 24 in. Courtesy of the artist, Newton, Massachusetts 

≤Ceer, nfpf éfhsr §4≥, 2003. Gfyyj, vfq åjçr, 66 ö 61 cv 
Fdnjh nfhfås­yfy åthbkuty, Vfccfxectnc infns, Ymñnfey iffhs 

≤Öjkjl­ysq, xbc­nsq cdtn §4≥, 2003 u. Gfyyj, vfckj, 66 ö 61cv
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Ymñnfey, infn Vfccfxectnc
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Tidal Memory, 1998. Oil pastel on paper, 30 x 44 ½ in. Courtesy of the artist, Newton, Massachusetts

≤Äc­rthee njkreylfhs≥, 1998. Gfyyj, vfq åjçr, 76,2 ö 113 cv. 
Fdnjh nfhfås­yfy åthbkuty, Vfccfxectnc infns, Ymñnfey iffhs 

≤Ghbkbds gfvznb≥, 1998. Gfyyj, vfckj, 76,2 ö 113 cv
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Ymñnfey, infn Vfccfxectnc



George-Ann DeVilbiss Gowan was born in Corpus 
Christi, Texas, in 1948. Her initial art training was at the 
College of William and Mary (Williamsburg, Virginia), 
from which she graduated magna cum laude with a 
degree in fine art. In Connecticut, her residence since 
1970, she pursued further studies with watercolorist 
Edgar Whitney and egg tempera artist Richard Carroll. 
She is currently represented by the Bachelier Cardon-
sky Gallery, Kent, Connecticut, and works primarily 

in egg tempera and graphite. She has also been a 
featured artist at Tree’s Place Gallery, Orleans, Mas-
sachusetts. Her painting won first prize in the 1998 
Silvermine Guild’s 49th Annual Art of Northeast USA 
Competition, among numerous other awards. Several 
of her works are included in Charles Ewing’s book, 
The New Scratchboard, Clay-Surface Techniques for 
Today’s Arts (Watson Guptill, New York 2001) and her 
work has been reviewed in Art New England.

George-Ann Gowan
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Éjhé-Äyy Lt Ebkåbcc Ujeäy 1948 és­ks Nt­
öfc infns­ysy Rjhgec Rhbcnb iffhsylf neekufy. 
Fk Dbhébybz infns­ysy Dbkmzvcåehu iffhsylfus 
Ebkmzv éfyf Vähb rjkktléby bqubkbrnàà fzrnfg, 
bcreccndj åjñyxf lbgkjvuj ää åjkee vtyty ïpà­
yày ytubpub càhïnxàkàr åbkbvby fkufy. Rjyytr­
nbrenrf 1970 és­ks rïxàg, fk frdfhtkbcn Älufh 
Ebnyblty éfyf éevehnrf ntvgthfcs vtyty càhïn 
nfhnrfy Hbxfhl Rähhjkkljy cfåfr fksg ïp åb­
kbvby ekfynrfy. Fpsh fysy rïgxàkàr càhïnnïhà 
éevehnrf ntvgthfcs éfyf uhfabn vtyty nfhns­
ksg, Rtynntub Åfitkmt Rfhljy ufkthtz­csylf 
rïhuïpvïuï rjñkufy. Fysy ävutrnthb Vfccfxe­

ctnc infns­ysy Jhktfy iffhsylfus Nhbc Gktqc 
ufkthtz­csylf rïhuïpàkuïy éfyf rïgnïuïy csqksr­
nfhuf nfns­ufy, fysy fhfcsylf Cbkdthvfqy Ubkl 
åjhåjhe eñi­nehufy ≤FRIysy nàylàr-xs­us­is­ysy 
bcreccndjce≥ fnnee 49-xe ésklsr rjyrehceyey 
åbhbyxb ghbpb lf åfh (1998 é.). Fysy åbh ytxt 
càhïnà Xfhkmp Ädbyulby ≤Fpshrs bcreccndjlj­
ue xfvfkjj éfyf uheynnjjyey éfîs srvfkfhs≥ 
fnnee rbntåbyt rbhubpbkuty (Ejncjy Uegnbkk åfc­
vfrfyfcs, Ymñ-Qjhr i., 2001 é.), fk ävb fysy 
ävutrnthb éïyàylï åfzylfvfys ≤Éfys Fyukbz 
bcreccndjce≥ éehyfks­yfy nfgcf åjkjn.

Éjhé-Äyy Ujeäy

Léjhlé-Äyy LtEbkåbcc Ujeäy hjlbkfcm d 
1948 ujle d u. Rjhgec Rhbcnb, infn Ntöfc. Cdjt 
åfpjdjt öeljétcndtyyjt jåhfpjdfybt jyf gjke­
xbkf d rjkktlét Ebkmz­vf b Vähb d Dbkmzvcåehut, 
infn Dbhlébybz, rjnjhsq pfrjyxbkf c jnkbxbtv c 
lbgkjvjv d jåkfcnb bpzoysö bcreccnd. Gjctkbd­

ibcm d Rjyytrnbrent d 1970 ujle, jyf ghjljkébkf 
jåextybt, pfybvfzcm e frdfhtkbcnf Älufhf Ebnyb 
b Hbxfhlf Rähhjkkf, gbcfdituj zbxyjq ntvgt­
hjq. D yfcnjz­ott dhtvz tt hfåjns, d jcyjdyjv 
ds­gjkytyyst zbxyjq ntvgthjq b uhfabnjv, ghtl­
cnfdktys d ufkthtt Åfitkmt Rfhljycrjuj d Rty­

Léjhlé-Äyy Ujeäy
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Rose of Sharon, 2005. Graphite on paper, 24 x 16 5/8 in. Courtesy of the artist, Kent, Connecticut

≤Ifhjy Hjpfcs≥, 2005. Rfufp, uhfabn, 61 ö 42,2 cv 
Fdnjh nfhfåsyfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs 

≤Hjpf Ifhjyf≥, 2005 u. Åevfuf, uhfabn, 61 ö 42,2 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Rtyn, infn Rjyytrnbren

nt. Tt ghjbpdtltybz ds­cnfdkz­kbcm d ufkthtt Nhbc 
Gktqc d Jhktfyt, infn Vfccfxectnc b jnvtxtys 
hz­ljv yfuhfl, d njv xbckt gthdsv ghbpjv 49-uj 
tétujlyjuj rjyrehcf ≤Bcreccndj ctdthj-djc­
njrf CIF≥, ghjdjlbvjuj Wtynhjv Cbkdthvfqy 
Ubkl (1998 u.). Ytcrjkmrj tt rfhnby drkñxtys d 

rybue Xfhkmpf Ädbyuf ≤Yjdfz ntöybrf yfåhjcrjd 
b uheynjdrb d cjdhtvtyyjv bcreccndt≥, ds­geoty­
yeñ d Ymñ-Qjhrt bplfntkmcndjv Ejncjyf Uegnbk­
kf d 2001 ujle, f jåpjh tt hfåjn vjéyj yfqnb d 
éehyfkt ≤Bcreccndj Yjdjq Fyukbb≥. 

13
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Hibiscus Syriacus L, 2005. Graphite on paper, 12 ½ x 8 ¾ in. Courtesy of the artist, Kent, Connecticut 
≤Cbhbz Ubåbcrece K≥, 2005. Rfufp, uhfabn, 31,8 ö 22,2 cv 
Fdnjh nfhfåsyfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs

≤Ubåbcrec cbhbqcrbq K≥, 2005 u. Åevfuf, uhfabn, 31,8 ö 22,2 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Rtyn, infn Rjyytrnbren
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Of his paintings, Dennis Hartley states, “One of 
my ongoing subjects for representation is the barn in 
the landscape, which for me represents the larger is-
sue of the relationship of man and nature, the overrid-
ing theme of ancient Chinese painting. To me, these 
slowly aging icons of humble purpose possess a cer-
tain noble and monumental quality that transcends a 
sentimental viewpoint. I find that these ‘non styled’ 
structures of pure utility can be used as a neutral and 
malleable motif to explore various painterly themes 
and ideas of form, space, transparency, and duality.”

Dennis Hartley received his degree in architecture 
from Arizona State University in 1972, and has been 
a registered architect since 1976. Early in his career, 
he lived and worked in Paris, France, and Lausanne, 
Switzerland. He works as a furniture designer, and 
has been represented by major galleries and show-
rooms in the United States. In 1998 he put aside 
other professional pursuits in order to paint full time. 
He is currently represented by the Morrison Gallery in 
Kent, Connecticut.

http://www.themorrisongallery.com/

Dennis Hartley (born 1948)
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Läyybc Öfhnkb ïp càhïnnïhà éïyàylï vsy­
lfq ltqn: ≤Vtyby ävutrnthbvlt rïg rtpltiààxà 
ntvfkfhlsy åbhb – åek rfvgfkfh rjiekufy gtq­
pfé. Åek vty àxày åfqshrs rs­nfq càhïnnïhàyày 
ytubpub ntvfcs åjkujy flfv vtyty éfhfns­ksi­
nsy åbhbuààcà éïyàylï rtyty nàiàyàr åthtn. Åek 
frs­hsylfg äcrbhbg åfhfnrfy éegeye bvfhfnnfh 
vfuf ctpbvnfk vfvbktyb ärbyxb gkfyuf xs­ufhufy, 
åbqbr éfyf njkevlee rfcbtnrt ää cszrnee rïhà­
yïn. Vtyby jñvxf, åek ≤cnbkb éjr≥, éfhlfvxs­
ksr vfrcfnnf rjkljyekufy jåütrnbkthlb càhïn 
nfhneelf ajhvf, vtqrbylbr, neyerner éfyf rji-
vfpveyleeker cszrnee nàiàyàrnïh vtyty ärcgthb­
vtyn éfcjjlj åtqnfhfg éfyf étîbk ktqnvjnbd 
rfnfhs rjkljyujyuj sîufqkee.≥

Läyybc Öfhnkb 1972 és­ks Fhbpjyf infns­ysy 
eybdthcbntnby fhöbntrnjh lbgkjvey fksg, 1976 
és­ks ïp ecnfrfyfcsy fxrfy. Ävutr éjkeyey åf­
isylf fk Gfhbélt éfyf Idtqwfhbz­ysy Kjpfyyf 
iffhsylf éfifg bi­ntuty. Fk ävthtr lbpfqythb 
åjkeg bi­ntg, FRIysy äî xjî ufkthtz­kfhsylf éf­
yf rïhuïpvï pfklfhsylf ïp ävutrnthby rïhcïnà­
kààuï étnbi­rty. 1998 és­ks càhïnxà rfnfhs ufyf 
bi­nïï àxày fhöbntrnjhkerne xtnrt ésklshufy. 
Fpsh fysy ävutrnthb Rjyytrnbren infns­ysy Rtyn 
iffhsylfus Vjhhbcjy ufkthtz­csylf rïhuïpvï­
uï rjñkufy.

http://www.themorrisongallery.com/

Läyybc Öfhnkb (1948 n. é.)
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Läyybc Öfhnkb, ujdjhz j cdjbö rfhnbyfö, jnvt­
xftn: ≤Jlyf bp yfbåjktt xfcnj gjdnjhzñoböcz ntv 
d vjbö hfåjnfö – gtqpfé c fvåfhjv, rjnjhsq lkz 
vtyz jkbwtndjhz­tn ytxnj åjkmitt, f bvtyyj tlb­
ytybt xtkjdtrf b ghbhjls, äne ukfdyeñ ntve cnf­
hbyysö rbnfqcrbö gjkjnty. Lkz vtyz änb vtlktyyj 
dtnifñobt ytghbnz­pfntkmyst cnhjtybz yfltktys 
åkfujhjlys­vb b vjyevtynfkmys­vb rfxtcndfvb, 
rjnjhst jnjldbufñn ctynbvtynfkmysq gjlöjl yf 
dnjhjq gkfy. Z cxbnfñ, xnj änb ≤kbityyst cnbkz≥ 
jåütrns xbcnj enbkbnfhyjuj yfpyfxtybz vjuen ghb­
vtyznmcz d rfxtcndt ytqnhfkmyjuj b gjckei­yjuj 
ktqnvjnbdf ghb ärcgthbvtynbhjdfybb c hfpkbx­
ys­vb ntvfvb b bltz­vb d ébdjgbcb: ajhvjq, ghj-
cnhfycndjv, ghjphfxyjcnmñ b ldjqcndtyyjcnmñ≥. 

Läyybc Öfhnkb gjkexbk lbgkjv fhöbntrnjhf 
d eybdthcbntnt infnf Fhbpjyf d 1972 ujle, f d 
1976 ujle jnrhsk cjåcndtyyeñ vfcnthcreñ. Yf 
pfht cdjtq rfhmths jy ébk b hfåjnfk d Gfhbét b 
Kjpfyyt, Idtqwfhbz. Jy pfybvfkcz lbpfqyjv vt­
åtkb b ds­cnfdkzkcz dj vyjubö bpdtcnysö ufkthtzö 
b ltvjycnhfwbjyysö pfkfö Cjtlbytyysö Infnjd. 
D 1998 ujle jy jnjitk jn ghjatccbjyfkmysö ltk, 
htibd gjkyjcnmñ jnlfnmcz ébdjgbcb. D yfcnjz­
ott dhtvz tuj hfåjns ghtlcnfdktys d ufkthtt 
Vjhhbcjyf d Rtynt, infn Rjyytrnbren. 

http://www.themorrisongallery.com/

Läyybc Öfhnkb (h. 1948)
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Barn Cluster, 2004. Oil on canvas, 30 ½ x 37 ½ in. Courtesy of the artist, and Morrison Gallery, Kent, Connecticut

≤Rfvgfkfh≥, 2004. Rtylbh, vfq åjçr, 77,5 ö 95,3 cv 
Fdnjh éfyf Vjhhbcjy ufkthtz­cs nfhfås­yfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs

≤Fvåfhs≥, 2004. Öjkcn, vfckj, 77,5 ö 95,3 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv b ufkthttq Vjhhbcjyf, u. Rtyn, infn Rjyytrnbren



“My sculpture concerns man’s relationship to so-
ciety and the boundaries of existence. It combines 
my love of line, texture and narrative. I try to give the 
figures and structures a timeless quality, textures sug-
gestive of both ancient ruins and inner landscapes. 
The work reflects on the temporal passages of life, the 
way moments become memories fixed in our souls.”

Elaine Housman is a life member of The Art Stu-
dents League in New York, where she studied drawing 
and printing. Her education in sculpture was through 

the Sculpture Center, and the National Academy 
School of Fine Arts, both in New York.

Housman has received numerous awards for her 
work, including two Certificate of Merit awards from 
the National Academy of Design, New York City, and 
the Clavel Richards Award for Best Sculpture, Whitby 
School, Greenwich, Connecticut. Sculptures in public 
collections include Encounter Southern Vermont Art 
Center, Manchester, Vermont; and Yad VaShem Mu-
seum, Jerusalem, Israel.

Elaine Housman 
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≤Vtyby crekmgnehfv flfv vtyty rjjvley vfvb­
ktcby éfyf éfijjyey nàhlàà nfhfgnfhsy xfuskls­
hfn. Åek éthlt vty éfris rïhuïy cs­psrnfh, vf­
nthbfk éfyf vfpvey éeehekeieg nehufysy rïhï 
fkfcsplfh. Vty abuehfkfh éfyf rjvgjpbwbz­kf­
hsv äcrbhåtcnbr ctpbvby åthbg neheecey rffkf­
ufv. Rjkljyekufy vfnthbfk åfqshrs ehfyls­kfhls 
lf, bxrb kfylifanns lf äcrthntn. Åek ävutr ïvàh­
lày ntp ïnïïhày xfuskls­hsg, rää åbh äcrthààkïh 
rfynbg éàhïrnï bp rfkns­hffhsy rïhcïnàg nehfn≥.

Äkfqy Öfecvfy ïpà càhïnxàkàrnà éfyf åfcvf 
ïyïhày jreg àqhïyuïy Ymñ-Qjhrnjue Bcreccndj 
cneltynnthbyby kbufcs­ysy ïvàhkàr vàxïcà. 

Fk crekmgnehf åjñyxf åbkbvby Ymñ-Qjhrnjue 
Crekmgnehf åjhåjheyfy éfyf Ekenner frfltvbz­
ysy càhïn vtrntåbyty fkufy.

Öfecvfy ïp ävutrnthb àxày rïgnïuïy csqksr­
nfhls fkufy, fkfhlsy fhfcsylf Ymñ-Qjhrnjue 
Ekenner lbpfqy frfltvbz­cs­ysy éfyf Rjyytrnbren 
infns­ysy Uhbydbx iffhsylfus Dbpåb vtrntåbyby 
äî éfris crekmgnehf àxày åthbkààxà Rkfdtk Hb­
xfhlc csqksrnfhs­yfy ärïï åfh. Fysy crekmgnehf­
kfhs Dthvjyn infns­ysy Vfyxtcnth iffhsylfus 
Nài­nàr Dthvjynney bcreccndj åjhåjheylf éfyf 
Bphfbkmlby Bthecfkbv iffhsylfus Qfl DfItv 
veptqbylt rïhuïpvïuï rjñkufy.

Äkfqy Öfec­vfy

≤Vjz crekmgnehf jnhféftn jnyjitybz xtkj­
dtrf b jåotcndf, b uhfybws ärpbcntywbfkmyjcnb. 
Pltcm ds vjétnt dbltnm, rfr ckbdfñncz djtlbyj 
kñåbvst vyjq kbybb, vfnthbfk b cjlthéfybt. Z gs­
nfkfcm ghblfnm cdjbv abuehfv b rjvgjpbwbzv joe­

otybt åtpdhtvtymz, vfnthbfk gjpdjkz­tn ds­ps­dfnm 
fccjwbfwbb rfr c fynbxys­vb hebyfvb, nfr b c dyen­
htyybv kfylifanjv. Hfåjnf jnhféftn crjhjntx­
yjcnm ébpyb, gjrfps­dftn, rfr jghtltktyyst vjvty­
ns jcnfdkz­ñn cktl d leit b jcnfñncz d gfvz­nb≥. 

Äkfqy Öf­ec­vfy
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Äkfqy Öfecvfy zdkz­tncz gjébpytyysv xktyjv 
Kbub extybrjd bcreccndf d Ymñ-Qjhrt, ult jyf 
exbkfcm ébdjgbcb b gtxfnb. Cdjt jåhfpjdfybt 
gj crekmgneht jyf gjkexbkf d Wtynht Crekmgnehs 
b irjkt bpjåhfpbntkmyjuj bcreccndf Yfwbjyfkm­
yjq frfltvbb d Ymñ-Qjhrt.

Öfecvfy ytjlyjrhfnyj gjkexfkf yfuhfls pf 
cdjb hfåjns, d njv xbckt ldf cthnbabrfnf pf pf­

ckeub, ghbcdjtyyst Yfwbjyfkmyjq frfltvbtq lb­
pfqyf Ymñ-Qjhrf b yfuhfljq Rkädtkf Hbxfhlf 
pf kexieñ crekmgnehe, ds­lfyyjq irjkjq Ebnåb d 
Uhbydbxt, infn Rjyytrnbren. Tt crekmgnehs ds­
cnfdktys d öeljétcndtyyjv wtynht ≤Ñéysq Dth­
vjyn≥ d Vfyxtcntht, infn Dthvjyn, f nfrét d ve­
ptt Qfl DfItv d Bthecfkbvt, Bphfbkm.

Borders, 1993. Bronze, 19 ½ x 11 ¼ x 5 in. Courtesy of the artist, Kent, Connecticut

≤Xtr fhfkfh≥, 1993. Rjkj, 49,5 ö 28,6 ö 12,7 cv
Fdnjh nfhfås­yfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs

≤Uhfybws≥, 1993 u. Åhjypf, 49,5 ö 28,6 ö 12,7 cv 
Crekmgnehf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Rtyn, infn Rjyytrnbren
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Charles W. Reyburn paints outdoors standing at a 
french easel with oil paints or watercolors. His paint-
ings are primarily done on location – the environment 
around New London and Waterford in Connecticut 
– most times finished within a few hours. Reyburn 
writes of his paintings, “There is constant challenge 
of manipulating the palette of color and if I am suc-
cessful (and lucky) that day, all may enjoy the finished 
product at a glance.”

Reyburn was a student teacher of art at the Ameri-
can International School in Vienna, Austria, from 1973 
to 1974, and received his Bachelor of Fine Arts de-
gree in painting in 1978 from the Rhode Island School 
of Design, Providence. His work is in the permanent 
collection of the Lyman Allyn Art Museum, New Lon-
don, Connecticut.

Charles W. Reyburn (born 1954)
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Xfhkmp E. Häqåthy fxsr fåflf ahfywep vjkm-
åthnbylt vfq åjçr ét frdfhtkm vtyty càhïn nfh­
nfn. Ltvtqlt fk Rjyytrnbren infns­ysy Ejnthajhl 
iffhs­ysy ét Ymñ-Kjyljyley ntuthtubylt éfhfns­
ksi­nfy fksg nfhnfn lf, rïåàyxï åbh ytxt cffnnf 
càhïnày åànàhïn. Htqåthy ïp ävutrnthb éïyàylï 
vsylfq ltqn: ≤Nàcnïhlày gfkbnhfcs vtyty jqyjj 
lfqsv rànààcàp és­qsynsr åthtn, åbhjr éjkev åj­
keg rfkcf, càhïnnà åbh äkt ràylï åànàhïv≥. 

Häqåthy 1973–1974 ésklfhs Fdcnhbz­ysy 
Dtyf iffhsylfus Äk fhfksr Fvthbrf vtrntåby­
lt bcreccndj åjñyxf cfåfr åthbg ghfrnbrflfy 
ïnrïy, fk ävb 1978 és­ks Ghjdbltyc iffhs­ysy 
Hjl-Fqktyl lbpfqy vtrntåbyty bcreccndjyey 
åfrfkfdhs lfhféfcsy fkufy. Fysy ävutrnthb 
Rjyytrnbren infns­ysy Ymñ-Kjyljy iffhsylfus 
Kbvfy Fkkby bcrecndj veptqbyby nehernee ärcgj­
pbwbz­cs­yf rbhubpbkuty.

Xfhkmp E. Häqåthy (1954 n. é.)

Xfhkmp E. Häqåthy hfåjnftn yf jnrhs­njv djp­
leöt bcgjkmpez ahfywepcrbq vjkmåthn, vfckz­yst 
rhfcrb b frdfhtkm. Rfr ghfdbkj, jy gbitn c yfne­
hs d jrhtcnyjcnzö Ymñ-Kjyljyf b Ejnthajhlf d 
infnt Rjyytrnbren, b xfcnj pfrfyxbdftn rfhnbye 
pf ytcrjkmrj xfcjd. Djn xnj gbitn Htqåthy j cdj­
bö hfåjnfö: ≤Buhf c gfkbnhjq wdtnjd dctulf gjk­
yf ytjéblfyyjcntq, yj tckb vyt gjdtptn, nj vjé­
yj jrjyxbnm hfåjne yfl rfhnbyjq d jlby ltym≥. 

Htqåthy ghjöjlbk ghfrnbre d rfxtcndt ghtgj­
lfdfntkz ébdjgbcb d Fvthbrfycrjq vtéleyfhjl­
yjq irjkt d Dtyt c 1973 gj 1974 ujls; d 1978 ujle 
jy gjkexbk cntgtym åfrfkfdhf bpzoysö bcreccnd 
d irjkt lbpfqyf Hjl-Fqktyl d Ghjdbltyct. Tuj 
hfåjns yföjlzncz d gjcnjzyyjq ärcgjpbwbb öelj­
étcndtyyjuj veptz Kbvfy Fkkby d Ymñ-Kjyljyt, 
infn Rjyytrnbren. 

Xfhkmp E. Häqåthy (h. 1954)
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Early Spring, Mystic, Connecticut, 2004. Oil on canvas, 12 ¼ x 15 ¼ in. Courtesy of the artist, Waterford, Connecticut

≤Ähnt éfp, Vbc­nbr i., Rjyytrnbren≥, 2004. Rtylbh, vfq åjçr, 31,1 ö 38,7 cv
Fdnjh nfhfås­yfy åthbkuty, Rjyytrnbren infns, Ejnthajhl iffhs

≤Hfyyzz dtc­yf, u. Vbc­nbr, infn Rjyytrnbren≥, 2004 u. Öjkcn, vfckj, 31,1 ö 38,7 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Ejnthajhl, infn Rjyytrnbren



Björn Runquist is a self-taught painter who was 
born in Stockholm, Sweden. He grew up outside of 
New York City, and spent his high school years in 
France before returning to the U.S. for college. Upon 
completion of college he moved to London, England, 
where he received a Master’s degree in Romance lan-
guages and literature from Kings College. He makes 
his home in Connecticut and, for the last twenty-three 
years, also in Clark Island, Maine. He has exhibited 
at the Connecticut Biennial at the Bruce Museum in 
Greenwich and the Farnsworth Museum in Rockland, 
Maine.

During the 1980s Runquist’s work was typified 
by vibrant colors and the exploration of abstract and 
dreamlike images on paper. In recent years, Runquist 
has returned to landscape painting with an extended 
series of paintings based on water reflections. He has 
turned to images that are just as familiar as the earlier 
ones were unusual. Of this work he writes, “The con-
tinual surprise of life is always right in front of you. The 
dreamlike images of my earlier work have given way 
to the concrete world right here.”

www.bjornrunquist.com

BjÖrn Runquist (born 1948)
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Åmjhy Hfyrdbcn Idtwbz­ysy Cnjrujkmv iff­
hsylf neekeg càhïnxàkàrnà ïp fklsyxf àqhïyuïy. 
Fk Ymñ-Qjhrney ntuthtubylt ïcàg, vtrntgnby 
frshrs ésklfhsy Ahfywbz­lf ïnrïhàg, FRIuf 
rfqhf rjkktléut jree àxày rfqnsg rtkuty. Rjk­
ktlélb åànàhuïy cjî fk Fyukbz­ysy åjhåjhe Kjy­
ljyuj rïxàg, Rbyuc rjkktlébyty Hjvfy nbklthb 
éfyf flfåbz­ns åjñyxf vfubcnhkbr lfhféfcsy fk­
ufy. FRIuf rfqnsg rtkbg, fk Rjyytrnbrennf éfyf 
Väy infns­ysy Rkfhr Fqktyl iffhsylf és­qshvf 
àx ésklfy åthb éfifqn. Fysy ävutrnthb Uhbydbx 
iffhsylfus Åhñc veptqbylt ärb ésklf åbh ïnàà­
xà Rjyytrnbren rïhuïpvïcàylï éfyf Väy infns­
ysy Hjrkfyl iffhsylfus Afhycdjhn veptqbylt 
rïhuïpvïuï rjñkufy.

Hfyrdbcnnby 80-xb ésklfhlfus ävutrnthb nài­
nïy fksyufylfq fxsr nàcnïh éfyf fåcnhfrnnee 
jåhfplfh vtyty fqshvfkfyxe. Éfrsylf Hfyr­
dbcn gtqpfélfhuf rfqnsg åbh rfnfh ävutrnthby 
ceelfy xfus­ksi­rfy rïhàyài­nïhuï fhyfls. Fysy 
fkufxrs càhïnnïhàylïuà jåhfplfhs rfyxfksr 
åtqnffysi åjkcj, rbqbyrb éfhfnrfy jåhfplfhs 
jijyxjker nffysi rïhàyïn. Åek ävutub éïyàylï 
fdnjh vsylfq ltqn: ≤Làqyï åbplb nfî rfknshufys­
yfy éfpåfqn. Fkufxrs ävutrnthbvltub rszklee jå­
hfplfh xs­ys­us làqyïuï jhey åjijnne≥.

www.bjornrunquist.com

Åmjhy Hfyrdbcn (1948 n. é.)



Åmjhy Hfyrdbcn, öeljéybr-cfvjexrf, hjlbkcz 
d cnjkbwt Idtwbb Cnjrujkmvt. Ds­hjc d jrhtcnyjc­
nzö Ymñ-Qjhrf, irjkmyst ujls ghjdtk dj Ahfywbb 
b dthyekcz d CIF, xnjås ghjljkébnm jåhfpjdf­
ybt. Gjckt jrjyxfybz rjkktléf jy etpéftn d Kjy­
ljy, ult bpexftn hjvfycrbt zps­rb b kbnthfnehe b 
gjkexftn cntgtym vfubcnhf d Rbyuc rjkktlét. Djp­
dhfnbdibcm d CIF ,jy gjctkbkcz d infnt Rjyytr­
nbren, f gjcktlybt 23 ujlf ébdtn tot b d Rkfhr 
Fqktylt, infn Väy. Jy ds­cnfdkzkcz yf Rjyytrnb­
rencrjv åbtyyfkt d veptt Åhñc d Uhbydbxt b ve­
ptt Afhycejhn d Hjrkfylt, infn Väy.

D 80-t ujls hfåjns Hfyrdbcnf jnkbxfkbcm éb­
ds­vb rhfcrfvb b fåcnhfrnys­vb jåhfpfvb, ckjdyj 
ds­pdfyys­vb bp cyjdbltybq. Yt nfr lfdyj Hfyrdbcn 
dthyekcz r gtqpféfv, b gjcdz­nbk wtkeñ cthbñ hf­
åjn jnhfétybzv d djlt. Jy dthyekcz r jåhfpfv, 
yfcnjkmrj ét jåsxysv, yfcrjkmrj ytjåsxys­vb ås­
kb tuj ghtlsleobt jåhfps. Jy gbitn jå änjq hf­
åjnt: ≤Ébpym ybrjulf yt gthtcnftn elbdkznm yfc. 
Vtxnfntkmyst jåhfps hfyybö ktn ecnegbkb vtcnj 
htfkmyjve vbhe≥.

www.bjornrunquist.com

Åmjhy Hfy­rdbcn (h. 1948)
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Unknowing, 1995. Oil on panel, 48 x 48 in. Courtesy of the artist, Kent, Connecticut

≤Nffyskåfc≥, 1995. Rtylbh, vfq åjçr, 121,9 ö 121,9 cv.
Fdnjh nfhfås­yfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs 

≤Ytdtljvjt≥, 1995 u. Öjkcn, vfckj, 121,9 ö 121,9 cv
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Rtyn, infn Rjyytrnbren
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Persephone, 1998. Oil on panel, 48 x 48 in. Courtesy of the artist, Kent, Connecticut

≤Gthctajyf≥, 1998. Rtylbh, vfq åjçr, 121,9 ö 121,9 cv
Fdnjh nfhfås­yfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs

≤Gthctajyf≥, 1998 u. Öjkcn, vfckj, 121,9 ö 121,9 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Rtyn, infn Rjyytrnbren



Eric Sloane was born Everard Jean Hinrichs on 
February 27, 1905 in New York. Early on, he took 
up an interest in art, learning to hand paint letters 
and signs from his neighbor and noted font inventor, 
Gaudy (Gaudy Type). After a falling out with his family, 
Sloane ran away at age fourteen to become an itiner-
ant sign painter. He worked his way across America, 
painting signs on barns, buildings, and stores.

In the 1930’s Sloane started painting clouds and 
the sky, themes that would be central to his work for 

the rest of his life. Some of his first clients included 
aviation pioneers who flew from Roosevelt Field, 
Long Island, many of whom insisted that he paint the 
identifying markings on their planes. Among his early 
clients was Amelia Erhardt, who bought his first cloud 
painting. Said to be the finest cloud painter of his gen-
eration, Sloane was honored to have his largest cloud 
painting gracing an entire wall of the Smithsonian Air 
and Space Museum in Washington, D.C.
http://www.chc.state.ct.us/sloanestanleymuseum.htm

Eric Sloane (1905-1985)
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Ähbr Ckjfy (xs­ys­us fns Ädthfhl Éfy Öby­
hbx) 1905 ésklsy 27 atdhfksylf Ymñ-Qjhr­
nj neekufy. Bcreccndjuj fk ïp ihbanby (Ufelb 
ihbanb) jqkjg nfgrfy rjieyfcs Ufelb vshpflfy 
ihbannthlb rjjpljjuj àqhïyàg éàhàg ähnt rs­ps­
usg rtnrty. Ckjfy àq-åekïce vtyty fhfplfisg, jy 
nïhn éfisylf àqàyïy rfxsg rtnbg, åànày Fvthbrf­
ys rs­ls­hsg éfhyfvfkfhls rjjpljg éàhuïy. Fk 
fvåfhkfhuf, àqkïhuï éfyf làrïylïhuï éfhyfvf­
kfhls nfhnsg éàhàg åen ïkrïyà rs­ls­hsg xsrrfy.

Ckjfy 30-xe ésklfhs fcvfy éfyf åekennfhlsy 
càhïnày nfhnsg åfi­nfg, jijk ntvfuf ïvàh åjñ 

xs­ufhvfxs­ks­usy fhyfg ïnrïy. Fysy fkufxrs rfh­
lfhkfhs Kjyu-Fqktyllby Hepdtkmn Abkl iffhs­yfy 
xsrrfy fkufxrs exrexnfh äkt. Fkfh Ckjfylfy ïp cf­
vjktnnjheyf nffys­vfk åtkubkthlb nfhnsg åthàà­
cày cehfysi­rfy. Fvtkbz Ähöfhln, fysy åekennfh 
nfhnskufy åbhbyxb càhïnày cfnsg fksg, fysy fkufx­
rs rfhlfhkfhs­ysy åbhb åjkeg rfkufy. Åekennfhls 
nfhneeyey åtkubkàà xtåthb fnfkufy cjî, Dfibyunjy­
ljue Cvbncjyler fdbfwbz éfyf rjcvjyfdnbrf vept­
qb fysy åekennfh nfhnskufy äî xjî càhïnà vtyty 
ïpàyày åànàylïq åbh leåfksy rjjpljujy.
http://www.chc.state.ct.us/sloanestanleymuseum.htm

Ähbr Ckjfy (1905-1985)

Ähbr Ckjfy (yfcnjz­ott bvz Ädthfhl Éfy 
Öbyhbx) hjlbkcz 27 atdhfkz 1905 ujlf d Ymñ-
Qjhrt. Bcreccndjv jy edktrcz jxtym hfyj, jåe­
xfzcm hjcgbcb åerd b pyfrjd e Ufelb, cdjtuj cj­
ctlf – bpdtcnyjuj bpjåhtnfntkz ihbanf (ihban 

Ufelb). Yt gjkflbd c ctvmtq, Ckjfy d xtnshyfl­
wfnbktnytv djphfcnt eåtuftn bp ljvf b yfxbyftn 
hfcgbcs­dfnm ds­dtcrb, cnhfycndez gj dctq Fvthb­
rt. Jy jåütöfk dcñ cnhfye, hbcez ds­dtcrb yf fv­
åfhfö, ljvfö, vfufpbyfö. 

Ähbr Ckjfy (1905-1985)
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D 30-ö ujlfö Ckjfy yfxbyftn gbcfnm jåkfrf b 
ytåj, ntvs, rjnjhsv jy jcnfdfkcz dthty d cdjtv 
ndjhxtcndt yf ghjnz­étybb dctq ébpyb. Tuj gthds­
vb rkbtynfvb cnfkb gbjyths fdbfwbb, cnfhnjdfd­
ibt bp Hepdtkmn Abkl yf Kjyu-Fqktylt, vyjubt 
bp rjnjhsö ghjcbkb tuj hfcgbcfnm jgjpyfdfntkm­
yst pyfrb yf cdjbö cfvjktnfö. Fvtkbz Ähöfhln, 

regbd tuj gthdeñ rfhnbye c bpjåhfétybtv jåkf­
rjd, cnfkf jlyjq bp tuj hfyybö rkbtynjd. Åelexb 
ghbpyfyysv vfcnthjv d bpjåhfétybb jåkfrjd, 
Ckjfy åsk eljcnjty xtcnb hfpvtcnbnm cdjt cfvjt 
åjkmijt gjkjnyj d Cvbncjyjdcrjv veptt fdbfwbb 
b rjcvjyfdnbrb d Dfibyunjyt. 
http://www.chc.state.ct.us/sloanestanleymuseum.htm

New England in February, undated. Oil on canvas, 21 ½ x 36 in.
Courtesy of the Connecticut Commission on Culture and Tourism, Sloane-Stanley Museum, Kent, Connecticut

≤Éfys Fyukbz atdhfklf≥, nfhnskufy és­ks åtkubcbp. Rtylbh, vfq åjçr, 54,6 ö 91,4 cv 
Rtyn iffhs­ysy vflfybzn éfyf nehbpv åjñyxf rjvbccbz­cs éfyf 

Ckjfy-Cnäykb veptqb nfhfås­yfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs

≤Yjdfz Fyukbz d atdhfkt≥, lfnf yfgbcfybz ytbpdtcnyf. Öjkcn, vfckj, 54,6 ö 91,4 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf rjvbccbtq gj ltkfv rekmnehs b nehbpvf ujhjlf Rtyn  

b vepttv Ckjfyf-Cnäykb, u. Rtyn, infn Rjyytrnbren
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Maple Sugaring, undated. Ink sketch, 11 ¼ x 7 in.
Courtesy of the Connecticut Commission on Culture and Tourism, Sloane-Stanley Museum, Kent, Connecticut

≤Ibhtcb reñkufy rkçy åfus≥, nfhnskufy és­ks åtkubcbp. Csz vtyty nàiàhàkuïy xbqvt, 28,6 ö 17,8 cv
Rtyn iffhs­ysy vflfybzn éfyf nehbpv åjñyxf rjvbccbz­cs éfyf

Ckjfy-Cnäykb veptqb nfhfås­yfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs

≤Rktyjdsq cbhjg≥, lfnf yfgbcfybz ytbpdtcnyf. Yfåhjcjr neimñ, 28,6 ö 17,8 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf rjvbccbtq gj ltkfv rekmnehs b nehbpvf ujhjlf Rtyn  

b vepttv Ckjfyf-Cnäykb, u. Rtyn, infn Rjyytrnbren
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Sycamore, undated. Ink sketch, 7 x 11 in.
Courtesy of the Connecticut Commission on Culture and Tourism, Sloane-Stanley Museum, Kent, Connecticut

≤Cbrfvjhf≥, nfhnskufy és­ks åtkubcbp. Csz vtyty nàiàhàkuïy xbqvt, 17,8 ö 27,9 cv
Rtyn iffhs­ysy vflfybzn éfyf nehbpv åjñyxf rjvbccbz­cs éfyf

Ckjfy-Cnäykb veptqb nfhfås­yfy åthbkuty, Rjyytrnbren infns, Rtyn iffhs

≤Cbrfvjhf≥, lfnf yfgbcfybz ytbpdtcnyf. Yfåhjcjr neimñ, 17,8 ö 27,9 cv 
Rfhnbyf kñåtpyj ghtljcnfdktyf rjvbccbtq gj ltkfv rekmnehs b nehbpvf ujhjlf Rtyn  

b vepttv Ckjfyf-Cnäykb, u. Rtyn, infn Rjyytrnbren



Inspiration for First Mother and Her Daughters 
came from the traditional felt arts of Kyrgyzstan. 
Spark employs a symbol used by the Kyrgyz that 
originated in ancient Northern Mongolian petroglyphs, 
which depicted goddesses from a matrilineal society. 
The symbol itself was one which meant “The original 
mother, her daughter, her daughter’s daughter, and the 
womb of the daughters still to come.” The artist has 
used these symbols as a personal reflection of her own 

life, representing the passing of knowledge from one 
generation to another and the continuation of life. 

Spark received her Bachelor of Arts degree from 
Western Washington University, Bellingham, in 1970, 
and her Master of Fine Arts degree in textile art in 
1975 from the University of Washington, Seattle. 
She pursued post Bachelor of Arts studies at the 
Stenebyskolan Craft School, Dals Långed, Sweden.

www.sparkfiberarts.com

Patricia Spark (born 1947)
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≤Nàgrà äyt éfyf rsplfhs≥ ävutuby éfhfneelf 
Rshuspcnfylsy ekenner rbqbp åeñvlfhs fdnjhuj 
ltv åthuty. Cgfhr Nàylàr Vjyujkbz­ysy gtnhjukba­
nthbylt fkufx nfåskufy, nàgrà ntuby äytcb nfhfg­
nfy fysrnfufy rjjvley relfqkfhsy nàiàylàhuïy, 
rshusp cbvdjkljhey rjkljyujy. Cbvdjkley ïpà 
≤Nàgrà äyt, fysy rs­ps, rs­ps­ysy rs­ps éfyf nïhï­
kï äktr rsplfhs­ysy éfns­ys≥ ltutylb nàiàylàhxà. 
Fdnjh åek cbvdjkle ïp ïvàhày xfuskls­hee àxày, 
veeylfy-veeyuf åbkbvlthlby ïnrïhàkàiày éfyf 
éfijjyey éfîs­kfys­isy äktcntnbg rjkljyujy. 

Cgfhr 1970 és­ks Åtkkbyutvltub Dtcnthy Df­
ibyunjy eybdthcbntnbyty bcreccndj åfrfkfdhs 
lfhféfcsy fkufy, fk ävb 1975 és­ks, Cbänkltub 
Dfibyunjy eybdthcbntnbyty rtpltvt xs­ufhvfxs­
ks­us flbcnbub åjñyxf bcreccndj vfubcnhb lfhf­
éfcsy fkufy. Fk jijyljq äkt Idtwbz­ysy Lfkc 
Kfyutl iffhsylfus Cntytåbcrjkfy ïyïhxàkàr 
vtrntåby lf åànàhuïy.

www.sparkfiberarts.com

Gfnhb­wbz Cgfhr (1947 n. é.)

Nhflbwbjyyst jåhfpws hfåjn gj djqkjre bp 
Rshuspcnfyf cnfkb bcnjxybrjv dljöyjdtybz ghb 
cjplfybb hfåjns ≤Ghfvfnthm b tt ljxthb≥. Cgfhr 
ghbvtybkf rshuspcrbq cbvdjk, dgthdst gjzdbdibq­
cz yf lhtdybö gtnhjukbafö Ctdthyjq Vjyujkbb, 
bpjåhféfdibö åjubym jåotcndf, ult ghbyflkté­

yjcnm r hjle jghtltkz­kfcm gj étycrjq kbybb. Cfv 
cbvdjk jpyfxfk ≤ghfvfnthm, tt ljxm, ljxm tt lj­
xthb, b kjyj tot ythjéltyysö ljxthtq≥. Fdnjh 
bcgjkmpjdfkf änb cbvdjks lkz jnhfétybz cjåcn­
dtyyjq ébpyb, ghtlcnfdkzz gthtlfxe pyfybq jn gj­
rjktybz r gjrjktybñ b djpjåyjdktybt ébpyb. 

Gfnhb­wbz Cgfhr (h. 1947)
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D 1970 ujle Cgfhr gjkexbkf cntgtym åfrfkfd­
hf bcreccnd d eybdthcbntnt Dtcnthy Dfibyunjyf d 
Åtkkbyutvt, f d 1975 ujle – cntgtym vfubcnhf bpzo­
ysö bcreccnd cj cgtwbfkbpfwbtq d ntrcnbkmyjv 

ndjhxtcndt, jrjyxbd eybdthcbntn Dfibyunjyf d Cb­
änkt. Nfrét jyf exbkfcm d Idtwbb, d Lfkc Kfyutl d 
irjkt ghbrkflyjuj bcreccndf Cntytåbcrjkfy.

www.sparkfiberarts.com

1st Mother and Her Daughters: Past, Present, Future, 1993. Handmade felt, 36 x 48 in.
Courtesy of the artist, Albany, Oregon

≤Nàgrà äyt éfyf rsplfhs: ïnvài, exeh éfyf rtktxtr≥, 1993. 
Rbqbp, rjk éeveie, 91,4 ö 121,9 cv. Fdnjh nfhfås­yfy åthbkuty, Jhtujy infns, Jkåfyb iffhs 

≤Ghfvfnthm b tt ljxthb: ghjikjt, yfcnjzott b åeleott≥, 1993 u. Djqkjr, hexyfz hfåjnf, 91,4 ö 121,9 cv 
Hfåjnf kñåtpyj ghtljcnfdktyf fdnjhjv, u. Jkåfyb, infn Jhtujy
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