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Mary Zicafoose “New Fire Triple Helix,” 2003.
Slit woven tapestry rug, hand dyed and woven wool on linen, 51 x 41 in.

Mapu 3ukachys «2Kana XKabHAbl Y KaGaTThl MHBIPIIBIK», 2003.
T'oGesieHHeH TirijireH KiJiem, KOJIMEH OOsIUTFaH, XKYH apaJiacThIpbUIFaH KeHen mara, 129,5 x 104,1 cm

Moapum 3ukachy3s «HoBast oraennast TpoiiHasi cmpasib», 2003.
T'oGesieHOBBII KOBEp, pYYHOE OKpAIlMBAaHUE, BIJIETEHUE LIEPCTH B JIbHSHBIC HUTH, 129,5 x 104,1 cm



Introduction

Art speaks a universal language that
evokes different responses from dif-
ferent viewers. Whether the reaction
to a work is positive or negative,

art can stimulate dialogue and thus
build bridges between cultures. The
opportunity to see the works of cre-
ative Americans in our home gives
our guests a window into the minds
of individual Americans and a way
to begin conversation.

Delighted to participate in the ART in Embassies
program, we chose a selection of work by Ameri-
can artists that emphasizes form, texture, and
light. Many of the artworks have tactile or woven
surfaces, which are immediately accessible to
Kazakhstani viewers, through their country’s long
tapestry, felt, and carpet-making traditions. The
woven works of former biochemist Michael Rohde
and master weaver Mary Zicafoose are simple in
their geometric patterns, yet rich in color.

Hailing from California, a place of grasslands and
mountains, we feel at home in the landscapes of
Kazakhstan, a country also graced with wide-open
spaces and towering peaks. The California nature
scenes of Norman Foster and Karen Kitchel, with
their emphasis on drawing and painterly tech-
nique, are unique depictions of open lands. Keith
Ragone’s “Untamed Landscape” simultaneously
evokes ocean, air, and earth, reminding us of
California’s richness as it meets the mighty Pacific
Ocean.

Forms, specifically circles, show up throughout
the exhibition. Circles make the layers of Sidney
Hutter’s spectacular laminated plate glass “Jerry
Water Vase,” and are repeated in the fabrics of
Amie Adelman, which are fascinating examples

of current techniques in silkscreen-
ing. Rene Megroz’s magnificent
rosewood concentric circle sculpture
contains petrified redwood, which
also reminds us of the towering
forests of our home state.

As each viewer experiences art dif-
ferently, so many of the works we
have chosen also change depend-
ing on the light. As Sidney Hutter,
the creator of the “Jerry Water Vase” says, “The
beauty of my work is to walk around it and experi-
ence how it reacts to light, movement and the en-
vironment.” His vase, viewed from one direction,
initially looks lapis in color; then, as one gradually
moves around the circle of the vase, the dyes and
glass change magically into green and translucence.
The woven pieces of Adelman, Zicafoose, and
Rohde that hang on the walls are of natural fiber
and change color as the light changes throughout
the day. In this way, the constantly changing
perceptions of a variety of viewers can begin a
perpetually new and evolving conversation.

With the move of the U.S. Embassy from Almaty
to Astana, we have the opportunity to display this
exhibition in two cities of Kazakhstan, and thus
give even greater numbers of Kazakhstanis access
to these American works of art. We are grateful to
the ART in Embassies Program and the generous
lenders who make this program possible.

Ambassador John Ordway and Mrs. Maryjo Ordway

Almaty
July 2006



Kipicne

OHep op KepepMeHre dpKaJiail acep eTeTiH Oip
FaJIaMJbIK TiJIAe ceilielifi. OHep TybIHIbICHIHAH
aJIFaH dcep JKarbIMIIbl HE JKaFbIMChI3 OOJICHIH,
OHEp aJaMap apachIHAAFbl AUAJIOrka aeM Oepi,
aJlyaH MOJICHHETTepAi XKaJFacTblipadpl. bi3ain ma-
HBIPaFbIMbI3FA KEJIM€H KOHAKTapbIMbI3 KOpMere
KOUBLITFaH JKYMBICTapAbl KOPY apKbLIbl XKEKeJie-
reH aMepUKaHAbIKTapabIH iIUKi AYHUECIHEe YHiJIiM,
SHriMe-cyx0aT KypyFa MYMKIHMIK ajiajbl.

«Emminikrepaeri OHEP» GarmapiiamachiHa Ka-
TBICKAHBIMbBI3Fa KyaHa OTBIPbIN, 0i3 MillliH, KYpbI-
JIBIM JKOHE JKapblKKa 0aca MoH OepeTiH amepu-
KaHOBIK CYPETIIJIEpAiH TYbIHOBLIAPBl KHHAFBIH
TaHJan aJIgblK. OHEp TYBIHABLIAPBIHBIH KO0i
KOJIFa YCTaFaHJa Ce3iHe aslaThlHAall JKacasiFaH
HeMece TOKbLIFaH. byHbl estiHiH 6ail TycKijiem
MCH KiJIeM TOKY KoHe KHi3 0acy mocTypi Oap
Ka3aKCTaHABIKTAp XKaKChl TyciHeni. bypbIHFbI
o6noxumuk Maiiks1 Pog neH meGep TOKbIMaLIbI
Mbpu 3ukady3ablH TOKbIMA TYbIHIbIIAPbIHBIH
reOMETPUSIJIBIK OPHEKTepi KapamaibiM OOJIFaHbI-
MeH, 0Osybl aJlyaH TYpJIi.

MManFeiaael fa Tayssl xep - Kamudgoprusnan
keJsireH 0i3 Kazakcranga e3 eJsiiMi3ze Kypres-
neit 6ostambi3. Taburat Kazakcranra na KeH Xa-
3bIK [Ja/la MEH aclaHMEH TaJIACKaH LUbIHAAPAbI
astMail MoJ1 OepreH. ChI3y JKoHE KeCKiHAEeMe TeX-
HHUKaChIHa epekie MoH Oepetin Hopman MDoc-
Tep MeH Kapen Kuruennin xamdOpHUSIBIK
TaOWFAT KOpiHiCTepi XKa3blK JaJIaHBIH TEHIECCi3
OeitHeci 0oJibin TadbL1agbl. Kut Paron «2Kaba-
Wbl TaOUFAT KOPIHICi» MereH LIbIFapMachiHaa
MYXHUT, aya JKOHE JKepAi KaTap >KaHJaHIbIPHIN,
KyAaipeTTi ThIHBIK MYXUTBIMEH HIEKTECEeTiH
KasmdopHusiHbIH OailJIbIFBIH ©PHEKTEHI.

TybiHABIApFa OPTYPJI MilIHAEP, 9cipece IeH-
6epsiep ToH. CupmHelt Xatrepain «XKeppu cy
KYMBIpachl» aTayJsibl Ken KadaTThl Tamalla Libl-
HBI KYMBIPAChIHbIH Ka0aTTapsl 1eHOep MmiliHaec
0oJica, Kibek rpaduKachIHBIH Ka3ipri 3aMaHFbI
TEXHMKACBIHBIH TaMallla yJIrijiepi 001 Tadbl-

JIaThIH DMU AleJIMaHHBIH MaTaJilapblHAA [a
uieHoOepsiepai Kepyre ooJiamel. Pere Merpos-
JbIH Tamalla MaJIMCaHAp aFallblHAH JKacaJiFaH
MYCIHIHAEC TacKa ailHaJIFaH KbI3bLI arail 0ap;
OyJ1 Gi3aiH TyFaH KepiMi3[iH HY OpMaHOApBIH
ecKe caJsiajibl.

Op KepepMeH OHEp TYBIHABICHIH ©3iHILE ce3-
iHEeTIHAIKTeH, 0i3 TaHOan aJiFaH KYMBICTAPIbIH
K601 KapbIKThIH TYCyiHe OaliJIaHBICTBI ©3repin
OTbIpaabl. «J{>Keppu ¢y KyMBIPaChIHbIH» aBTOPbI
Cupneii Xatrep «MeHiH LIbIFApMaMHbBIH Tamalla
JKepi OHBI alfHaJIbIN JKYPIilN, OHbIH XKapbIK, KO3Fa-
JIBIC JKOHE KOpLIaFaH OopTara KaJjlail ocep eTeTiHiH
Kepyre 0OJaThIHABIFBIHAA» Aedi. OHBIH KyMbI-
pachl Oip KaparaHaa KeKILiJT TyCTeC KepiHei,
COCBIH OHBI aiiHaJIBIN JKYPCEHI3, OHbIH 0OSTybI
MEH LIBbIHBICHI TaHFa’Kalbll Typae MeJiip Xa-
CBLT TYCKe aiiHanampl. Anesmad, 3ukady3 KoHe
PoareiH TOKbIMa KYMBICTapbl TAOUFH TaJILLIBIK-
TapJaH JKacaJFaH JKOHE KYHMI3r KapbIKTbIH
e3repyiHe OailJIaHbICTBI TYCIH ©3repTil OThIpabl.
OcbLiaiiia, 9pTypJli KOPEPMEHHIH OHEp TYbIHAbI-
ChIHAH aJIaThIH 9pAallbIM ©3repMeJIi acepi XKaHa
SHriMe-cyx0aTKa cepmin oeperi.

AKII emuinirinin AsMatbigad AcTaHara Kelyi
6i3re Oy/1 KepMeHi XypTiublibikka Ka3zakcran-
HBbIH €Ki KaJlachblHAa KepceTyre MyMKIiHAOIK
Oepin, KenTereH Ka3aKCTaHAbIKTApFa aMepUKaH-
JbIK ©HEP TYBIHABLIAPBIH KOPYre KOJ1 allajbl.
bi3 «Emminikrepaeri ©HEPH 6arnapsiamacsi-
Ha JKOHE TYBIHIbLJIADBIH KepMere OepreH KeH
Neiisiai cypeTiijiepre pu3allblIbIFbIMbBI3/IbI
Ginmipemis.

Esmmi [I>xon Opagseil MbIp3a
MeH Mopuaxko Opaseil XxaHbIM

Anmamuwt
IIlinoe, 2006



BBegeHue

HcKyccTBO MOBOPHUT ¢ HAMH Ha YHHBEPCAJIbHOM
SI3bIKE, BBI3bIBASI CAMBIC pa3J/INYHbIC PEaKIUH.
HesaBucumo oT TOro, Kakoil OTKJIUK BbI3bIBAET
MPOM3BEICHUE UCKYCCTBA, OHO HEM3MEHHO CTHMY-
JIIpYeT AUaJIOr M, TAKMM 00pa30M, CO3[AeT MOcC-
ThI MEXKAY KYJIbTypami. Bo3MOXKHOCTb YBHACTh
paboThl AMEPUKAHCKHX XYOOKHHKOB B HALIEM
JOME MO3BOJISIET FOCTSIM 3arJiTHYTh B IyXOB-
HbIl MHD aMEpPHKAHLECB U 3aBsI3aTh QUAJIOT.

BooXHOBJICHHBIE BO3MOXKHOCTBIO YUaCTBOBATh
B mporpamme «/ICKycCTBO B MOCOJIBCTBAaX», MBI
BBIOpaAJIU Te pabOThl AMEPUKAHCKHUX XYIO0KHH-
KOB, KOTOpPbIe MOTYEPKHBAOT HOPMY, TEKCTYPY
1 cBeT. MHOrue u3 padoT MOXKHO MOYYBCTBO-
BaTh Yepe3 MPUKOCHOBEHUE — 3TO TKaHbBIC MO-
BEPXHOCTH, KOTOPBIC MOHSITHBI U OJIM3KH Ka3ax-
CTAaHCKOMY HApoOAy C ero 0oraToll Tpaguuueii
W3rOTOBJICHHSI TOOCJICHOB, BOWJIOUHBIX H3MCJIHIl
U KOBpPOTKauecTBa. PaGOTHI OBIBILIErO OHOXMMH-
Ka Muxauna Pona u mactepa Mapu 3ukady3s
OUYCHBb MPOCTHI B CBOUX TEOMETPUUECKHUX hop-
MaxX, HO yOUBHUTEJIBHO OOTaThl MO LBETY.

Popnom u3 KanmudopHuu, ropucToil u 3esieHoi
MECTHOCTH, MBI UyBCTBYeM Ce0sl YIOTHO Cpean
neiizaxeil Kazaxcrana, cTpaHbl, O1apeHHO Mpo-
CTPAHCTBOM U rOpHbIMHU BepuMHami. Ileiizaxu
Kamudgopunu Hopmana Doctepa u Kapen Kut-
YeJl, C X YeTKUM PUCYHKOM M JKUBOMHICHOH Tex-
HUKOIi, SIBJISIFOTCSI YHHUKAJIbHBIMH M300Pa’KeHHsI-
MU OTKPBITBIX NMPOCTPAHCTB. «CTPONTHUBbIA Mei-
3ax» Kunra Parona, n3o0pazkaroumii rapMoHHIO
OKeaHa, BO3AyXa M 3€MJIUM, HAlIOMUHAET HaM O
6orarctee KasmdopHniickoii 3emMsH, BCcTpedaro-
el MoryiuectTBeHHblil Tuxuil okeas.

DopMmBbl, 0OCOOEHHO KPYTrH, HEOJHOKPATHO MOBTO-
pAIOTCS BO Beeil BhICTaBKe. Bneuatsisromas pa-
6orta Cupnnest Xarrepa «BopasHast Baza [Ixkeppu»
BBITNOJIHEHA U3 KPYIJIbIX CJIOEB JIAMHUHHPOBAHHO-
ro CTeKJ1a, HaJI0KEHHOro Apyr Ha apyra. Kpyru
HOBTOPSIIOTCS. B TEKCTHJIE DMH AJIeJIMaH, BO-

CXUTUTEIbHOr0 00pa3la HOBEHIINX TEXHOJIOTHi
B mesikorpacun. IlpekpacHast KpyrJiasi CKyJibll-
Typa u3 najcanapa Perne Merpo3 comepXur B
ceOe OKaMeHeBIIHEe KYCOUKU CEKBOWU M HANOMH-
HaeT HaM O BBICOKHX JlecaX POOHOrO IITaTa.

MHorue 13 NpeacTaBACHHBIX paboOT MEHSIOTCS
B 3aBHCHMOCTH OT cBeTa U TeHu. CumHenr Xat-
Tep, co3matesib «BoasHoil Ba3bl [xKeppu», Tak
roBOpHUJI O cBoeil padore: «Kpacora Moell Bazbl
B TOM, YTO, NepeMeLIasiCh BOKPYT Hee, 3puTeib
MOJKET HaOJIIogaTh, KaK OHA pearupyer Ha
CBET, OBUJKEHHE M OKpYyzKeHue». Ecou Ha Hee
CMOTpETb U3 ONpEAEsIeHHOH TOYKHU, TO €ro Basza
KaKercs J1azypHo rosy6oil. Ecim mensieHHO
00XOUTh €€, TO OHa MarMyecKy MEHSIET LBET,
IpeBpalasch B NpPO3pauHo-3eJIeHy0. TKaHble
pabotsl AnesmaH, 3ukadyse u Pone Ha creHax,
BBINOJIHEHBI M3 HATYpaJsIbHbIX MaTepHaJIOB, U B
3aBHCHMOCTH OT BPEMEHU CYTOK MEHSIIOT CBOU
OoTTeHKH. TakuM 00pa3oM, MOCTOSTHHO MeEHSIIo-
LIMeCs BNEYATJICHUSI TOCTEH BIOXHOBJISIOT Ha
HOBBIE AUCKYCCHH.

C nepeesnom IlocosberBa CIIA B Kazaxcrane
u3 AnMaThl B ACTaHy MBI UMEEM BO3MOIKHOCTD
MOKa3aTh 3Ty BBICTABKY B ABYX ropogax Kaszax-
CTaHa U MPEOCTAaBUTh aMEPHKAHCKOE UCKYCCTBO
eie OOJIBIIEMY KOJIMYESCTBY 3puTesicii. MbI 6Jia-
ropapubl nmporpamme «MMICKYCCTBO B mocoJib-
CTBax», a TAaKXKe BCEM XYIOXKHHKaM, JIFOOC3HO
COTJIACUBILMMCST BBICTABHTH CBOM PaOOTHI.

ITocon CIIA B Ka3zaxcrane [Ixxon Opaseit
u rocnoxa Opaseit

Anmamubt
Hrons 2006



The ART in Embassies Program

The ART in Embassies Program (ART) is
a unique blend of art, diplomacy, and culture.
Regardless of the medium, style, or subject matter,
art transcends barriers of language and provides
the means for the program to promote dialogue
through the international language of art that leads
to mutual respect and understanding between
diverse cultures.

Modestly conceived in 1964, ART has evolved
into a sophisticated program that curates exhibi-
tions, managing and exhibiting more than 3,500
original works of loaned art by U.S. citizens. The
work is displayed in the public rooms of some 180
U.S. embassy residences and diplomatic missions
worldwide. These exhibitions, with their diverse
themes and content, represent one of the most im-
portant principles of our democracy: freedom of
expression. The art is a great source of pride to the
U.S. ambassadors, assisting them in multi-func-
tional outreach to the host country’s educational,
cultural, business, and diplomatic communities.

Works of art exhibited through the program
encompass a variety of media and styles, ranging
from eighteenth century colonial portraiture to
contemporary multi-media installations. They are
obtained through the generosity of lending sources
that include U.S. museums, galleries, artists,
institutions, corporations, and private collections.
In viewing the exhibitions, the thousands of guests
who visit U.S. embassy residences each year have
the opportunity to learn about our nation — its
history, customs, values, and aspirations — by
experiencing firsthand the international lines of
communication known to us all as art.

The ART in Embassies Program is proud to
lead this international effort to present the artistic
accomplishments of the people of the United
States. We invite you to visit the ART web site,
http://aiep.state.gov, which features on-line
versions of all exhibitions worldwide.

«Enwinikteppgeri ©OHEP» bargapnamachl

«Enuinikrepaeri OHEP» 6armapsiamacht
(ART) enep, munsiomMaTHsl JKOHE MOJCHHUET ca-
J1asiapeid Oipereii yiisiectipeni. ©OHep wwbIFap-
MaJiapbl OeiiHe KypaJigapbiHa, OaFbITTapblHA
JKOHE MOTiHAEpiHe KapamacTaH TiJl TYPFBICBIHAH
TOCKAybLIIbI MOHbIHAaMaiiael. «EmmrisikTepaeri
OHEP» ART 0arnapsiamacsl YIUiH ©HEp LIbIFap-
MaJlapbl HEri3ri MakcaTKa XKeTy KypaJibl GOJIbln
TaOblLIIaAbl, SIFHM OYKiJT AyHUE XKY3iHOeri agam-
Japra TYCIHIKTI oJ1eM a3aMaTTapblHa TaHBIC
OHep TiJIiHAe XKYPri3iim, eTiH JKoHe op TYpJi
MOJICHHET OKiJIAepiHiH e3apa TYCIHiCTiri MeH
CBIHJIACTBIFBIH H, KYPMETiH HBIFAHTATBIH AUAJIOT-
ThI 2KaJIFACThIPA/bl, SIFHU OHBIH HETi3ri MUCCHSI-
CBIH OpBIHAY KYpaJibl OOJIbIN TadbLaabl.

Ocbl «KOpHEeKi AumyiomMaTHsiH 6actamacsl 1964
K. OipiHLI peT icke ackaH. Byrinri KyHi o
KOJIEMIi opi ajsiyaH TypJii OarmapJiama 0OJIbI

keHeitin xkerti, os1 AKIIl azamarrapsl TaGbic
€TKEH eHep TybIHAbLIapbiHbIH 3500-1eH acTaM
TYNHYCKACBIH KepMere IblFapabl. bys1 TybiH-
abiap wet engepae AKII emmristiktepain 180
Pe3UOCHUMSIChIHAA KOWbLIFaH. TaKbIpblObl MEH
Ma3MYHBI 9pTYpJli KepMeJsiep Co3/iH KOMEeriHCi3
Oi3/iH eJIOiH Heri3ri Karuaachl — afaM OU-TiKip
bIH OiJIAipy epKiHAIriH HAKThl OelHesIeHi.
Kepmere KoilblIFaH ©Hep TybIHIbLIAPbI KONTe-
I'eH op aJlyaH MakKcaTTa KbI3MeT MiHAET aTKa-
PBIN, MOAGHUET XKoHe OiJliM Oepy casiasiapbIHbIH
eKiJIiepiHe, icKepJsiep MeH AMIJIOMAaTTapra
AKIIl MoneHHeTiH TaHbICTBIPATHIH AMepUKa
eJILIIJICPiHiH MaKTaHBIIIbI OOJIbIN TaObLIIAIBI.
barpmapsiama 1eHOepiHae KOpCeTiIeTiH TybIHIbI-
JIapra ajlyaH TYpJli TEXHHKaJap oficTeMeJiep MeH
JKaHpJIap ToHaJTyaH TYPJIJIIriH TOJIbIFBIMEH OeiliHe-
JIeliAi, OHBIH ilIiHAE OH CETi3iHII FAaCBhIPAbIH KOJIO-



HHAJTBBIK MOPTPETTIK KecKiHAeMeciHeH Oacrart,
Ka3ipri 3aMaHHBIH IIBIHBI MYCIHIHE IEHiHTi XKY-
mbicTap 0ap. Ocel KYMBICTApIOBI Oi3re aMepHKaH-
IOBIK MYypazKailjapy3ensiep, CypeT rajiepesyiapsl,
JKeKe CypeTLIisiep MeH MeKeMeJsiep, KOMIaHUsIap
MeEH JKEKe JKHHAYIIbLIAP IIbIH KYPEKTEeH TaObIC
etkeH. [ynne xy3iameri AKII esmmistiktepidig
Ppe3UICHISIAPbIHAA OTETIH KOpMeJiepre JKblIbl-
Ha MBIHAAFaH aaM KaTbicagpl. OHepai «oMOedar
OailslaHpIC XKYiieci» peTiHae KapacThIpaThIH 00JI-
caK, 0J1 KepepMmeHaepre Oi3MiH eJ1iMi3, OHBIH Ta-
PHXBI MEH 9AET-FYpIBI Typasibl KeOipeK MoJIiMET

aJTyFa KoHe Oi3[iH XaJIBIKTHI, OHBIH YMITi MEH
ApMaHBbIH MYMKIHIIIJTIK TYFbI3a/Ibl.

«Emminikrepaeri OHEP» 6arnapsiamMacel Kbi3-
MeTKepJiepi e34epiHiH aMepuKaHObIK, OHEPIi
LIeT eJiIepre TaHBICTBIPY KYpMETiHE ue 00JI-
FAHIBIFBIH aca MaKTaH TyTanbl. bi3 cizmepmi
http://aiep.state.gov calTeIH Kapan, Oarmapsiama
mieHOepiHae YHbIMOACTHIPBIIFAH OapJIbIK KepMe-
JICpAIH 3JIEKTPOHIBIK HYCKAJIApbIMEH, OHEep
TYBIHABLJIAPBIHBIH ABTOPJIAPBIMEH KOHE OJIapabl
KepMere IIbIFApFaH KOJIJISKIHS JKUHAYIIbLIAp-
MEH TaHBICYFa IIaKbIpaMBbI3.

MporpamMmma «MUCKycCcTBO B NnoconbCcTBax»

IIporpamma «HCKyCCTBO B MOCOJTbCTBAX>»
(ART) yHuKasIBHBIM 00pa30M codeTaeT B cede
UCKYCCTBO, AUIJIOMATHIO U KYJIbTYpy. [Ipoms-
BEICHUST UCKYCCTBA MPEOHOJICBAIOT SI3BIKOBHIC
Oapbepbl BHE 3aBHCHMOCTH OT M300pa3UTEIIbHBIX
CPEICTB, HaMpaBJICHUS U CloXKeTa. [[J1s mporpaM-
Mbl ART npousBeneHusi HCKyCCTBa SIBJISIFOTCS
WHCTPYMEHTOM BBINOJIHEHUST €€ MUCCHH — TMPO-
IOJIKCHHE OUAJIOra, HAMpaBJICHHOTO HA OOCTH-
JKEHHE B3aHMOYBAaKCHHUS W B3aNMOMOHHMAHUS
MEXKIy MPEeOCTABUTE/IIMH Pa3JIMYHBIX KYJIBTYD,
BEOyILIErocs Ha SI3bIKE MCKYCCTBA, MOHSITHOM
JIFOASIM BO BCEM MUpE.

OTa UHUIHATUBA «HATJISIIHOW AWILJIOMATHH»
Oeper cBoe Hauasio B 1964 r. B Haum fHE OHa
nepepocsia B OOIIMPHYIO U CJIOKHYIO MpOrpaM-
MY, KypUPYIOLIYIO MPOBEACHUE BBHICTABOK, Ha
KOTOPBIX 3KCIOHHPYETCS B OOLIEH CJI0KHOCTH
6oJstee 3500 opurnHAJIOB, PEIOCTABJICHHBIX OJIS
oroit nesm rpaxknanamu CIHIA. Dtu padoTsl
BBICTABJISTIOTCS B CTa CEMHUACCSTH PE3UOCHINSIX
MOCOJIbCTB M muriomatnueckux muccuii CIITA
B pa3/IMUHBIX CTpaHaX. BeicTaBKW, pa3HOOOpa3-
HBIC [0 TEMATHKE W COACPIKAHUIO, YOCOUTECTHHO
JEMOHCTPHPYIOT 0e3 HOMOIIH CJIOB OJWH U3 BaK-
HEHIIHX TMPUHIUIOB HAIIETO TOCYOapCcTBa — CBOOO-
Iy BBIpaKeHHS JIMYHOCTH. [IpecTaBsicHHbIC Ha
BBICTaBKaX MPOU3BEIOCHHUS HCKYCCTBA BBIMOJIHSIOT
MHoOTo1eJIeBble (DYHKIMH U SIBJIAIOTCS TPeaMe-

TOM I'OPIOCTH aMEPUKAHCKUX MOCJIOB, KOTOPbIE
3HAKOMSIT MpeAcTaBuTesIeH cepbl KyIbTyphl U
00pa3oBaHus, JeJI0BBIX H AUNJIOMAaTHYECKUX KpY-
OB MPUHUMAKOIIMX CTpaH ¢ uckyccrsom CIIIA.

PaboTe1, KOTOpBIE IEMOHCTPUPYIOTCSI B PaM-
Kax NporpaMMBbl, OTPa’KaloT BCE pa3HOOOpa3ue
TEXHUKH M JKaHPOB, HAYMHAS C KOJIOHHAJIBHOM
MOPTPETHOH JKMBOMICH BOCEMHAIATOrO BeKa H
3aKaHYMBasl COBPEMEHHON CTEKJISTHHOH CKYJIbI-
Typoii. OHU OBUTH JIFOOE3HO HMPeaOCTaBJICHBI
HaM aMEpHKAaHCKUMH MY3€sIMH, KapTHHHBIMH Ta-
JIepesiMH, XyAOKHUKaMH, YUPEXKACHUSIMU, KOM-
MaHUSIMH ¥ YaCTHBIMHU KOJIJIEKLMOHEpaMu. Bri-
CTaBKH B PE3UACHLMSIX aMEPHUKAHCKHUX MOCOJIb-
CTB €KEroflHO TOCEILAIOT TBICSYH JIIOJACH BO
BceM Mupe. McKyccTBO, 3TOT yHHBEPCAJIbHBIH
«KaHaJI CBS3W», TAET UM BO3MOZKHOCTb OOJIbIIE
y3HaTh O Halllell CTpaHe, €e UCTOPUH M OOBIYasIX,
MOHSITDh HAIll HAPOJ, €ro HaJACK/Ibl U YasHUSL.

Cotpymauku nporpammbl «MckycecTBo B mo-
COJIBCTBAX» TOPASITCSI TEM, YTO UM BbINasia
YeCTh NPEICTABJISITh AMEPHKAHCKOE HCKYCCTBO
3a pybexxom. Mpl npursamaeM Bac NOCETHTD
caiir ART: http://aiep.state.gov M MO3HAKOMHUTB-
Csl C 3JICKTPOHHBIMH BEPCHSIMU BCEX BBICTABOK,
HNPOBOAMMBIX B paMKax MpPOrpaMMBbl, C aBTOpa-
MH paboT M KOJIJIEKLIMOHEPAMH, NPEeIOCTABUBILIH-
MM [JIS1 Hee MPOM3BEICHHS UCKYCCTBA.



Amie Adelman (born 1971)

Amie Adelman is the Fibers Coordinator
and Assistant Professor in the School of Visual
Arts at the University of North Texas, Denton.
She has received numerous grants from her
university to research textiles in West Africa,
South Africa, and Guatemala. Adelman received
her Bachelor of Fine Arts degree in fiber from
Arizona State University, Tempe, and her Master

Omu Apgenman (1971

of Fine Arts degree in fiber from the University
of Kansas, Lawrence. Adelman’s fiber work has
been published in two books, Dyeing and Screen
Printing on Textiles, and Fiberarts Design, Book
Six. Her work has also been published in the
magazines American Craft, Surface Design, and
Fiberarts.

K. OYHMEre Kenrex)

Omu Apenman - JleHToH KasacbiHgarel Cout-
TYycTik Texac yHHBepcHUTETI JKaHbIHOAFbl beline
OHepi MeKTeOiHiH AOLEHTI opi TaJIIBIKThI Ma-
TepuasiapMeH KYMBICTHI yiliaecTipywi. O e3
yHUBepcHuTeTiHeH batbic KoHe OHTYyCTiK Adpu-
Kajda, I'BaTemasiaga TOKbIMa OJCTYPIH 3epTTEy
YIIiH OeJliHreH rpaHTTapra OipHelle MopTe ue
60J10bl. Afe/IMaH XaHbIM TaJIIBIKThI MaTepuaJl-
JapaaH KepKeM eHep TYBIHAbLIAphIH JKacay
casacblHOarpl OakasiaBp gopexecine Temmu
KaJacbiHAaFbl Apu3oHa IlTaTel yHUBEPCUTETIH-

Jle JKoHEe OChl caJlaJlaFbl MarucTp AoperKeciHe
JlopeHc KasiacbiHOarsl KaHsac yHuBepcuteTinae
OKbIFaH. AJleJIMaH TaJIIBIKThl MaTepuasigap
OOiibIHIIA XKYPri3reH 3epTTeyJIepiHiH Herizinme
«Toxblma mamanapost 605y dHcane mpagapemmi
Jcaszy» XKoHe «Tanubikmol mamepuanoap
ou3aiiHbl. AnmulHbl Kiman» aTayJibl €Ki KiTamn
xkazapl. CoHmaii-ak, OHbIH eHOeKTepi «Amepukan-
Obik 6Hep», « ColpmKbl 6HOEY HCYMbICIAPbL» K-
He «Tamubikmol mamepuanoap Kepkem oHepi»
KypHaJAapblHaa XKapblK KOPreH.

OMmu ApgenmaH (pogunacb B 1971r.)

Omu AnesiMaH SBJISIETCS KOOPOMHATOPOM H
JIOLICHTOM TEKCTUJIBHOI'O OTACJICHUS B ILKOJIC
XyIOZXKECTBEHHBIX HCKYCCTB yHHBepcurera Ce-
BepHoro Texaca, JIEHTOH. Y HUBEPCUTET HEOOHO-
KPaTHO BBIOEJIAJT €il TPaHTHI HA HCCJICIOBAHHE
TeKCTHJIBbHBIX Tpaauuuid B 3amagnoi u FOXKHOI
Adpuke u I'Batemasie. AgesiMad NoJy4dusia
creneHp 0akaJsiaBpa B 00JIACTH TEKCTHJIBHOTO
m3aitHa B ['ocygapcTBEHHOM YHHBEPCHTETE

Apu3zonnl, Temne, U cTeNeHb MarucTpa B
00J1aCT! TEeKCTUJIBHOT'O Oi3aiiHa B YHUBEPCHTETE
Kanzaca, Jloypenc. Pabotsl AnesimaH mpeacras-
JIeHBI B IBYX KHHUrax «Okpawueanue u ne1ams
6 mexcmuJsie» N «/luzaiin mexcmuJis, KHued
wecmasi». E€ paboTel TaKXKe myOJIMKYIOTCS

B XKypHaJax «Xy00xcecmeeHHblili NPOMbICeJl

6 Amepuke» u «Ileuammblii Ouzaiin».



Crowd, 1998

Screen printing, painting, discharge and immersion dye,
91 x 54 ' in. Courtesy of the artist, Denton, Texas

Tobblp, 1998

2Kibek rpacukacel, cyper, Tycci3aeHOipiJireH
KoHe 00sybl KaHbIK cypet, 231,1x138,4 cm.
CypeTLuiHiH IJITHIATThl PyKCATBIMEH OepiJireH,
Henron, Texac mwTaThl

Tonna, 1998

[lenkorpacdus, KUBOMICH, 0OeCLBEYNBAHIE U
HMMeEpCHOHHOEe oKpammBanue, 231,1 x 138,4 cm
JIro6e3Ho mpenocTaByieHo aBTopoM, [leHToH, Texac
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Lasting Impression, 2002

Rayon, fiber reactive and wax resist dyes; stamped and
painted, 56 x 31 in. Courtesy of the artist, Denton, Texas

EcTe KanapnbiK acep, 2002

2Kacaumpl Ki0eK, TaJIIBIKTBl MaTepUaaigap

MeH Oastaybl3 00sTys1apbl, MOPJICHI'€H 2KoHe OOsLJIFaH,
142,2 x 78,7 cm. CypeTuliHiH iJITUIATThI
pykcaTbiMeH OepisireH, Jlenron, Texac mraTel

He npoxopAuiee BneyatneHue, 2002

Biicko03a, TEKCTHI/IbHBIE U BOCKOBBIE YCTOHYHBBIC
KpacHTeJsIM; IUTaMIIOBKa U XKHUBOMKCh, 142,2 x 78,7 cMm
JIro6e3HO mpenocTaByieHO aBTOpoM, [leHToH, Texac




Window to a Closed Door, undated

Screen printing, painting, discharge and immersion dye, 63 x 46 in. Courtesy of the artist, Denton, Texas

2KabblK ecikke KapafaH Tepese, yakbiTbl 6enricia

2Kibex rpadukacsl, cypeT, TYCCI3ACHOipiJreH XKoHe 00sybl KaHbK cyper, 160 x 116,8 cm
CypeTLiHiH iTHIaTTBl pyKcaTbiMeH OepinreH, [lenton, Texac mraTo

OkHoO B 3aKpbITyilo AiBepb (6e3 gaTbl)

lenxorpadust, KUBOMHUCH, 0OECUBEYNBAHNE U HMMEPCHOHHOE OKpammBaHue, 160 x 116,8 cm
JIroGe3Ho npenocraByieHo aBTopoM, [lenton, Texac
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Norman Foster

Norman Foster received his Bachelor of Arts de-
grees from New York University, New York City,
and Mexico City College, Mexico, both in 1948.
Foster received his Master of Fine Arts degree in
1950 from the University of Missouri, where he
also was awarded a teaching fellowship. For two

years after he received his Master’s degree, Foster
was an art instructor at Jefferson City College in
Missouri.

Foster’s artwork is in the permanent collections
of the Fresno Art Museum, California, and the
Monterey Museum of Art, also in California.

HopmaH ®ocTep

Hopman octep eHep cajiachlHOAFbl 0aKa-
naBp nopexecin Hbro-Mopk KastachIHAaFbI
Hrpio-Mopk yHuBepcuTeTiHeH KoHe MeKcuKana-
Fbl MeKcHKa KaJlaJIblK, KOJIJICAXKIHEH 1948 XKbI-
Jel angpl. DocTep KOPKEM OHEp CaslaChblHAAFbI
Maructp gopexecin 1950 xbuisl Muccypu
YHUBEPCHUTETIHAE KOPFaIbl, COJT YHUBEPCUTETTE
0J1 19pic OKYyFa Aa IIakbIpblabl. Maructp

OarmapJiaMachlH OiTipreHHeH keiiiH, MocTep exi
XKbL1 Muccypugeri JIxeddepcon Kastaablk
KOJUJIS[IKiHAE OHEepAEH I9piC OKBIABI.
®ocrepaiy eHep TybIHAbLIapbl KamudopHus-
narpl DpecHo eHep MypazKaiibl MeH cos1 Kasm-
dopHusiga opHasackaH MoHTepeil eHep Mypaxa-
HBIHBIH TYPaKThl JKHHAKTapbIHAH OPbIH TENKEH.

HopmaH ®ocTep

Hopman Doctep 0OAHOBPEMEHHO NOJTYYHJT
CTeneHb 0aKasjlaBpa NCKYCCTBA B YHUBEPCUTETE
Huro-Hopka u ropoackom KoJuienke Mexuko
B 1948 rony. EmMy Oblyla mpucBoeHa CTeneHb
MarucTpa uckyccts B 1950 rogy B yHuBepcureTe
Muccypy, Te OH TaKKe OblJT yIOCTOeH
CTUNEHAUN MpenojaBaTesisl. B mociaencrsun

B TeueHue aAByx JieT Docrep padoTasl HHCTPYK-
TOPOM MO UCKYCCTBY B F'OPOACKOM KOJLJIEAXKE
Hxeddepcona, Muccypu. Padorsr Mocrepa
HAXOASTCS B MOCTOSIHHBIX KOJIJIEKIUSAX My3es
uckycctB MOpecHo U My3est UCKyccTB MoOHTepel,
o0a pacnosiokensl B KasmdopHuu.



Sunrise, Big Sur Coast, 1998

Oil on canvas, 40 x 30 in.
Courtesy of the artist, and Finesilver Gallery,
San Antonio, Texas

KyYHHiH whbiFybl, Bur Cyp >xaranaybl, 1998

Kenen, maitsst 605y, 101,6 x 76,2 cMm
Cypertui MeH (DaiiHCUJIBEp raJiepesChIHbIH
IJITUIIATTBI PYKCATbIMEH OepisireH,

Can Antonuo, Texac mraTbl

Bocxop conHya, 6eper bur Cyp, 1998

Xouict, macsio, 101,6 x 76,2 cm
JItoGe3HO mpeocTaB/IeHO aBTOPOM U rajiepeeii
Daiincnsep, Can Antonno, Texac

Sun and Fog, 1998
Oil on board, 48 x 48 in.

Courtesy of the artist, and Finesilver Gallery,
San Antonio, Texas

KyH MeH TymaH, 1998

Aram, Maiitel 6osy, 121,9 x 121,9 cm
Cyperuii MeH (DailHCU/IBEP rasiepesiChIHBIH
IJITHIATTHI pyKcaThIMEH OepisireH,

Can Antonno, Texac

ConHuye n TymaH, 1998

Kapron, macsio, 121,9 x 121,9 cm
JIt00e3HO MpenocTaBseHO aBTOPOM M raJie-
peeii Daitncunsep, Can Axronno, Texac




Sidney Hutter (born 1954)

Sydney Hutter was among the first artists in
the world who experimented with laminated
glass techniques, and is considered a pioneer in
the American Studio Glass Movement. Hutter’s
work covers a wide range of sculptural glass
techniques and images. He works mainly with
commercially available plate glass, which he alters
through traditional techniques of cutting, grinding,
polishing, drilling, laminating, and sandblasting.
The sculptures also incorporate complementary
materials such as metal and wood.

Hutter received his Master of Fine Arts degree
from the Massachusetts College of Art and his
Bachelor of Science degree in art at Illinois State
University. His works are included in many
important public Collections, including the
American Craft Museum and the Metropolitan
Museum of Art, both in New York City; the
Corning Museum, Corning, New York; the White
House Craft Collection and the Renwick Gallery,
National Museum of American Art, Smithsonian
Institution, both in Washington, D.C.; and the
Peabody Essex Museum, Salem, and the Museum
of Fine Arts, Boston both in Massachusetts.

CupgHen XaTtTtep (1954 . OYHMETrEe KENTEH)

Cupgneit XaTTep JIaMUHATTAJIFAH IIBIHBIMEH
JKYMBIC iCTEreH oJIeM[eri eH aJIFallKbl CypeTILi-
JIepiH KaTapblHa JKaTaabl JKoHE 0J1 AMEpHKaH-
IBIK, LIBIHBI KO3FAJIbICBIHBIH ipreTachiH KaJ1ayIlbl-
cbl 0OJIBIN caHaJs1agpl. XaTTePAiH TYbIHABICHIHAA
OlHEKTEH JKacaJlFaH MYCiHOep MeH OeliHesiep
JKacayJa KOJIIaHBLJIATBIH QHICTEPAiH KeH ayKbl-
MbI KaMTbLFaH. OJ1 KebiHece caTyFa apHaJjFaH
JailbIH IIBIHBI TOPEJIKEJIEPMEH KYMBIC icTelii,
oJlapabl Kecy, YHTaKTay, JKaJThIpaTy, Tecik
Tecy, JJAMHHATTAy ’KOHE KYMMEH OHIEY CHSKTBHI
Oesrisi Tocisimep apKblIbl e3repreni. Mycinmae-
piHOe, COHOail-ak, MeTaJlJ1 JKOHE aFalll CHSIKTbI
KOCBIMILIA MaTepuasigap aa oap.

XaTTep KOpKeM eHep casIaChlHAAFbl MarucTp
Jopexecine MaccauyceTc eHep KOoJUIeAXKiHae
OKBII, aJT OHEP CaJIaChIHIAFbl OaKaIaBp
nopexecin MIyIMHONC ITAaThl YHUBEPCUTETIHEH
asiapl. OHBIH TYBIHOBLIAPB! KONTEreH MaHbI3IbI
KOFaMIbIK KMHAKTapFa Kipri3iJireH, oJiapablH
katapbinaa Hero-Mopk KasiachlHua OpHaJ1acKaH
AMepHKaHIBIK KOJIeHep Mypaxaiiel MeH KaJa-
JIbIK, eHep Mypasxaiibl (Hbro-Hopk mrater), Kop-
HUHT KaJlaJIbIK Mypazxaiiel, AK Yiineri KoJieHep
JKHUHaFbpl MeH PeHyuKk rasepescol, AMepUKaHAbIK
YJITTBIK ©Hep Mypazaiibl, CMUTCOHHAH HHCTUTY-
T (exkeyi ae BammHrron xasaceiHga) xoHe [Iu-
6omu Dcceke Mypaxaiibl, Casiem xoHe bocTon
KaJIaJIbIK, KOpKeM eHep MypaxKaiibl (ekeyi ne
Maccauycerc wraTeiHga) 6ap.

CupgHen XaTtTtep (poounca B 1954 r.)

Cupnein XaTTep ObLJI OMHAM U3 NEPBHIX B
MHpPE XyIO0XKHHUKOB, KTO Ha4ajl 3KCIMePUMEH-
TUPOBATh C TEXHUKAMHU HA JIAMHHHPOBAHHOM
CTeKJIe, U CUUTACTCS OJHUM U3 MUOHEPOB AMe-
PHUKAHCKOi Accoluanuy XyI0KHHKOB, CIelua-
JM3HUpYOLMXCS Ha padore co creksiom. CBon
HNPOU3BEACHHST XaTTep CO3[AET, UCHOJIb3Y s

LIMPOKHI CHEKTP Pa3HOOOPA3HBIX TEXHHK M 00-
pa30B. B OCHOBHOM OH HCHOJIB3yeT OBITOBOE
IJIOCKOE CTEKJIO, IPUMEHSS TPaauLOHHbIE
TEXHUKH Pe3KH, LUTH(OBKY, MOJUPOBKH, CBEP-
JICHHSI, JJAMUHUPOBAHUS U OOPaOOTKHU MECOYHOI
cTpyeil. B CKyJIbITYpBI TakKe BKJIFOUAIOTCS
JONOJIHATE/IbHBIE MATepHaJsIbl, TAKHE KaK MeTaJ



U [epeBo. XaTTep MOJIy4YHJ1 CTENEHb MarucTpa
N300pa3uTEJIbHOr0 HCKYCCTBA B KOJIJIEIKE HC-
KyccTB, MaccadyceTc U cTeneHb 0akaJsiaBpa B
Tl'ocymapcrBenrnom ynmBepcurere WimHoiica.
Ero paboTel HaXOIATCS BO MHOTHX TOCYAapCT-
BEHHBIX KOJIJIEKIMSX, BKJIIOYasT AMEPHKaHCKUH
My3€i XyOOXKECTBEHHOI'0 MPOMBIC/Ia H MYy3el
ucKyccTB MerponoJsuteH, Haxoasmuecs B Hbro-

Hopke, my3eii Kopanur, Kopuunr, Hero-Hopk,
coOpaHue padoT XyHOXKECTBEHHOTO MPOMBICTIA
Bbenoro [Joma, u ranepero Penyuk, Hanmonasib-
HBII My3ell aMepUKaHCKOro UCKYCCTBa, 0puC
Cmurcona, wrat Bammarron, myseit [TuGoqu
Dcceke U My3ell H300pa3uTesTbHBIX UCKYCCTB,
Bocron, xotoprie HaxoaaTcsa B Maccauycerc.

Jerry Water Vase (#127), 2001

Laminated plate glass with blue and green dye, 16 2 x 9 %4 x 9 % in.
Courtesy of the artist, Waltham, Massachusetts, and Marx-Saunders Gallery, Chicago, Illinois

O>xeppwu cy Basachl (#127), 2001

JlamMuHATTAJIFaH IIBIHBL, KOK XKOHE Kachll Oosysap, 41,9 x 24,1 x 24,1 cm. CypeTLliHiH i1THOATTHI
pykcatbiMeH OepisnreH, ¥Yanram, Maccauycerc xoHe Mapkc-Conpepe rasiepesicel, Yukaro, UnMHolc mwraTsl

BopgaHaa Basa O)xeppwm (#127), 2001

JlamuHUpOBaHasT CTEKJISTHHAS Tapesika ¢ CHHEH U 3eJieHoil pocmuchio, 41,9 x 24,1 x 24,1 cm
JIro0e3HO mpemocTaBsIeHO aBTOpOM, Y ostaMm, Maccauycerc, u rayaepeeit Mapkc-Connepce, Yukaro, MnmHoiic



Karen Kitchel (born 1957)

Never the apolitical landscape artist, Kitchel
deploys her signature close-up views of native and
transplanted flora to examine the “marginalized”
plant life that inhabits the borders of that infa-
mous suburban American fixture, the parking lot.
As Ann Daley of the Denver Art Museum writes,
Kitchel’s paintings “have as many layers of mean-
ing as of paint. They are elegant statements about
the West of the twenty-first century and the rapid
changes we see around us and deny seeing around
us.” Kitchel has lived and painted in the western
United States for over twenty years. Her paintings

have been widely exhibited throughout the United
States, and are in the permanent collections of the
Denver Art Museum, Colorado; in California at
the Palm Springs Desert Museum, the Pomona
College Art Museum, and the corporate collections
of Hilton Hotels and Pfizer, Inc.

Karen Kitchel was born in 1957 in Battle Creek,
Michigan. She received her Bachelor of Arts
degree from Kalamazoo College, Michigan, and
her Master of Fine Arts degree from Claremont
Graduate University, California.

KapeH Kutuen (1957 X. gayHuere KenreH)

CasicaTTaH elIKallaH OOWBIH ayJsaK yCTamaraH
nei3axucT Kutues 3iHOiK IIBIFapMaIIblIbIK
CTUJIIHAE KEprijiKTi XKoHe OacKa JKepJiepaeH
OKEJIIHMeH OCIMIIKTep dJIEMiH YJIKeHTin OeiiHe-
aeiai. OCpl CTHJIIH KOJIAaHa OTBIPHIIN, OJ1 JKAFbI-
HaH TaHBIMaJI, aMEepUKaHABIK KaJla ChIPTBIHOAFBI
eMIipaiH aiiblpplsIMac 06JIiri — aBTOTYpaKTapabIH
HIeKapasapblHIAFbl «MapriuHaJIgblH ©CiMIOiKTep
oJIeMiH epHeKTeiini. JleHBep eHep Mypaxa-
ieiHgarel AHH pilym KasrFangaid «Kuraesmin
cyperTepinae 00syabIH KaHIa KabdaTel 6oJica,
CypeTTep/iH MaFbIHACBIHBIH a COHIIa KadaThl
6ap. OnbIH cyperTepi 21 Facbipmarsl baTeiCThI
JKoHe aifHaJIaMbI3Iarbl JKbLJIgaM OOJIBIN XKaT-
KaH e3repicrepdi XKoHe [1e COJI e3repicTepi
KOpriMi3 KeJIMeNTIHAIriMi3ai KepeMeT CcypeT-
Teiini». Kutdes KublpMa XKbUTAaH acTaM yakKbIT

iminge AKII-TeiH 6aTbIc OeJliriHAe eMip Cypi,
cypet casabl. OHBIH TYBIHABLIAPEl AMepHKa
Kypama [lItaTTapbl aymarblHAa KepMeJiepre
KeHiHeH Koipuibin, Kosopagonars! [leHBep eHep
MYpaKalbIHBIH TYPaKThl JKMHAFbIHA Kipri3isimi;
Kamdopuns mwrareigars! [laam Cropunr3
HesepT mypaxaiipiHaa, IlToMoHa KOJISIXKIiHIH
OHep MypaxKaiblHIa, COHOa-aK, XHUJITOH KOHAK
yitnepi men Ildaiizep MHK. KOpnopaTHBTI KH-
HaKTapbIHBIH KOPBIHA €HIi3iJIreH.

Kapen Kurues 1957 x. Muuuras mrarsl,
barTn Kpuk KasaceiHma nyauere KesreH. Ot
KOPKEMOHep CasIachblHOAFbl 0aKaJIaBp JopeXKeciH
Mpuunrangarsl Kasamasy KoJuIeIKiHeH aJIFaH,
aJ1 MarucTp OarmapJiamaceiH KanndopHusnarsl
Ku3iipMOHT yHUBEpcUTETIHIE OiTipi.

KapeH Kutuyen (pogunacb B 1957)

Kwurues, koTopast HIKOra He Oblyla anoJIMTHY-
HBIM XYIOXKHUKOM-TEH3aKUCTOM, UCIOJIb3YET
CBOH JIMYHOCTHBIH MaKpPOB3IJISI HA MECTHYIO U
3aBE3CHHYIO M3 APYrHX MecT hJjIopy, 4TOOBI HC-
CJIeIoBaTb KU3Hb «MapriuHaIbHBIX» PaCTEHHI],
MPOU3PACTAIOIINX HA T'PaHHULE TaKUX TPHBUAJIb-

HBIX MPUTOPOAOB AMEPHKH, KOMMHU SBJIAFOTCS
napkoBble 30HbL. Kak numer AnH [leseit u3
My3est UCKycCTB JleHBepa, KapTuHbl Kurtues «co-
AepXKaT B cede CTOJIbKO CMBICJIOBBIX 3HAUCHHUI,
CKOJIbKO C€J10€B Kpacku. OHM mepearoT TOHKHUE
Pa3MBILUIEHUS O JKU3HHA 3aNafgHbIX IITATOB ABaA-



1IaTh NMEPBOro BeKa, O OBICTPBIX M3MEHEHHSIX,
KOTOpbIE MBI 3aMe4YaeM BOKPYT ceOs U KOTOpbIE
OTKa3bIBae€MCsI BUAETb». bosiee ABaauaTu Jjier
Kurtues XuBeT n mumer KapTHHBI HA 3amae
Coenunennpix IlltaToB. E€ KapTHHBI IIIPOKO
BbicTaBssgroTcsT B CIIIA, n HaXOoOsITCS B IOCTO-
SIHHBIX KOJJIEKIHSIX My3esl ucKyccTB [leHBepa,
Kosopano, my3es nyctemn [laim Crpunrs B
Kasnmdopaun, My3ee HCKYCCTB KOJIEIKA

IToMOHBI, 1 B KOPNOPaTHBHBIX KOJIJIEKIHUSIX
oresit XuiToH n koprnopamnu Daiizep.

Kapen Kuruen pommnace B 1957 roaoy B
Bartn Kpuk, Muunras. OHa moJTy4nJia CTeneHb
OakasiaBpa UCKycCTB B Kosulemxke Kasamasy,
Muunras, U cTeneHb MarucTpa M300pa3uTesib-
HBIX HCKYCCTB B yHHBepcutere KiiepMoHT,
Kamdopaus.

Parking Lot Weeds No. 6, undated

Oil on birch panel, 18 x 18 in.
Courtesy of the artist, and Robischon Gallery, Denver, Colorado

ABTOTYpaK anHanacbiHafFbl apam wen #6, yakeiTel Gerici3

KaiibiH aramra maiisiel 6osy, 45,7 x 45,7 cm
Cyperiui MeH POOUIIOH rasiepesiChiHbIH 1ITHNATTHL pyKcaTbiMen OepisireH, [lenBep, Kosopago mwrarter

CopHAKK B napKoBou 30He # 6, (Ge3 matbi)

MacJio Ha Gepe3oBoM maHHO, 45,7 x 45,7 cm
JIro6e3HO MpeocTaBIcHO aBTOpoM U rasiepeeii Poduckon, [Iensep, Kosopago
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Parking Lot Weeds No. 9, undated

Oil on birch panel, 18 x 18 in.
Courtesy of the artist, and Robischon Gallery, Denver, Colorado

ABTOTYpaK anHanacbiHafFbl apam wen #9, yakeiTel Gerici3

KaiibiH aramra maiisiel 6osy, 45,7 x 45,7 cm
Cyperiui MeH POOUIIOH rasiepesiChiHbIH 1ITHNATTHL pyKcaTbiMen OepisireH, [lenBep, Kosopago mwrarter

CopHAKM B napKoBom 30He # 9, (Ge3 matbi)

MacJio Ha Gepe3oBoM maHHO, 45,7 x 45,7 cm
JIro6e3HO MpeocTaBIcHO aBTOpoM U rasiepeeii Poduckon, [Iensep, Kosopago
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Rene Megroz (born 1942)

Rene Megroz shows his broad perspective of
life through his woodcarvings. Born in Zurich,
Switzerland, in 1942, Megroz has traveled exten-
sively throughout the world; his exposure to many
different cultures and lifestyles has allowed him to
explore and expand his vision of the world.

The fine detailing of his work affirms the preci-
sion with which Megroz carves his wood sculp-
ture. Upon examination, one might consider the

time, effort, and years of experience utilized to
create such a sincere paradigm from a simple
piece of wood, the balance between the real and
the unreal.

Megroz’s works are found in private and public
collections throughout the United States. He is
represented by several established galleries, and
exhibits each year at the Festival of the Arts in
Laguna Beach, California.

PeHe Merpo3s (1942 . goyHnere KenreH)

Pene Merpo3 aramran OHbIN JKacaFaH
TYBIHOBLIAPB! APKBLIBI ©3iHIH eMipre IereH KeH
Ke3KapaceH Oinmipeni. HIsefimapusaubH Lropnx
KaJjacbiHAa 1942 Xbuibl oyHuere kejareH Merpos
XKep mapbH apasarad. Casgxar OapbpICBIHOA OJT
KOITEreH ajlyaH TYPJI MOICHHETTEP MEH eMip
CYpy CTHJIIEpPiH Kepil, aJIeM TypaJibl Ke3Ka-
PachlH KeHelTyre MYMKIHOIK aJiabl. ©3 TybIH-
IObLIAPBIHAAFEI opOip OJIeKTiH Imedep iKineH
Kacastybl Merpo3apliH aFallThl COHOAH MOJIHIK
MEH HaKTBUIBIKICH OSITBIHBIH KepceTeni. TybIH-
IObIMEH TAaHBICKAH Ke3[e OifFa aFall IMeOepiHiH

KapamaiibIM aFalliTaH COHOAll KepemeT, LIbIHANEL,
emipae 6ap Hopce MeH OOJIMANTBIH HOPCEHIH
apa XKiriH aXbIpaTaThIH TYBIHOBI X)Kacay YIIiH
JKYMCaFaH yaKbIThl, KYII-KalpaTsl, opi KbLIgap
Ooiibl ebepaiH KUHAFAH ToXKipuOeci TypaJibl
oistaHacel3. Merpo3apiH TybHABLTaphH AKIII-
TBIH TYKHIip-TYKIipiHOE KEKEMEHIIIK JKoHe
KOFaM/BIK JKHHAKTapaaH TaOyra OoJiagpl.
[lebepain TybIHABLIAPE OipHEIe TaHbIMAJT
raJjiepesiiapaa KOHBLTFaH JKOHE JKbLJT CAlbIH
Kamdoprns mwratsl, Jlaryra buy xasaceiama
eTeTiH OHep (pecTHBAIIHAE KOPCETLIIN TYpPaIbL.

PeHe Merpo3 (poounca B 1942 rony)

PesbOoii mo nepeBy Pene Merpo3 nepegaer
CBOE TJTy0OKOE BHICHHE JKU3HU. Y pOXKEHell
IMropuxa, IBeiinapus (1942 r.p.), Merpo3 ouyeHb
MHOI'0 MyTEUIeCTBYET MO CBETY. OTKPBITOCTD
K BOCIHPUSTHIO Pa3JIMUHBIX KYJIBTYP U CTHJIEH
JKU3HU TO3BOJISIET €My HCCJIEOBATh M Pacllu-
psITh COOCTBEHHOE BHAeHHEe Mupa. TuiaresibHast
npopadoTKa MeJTbYaiiluX aeTalieil CBUACTE b
CTBYET O CKPYIYJIE3HOCTH, C KOTopoil Merpo3
MOOXOOUT K CBOEil paboTe ¢ AepeBSIHHBIMU
CKYJIBNITypaMu. [ JISIAS Ha HUX, JIETKO MOJKHO

NpeACTaBUTh, CKOJIbKO BPEMEHH, YCUJIMH M MHO-
rOJIETHETO OMNbITa NOTPE0OBAJIOCh HAa CO3[aHUE
13 OOBIYHOI'O KyCKa [epeBa TaKoro oodpasua
MCKPEHHOCTH, TaKOro 0aslaHca Ha FpaHH MeEXK[Iy
peasibHbIM U HepeasibHbIM. PaGoTel Merposa
HAXOASATCS B YaCTHBIX U [OCYAAPCTBEHHBIX
KOJIJIEKLMSIX pa3/MyHbIX wratoB. Ero npen-
CTaBJISIIOT HECKOJIBKO M3BECTHBIX raJsiepeil, u

OH Ka’K[blil rox BbicTaBssgercs Ha MDecTuBa-

se uckycctB B JlaryHa buu, Kammdophus.



Untitled

Rosewood, 5 x5 ! in. and 16 x 18 in.
Lent by Vartkess and Rita Balian, Washington, D.C.

ATaybl XOK

IManucannp arawml, 12,7 x 14 cm xone 40,6 x 45,7 cm
Baprkecc nen Pura Banman yakeiTimna KoJsimanyra OepreH, BammHrToH Kasacel

be3 HasBaHuA

IMamcanmposoe mepeso, 12,7 x 14 cm u 40,6 x 45,7 cm
[IpenocraByieHo Ha Bpems Baptkecc u Puroit baiman, mrar BamumarTon



Keith Ragone (born 1954)

Born in 1954, Keith Ragone was educated at
the Pennsylvania Academy of the Fine Arts in
Philadelphia and received his Master of Fine
Arts degree from the School of Visual Arts in
New York City. Since 1977 his work has been
shown in numerous group and solo exhibitions.
In 1998 Ragone was awarded a Ballinglen Arts
Foundation Artist Residency in Ireland. He
has also received fellowship and scholarship
awards from the New Jersey State Council on

the Arts, the School of Visual Arts in New York
City, and the Pennsylvania Academy of the Fine
Arts in Philadelphia. Ragone’s work is in many
collections, including those of Chase Manhattan
in New York City, as well as Buchanan Ingersoll,
Duane Morris & Heckscher, Greitzer & Locks,
Knipes Cohen, and Provident Mutual Trust, all in
Philadelphia.

The artist resides in Newfield Borough, in
Gloucester County, Pennsylvania.

Knt ParoH (1954 X. gyHuere KenreH)

1954 x. nymmere kesren Kur Paron (Dmia-
nesbhusi KOpKeM OHep aKaaeMHsIChbIHAa OiTiM
aJIapl, KOPKEM OHEp CasIaCBIHOAFBl MarucTp
IopeKecine Hb}O—ﬂOpK KaJstacelHmarsl beiine
eHepi MekTeOinAe okbiabl. 1977 Xxbuigan Oepi
OHBIH TYBIHOBLIAPHI KONTETeH XKeKe JKOHE TOI-
TBIK KepMeJiepae KepceTisin keyeni. 1998 xbi-
bl Paron mbip3a bosiluHrJIeH eHep KOpbIHaH
Wpnangusiga XKyMbic
icTeyre JKoJimama ajia-
nbl. Conpaii-ak, o1
Hporo-/Ixepcu raThl
OHep keHeciHeH, Hpio-
Mopk KaslachbiHaaFbI
Beiine eHepi MekTeOiHeH
xone Dmwianeapdus-
narbl [leHcusibBaHHS
KOpKEM OHep aKaJaeMHs-
CBIHaH OKY I'PaHTTapBIH
KEHIN aJigbl. PAroHHbIH
TYBIHOBLIIAPBl KONTETeH
JKIHaKTapFa KOCBLIFaH,

OJIApHBIH ilIiHIe Hb}O—ﬁOpK KaJstacblgmarsl Yeis
ManxaTTeH, coHmaii-ak, brokanan Uarepcoa,
Hrosita Moppuc & Xekmep, ['paiituep & Jloke,
Haiinc Koyan xone IIpoBument Miouyasn Tpact
(6apabirel Dunanesibdusiga opHaaackan) oap.
Cyperui [TencnibBanus mratel, [1aycectep
aitmarpiHmarel Hetopng bopoy kasaceiama

TYpPaJbl.




Knt ParoH (pogunca B 1954 r.)

Kur Paron poguics B 1954 romy, nosyuu
0o0pa3oBaHKe B aKaJeMHH W300pa3UTEJIbHBIX HC-
kyccTB IleHcunbBannn B Duiaaesibdun 1 ObLT
YOOCTOEH CTENEeHH MarucTpa B LIKOJIE H300pa-
3uTesTbHBIX HcKyceTB Hbro-Mopka. C 1977 roma
€ro padoThl PeryJiIpHO BBICTABJIAIOTCA Kak Ha
COBMECTHBIX, TaK U NEPCOHAJIbHBIX BBICTABKaX.
B 1998 roay Paron Ob11 BeiOpan (DOHAOM HUC-
KyccTB busmHrieH ot paboTsl B XyA0XKeCT-
BeHHOH pe3umeHimd B Mpaangun. OH TakXKe
HOJTy4daJ1 cTUIeHaud ['ocy1apcTBEHHOrO COBETa

o uckycctBy Huro-JIKepcu, mKoJisl n300pa-
3uTebHBIX ucKyceTB Hbo-Hopka n akamemun
N300pa3uTesIbHBIX UCKYcCTB IleHcnibBaHuH,
Dunagenbdus. PaGorel Parona Haxogsitcst BO
MHOI'UMX KOJIJIEKIUAX, BKJIroYas Yeis Manxer-
ten B Huto-Mopke, bauanan Uurepcosui, dyan
Moppuc & Xexmep, I'peiitiiep u Jlokc, Haiinc
Koxen, u Tpact IIpoBunentT Mrerouesn B Dua-
nesbdun. Xynoxeauk KuBeT B Hetoduin bopo,
rpacperBa I'mocrep, IlencnbBaHus.

Untamed Landscape, 1994. Oil on paper, 22 x 30 in. overall
Courtesy Locks Gallery, Philadelphia, Pennsylvania.

JKabanbl TaburaT kepiHici, 1994. Karas, maiiasl Gosy, 55,9 x 76,2 cm;
55,9 x 152,4 cM Tosbik guntux. JIOKC raJiepesiChIHbIH 1JITHIATTHI
pykcarbiMed Oepinren, Munaaesbdusi, [TeHCHIbBAHUST IUTATHI

CTponTuBbin nensax, 1994. Bymara, macso, 55,9 x 76,2 cm,
55,9 x 152,4 cm, ToTasibHbli gunTHX. JIF0OE3HO MpeaoCcTaBJICHO
rayepeeii Jloke, @unaaenpdus, [leHcnbBanms




Michael F. Rohde (born 1943)

Michael Rohde was born in Fort Worth, Texas,
and was initially a self-taught weaver, working
with a lap loom, but later received formal training
in drawing, color, and design at the Alfred C.
Glassel School of Art of the Houston Museum of
Fine Arts, Texas.

Trained both in art and the sciences, with a
Ph.D. in Biochemistry, Rohde has been working
in both fields since the early 1970s. In 1998 he left
his position as director of a research laboratory
to concentrate on his hand weavings. Of his
inspiration Rohde explains: “an idea for a new
piece will come from a chance view of a color
combination, or a geometry. A garden in Oaxaca,

Maunkn ®. Popg (1943

Mexico, or the profusion of blues seen in the
ceramic tiles of Istanbul...the results may be far
away from the original image, but still have roots
there.”

Over the years, activities and responsibilities
have included positions as Program Chair for
Guilds in Houston, Texas (Hand Weavers and
Fiber Artists), and Ventura, California; President
of the Houston Handweavers Guild; co-founder
of Village Handcrafts fine handcrafts gallery in
Houston; and President of Designing Weavers
in California. His work is in public and private
collections, including the Art Institute of Chicago,
I1linois, and the offices of AT & T, Dallas, Texas.

K. OYHUEre KeNnreH)

Maiiks1 Pon Texac wratreigarsl Mopt Y opce
KaJlachblHAa AyHUere KesreH. TiriHmisikTi e31
YIpeHreH KOJIOHEp afaMbl LIAFbIH TiriH CTaHO-
TBIMEH XYMBIC icTereH. Keilinipek cyper caiy,
60sty KoHe An3aiiH Kacay OoiibiHIIa TexacTarbl
XBIOCTOH KOPKEM OHEp MYparKaiibl KaHBIHAAFbI
Aspdpen C. I'mmacces aTeiHmarsl OHep MeKTeOi-
HAE O9pic aJiabl.

OHep JKoHE FBUIBIM CaJlaChlHOA Oda OiTiM
aJIFaH, OMOXUMHUS FBUIBIMAAPBIHBIH JOKTOPBHI
nopexecinin uerepi Pox 1970-xbl1gapapiz 6ac-
TanKbl KE3EHIHEH OChl €Ki caslaja Karap eHOeK
etin xestedi. 1998 XblLIbl 3epTTEy J1Tab0paTOpHs-
CBl AUPEKTOPBI Jlaya3bIMbIH TacTall, 0J1 KOJIMEH
TOKY KYMBIChIHa OeT Oypabl. O3iHiH WaOBITHIH
Pop ObLnail menm TyciHmipeni: «’KaHa Oip TYBIH-
OBl IIBIFAPy TYpaJibl Oif OOy IapAbIH KOCIACHIH
KOpreHae Tyadbl HEMECE OHbl FeOMETpPUsIIaH
asyra 6ostagpl. Oakcakamarel (Mekcuka) Oay-
6akma HeMece CtaMOy/iIaFbl KepaMHUKaJIbIK,
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Kadespaepaeri KoK TYCTiH OaCBIMIBIFHI ... HOTH-
XKeciHAe LWBbIKKAH TYbIHABl TYNHYCKAaFa MYJIIEM
yKcaMaybl MYMKiH, OipaK OHBIH TaMbIphl COJI
XKakKTa JKaTbIp».

Bipremie xpuigap 6oitel Pon Texac, XprocToH
Kayacel MeH Kamudopaus, Benrypagarsr Kos
TOKbIMALUbLJIapbl MEH TAJIIBIKTBl MaTepUaJI-
JapMeH JKYMBIC iCTETIH CypeTLIisiep YHbIMbI-
HBIH Oip OaFgapJiaMachIHBIH TOPAFAChl OOJIBII
KbI3MeT atkapabl. CoHpail-ak, XbOCTOH KOJI
TOKbIMAILIbIJIAPHl YIBIMBI MPE3UAEHTI, XbIOCTOH
KaJIaChIHOAFbl AYBUIIBIK KOJIOHEp medepiepi
raJiepesiChlHbIH T€H KYpbLITalIIbIChl KoHe Kasn-
dOopHUSAAFBl TOKbIMA AWU3ailHepJiepl YHbIMBIHBIH
npe3unaeHTi 60s1bin eHoek erTi. OHBIH TYbIH-
JblJIapbl KOFAaM/bIK JKOHE XKeKe KMHaKTapna,
coHbIH imiHae WMimnoiic mraTel, Yukaro exep
HHCTUTYTbIHAA, coHaaii-ak, AT&T xomnaHusicol-
HblH Texac, [aJiac KaJ1acblHOAFbl KEHCeJIepiHe
KOHNBIJIFaH.



Mawnkn ®. Popg (poaunca B 1943r.)

Maiiksa Pox pomuisics B8 @opt Yopcee, Texac.
Buauasie paGoTa Ha TKAUKOM CTaHKe Obljia AJ1si
HEro yBJICUEHHEM, HO 3aTE€M OH 3aKOHYMJI LIKO-
Jay uckyccrB Anbpdpena C. I'macca npu mysee
N300pa3uTEJIBHBIX HCKYCCTB XbIOCTOHA, Texac,
r7ie TOJTyunJT NpoPECCHOHAIIbHBIE 3HAHUS 10 PH-
CYHKY, UBETY W AU3alHY.

CraB OUIUIOMHPOBAHHBIM CHELUAJIUCTOM B 00-
JIaCTH UCKYCCTBa B [IONOJIHEHHE K HAYYHOH cTe-
HeHN JOKTOpa HayK B obsiactu Onoxumu, Pon
YCIIEIIHO coueTasl paboTy B 00enx 00JIacTAX C
HauyaJla CEMHAECSATBHIX I'OI0B NMPOLLJIOrO BEKa.

B 1998 romy oH ymies ¢ mocra OMpeKTopa Ha-
YYHO-HCCJICAOBATEIbCKOI J1ab0opaTopun, YTOOBI
CKOHIIEHTPHPOBATECS Ha TBOPUYECKOH padore.
Csoe BnoxHoBeHne Pong oObscHser Ttak: «Mnesa
U3rOTOBJICHHS] HOBOT'O MOJIOTHA NPHUXOOUT TOT[a,
KOra CJIydailHO BHIHIIb KaKOE-TO COYETaHHE
I[BETOB MJIM F€OMETPHYECKUX (POPM - cal B
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Oxkcaka, Mekcuka, Wim 00raTcTBO roJryooro
BeTa KepaMuueckux mauTok B CramOyJie... B
uTOre, KaK Obl OKOHUYATEJIbHBI 00pa3 He ObLI
JajieK OT UCTOYHHKA BOOXHOBEHHS, BJIMSIHHE IO-
CJIEAHErO BCE PaBHO OydeT MPOCMATPHUBATHCS.»
B teuenne Bcex aTux JieT cdpepa AESTESIBHOC-
TH M 3aHUMaeMble MOCThl Poja TakXke BKJIOYA-
IOT MPEaceaTe IbcTBO B [MIbausIX (XyIOXKHHUKH
TEKCTHJIS U TKaun), XbIOCTOH, Texac u Benry-
pa, Kammdopuus, n npe3nnerTcTBo B ['nitboun
TKauel XprocroHa. OH — OOUH U3 OCHOBATEJIEH
raJiepen XyHgoKECTBEHHOI'O mpombica Buit-
nenx XaagkpadTc B XbIOCTOHE, U MPE3UICHT
Oo1ecTBa TKaueii-au3aiinepos KamdopHuu.
Ero paGoTbl HAXOMSITCSI B FOCYAAPCTBEHHBIX
U YaCTHBIX KOJIJICKLHSIX, BKJIFOYAS WHCTHTYT
uckyccrBa Uukaro, UnmHoiic, n oducer AT & T,
Hannac, Texac.



Partita, 2002

Hand dyed wool on linen warp, 87 x 54 in.
Courtesy of the artist, Westlake Village, California

FapmoHua, 2002

JIbHSIHAasl OCHOBaA, pyuyHasl POCHUCH LIEPCTSHOIO
miietenus, 221 x 137,2 cm. JIroGe3HO mpenocTaBIeHO
aBTOpOM, Yectyeik Bumnenx, Kamudopuus

MapTuTa, 2002

AcTapbl KeHen, KOJIOaH OOsIIFaH, KYHHEH TOKBLJIFaH
mara, 221 x 137,2 cm. CypeTIiHiH i1THIATTH pyKca-
ThIMEH OepisireH, YecT ik aybuibl, Kammdophus

Pastorale, 2002

Hand-dyed wool on linen warp, 87 x 53 ¥ in.
Courtesy of the artist, Westlake Village, California

MacTopanb, 2002

Acrapbl KeHel, KOJ1OaH OOsJIFaH, XKYHHEH
TOKBUIFaH MaTa, 221 x 135,9 cm.

CypeTIiHiH JITHNATTBI pYKCAaThIMEH OepisireH,
Yecruiik ayblibl, Kaandophus mrartel

MacTopanb, 2002

JIbHSIHAast OCHOBA, py4YHasl POCIUCH ILEPCTSHOIO
mietenns, 221 x 135,9 cm. JIro6e3HO mpenocTaBiaeHO
aBTOpoM, Yectieik Bumnenx, Kamudopuus




Mary Zicafoose (born 1950)

Mary Zicafoose lives on the Nebraska prairie,
operating a one-woman studio, designing, dyeing,
and weaving tapestries and rugs. She uses color
boldly, drawing upon weaving techniques and ar-
chetypal symbols that are classic and timeless. Her
work is characterized by large fields of intensely
saturated color and contemporary applications of
weft-face Ikat tapestry. Zicafoose received her

Mapu 3ukacdys (1950

Bachelor of Fine Arts degree from St. Mary’s
College, Notre Dame, Indiana. Graduate studies
in art included the School of the Art Institute of
Chicago, Illinois, and the University of Nebraska,
Lincoln. She credits her courage at the dye pot to
the influence of painter Mark Rothko, and her
designs to every textile she has seen and touched.

X. oYHMnere KenreH)

Mbpu 3ukady3 HeGpacka manaceiHga Typa-
Abl. ©31 FaHa XXYMBIC iCTElTiH CTyausa ro-
OeJieHaep MeH Kijlemaepai 60sty, KypacTbIpy
JKOHE TOKYMEH aiiHasibicampl. OJ1 TOKY omicTepi
JKOHE KJIaCCHKara ailHaJIFaH opi eIIKalllaH
€CKipMEUTIH KeHe OeJirisiepMeH KaTap 0osty-
Japabl 6aThl1 KoJsiaaHaabl. OHBIH TYbIHABLIAPHI
MOJIbIHAH KaHBIKKAH 0OslyJIapMeH epeKLiesIeHemi
JKOHE MKAT CTUJIIHIE TOKBLUIFAH roOesIeHACPIiH
Ka3ipri 3aMaHfFbl TYpJIepi epHeK TamkaH. 3u-
Kay3 KepkeM eHep caslachblHOAFbl OaKasiaBp

nopexecin Muanananarsl Hotp am yHuBep-
CUTETiHiH JKaHbIHAAFbI OyJiue Mapus KoJI-
Jemxined asgpl. O Mnymboiic mtaTel, Yukaro
eHep MHCTHTYTHI MeH JIunkosibHoarel Hedpacka
YHHBEPCHTETI KaObIpFachlHOA Maructp Oarmap-
J1aMachiH Oitipai. OJ1 e3iHiH caH ajtyaH 00syabl
KoJimaHy niedepJiirine cyperuii Mapk PockoHbiH
BIKIAJT €TKEHiH, aJ1 ©31 KepreH api KOJIbIHA
aJIFaH opOip TOKbIMA JKYMBICTBIH AW3aHHEPJIiK
1waObIT OEpreHin aiTaabl.

Mapu 3ukadcdy3 (pogunacb 1950)

Mbpu 3ukadys3 Kuser B npepusix Hedpacku,
UMeeT COOCTBEHHYIO CTYOMIO, TOE 3aHNMAETCs
pa3padoTKON, POCIICHIO  TKAa4eCTBOM rodeJie-
HOB U KOBpoB. OHa CMEeJI0 HCNOJIb3YeT coueTa-
HHUSI IBETOB C Pa3HOOOPA3HON CTPYKTYpOH Ijle-
TEHUS U apXETHIUUYECKUE CUMBOJIBI, KOTOPHIE
SIBJISIFOTCSL KJTACCUYECKUMU U BHEBPEMEHHBIMIL.
st e€ paboT XapaKTepHbI OOJIBLINE MPOCTpPa-
HCTBa MHTEHCHBHO HACBHILIEHHOI'O LBETA W YC-
H0JIb30BaHUE TPAJULHOHHOIO MJIETEHUS B CTUJIE
HkaT kak coBpeMeHHOH anmmkamuu. 3ukadys
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HOJIyYnsia CTeneHb 0akaJiaBpa M300pa3uTe.Ib-
HBIX HCKYCCTB B KoJuteaxe CaToil Mapuu,
Hotp [dam, Unauana. Takke oHa 3aKOHYHJIA
LIKOJTy MHCTUTYTa UcKyccTB Yukaro, MsmHoiiC,
n yauBepcuter HeGpacku, JIuakossH. CBorO
CMEJIOCTh B HCIOJIb30BaHUU L[BETa OHA OOBSIC-
HSeT BJIMSIHUEM XyHOoXKHHKa Mapka Potko, a
UCTOYHUK AU3alHEPCKUX HAEH - TEeKCTUJIbHBIMU
paboTamHu, KOTOpBIE OHA KOrga-jaudo BUOesa U
ollymiasia NPUKOCHOBEHUEM.



Night Fire, 2003

Slit woven tapestry rug, hand dyed and
woven wool on linen, 60 2 x 43 in.
Courtesy of the artist, Omaha, Nebraska

TyHri epT, 2003

I'oGesieHHEeH TOKBUIFAH KiJIeM, KOJIMEeH OOsUTFaH, KYH
apaJlacThIpbUIFaH KeHen Mata, 153,7 x 109,2 cm
CypeTLiiHiH IJITHIATThl PyKCATBIMEH OepiJireH,
Omaxa, Hebpacka

HouHowm KocTep, 2003

I'oGesieHOBBIIT KOBEp, PyYHOE OKpAaLIWBaHUE, BIJICTE-
HHE IIepCTH B JIbHsAHBIE HUTH, 153,7 x 109,2 cMm
JIx06e3HO MPenoCTaBIeHO aBTOPOM,

Omaxa, Hebpacka

New Fire Triple Helix, 2003

Slit woven tapestry rug, hand dyed
and woven wool on linen, 51 x 41 in.
Courtesy of the artist, Omaha, Nebraska

2>KaHa >xanbiHgbl yw KabaTTbl WubipLwbIK, 2003

T'oGesieHHeH Tirisren KijieM, KOJIMeH OOSUTFaH, KYH
apaJjlacThIpbUIFaH KeHen mata, 129.5 x 104,1 cm
CypeTIliHiH 1JITHNATThl PYKCAThIMEH OepisireH,
Omaxa, Hebpacka

HoBasa orHeHHaAa TponHaa cnupanb, 2003

I'obGesieHOBBII KOBEp, PyYHOE OKpALIUBaHHE,
BIUIETEHHUE ILEPCTU B JIbHSAHBIE HUTH, 129,5 x 104,1 cm
JIt06e3HO MpeIoCcTaBICHO aBTOPOM,

Omaxa, Hebpacka
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