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Mary Zicafoose “New Fire Triple Helix,” 2003. 
Slit woven tapestry rug, hand dyed and woven wool on linen, 51 x 41 in. 

Vä­hb Pbrf­aep ≤Éf­îf éf­ksy­ls ài ìf­åfn­ns ib­sh­isì≥, 2003. 
Uj­åt­kty­yty nèuèkuty rèktv, ìjkvty åj­zkífy, éày fhf­kfc­nshskífy rt­ytg vf­nf, 129,5 ö 104,1 cv

Vä­hb Pbrf­aep ≤Yj­dfz juyty­yfz nhjq­yfz cgb­hfkm≥, 2003. 
Uj­åt­kt­yj­dsq rj­dth, hex­yjt jrhf­ib­df­ybt, dgkt­nt­ybt ith­cnb d kmyzyst yb­nb, 129,5 ö 104,1 cv



�

Art speaks a universal language that 
evokes different responses from dif-
ferent viewers. Whether the reaction 
to a work is positive or negative, 
art can stimulate dialogue and thus 
build bridges between cultures. The 
opportunity to see the works of cre-
ative Americans in our home gives 
our guests a window into the minds 
of individual Americans and a way 
to begin conversation. 

Delighted to participate in the ART in Embassies 
program, we chose a selection of work by Ameri-
can artists that emphasizes form, texture, and 
light. Many of the artworks have tactile or woven 
surfaces, which are immediately accessible to 
Kazakhstani viewers, through their country’s long 
tapestry, felt, and carpet-making traditions. The 
woven works of former biochemist Michael Rohde 
and master weaver Mary Zicafoose are simple in 
their geometric patterns, yet rich in color. 

Hailing from California, a place of grasslands and 
mountains, we feel at home in the landscapes of 
Kazakhstan, a country also graced with wide-open 
spaces and towering peaks. The California nature 
scenes of Norman Foster and Karen Kitchel, with 
their emphasis on drawing and painterly tech-
nique, are unique depictions of open lands. Keith 
Ragone’s “Untamed Landscape” simultaneously 
evokes ocean, air, and earth, reminding us of 
California’s richness as it meets the mighty Pacific 
Ocean.

Forms, specifically circles, show up throughout 
the exhibition. Circles make the layers of Sidney 
Hutter’s spectacular laminated plate glass “Jerry 
Water Vase,” and are repeated in the fabrics of 
Amie Adelman, which are fascinating examples 

of current techniques in silkscreen-
ing. Rene Megroz’s magnificent 
rosewood concentric circle sculpture 
contains petrified redwood, which 
also reminds us of the towering  
forests of our home state. 

As each viewer experiences art dif-
ferently, so many of the works we 
have chosen also change depend-
ing on the light. As Sidney Hutter, 

the creator of the “Jerry Water Vase” says, “The 
beauty of my work is to walk around it and experi-
ence how it reacts to light, movement and the en-
vironment.” His vase, viewed from one direction, 
initially looks lapis in color; then, as one gradually 
moves around the circle of the vase, the dyes and 
glass change magically into green and translucence. 
The woven pieces of Adelman, Zicafoose, and  
Rohde that hang on the walls are of natural fiber 
and change color as the light changes throughout 
the day. In this way, the constantly changing  
perceptions of a variety of viewers can begin a 
perpetually new and evolving conversation. 

With the move of the U.S. Embassy from Almaty 
to Astana, we have the opportunity to display this 
exhibition in two cities of Kazakhstan, and thus 
give even greater numbers of Kazakhstanis access 
to these American works of art. We are grateful to 
the ART in Embassies Program and the generous 
lenders who make this program possible. 

Ambassador John Ordway and Mrs. Maryjo Ordway

Almaty 
July 2006

I n t r o d u c t i o n
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Ïyth ãh rïhth­vty­ut ãh­ìf­kfq ãcth tntnèy åèh 
íf­kfvlsì nèklt cïqktqlè. Ïyth nesy­lscsyfy 
fkífy ãcth éf­ísvls yt éf­ísvcsp åjkcsy, 
ïyth flfvlfh fhf­csy­lf­ís lbf­kjuìf ltv åthèg, 
fkefy vãlt­yb­tn­nthlè éfkífc­nshf­ls. Åèplèî if­
îshf­ísvspíf rtkuty ìj­yfìnf­hsvsp rïhvt­ut 
ìj­qskífy éó­vsc­nfh­ls rïhe fh­ìsks ét­rt­kt­
uty fvt­hb­rfy­lsìnfh­lsî èirè làyb­tc­èyt àîèkèg, 
ãîuèvt-cóöåfn ìó­heíf vàvrèylèr fkf­ls.

≤Tkièkèrnth­ltuè ÏYTH≥ åfílfh­kf­vf­csyf ìf­
nsc­ìf­ysvspíf ìef­yf jnshsg, åèp gèièy, ìó­hs­
ksv éãyt éf­hsììf åf­cf vãy åt­htnèy fvt­hb­
rfy­lsì cehtnièkthlèî nesy­lskf­hs éb­yf­ísy 
nfîlfg fklsì. Ïyth nesy­lskf­hsysî rïåè 
ìjkíf óc­nf­ífy­lf ctpèyt fkf­nsy­lfq éf­cfkífy 
yt­vt­ct nj­ìskífy. Åó­ys tkèyèî åfq nócrèktv 
vty rèktv nj­ìe éãyt rbèp åf­ce lãcnàhè åfh 
ìf­pfìcnfy­lsìnfh éfìcs nàcèytlè. Åó­hsy­ís 
åbj­öb­vbr Vfqrk Hjl gty it­åth nj­ìsvf­is 
Vä­hb Pb­rf­aeplsî nj­ìsvf nesy­lskf­hsysî 
utj­vtn­hbzksì ïhytrnthè ìf­hf­gf­qsv åjkíf­ys­
vty, åjzes fkefy nàhkè.

Ifkísy­ls lf nfeks éth – Rf­kb­ajh­ybzlfy 
rtkuty åèp Ìf­pfìcnfy­lf ïp tkèvèplt éàhuty­
ltq åj­kf­vsp. Nf­åb­ífn Ìf­pfìcnfy­íf lf rtî éf­
psì lf­kf vty fc­gfy­vty nf­kfc­ìfy isîlfh­ls 
fzvfq vjk åth­uty. Cspe éãyt rtcrèylt­vt ntö­
yb­rf­csyf thtrit vãy åt­htnèy Yjh­vfy Ajc­
nth vty Rf­hty Rbn­xtklèî rf­kb­ajh­ybzksì 
nf­åb­ífn rïhèyècnthè éf­psì lf­kf­ysî ntîltccèp 
åtq­ytcè åj­ksg nf­åskf­ls. Rbn Hä­ujy ≤Éf­åf­
qs nf­åb­ífn rïhèyècè≥ lt­uty isífh­vf­csy­lf 
vó­öbn, fef éãyt éthlè ìf­nfh éfy­lfy­lshsg, 
rólèhtnnè Nsysì vó­öb­nsvty itrnt­ctnèy  
Rf­kb­ajh­ybzysî åfq­ksísy ïhytrntqlè.

Nesy­lskfh­íf ãhnàhkè gèièylth, ãc­èht­ct itî­
åth­kth nãy. Cblytq Öfn­nthlèî ≤Léth­hb ce 
ìó­vshf­cs≥ fnfeks rïg ìf­åfn­ns nf­vf­if is­
ys ìó­vshf­csysî ìf­åfn­nf­hs itîåth gèièyltc 
åjkcf, éèåtr uhf­ab­rf­csysî ìfpèhuè pf­vfy­ís 
ntöyb­rf­csysî nf­vf­if àkuèkthè åj­ksg nf­ås­

kf­nsy Ävb Fltkvfy­ysî vf­nf­kf­hsy­lf lf 
itîåth­kthlè rïheut åj­kf­ls. Ht­yt Vtuhjp­
lsî nf­vf­if gf­kb­cfylh fíf­isyfy éf­cfkífy 
vàcèyèylt nfc­ìf fq­yfkífy ìspsk fífi åfh; 
åók åèplèî neífy éthèvèplèî ye jh­vfy­lf­hsy 
tc­rt cf­kf­ls.

Ãh rïhth­vty ïyth nesy­lscsy ïpèyit ctp­
èytnèylèrnty, åèp nfîlfg fkífy éó­vsc­nfh­lsî 
rïåè éf­hsìnsî nàceèyt åfq­kf­ysc­ns ïputhèg 
jnshf­ls. ≤Léth­hb ce ìó­vshf­csysî≥ fdnj­hs 
Cblytq Öfn­nth ≤Vtyèî isífh­vfvysî nf­vf­if 
éthè jys fq­yf­ksg éàhèg, jysî éf­hsì, ìjpíf­
ksc éãyt ìjh­if­ífy jh­nf­íf ìf­kfq ãcth tntnèyèy 
rïheut åj­kf­nsy­lsísy­lf≥ ltlè. Jysî ìó­vs­
hf­cs åèh ìf­hf­ífy­lf rïrièk nàcntc rïhèytlè, 
cj­csy jys fq­yf­ksg éàhctîèp, jysî åjzes 
vty isyscs nfîíf­éf­qsg nàhlt vïklèh éf­
csk nàcrt fq­yf­kf­ls. Fltkvfy, Pb­rf­aep éãyt 
Hjlnsî nj­ìsvf éó­vsc­nf­hs nf­åb­íb nfkisì­
nfh­lfy éf­cfkífy éãyt ràylèpuè éf­hsìnsî 
ïput­heèyt åfq­kf­ysc­ns nàcèy ïputhnèg jnshf­ls. 
Jcskfq­if, ãhnàhkè rïhth­vtyyèî ïyth nesy­ls­
csyfy fkf­nsy ãh­lf­qsv ïputh­vtkè ãcthè éf­îf 
ãîuèvt-cóöåfn­ìf cthgèy åt­htlè.

FÌI tkièkèuèyèî Fkvf­nslfy Fc­nf­yf­íf rïieè 
åèput åók rïhvtyè éóh­nisksììf Ìf­pfìcnfy­
ysî trè ìf­kf­csy­lf rïhct­neut vàvrèylèr 
åthèg, rïgnt­uty ìf­pfìcnfy­lsìnfh­íf fvt­hb­rfy­
lsì ïyth nesy­lskf­hsy rïheut éjk fif­ls. 
Åèp ≤Tkièkèrnth­ltuè ÏYTHî åfílfh­kf­vf­cs­
yf éãyt nesy­lskf­hsy rïhvt­ut åth­uty rtî 
gtqèklè cehtnièkth­ut hb­pf­isksísvspls 
åèklèhtvèp.

Tkiè Léjy Jh­ldtq vsh­pf 
vty Vä­hb­léj Jh­ldtq öf­ysv

Fk­vf­ns
Ièklt, 2006

R è h è c g t



�

Bc­rec­cn­dj uj­dj­hbn c yf­vb yf eyb­dth­cfkmyjv 
zpsrt, dspsdfz cf­vst hfpkbx­yst ht­frwbb. 
Yt­pf­db­cb­vj jn nj­uj, rf­rjq jn­rkbr dspsdf­tn 
ghj­bpdt­lt­ybt bc­rec­cn­df, jyj yt­bpvty­yj cnb­ve­
kb­hetn lbf­kju b, nf­rbv jåhf­pjv, cj­plf­tn vjc­
ns vtéle rekmnehf­vb. Djpvjéyjcnm edb­ltnm 
hf­åj­ns fvt­hb­rfy­crbö öeljéyb­rjd d yf­itv 
lj­vt gj­pdj­kztn ujc­nzv pf­ukzyenm d leöjd­
ysq vbh fvt­hb­rfy­wtd b pf­dzpfnm lbf­kju.

Dljöyjdkty­yst djpvjéyjc­nmñ exf­cn­dj­dfnm 
d ghj­uhfvvt ≤Bc­rec­cn­dj d gj­cjkmcn­dfö≥, vs 
dsåhf­kb nt hf­åj­ns fvt­hb­rfy­crbö öeljéyb­
rjd, rj­nj­hst gjlxth­rb­df­ñn ajh­ve, ntrcnehe 
b cdtn. Vyj­ubt bp hf­åjn vjéyj gj­xedcn­dj­
dfnm xt­htp ghb­rjc­yj­dt­ybt – änj nrf­yst gj­
dth­öyjc­nb, rj­nj­hst gj­yzn­ys b åkbprb rf­pfö­
cnfy­crj­ve yf­hj­le c tuj åj­uf­njq nhf­lb­wb­tq 
bpuj­njdkt­ybz uj­åt­kt­yjd, djq­kjx­ysö bplt­kbq 
b rjdhjn­rf­xt­cn­df. Hf­åj­ns åsdit­uj åbj­öb­vb­
rf Vb­öfb­kf Hj­lf b vfc­nt­hf Vä­hb Pb­rf­aep 
jxtym ghj­cns d cdj­bö utj­vtn­hb­xtc­rbö ajh­
vfö, yj elb­db­ntkmyj åj­uf­ns gj wdt­ne.

Hj­ljv bp Rf­kb­ajh­ybb, uj­hbc­njq b pt­kt­yjq 
vtcn­yjc­nb, vs xedcn­detv ct­åz eñn­yj cht­lb 
gtq­pf­étq Rf­pföcnf­yf, cnhf­ys, jlf­hty­yjq ghj­
cnhf­ycn­djv b ujh­ysvb dth­ib­yf­vb. Gtq­pf­éb 
Rf­kb­ajh­ybb Yjh­vf­yf Ajc­nt­hf b Rf­hty Rbn­
xtk, c bö xtn­rbv hb­cey­rjv b éb­dj­gbc­yjq ntö­
yb­rjq, zdkzñn­cz eyb­rfkmysvb bpjåhf­ét­ybz­
vb jn­rhsnsö ghj­cnhf­ycnd. ≤Cnhjgnb­dsq gtq­
pfé≥ Rb­nf Hä­uj­yf, bpjåhf­éfñobq ufh­vj­ybñ 
jrtf­yf, djpleöf b ptvkb, yf­gj­vb­yf­tn yfv j 
åj­ufn­cn­dt Rf­kb­ajh­ybq­crjq ptvkb, dcnht­xfñ­
otq vj­ueot­cn­dty­ysq Nb­öbq jrt­fy.

Ajh­vs, jcj­åty­yj rheub, yt­jlyj­rhfn­yj gj­dnj­
hzñn­cz dj dctq dscnfdrt. Dgt­xfn­kzñofz hf­
åj­nf Cblytz Öfn­nt­hf ≤Dj­lzyfz df­pf Léth­hb≥ 
dsgjkyt­yf bp rheuksö ckj­td kf­vb­yb­hj­dfy­yj­
uj cntrkf, yf­kj­éty­yj­uj lheu yf lheuf. Rheub 
gj­dnj­hzñn­cz d ntrcnb­kt Ävb Fltkvfy, dj­

cöb­nb­ntkmyj­uj jåhfpwf yj­dtq­ibö ntöyj­kj­ubq 
d itkrjuhf­abb. Ght­rhfc­yfz rheukfz crekmg­
nehf bp gf­kb­cfy­lhf Ht­yt Vtuhjp cj­lth­ébn d 
ct­åt jrf­vt­ytdibt recjx­rb ctrdj­qb b yf­gj­vb­
yf­tn yfv j dscj­rbö kt­cfö hjlyj­uj inf­nf.

Vyj­ubt bp ghtlcnfdkty­ysö hf­åjn vt­yzñn­cz 
d pf­db­cb­vjc­nb jn cdt­nf b nt­yb. Cblytq Öfn­
nth, cj­plf­ntkm ≤Dj­lzyjq df­ps Léth­hb≥, nfr 
uj­dj­hbk j cdj­tq hf­åj­nt: ≤Rhf­cj­nf vj­tq df­ps 
d njv, xnj, gt­ht­vt­of­zcm dj­rheu ytt, phb­ntkm 
vj­étn yf­åkñlfnm, rfr jyf htf­ub­hetn yf 
cdtn, ldb­ét­ybt b jrheét­ybt≥. Tc­kb yf ytt 
cvjn­htnm bp jght­ltkty­yjq njx­rb, nj tuj df­pf 
rf­étn­cz kf­peh­yj uj­keåjq. Tc­kb vtlkty­yj 
jåöj­lbnm tt, nj jyf vf­ub­xtc­rb vt­yztn wdtn, 
ght­dhf­of­zcm d ghj­phfx­yj-pt­kt­yeñ. Nrf­yst 
hf­åj­ns Fltkvfy, Pb­rf­aept b Hj­lt yf cnt­yfö, 
dsgjkyt­ys bp yf­nehfkmysö vf­nt­hbf­kjd, b d 
pf­db­cb­vjc­nb jn dht­vt­yb cenjr vt­yzñn cdjb 
jn­nty­rb. Nf­rbv jåhf­pjv, gj­cnj­zy­yj vt­yzñ­
obt­cz dgt­xfn­kt­ybz ujc­ntq dljöyjdkzñn yf 
yj­dst lbc­rec­cbb.

C gt­ht­tpljv Gj­cjkmcn­df CIF d Rf­pföcnf­yt 
bp Fkvf­ns d Fc­nf­ye vs bvt­tv djpvjéyjcnm 
gj­rf­pfnm äne dscnfdre d ldeö uj­hj­lfö Rf­pfö­
cnf­yf b ghtlcnf­dbnm fvt­hb­rfy­crjt bc­rec­cn­dj 
tot åjkmit­ve rj­kb­xt­cn­de phb­nt­ktq. Vs åkf­
uj­lfh­ys ghj­uhfvvt ≤BCRECCNDJ d gj­cjkm­
cn­dfö≥, f nfrét dctv öeljéyb­rfv, kñåtpyj 
cj­ukf­cbdibvcz dscnf­dbnm cdjb hf­åj­ns.

Gj­cjk CIF d Rf­pföcnf­yt Léjy Jh­ldtq 
b ujc­gj­éf Jh­ldtq

Fk­vf­ns
Bñkm 2006

D d t l t y b t
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The ART in Embassies Program (ART) is 
a unique blend of art, diplomacy, and culture. 
Regardless of the medium, style, or subject matter, 
art transcends barriers of language and provides 
the means for the program to promote dialogue 
through the international language of art that leads 
to mutual respect and understanding between 
diverse cultures.

Modestly conceived in 1964, ART has evolved 
into a sophisticated program that curates exhibi-
tions, managing and exhibiting more than 3,500 
original works of loaned art by U.S. citizens. The 
work is displayed in the public rooms of some 180 
U.S. embassy residences and diplomatic missions 
worldwide. These exhibitions, with their diverse 
themes and content, represent one of the most im-
portant principles of our democracy: freedom of 
expression. The art is a great source of pride to the 
U.S. ambassadors, assisting them in multi-func-
tional outreach to the host country’s educational, 
cultural, business, and diplomatic communities.

Works of art exhibited through the program 
encompass a variety of media and styles, ranging 
from eighteenth century colonial portraiture to 
contemporary multi-media installations. They are 
obtained through the generosity of lending sources 
that include U.S. museums, galleries, artists, 
institutions, corporations, and private collections. 
In viewing the exhibitions, the thousands of guests 
who visit U.S. embassy residences each year have 
the opportunity to learn about our nation – its 
history, customs, values, and aspirations – by 
experiencing firsthand the international lines of 
communication known to us all as art. 

The ART in Embassies Program is proud to 
lead this international effort to present the artistic 
accomplishments of the people of the United 
States. We invite you to visit the ART web site, 
http://aiep.state.gov, which features on-line 
versions of all exhibitions worldwide.

T h e  A R T  i n  E m b a s s i e s  P r o g r a m

≤Tkièkèrnth­ltuè ÏYTH≥ åfílfh­kf­vf­cs 
(ART) ïyth, lbgkj­vf­nbz éãyt vãlt­yb­tn cf­
kf­kf­hsy åèht­utq àqktcn­èhtlè. Ïyth isífh­
vf­kf­hs åtq­yt ìó­hfklf­hsyf, åf­ísn­nf­hsyf 
éãyt vãnèylth­èyt ìf­hf­vfc­nfy nèk nóh­íscsyfy 
njc­ìfeskls vj­qsy­lf­vfq­ls. ≤Tkièkèrnth­ltuè 
ÏYTH≥ ART åfílfh­kf­vf­cs àièy ïyth isífh­
vf­kf­hs yt­uèpuè vfìcfn­ìf ét­ne ìó­hf­ks åj­ksg 
nf­åskf­ls, zíyb åàrèk làybt éàpèyltuè flfv­
lfh­íf nàcèyèrnè ãktv fpf­vfn­nf­hsyf nf­ysc 
ïyth nèkèylt éàhuèpèkèg, tnèy éãyt ãh nàhkè 
vãlt­yb­tn ïrèklthèyèî ïpf­hf nàcèyècnèuè vty 
csq­kfc­nsísy y, ìóh­vtnèy ysífq­nf­nsy lbf­kju­
ns éfkífc­nshf­ls, zíyb jysî yt­uèpuè vbc­cbz­
csy jhsy­lfe ìó­hf­ks åj­ksg nf­åskf­ls.

Jcs ≤rïhytrè lbgkj­vf­nb­zî åfc­nf­vf­cs 1964 
é. åèhèyiè htn ècrt fc­ìfy. Åàuèyuè ràyè jk 
rïktvlè ãhè fkefy nàhkè åfílfh­kf­vf åj­ksg 

rt­îtqèg rtnnè, jk FÌI fpf­vfn­nf­hs nf­åsc 
tn­rty ïyth nesy­lskf­hsysî 3500-lty fc­nfv 
nàgyóc­ìf­csy rïhvt­ut isífh­ls. Åók nesy­
lskfh itn tklth­lt FÌI tkièkèrnthlèî 180 
ht­pb­lty­wbzcsy­lf ìj­qskífy. Nf­ìshsås vty 
vfpvó­ys ãhnàhkè rïhvt­kth cïplèî rïvtuèycèp 
åèplèî tklèî yt­uèpuè ìf­íb­lf­cs – flfv jq-gèrèh 
sy åèklèhe thrèylèuèy yf­ìns åtq­yt­ktqlè. 
Rïhvt­ut ìj­qskífy ïyth nesy­lskf­hs rïgnt­
uty ãh fkefy vfìcfn­nf ìspvtn vèyltn fn­ìf­
hsg, vãlt­yb­tn éãyt åèkèv åt­he cf­kf­kf­hsysî 
ïrèklth­èyt, ècrth­kth vty lbgkj­vfn­nfh­íf 
FÌI vãlt­yb­tnèy nf­ysc­nshf­nsy Fvt­hb­rf 
tkièkthèyèî vfìnf­ysis åj­ksg nf­åskf­ls.

Åfílfh­kf­vf itîåthèylt rïhctn­èktnèy nesy­ls­
kfh­íf fkefy nàhkè ntöyb­rf­kfh ãlècnt­vt­kth vty 
éfy­hkfh nãyf­kefy nàhkèkèuèy nj­ksísvty åtq­yt­
ktqlè, jysî èièylt jy ctuèpèyiè íf­csh­lsî rj­kj­

≤ T k i è k è r n t h l t u è  Ï Y T H ≥  å f í­ l fh  k f­ v f­ c s
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yb­fkmlsì gj­hnhtnnèr rtcrèylt­vtc­èyty åfc­nfg, 
ìfpèhuè pf­vfy­ysî isys vàcèyèyt ltqèyuè éó­
vsc­nfh åfh. Jcs éó­vsc­nfh­ls åèput fvt­hb­rfy­
lsì vó­hf­éfq­kf­heptq­kth, cehtn uf­kt­htzkf­hs, 
ét­rt cehtnièkth vty vt­rt­vt­kth, rjvgf­ybzkfh 
vty ét­rt éb­yfeiskfh isy éàhtrnty nf­åsc 
tn­rty. Làybt éàpèyltuè FÌI tkièkèrnthèyèî 
ht­pb­lty­wbzkf­hsy­lf ïntnèy rïhvt­kth­ut ésks­
yf vsîlf­ífy flfv ìf­nscf­ls. Ïythlè ≤ãvåt­åfg 
åfq­kf­ysc éàqtcè≥ htnèylt ìf­hfc­nshf­nsy åjk­
cfì, jk rïhth­vty­lth­ut åèplèî tkèvèp, jysî nf­
hb­ös vty ãltn-íóh­gs nehf­ks rïåèhtr vãkèvtn 

fkeíf éãyt åèplèî öf­ksìns, jysî àvènè vty 
fh­vf­ysy vàvrèyièkèr neíspf­ls.

≤Tkièkèrnth­ltuè ÏYTH≥ åfílfh­kf­vf­cs ìsp­
vtn­rth­kthè ïplthèyèî fvt­hb­rfy­lsì ïythlè 
itn tklth­ut nf­ysc­nshe ìóh­vtn­èyt bt åjk­
ífy­lsísy fcf vfìnfy nó­nf­ls. Åèp cèplthlè 
http://aiep.state.gov cfq­nsy ìf­hfg, åfílfh­kf­vf 
itîåthèylt óqsvlfc­nshskífy åfh­ksì rïhvt­
kthlèî äktrnhjy­lsì yóc­ìf­kf­hsvty, ïyth 
nesy­lskf­hsysî fdnjh­kf­hsvty éãyt jkfh­ls 
rïhvt­ut isífh­ífy rjkktrwbz éb­yfeiskfh­
vty nf­ysceíf if­ìshf­vsp.

Ghj­uhfvvf ≤Bc­rec­cn­dj d gj­cjkmcn­dfö≥ 
(ART) eyb­rfkmysv jåhf­pjv cj­xt­nf­tn d ct­åt 
bc­rec­cn­dj, lbgkj­vf­nbñ b rekmnehe. Ghj­bp­
dt­lt­ybz bc­rec­cn­df ght­jlj­kt­df­ñn zpsrj­dst 
åf­hmt­hs dyt pf­db­cb­vjc­nb jn bpjåhf­pb­ntkmysö 
chtlcnd, yf­ghfdkt­ybz b cñét­nf. Lkz ghj­uhfv­
vs ART ghj­bpdt­lt­ybz bc­rec­cn­df zdkzñn­cz 
bycnhevty­njv dsgjkyt­ybz tt vbc­cbb – ghj­
ljkét­ybt lbf­kj­uf, yf­ghfdkty­yj­uj yf lj­cnb­
ét­ybt dpf­bvj­edf­ét­ybz b dpf­bvj­gj­yb­vf­ybz 
vtéle ghtlcnf­db­nt­kzvb hfpkbx­ysö rekmneh, 
dt­leot­uj­cz yf zpsrt bc­rec­cn­df, gj­yzn­yjv 
kñlzv dj dctv vb­ht.

Änf byb­wbf­nb­df ≤yfukzlyjq lbgkj­vf­nbb≥ 
åt­htn cdjt yf­xf­kj d 1964 u. D yf­ib lyb jyf 
gt­ht­hjc­kf d jåibh­yeñ b ckjéyeñ ghj­uhfv­
ve, rehb­heñoeñ ghj­dt­lt­ybt dscnf­djr, yf 
rj­nj­hsö ärcgj­yb­hetn­cz d jåotq ckjéyjc­nb 
åj­ktt 3500 jhb­ub­yf­kjd, ght­lj­cnfdkty­ysö lkz 
änjq wt­kb uhfélf­yf­vb CIF. Änb hf­åj­ns 
dscnfdkzñn­cz d cnf ct­vb­lt­cznb ht­pb­lty­wb­zö 
gj­cjkmcnd b lbgkj­vf­nb­xtc­rbö vbc­cbq CIF 
d hfpkbx­ysö cnhf­yfö. Dscnfdrb, hfpyj­jåhfp­
yst gj nt­vf­nb­rt b cj­lth­éf­ybñ, eåt­lb­ntkmyj 
lt­vjyc­nhb­heñn åtp gj­vj­ob ckjd jlby bp dfé­
ytq­ibö ghby­wb­gjd yf­it­uj uj­celfh­cn­df – cdj­åj­
le dshf­ét­ybz kbx­yjc­nb. Ghtlcnfdkty­yst yf 
dscnfdrfö ghj­bpdt­lt­ybz bc­rec­cn­df dsgjkyzñn 
vyj­uj­wt­kt­dst aeyrwbb b zdkzñn­cz ghtlvt­

njv ujh­ljc­nb fvt­hb­rfy­crbö gj­ckjd, rj­nj­hst 
pyf­rj­vzn ghtlcnf­db­nt­ktq cat­hs rekmnehs b 
jåhf­pj­df­ybz, lt­kj­dsö b lbgkj­vf­nb­xtc­rbö rhe­
ujd ghb­yb­vfñobö cnhfy c bc­rec­cn­djv CIF.

Hf­åj­ns, rj­nj­hst lt­vjyc­nhb­heñn­cz d hfv­
rfö ghj­uhfvvs, jn­hf­éf­ñn dct hfpyj­jåhf­pbt 
ntöyb­rb b éfy­hjd, yf­xb­yfz c rj­kj­yb­fkmyjq 
gjh­nhtn­yjq éb­dj­gb­cb dj­ctvyflwf­nj­uj dt­rf b 
pf­rfy­xb­dfz cj­dht­vty­yjq cntrkzy­yjq crekmg­
nehjq. Jyb åskb kñåtpyj ght­lj­cnfdkt­ys 
yfv fvt­hb­rfy­crb­vb veptzvb, rfh­nby­ysvb uf­
kt­htzvb, öeljéyb­rf­vb, ex­htélt­ybzvb, rjv­
gf­ybzvb b xfc­nysvb rjkktrwbj­yt­hf­vb. Ds­
cnfdrb d ht­pb­lty­wb­zö fvt­hb­rfy­crbö gj­cjkm­
cnd tétujlyj gj­ct­of­ñn nsczxb kñltq dj 
dctv vb­ht. Bc­rec­cn­dj, änjn eyb­dth­cfkmysq 
≤rf­yfk cdzpb≥, lf­tn bv djpvjéyjcnm åjkmit 
epyfnm j yf­itq cnhf­yt, tt bc­nj­hbb b jåsxf­zö, 
gj­yznm yfi yf­hjl, tuj yf­ltéls b xfzybz.

Cj­nhelyb­rb ghj­uhfvvs ≤Bc­rec­cn­dj d gj­
cjkmcn­dfö≥ ujh­lzn­cz ntv, xnj bv dsgf­kf 
xtcnm ghtlcnfdkznm fvt­hb­rfy­crjt bc­rec­cn­dj 
pf heåt­éjv. Vs ghb­ukf­if­tv dfc gj­ct­nbnm 
cfqn ART: http://aiep.state.gov b gj­pyf­rj­vbnm­
cz c äktrnhjy­ysvb dth­cbzvb dctö dscnf­djr, 
ghj­dj­lb­vsö d hfvrfö ghj­uhfvvs, c fdnj­hf­
vb hf­åjn b rjkktrwbj­yt­hf­vb, ght­lj­cnfdbdib­
vb lkz ytt ghj­bpdt­lt­ybz bc­rec­cn­df.

G h j­ u h fv  v f  ≤ B c r e c c n d j  d  g j­ c j k m­ c n d f ö ≥
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Amie Adelman is the Fibers Coordinator 
and Assistant Professor in the School of Visual 
Arts at the University of North Texas, Denton. 
She has received numerous grants from her 
university to research textiles in West Africa, 
South Africa, and Guatemala. Adelman received 
her Bachelor of Fine Arts degree in fiber from 
Arizona State University, Tempe, and her Master 

of Fine Arts degree in fiber from the University 
of Kansas, Lawrence. Adelman’s fiber work has 
been published in two books, Dyeing and Screen 
Printing on Textiles, and Fiberarts Design, Book 
Six. Her work has also been published in the 
magazines American Craft, Surface Design, and 
Fiberarts. 

A m i e  A d e l m a n  ( b o r n  1 9 7 1 )

Ävb Fltkvfy – Lty­njy ìf­kf­csy­lf­ís Cj­k-
nàcnèr Nt­öfc eyb­dth­cb­ntnè éf­ysy­lf­ís Åtq­yt 
ïythè vtrntåèyèî lj­wtynè ãhè nfkisìns vf­
nt­hb­fklfh­vty éó­vsc­ns àqktcn­èheiè. Jk ïp 
eyb­dth­cb­ntn­èyty Åf­nsc éãyt Jînàcnèr Fahb­
rf­lf, Udf­nt­vf­kf­lf nj­ìsvf lãcnàhèy pth­nnte 
àièy åïkèyuty uhfy­nnfh­íf åèhyt­it vãh­nt bt 
åjkls. Fltkvfy öf­ysv nfkisìns vf­nt­hb­fk­
lfh­lfy rïhrtv ïyth nesy­lskf­hsy éf­cfe  
cf­kf­csy­lf­ís åf­rf­kfdh lãht­étc­èyt Ntvgb 
ìf­kf­csy­lf­ís Fhb­pj­yf Inf­ns eyb­dth­cb­ntnèy-

lt éãyt jcs cf­kf­lf­ís vf­ubcnh lãht­étc­èyt 
Kj­htyc ìf­kf­csy­lf­ís Rfy­pfc eyb­dth­cb­ntnèylt 
jìsífy. Fltkvfy nfkisìns vf­nt­hb­fklfh 
åj­qsy­if éàhuèputy pth­nntekthèyèî yt­uèpèylt 
≤Nj­ìsvf vf­nf­kfh­ls åjze éã­yt nhf­af­htnnè 
éf­pe≥ éãyt ≤Nfk­isìns vf­nthb­fk­lfh  
lb­pfqys. Fk­nsyis rènfg≥ fnfeks trè rènfg 
éfpls. Cj­ylfq-fì, jysî tîåtrnthè ≤Fvthb­rfy­
lsì ïyth≥, ≤Csh­nìs ïîlte éó­vsc­nf­hs≥ éã­
yt ≤Nfk­isìns vf­nthb­fk­lfh rïhrtv ïythè≥ 
éeh­yfklf­hsy­lf éf­hsì rïhuty.

Ä v b  F l t k v f y  ( 1 9 7 1  é .  l à y b t­ u t  r t k­ u t y )

Ävb Fltkvfy zdkztn­cz rj­jh­lb­yf­nj­hjv b 
lj­wty­njv ntrcnbkmyj­uj jn­lt­kt­ybz d irj­kt 
öelj­ét­cn­dty­ysö bc­rec­cnd eyb­dth­cb­nt­nf Ct­
dth­yj­uj Nt­öf­cf, Lty­njy. Eyb­dth­cb­ntn yt­jlyj­
rhfn­yj dslt­kzk tq uhfy­ns yf bc­ckt­lj­df­ybt 
ntrcnbkmysö nhf­lb­wbq d Pf­gflyjq b Ñéyjq 
Fahb­rt b Udf­nt­vf­kt. Fltkvfy gj­kexb­kf  
cnt­gtym åf­rf­kfdhf d jåkfc­nb ntrcnbkmyj­uj  
lb­pfq­yf d Uj­celfh­cn­dty­yjv eyb­dth­cb­nt­nt  

Fhb­pj­ys, Ntvgt, b cnt­gtym vf­ub­cnhf d  
jåkfc­nb ntrcnbkmyj­uj lb­pfq­yf d eyb­dth­cb­nt­nt 
Rfy­pf­cf, Kjehtyc. Hf­åj­ns Fltkvfy ghtlcnfd­
kt­ys d ldeö ryb­ufö ≤Jrhf­ib­df­ybt b gtxfnm  
d ntrcnb­kt≥ b ≤Lb­pfqy ntrcnb­kz, ryb­uf  
itc­nfz≥. Tç hf­åj­ns nfrét geåkb­reñn­cz  
d éeh­yf­kfö ≤Öelj­étcndtyysq ghj­vsctk  
d Fvthb­rt≥ b ≤Gtxfnysq lb­pfqy≥.

Ä v b  F l t k v f y  ( h j­ l bk  f c m  d  1 9 7 1 u . )
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Lasting Impression, 2002
Rayon, fiber reactive and wax resist dyes; stamped and 
painted, 56 x 31 in. Courtesy of the artist, Denton, Texas

Tcnt ìf­kfhksì ãcth, 2002
Éf­cfy­ls éèåtr, nfkisìns vf­nt­hb­fklfh  
vty åf­kfesp åjzekf­hs, vïhkty­uty éãyt åj­zkífy,  
142,2 ö 78,7 cv. Cehtnièyèî èknb­gfn­ns  
hóìcf­nsvty åthèkuty, Lty­njy, Nt­öfc inf­ns

Yt ghj­öj­lz­ott dgtxfnktybt, 2002
Dbc­rj­pf, ntrcnbkmyst b dj­crj­dst ec­njq­xb­dst  
rhf­cb­nt­kb; infvgjdrf b éb­dj­gbcm, 142,2 ö 78,7 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv, Lty­njy, Nt­öfc

Crowd, 1998
Screen printing, painting, discharge and immersion dye, 

91 x 54 ½ in. Courtesy of the artist, Denton, Texas

Nj­åsh, 1998
Éèåtr uhf­ab­rf­cs, cehtn, nàccèpltylèhèkuty  

éãyt åjzes ìf­ysì cehtn, 231,1ö138,4 cv.  
Cehtnièyèî èknb­gfn­ns hóìcf­nsvty åthèkuty,  

Lty­njy, Nt­öfc inf­ns

Njkgf, 1998
Itkrjuhf­abz, éb­dj­gbcm, jåtc­wdt­xb­df­ybt b  

bvvth­cb­jy­yjt jrhf­ib­df­ybt, 231,1 ö 138,4 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv, Lty­njy, Nt­öfc
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Window to a Closed Door, undated
Screen printing, painting, discharge and immersion dye, 63 x 46 in. Courtesy of the artist, Denton, Texas

Éf­åsì tcèrrt ìf­hf­ífy nthtpt, efìsns åtkuècèp

Éèåtr uhf­ab­rf­cs, cehtn, nàccèpltylèhèkuty éãyt åjzes ìf­ysì cehtn, 160 ö 116,8 cv 
Cehtnièyèî èknb­gfn­ns hóìcf­nsvty åthèkuty, Lty­njy, Nt­öfc inf­ns 

Jryj d pf­rhsneñ ldthm (åtp lf­ns)

Itkrjuhf­abz, éb­dj­gbcm, jåtc­wdt­xb­df­ybt b bvvth­cb­jy­yjt jrhf­ib­df­ybt, 160 ö 116,8 cv 
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv, Lty­njy, Nt­öfc
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Norman Foster received his Bachelor of Arts de-
grees from New York University, New York City, 
and Mexico City College, Mexico, both in 1948. 
Foster received his Master of Fine Arts degree in 
1950 from the University of Missouri, where he 
also was awarded a teaching fellowship. For two 

years after he received his Master’s degree, Foster 
was an art instructor at Jefferson City College in 
Missouri. 

Foster’s artwork is in the permanent collections 
of the Fresno Art Museum, California, and the 
Monterey Museum of Art, also in California.

N o r m a n  F o s t e r

Yjh­vfy Ajc­nth ïyth cf­kf­csy­lf­ís åf­rf­
kfdh lãht­étcèy Ymñ-Qjhr ìf­kf­csy­lf­ís 
Ymñ-Qjhr eyb­dth­cb­ntn­èyty éãyt Vtrcb­rf­lf­
ís Vtrcb­rf ìf­kf­ksì rjkktléèyty 1948 és­
ks fkls. Ajc­nth rïhrtv ïyth cf­kf­csy­lf­ís 
vf­ubcnh lãht­étcèy 1950 ésks Vbc­cehb  
eyb­dth­cb­ntnèylt ìjh­íf­ls, cjk eyb­dth­cb­ntn­nt 
jk lãhèc jìeíf lf if­ìshskls. Vf­ubcnh  

åfílfh­kf­vf­csy åènèhuty­yty rtqèy, Ajc­nth trè 
ésk Vbc­cehb­ltuè Létaath­cjy ìf­kf­ksì  
rjkktléèylt ïyth­lty lãhèc jìsls.

Ajc­nthlèî ïyth nesy­lskf­hs Rf­kb­ajh­ybz­
lf­ís Ahtc­yj ïyth vó­hf­éf­qs vty cjk Rf­kb­
ajh­ybzlf jh­yf­kfc­ìfy Vjy­nt­htq ïyth vó­hf­éf­
qsysî nó­hfìns éb­yfìnf­hsyfy jhsy ntgrty.

Y jh  v f y  A jc  n t h

Yjh­vfy Ajc­nth jlyj­dht­vty­yj gj­kexbk 
cnt­gtym åf­rf­kfdhf bc­rec­cn­df d eyb­dth­cb­nt­nt 
Ymñ-Qjh­rf b uj­hjlcrjv rjkkt­lét Vt­öb­rj  
d 1948 uj­le. Tve åskf ghb­cdjt­yf cnt­gtym  
vf­ub­cnhf bc­rec­cnd d 1950 uj­le d eyb­dth­cb­nt­nt 
Vbc­cehb, ult jy nfrét åsk eljc­nj­ty  
cnb­gty­lbb ght­gj­lfdf­nt­kz. D gj­cktlcn­dbb  

d nt­xt­ybt ldeö ktn Ajc­nth hf­åj­nfk bycnher­
nj­hjv gj bc­rec­cn­de d uj­hjlcrjv rjkkt­lét 
Létaath­cj­yf, Vbc­cehb. Hf­åj­ns Ajc­nt­hf 
yf­öj­lzn­cz d gj­cnj­zy­ysö rjkktrwb­zö veptz 
bc­rec­cnd Ahtc­yj b veptz bc­rec­cnd Vjy­nt­htq, 
jåf hfc­gj­kj­ét­ys d Rf­kb­ajh­ybb.

Y jh  v f y  A jc  n t h
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Sun and Fog, 1998
Oil on board, 48 x 48 in.
Courtesy of the artist, and Finesilver Gallery, 
San Antonio, Texas

Rày vty nó­vfy, 1998

Fífi, vfq­ks åjze, 121,9 ö 121,9 cv
Cehtniè vty Afq­ycbkdth uf­kt­htzcsysî 
èknb­gfn­ns hóìcf­nsvty åthèkuty,  
Cfy Fy­nj­ybj, Nt­öfc

Cjkywt b nevfy, 1998

Rfh­njy, vfc­kj, 121,9 ö 121,9 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv b uf­kt­
ht­tq Afq­ycbkdth, Cfy Fy­nj­ybj, Nt­öfc

Sunrise, Big Sur Coast, 1998
Oil on canvas, 40 x 30 in.

Courtesy of the artist, and Finesilver Gallery,  
San Antonio, Texas

Ràyyèî isíes, Åbu Ceh éf­íf­kfes, 1998

Rt­ytg, vfq­ks åjze, 101,6 ö 76,2 cv
Cehtniè vty Afq­ycbkdth uf­kt­htzcsysî  

èknb­gfn­ns hóìcf­nsvty åthèkuty,  
Cfy Fy­nj­ybj, Nt­öfc inf­ns

Dj­cöjl cjkywf, åthtu Åbu Ceh, 1998

Öjkcn, vfc­kj, 101,6 ö 76,2 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv b uf­kt­ht­tq 

Afq­ycbkdth, Cfy Fy­nj­ybj, Nt­öfc
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Sydney Hutter was among the first artists in 
the world who experimented with laminated 
glass techniques, and is considered a pioneer in 
the American Studio Glass Movement. Hutter’s 
work covers a wide range of sculptural glass 
techniques and images. He works mainly with 
commercially available plate glass, which he alters 
through traditional techniques of cutting, grinding, 
polishing, drilling, laminating, and sandblasting. 
The sculptures also incorporate complementary 
materials such as metal and wood.

Hutter received his Master of Fine Arts degree 
from the Massachusetts College of Art and his 
Bachelor of Science degree in art at Illinois State 
University. His works are included in many 
important public Collections, including the 
American Craft Museum and the Metropolitan 
Museum of Art, both in New York City; the 
Corning Museum, Corning, New York; the White 
House Craft Collection and the Renwick Gallery, 
National Museum of American Art, Smithsonian 
Institution, both in Washington, D.C.; and the 
Peabody Essex Museum, Salem, and the Museum 
of Fine Arts, Boston both in Massachusetts.

S i d n e y  H u t t e r  ( b o r n  1 9 5 4 )

Cblytq Öfn­nth kf­vb­yfn­nfkífy isysvty 
éó­vsc ècnt­uty ãktvltuè tî fkífiìs cehtniè-
kthlèî ìf­nf­hsyf éf­nf­ls éãyt jk Fvt­hb­rfy­
lsì isys ìjpíf­kscsysî èhut­nf­csy ìf­kfeis­
cs åj­ksg cf­yf­kf­ls. Öfn­nthlèî nesy­lscsy­lf 
ãq­ytrnty éf­cfkífy vàcèylth vty åtq­yt­kth 
éf­cfelf ìjklf­yskf­nsy ãlècnthlèî rtî feìs­
vs ìfvnskífy. Jk rïåèyt­ct cf­neíf fh­yfkífy 
lf­qsy isys nãhtkrt­kth­vty éó­vsc ècntqlè, 
jkfh­ls rt­ce, óy­nfìnfe, éfknshf­ne, ntcèr  
nt­ce, kf­vb­yfn­nfe éãyt ìóvvty ïîlte cb­zìns 
åtkuèkè nãcèklth fh­ìsks ïputh­ntlè. Vàcèylt-
hèylt, cj­ylfq-fì, vt­nfkk éãyt fífi cb­zìns  
ìj­csvif vf­nt­hb­fklfh lf åfh.

Öfn­nth rïhrtv ïyth cf­kf­csy­lf­ís vf­ubcnh 
lãht­étc­èyt Vfc­cf­xectnc ïyth rjkktléèylt 
jìsg, fk ïyth cf­kf­csy­lf­ís åf­rf­kfdh  
lãht­étcèy Bkkb­yjqc inf­ns eyb­dth­cb­ntn­èyty  
fkls. Jysî nesy­lskf­hs rïgnt­uty vf­îspls 
ìj­ífvlsì éb­yfìnfh­íf rèhuèpèkuty, jkfh­lsî 
ìf­nf­hsy­lf Ymñ-Qjhr ìf­kf­csy­lf jh­yf­kfc­ìfy 
Fvt­hb­rfy­lsì ìjkïyth vó­hf­éf­qs vty Ìf­kf­
ksì ïyth vó­hf­éf­qs (Ymñ-Qjhr inf­ns), Rjh­
ybyu ìf­kf­ksì vó­hf­éf­qs, Fì Àqltuè ìjkïyth 
éb­yf­ís vty Ht­yebr uf­kt­htzcs, Fvt­hb­rfy­lsì 
óknnsì ïyth vó­hf­éf­qs, Cvbn­cjybfy by­cnb­ne­
ns (trt­eè lt Df­iby­unjy ìf­kf­csy­lf) éãyt Gb­
åj­lb Äc­ctrc vó­hf­éf­qs, Cf­ktv éãyt Åjc­njy 
ìf­kf­ksì rïhrtv ïyth vó­hf­éf­qs (trt­eè lt 
Vfc­cf­xectnc inf­nsy­lf) åfh.

C b l y t q  Ö fn  n t h  ( 1 9 5 4  é .  l à y b t­ u t  r t k­ u t y )

Cblytq Öfn­nth åsk jlybv bp gth­dsö d 
vb­ht öeljéyb­rjd, rnj yf­xfk ärcgt­hb­vty­
nb­hj­dfnm c ntöyb­rf­vb yf kf­vb­yb­hj­dfy­yjv 
cntrkt, b cxb­nf­tn­cz jlybv bp gbj­yt­hjd Fvt­
hb­rfy­crjq Fc­cj­wbf­wbb öeljéyb­rjd, cgt­wbf­
kb­pb­heñoböcz yf hf­åj­nt cj cntrkjv. Cdjb 
ghj­bpdt­lt­ybz Öfn­nth cj­plf­tn, bc­gjkmpez 

ib­hj­rbq cgtrnh hfpyj­jåhfpysö ntöybr b jå­
hf­pjd. D jc­yjdyjv jy bc­gjkmpetn åsnj­djt 
gkjc­rjt cntrkj, ghb­vt­yzz nhf­lb­wb­jy­yst 
ntöyb­rb htprb, ikb­ajdrb, gj­kb­hjdrb, cdth­
kt­ybz, kf­vb­yb­hj­df­ybz b jåhf­åjn­rb gtcjx­yjq 
cnhetq. D crekmgnehs nfrét drkñxf­ñn­cz 
lj­gjkyb­ntkmyst vf­nt­hbf­ks, nf­rbt rfr vt­nfk 

C b l y t q  Ö fn  n t h  ( h j­ l b k­ c z  d  1 9 5 4  u . )
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b lt­ht­dj. Öfn­nth gj­kexbk cnt­gtym vf­ub­cnhf 
bpjåhf­pb­ntkmyj­uj bc­rec­cn­df d rjkkt­lét bc­
rec­cnd, Vfc­cf­xectnc b cnt­gtym åf­rf­kfdhf d 
Uj­celfh­cn­dty­yjv eyb­dth­cb­nt­nt Bkkb­yjq­cf. 
Tuj hf­åj­ns yf­öj­lzn­cz dj vyj­ubö uj­celfh­cn­
dty­ysö rjkktrwb­zö, drkñxfz Fvt­hb­rfy­crbq 
veptq öelj­ét­cn­dty­yj­uj ghj­vsc­kf b veptq 
bc­rec­cnd Vtn­hj­gj­kb­nty, yf­öj­lzobt­cz d Ymñ-

Qjh­rt, veptq Rjh­ybyu, Rjh­ybyu, Ymñ-Qjhr, 
cj­åhf­ybt hf­åjn öelj­ét­cn­dty­yj­uj ghj­vsc­kf 
Åt­kj­uj Lj­vf, b uf­kt­htñ Ht­yebr, Yf­wbj­yfkm­
ysq veptq fvt­hb­rfy­crj­uj bc­rec­cn­df, jabc 
Cvbn­cj­yf, infn Df­iby­unjy, veptq Gb­åj­lb  
Äc­ctrc b veptq bpjåhf­pb­ntkmysö bc­rec­cnd, 
Åjc­njy, rj­nj­hst yf­öj­lzn­cz d Vfc­cf­xectnc.

Jerry Water Vase (#127), 2001
Laminated plate glass with blue and green dye, 16 ½ x 9 ½ x 9 ½ in.

Courtesy of the artist, Waltham, Massachusetts, and Marx-Saunders Gallery, Chicago, Illinois

Léthhb ce df­pf­cs (∞127), 2001

Kf­vb­yfn­nfkífy isys, rïr éãyt éf­csk åjzekfh, 41,9 ö 24,1 ö 24,1 cv. Cehtnièyèî èknb­gfn­ns  
hóìcf­nsvty åthèkuty, Efknfv, Vfc­cf­xectnc éãyt Vfhrc-Cjy­lthc uf­kt­htzcs, Xb­rf­uj, Bkkb­yjqc inf­ns

Dj­lz­yfz Df­pf Léthhb (∞127), 2001

Kf­vb­yb­hj­df­yfz cntrkzy­yfz nf­htkrf c cb­ytq b pt­kt­yjq hjc­gb­cmñ, 41,9 ö 24,1 ö 24,1 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv, Ejknfv, Vfc­cf­xectnc, b uf­kt­ht­tq Vfhrc-Cjy­lthc, Xb­rf­uj, Bkkb­yjqc
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Never the apolitical landscape artist, Kitchel 
deploys her signature close-up views of native and 
transplanted flora to examine the “marginalized” 
plant life that inhabits the borders of that infa-
mous suburban American fixture, the parking lot. 
As Ann Daley of the Denver Art Museum writes, 
Kitchel’s paintings “have as many layers of mean-
ing as of paint. They are elegant statements about 
the West of the twenty-first century and the rapid 
changes we see around us and deny seeing around 
us.” Kitchel has lived and painted in the western 
United States for over twenty years. Her paintings 

have been widely exhibited throughout the United 
States, and are in the permanent collections of the 
Denver Art Museum, Colorado; in California at 
the Palm Springs Desert Museum, the Pomona 
College Art Museum, and the corporate collections 
of Hilton Hotels and Pfizer, Inc. 

Karen Kitchel was born in 1957 in Battle Creek, 
Michigan. She received her Bachelor of Arts 
degree from Kalamazoo College, Michigan, and 
her Master of Fine Arts degree from Claremont 
Graduate University, California.

K a r e n  K i t c h e l  ( b o r n  1 9 5 7 )

Cfzcfn­nfy tiìf­ify åj­qsy fekfì óc­nf­vf­ífy 
gtq­pf­ébcn Rbn­xtk ïpèylèr isífh­vf­isksì 
cnbkèylt éthuèkèrnè éãyt åfc­ìf éth­kth­lty 
ãrtkèyuty ïcèvlèrnth ãktvèy àkrtqnèg åtq­yt­
ktqlè. Jcs cnbkèy ìjklf­yf jnshsg, jk éf­ís­
yfy nf­ysvfk, fvt­hb­rfy­lsì ìf­kf csh­nsy­lf­ís 
ïvèhlèî fqshskvfc åïkèuè – fdnj­nó­hfìnfh­lsî 
it­rf­hf­kf­hsy­lf­ís ≤vfh­ub­yfklsî ïcèvlèrnth 
ãktvèy ïhytrntqlè. Lty­dth ïyth vó­hf­éf­
qsy­lf­ís Fyy Läq­kb éfpífy­lfq ≤Rbn­xtklèî 
cehtn­nthèylt åjzelsî ìfy­if ìf­åf­ns åjkcf, 
cehtn­nthlèî vf­ísyf­csysî lf cj­yif ìf­åf­ns 
åfh. Jysî cehtn­nthè 21 íf­csh­lf­ís Åf­nsc­ns 
éãyt fq­yf­kf­vsplf­ís ésklfv åj­ksg éfn­
ìfy ïputhècnthlè éãyt lt cjk ïputhècnthlè 
rïhuèvèp rtkvtqnèylèuèvèplè rt­ht­vtn cehtn­
ntqlè≥. Rbn­xtk éb­sh­vf ésklfy fc­nfv ef­ìsn 

èièylt FÌI-nsî åf­nsc åïkèuèylt ïvèh càhèg, 
cehtn cfkls. Jysî nesy­lskf­hs Fvt­hb­rf 
Ìó­hf­vf Infn­nf­hs fevf­ísy­lf rïhvt­kth­ut 
rtîèyty ìj­qsksg, Rj­kj­hf­lj­lf­ís Lty­dth ïyth 
vó­hf­éf­qsysî nó­hfìns éb­yf­ísyf rèhuèpèklè; 
Rf­kb­ajh­ybz inf­nsy­lf­ís Gfkv Cghbyup 
Lt­pthn vó­hf­éf­qsy­lf, Gj­vj­yf rjkktléèyèî 
Ïyth vó­hf­éf­qsy­lf, cj­ylfq-fì, Öbknjy rj­yfì 
àqkthè vty Gafq­pth Byr. rjh­gj­hf­nbdnè éb­
yfìnf­hsysî ìj­hsyf tyuèpèkuty.

Rf­hty Rbn­xtk 1957 é. Vb­xb­ufy inf­ns, 
Åfnnk Rhbr ìf­kf­csy­lf làybt­ut rtkuty. Jk 
rïhrtvïyth cf­kf­csy­lf­ís åf­rf­kfdh lãht­étcèy 
Vb­xb­ufy­lf­ís Rf­kf­vf­pe rjkktléèyty fkífy, 
fk vf­ubcnh åfílfh­kf­vf­csy Rf­kb­ajh­ybzlf­ís 
Rkäq­hvjyn eyb­dth­cb­ntnèylt åènèhlè.

R f­ h t y  R b n x t k  ( 1 9 5 7  é .  l à y b t­ u t  r t k­ u t y )

Rbn­xtk, rj­nj­hfz yb­rjulf yt åskf fgj­kb­nbx­
ysv öeljéyb­rjv-gtq­pf­ébc­njv, bc­gjkmpetn 
cdjq kbx­yjc­nysq vfrhjdpukzl yf vtcn­yeñ b 
pf­dt­pty­yeñ bp lheubö vtcn akj­he, xnj­ås bc­
ckt­lj­dfnm ébpym ≤vfh­ub­yfkmysö≥ hfc­nt­ybq, 
ghj­bphfc­nfñobö yf uhf­yb­wt nf­rbö nhb­db­fkm­

ysö ghb­uj­hj­ljd Fvt­hb­rb, rjb­vb zdkzñn­cz 
gfh­rj­dst pj­ys. Rfr gb­itn Fyy Lt­ktq bp 
veptz bc­rec­cnd Lty­dt­hf, rfh­nb­ys Rbn­xtk ≤cj­
lth­éfn d ct­åt cnjkmrj cvsc­kj­dsö pyf­xt­ybq, 
crjkmrj ckj­td rhfc­rb. Jyb gt­ht­lf­ñn njy­rbt 
hfpvsikt­ybz j ébpyb pf­gflysö inf­njd ldfl­

R f­ h t y  R b n x t k  ( h j­ l bk  f c m  d  1 9 5 7 )
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wfnm gth­dj­uj dt­rf, j åsc­nhsö bpvt­yt­yb­zö, 
rj­nj­hst vs pf­vt­xf­tv dj­rheu ct­åz b rj­nj­hst 
jn­rf­psdf­tvcz db­ltnm≥. Åj­ktt ldflwf­nb ktn 
Rbn­xtk éb­dtn b gb­itn rfh­nb­ys yf pf­gf­lt 
Cj­tlb­yty­ysö Inf­njd. Tç rfh­nb­ys ib­hj­rj 
dscnfdkzñn­cz d CIF, b yf­öj­lzn­cz d gj­cnj­
zy­ysö rjkktrwb­zö veptz bc­rec­cnd Lty­dt­hf, 
Rj­kj­hf­lj, veptz gec­nsyb Gfkv Cghbyup d 
Rf­kb­ajh­ybb, veptt bc­rec­cnd rjkkt­léf  

Gj­vj­ys, b d rjh­gj­hf­nbdysö rjkktrwb­zö  
jnt­kz Öbknjy b rjh­gj­hf­wbb Afq­pth.

Rf­hty Rbn­xtk hj­lb­kfcm d 1957 uj­le d 
Åännk Rhbr, Vb­xb­ufy. Jyf gj­kexb­kf cnt­gtym 
åf­rf­kfdhf bc­rec­cnd d rjkkt­lét Rf­kf­vf­pe, 
Vb­xb­ufy, b cnt­gtym vf­ub­cnhf bpjåhf­pb­ntkm­
ysö bc­rec­cnd d eyb­dth­cb­nt­nt Rkth­vjyn,  
Rf­kb­ajh­ybz.

Parking Lot Weeds No. 6, undated 
Oil on birch panel, 18 x 18 in.

Courtesy of the artist, and Robischon Gallery, Denver, Colorado

Fdnj­nó­hfì fqyf­kf­csylf­ís fhfv iïg ∞6, efìsns åtkuècèp

Ìf­qsî fífinf vfq­ks åjze, 45,7 ö 45,7 cv
Cehtniè vty Hj­åb­ijy uf­kt­htzcsysî èknb­gfn­ns hóìcf­nsvty åthèkuty, Lty­dth, Rj­kj­hf­lj inf­ns

Cj­hyz­rb d gfhrj­djq pj­yt ∞ 6, (åtp lf­ns)

Vfc­kj yf åt­ht­pj­djv gfy­yj, 45,7 ö 45,7 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv b uf­kt­ht­tq Hj­åbc­rjy, Lty­dth, Rj­kj­hf­lj
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Parking Lot Weeds No. 9, undated 
Oil on birch panel, 18 x 18 in.

Courtesy of the artist, and Robischon Gallery, Denver, Colorado

Fdnj­nó­hfì fqyf­kf­csylf­ís fhfv iïg ∞9, efìsns åtkuècèp

Ìf­qsî fífinf vfq­ks åjze, 45,7 ö 45,7 cv
Cehtniè vty Hj­åb­ijy uf­kt­htzcsysî èknb­gfn­ns hóìcf­nsvty åthèkuty, Lty­dth, Rj­kj­hf­lj inf­ns

Cj­hyz­rb d gfhrj­djq pj­yt ∞ 9, (åtp lf­ns)

Vfc­kj yf åt­ht­pj­djv gfy­yj, 45,7 ö 45,7 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv b uf­kt­ht­tq Hj­åbc­rjy, Lty­dth, Rj­kj­hf­lj
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Rene Megroz shows his broad perspective of 
life through his woodcarvings. Born in Zurich, 
Switzerland, in 1942, Megroz has traveled exten-
sively throughout the world; his exposure to many 
different cultures and lifestyles has allowed him to 
explore and expand his vision of the world.

The fine detailing of his work affirms the preci-
sion with which Megroz carves his wood sculp-
ture. Upon examination, one might consider the 

time, effort, and years of experience utilized to 
create such a sincere paradigm from a simple 
piece of wood, the balance between the real and 
the unreal.

Megroz’s works are found in private and public 
collections throughout the United States. He is 
represented by several established galleries, and 
exhibits each year at the Festival of the Arts in 
Laguna Beach, California.

R e n e  M e g r o z  ( b o r n  1 9 4 2 )

Ht­yt Vtuhjp fífinfy jqsg éf­cf­ífy  
nesy­lskf­hs fh­ìsks ïpèyèî ïvèhut lt­uty rtî 
rïpìf­hf­csy åèklèhtlè. Idtq­wf­hbzysî Wñhbö 
ìf­kf­csy­lf 1942 ésks làybt­ut rtkuty Vtuhjp 
éth if­hsy fhf­kf­ífy. Cfzöfn åf­hscsy­lf jk 
rïgnt­uty fkefy nàhkè vãlt­yb­tn­nth vty ïvèh 
càhe cnbklthèy rïhèg, ãktv nehf­ks rïpìf­
hf­csy rt­îtq­neut vàvrèylèr fkls. Ïp nesy­
lskf­hsy­lf­ís ãhåèh åïkitrnèî it­åthkèrgty 
éf­cf­kes Vtuhjplsî fífins cj­ylfq lãklèr 
gty yf­ìnsksìgty jznsysy rïhct­ntlè. Nesy­
lsvty nf­ysc­ìfy rtplt jq­íf fífi it­åthèyèî 

ìf­hf­gf­qsv fífinfy cj­ylfq rt­ht­vtn, isyf­qs, 
ïvèhlt åfh yãh­ct vty åjkvfq­nsy yãh­ctyèî 
fhf éèuèy féshf­nf­nsy nesy­ls éf­cfe àièy 
éóvcf­ífy efìsns, rài-ìfq­hf­ns, ãhè ésklfh 
åj­qs it­åthlèî éb­yf­ífy nãéèhb­åtcè nehf­ks 
jq­kf­yf­csp. Vtuhjplsî nesy­lskf­hsy FÌI-
nsî nàrgèh-nàrgèhèylt ét­rt­vtyièr éãyt  
ìj­ífvlsì éb­yfìnfh­lfy nf­åeíf åj­kf­ls.  
It­åthlèî nesy­lskf­hs åèhyt­it nf­ysvfk  
uf­kt­htzkfh­lf ìj­qskífy éãyt ésk cf­qsy 
Rf­kb­ajh­ybz inf­ns, Kf­ueyf Åbx ìf­kf­csy­lf 
ïntnèy Ïyth atc­nb­dfkèylt rïhctnèkèg nó­hf­ls.

H t y t  V t u h j p  ( 1 9 4 2  é .  l à y b t­ u t  r t k­ u t y )

Htpmåjq gj lt­ht­de Ht­yt Vtuhjp gt­ht­lf­tn 
cdjt ukeåj­rjt db­lt­ybt ébpyb. Ehj­ét­ytw  
Wñhb­öf, Idtq­wf­hbz (1942 u.h.), Vtuhjp jxtym 
vyj­uj gent­it­cn­detn gj cdt­ne. Jn­rhsnjcnm 
r dj­cghbznbñ hfpkbx­ysö rekmneh b cnb­ktq 
ébpyb gj­pdj­kztn tve bc­ckt­lj­dfnm b hfc­ib­
hznm cj­åcn­dty­yjt db­lt­ybt vb­hf. Nof­ntkmyfz 
ghj­hf­åjn­rf vtkmxfq­ibö lt­nf­ktq cdb­lt­ntkm­
cn­detn j crhegektpyjc­nb, c rj­nj­hjq Vtuhjp 
gjlöj­lbn r cdj­tq hf­åj­nt c lt­ht­dzy­ysvb 
crekmgnehf­vb. Ukzlz yf ybö, kturj vjéyj 

ghtlcnf­dbnm, crjkmrj dht­vt­yb, ecb­kbq b vyj­
uj­ktn­yt­uj jgsnf gj­nht­åj­df­kjcm yf cj­plf­ybt 
bp jåsx­yj­uj rec­rf lt­ht­df nf­rj­uj jåhfpwf 
bc­rhty­yjc­nb, nf­rj­uj åf­kfy­cf yf uhf­yb vtéle 
ht­fkmysv b yt­ht­fkmysv. Hf­åj­ns Vtuhj­pf  
yf­öj­lzn­cz d xfc­nysö b uj­celfh­cn­dty­ysö  
rjkktrwb­zö hfpkbx­ysö inf­njd. Tuj ghtl­
cnfdkzñn yt­crjkmrj bpdtcn­ysö uf­kt­htq, b 
jy rfélsq ujl dscnfdkztn­cz yf Atc­nb­df­
kt bc­rec­cnd d Kf­ueyf Åbx, Rf­kb­ajh­ybz.

H t y t  V t u h j p  ( h j­ l b k­ c z  d  1 9 4 2  u j­ l e )
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Untitled 
Rosewood, 5 x 5 ½ in. and 16 x 18 in.

Lent by Vartkess and Rita Balian, Washington, D.C.

Fnfes éjì

Gf­kb­cfylh fíf­is, 12,7 ö 14 cv éãyt 40,6 ö 45,7 cv
Dfh­nrtcc gty Hb­nf Åf­kb­fy ef­ìsn­if ìjklf­yeíf åth­uty, Df­iby­unjy ìf­kf­cs

Åtp yf­pdf­ybz

Gf­kb­cfy­lhj­djt lt­ht­dj, 12,7 ö 14 cv b 40,6 ö 45,7 cv
Ght­lj­cnfdkt­yj yf dht­vz Dfh­nrtcc b Hb­njq Åf­kb­fy, infn Df­iby­unjy
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Born in 1954, Keith Ragone was educated at 
the Pennsylvania Academy of the Fine Arts in 
Philadelphia and received his Master of Fine 
Arts degree from the School of Visual Arts in 
New York City. Since 1977 his work has been 
shown in numerous group and solo exhibitions. 
In 1998 Ragone was awarded a Ballinglen Arts 
Foundation Artist Residency in Ireland. He 
has also received fellowship and scholarship 
awards from the New Jersey State Council on 

the Arts, the School of Visual Arts in New York 
City, and the Pennsylvania Academy of the Fine 
Arts in Philadelphia. Ragone’s work is in many 
collections, including those of Chase Manhattan 
in New York City, as well as Buchanan Ingersoll, 
Duane Morris & Heckscher, Greitzer & Locks, 
Knipes Cohen, and Provident Mutual Trust, all in 
Philadelphia. 

The artist resides in Newfield Borough, in 
Gloucester County, Pennsylvania.

K e i t h  R a g o n e  ( b o r n  1 9 5 4 )

1954 é. làybt­ut rtkuty Rbn Hä­ujy Ab­kf­
ltkmabz rïhrtv ïyth frf­lt­vbzcsy­lf åèkèv 
fkls, rïhrtv ïyth cf­kf­csy­lf­ís vf­ubcnh 
lãht­étc­èyt Ymñ-Qjhr ìf­kf­csy­lf­ís Åtq­yt 
ïythè vtrntåèylt jìsls. 1977 ésklfy åthè 
jysî nesy­lskf­hs rïgnt­uty ét­rt éãyt njg­
nsì rïhvt­kth­lt rïhctnèkèg rt­ktlè. 1998 és­
ks Hä­ujy vsh­pf Åjkkby­ukty ïyth ìj­hsyfy 
Bh­kfy­lbzlf éó­vsc 
ècnteut éjklf­vf fkf­
ls. Cj­ylfq-fì, jk 
Ymñ-Léth­cb inf­ns 
Ïyth rt­îtc­èyty, Ymñ-
Qjhr ìf­kf­csy­lf­ís 
Åtq­yt ïythè vtrntåèyty 
éãyt Ab­kf­ltkmabz­
lf­ís Gty­cbkmdf­ybz 
rïhrtv ïyth frf­lt­vbz­
csyfy jìe uhfy­nnf­hsy 
étîèg fkls. Hä­ujy­ysî 
nesy­lskf­hs rïgnt­uty 
éb­yfìnfh­íf ìj­cskífy, 

jkfh­lsî èièylt Ymñ-Qjhr ìf­kf­csy­lf­ís Xtqp 
Vfy­öän­nty, cj­ylfq-fì, Åñrf­yfy By­uth­cjk, 
Lñäqy Vjh­hbc ‡ Ötrith, Uhfq­nwth ‡ Kjrc, 
Yfq­gc Rjeäy éãyt Ghj­db­ltyn Vñxefk Nhfcn 
(åfh­ksís Ab­kf­ltkmabzlf jh­yf­kfc­ìfy) åfh.

Cehtniè Gty­cbkmdf­ybz inf­ns, Ukfectc­nth 
fq­vf­ísy­lf­ís Ymñabkl Åj­hje ìf­kf­csy­lf  
nó­hf­ls.

R b n  H ä­ u j y  ( 1 9 5 4  é .  l à y b t u t  r t k u t y )
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Rbn Hä­ujy hj­lbkcz d 1954 uj­le, gj­kexbk 
jåhf­pj­df­ybt d frf­lt­vbb bpjåhf­pb­ntkmysö bc­
rec­cnd Gty­cbkmdf­ybb d Ab­kf­ltkmabb b åsk 
eljc­nj­ty cnt­gt­yb vf­ub­cnhf d irj­kt bpjåhf­
pb­ntkmysö bc­rec­cnd Ymñ-Qjh­rf. C 1977 uj­lf 
tuj hf­åj­ns ht­uekzh­yj dscnfdkzñn­cz rfr yf 
cj­dvtcn­ysö, nfr b gth­cj­yfkmysö dscnfdrfö. 
D 1998 uj­le Hä­ujy åsk dsåhfy Ajy­ljv bc­
rec­cnd Åbkkby­ukty lkz hf­åj­ns d öelj­ét­cn­
dty­yjq ht­pb­lty­wbb d Bh­kfy­lbb. Jy nfrét 
gj­kexfk cnb­gty­lbb Uj­celfh­cn­dty­yj­uj cj­dt­nf 

gj bc­rec­cn­de Ymñ-Léth­cb, irj­ks bpjåhf­
pb­ntkmysö bc­rec­cnd Ymñ-Qjh­rf b frf­lt­vbb 
bpjåhf­pb­ntkmysö bc­rec­cnd Gty­cbkmdf­ybb, 
Ab­kf­ltkmabz. Hf­åj­ns Hä­uj­yf yf­öj­lzn­cz dj 
vyj­ubö rjkktrwb­zö, drkñxfz Xtqp Vfy­ötn­
nty d Ymñ-Qjh­rt, Åf­xf­yfy By­uth­cjkk, Lefy 
Vjh­hbc ‡ Ötrith, Uhtq­nwth b Kjrc, Yfq­gc 
Rj­öty, b Nhfcn Ghj­db­ltyn Vmñxtk d Ab­kf­
ltkmabb. Öeljéybr éb­dtn d Ymñabkl Åj­hj, 
uhfacn­df Ukjc­nth, Gty­cbkmdf­ybz.

R b n  H ä­ u j y  ( h j­ l b k c z  d  1 9 5 4  u . )

Untamed Landscape, 1994. Oil on paper, 22 x 30 in. overall
Courtesy Locks Gallery, Philadelphia, Pennsylvania.

Éf­åf­qs nf­åbífn rïhèyècè, 1994. Ìf­ífp, vfq­ks åjze, 55,9 ö 76,2 cv; 
55,9 ö 152,4 cv nj­ksì lbgnbö. Kjrc uf­kt­htzcsysî èknb­gfn­ns  
hóìcf­nsvty åthèkuty, Ab­kf­ltkmabz, Gty­cbkmdf­ybz inf­ns

Cnhjgnbdsq gtqpfé, 1994. Åevf­uf, vfc­kj, 55,9 ö 76,2 cv,  
55,9 ö 152,4 cv, nj­nfkmysq lbgnbö. Kñåtpyj ght­lj­cnfdkt­yj  
uf­kt­ht­tq Kjrc, Ab­kf­ltkmabz, Gty­cbkmdf­ybz
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Michael Rohde was born in Fort Worth, Texas, 
and was initially a self-taught weaver, working 
with a lap loom, but later received formal training 
in drawing, color, and design at the Alfred C. 
Glassel School of Art of the Houston Museum of 
Fine Arts, Texas. 

Trained both in art and the sciences, with a 
Ph.D. in Biochemistry, Rohde has been working 
in both fields since the early 1970s. In 1998 he left 
his position as director of a research laboratory 
to concentrate on his hand weavings. Of his 
inspiration Rohde explains: “an idea for a new 
piece will come from a chance view of a color 
combination, or a geometry. A garden in Oaxaca, 

Mexico, or the profusion of blues seen in the 
ceramic tiles of Istanbul…the results may be far 
away from the original image, but still have roots 
there.”

Over the years, activities and responsibilities 
have included positions as Program Chair for 
Guilds in Houston, Texas (Hand Weavers and 
Fiber Artists), and Ventura, California; President 
of the Houston Handweavers Guild; co-founder 
of Village Handcrafts fine handcrafts gallery in 
Houston; and President of Designing Weavers 
in California. His work is in public and private 
collections, including the Art Institute of Chicago, 
Illinois, and the offices of AT & T, Dallas, Texas.

M i c h a e l  F.  R o h d e  ( b o r n  1 9 4 3 )

Vfqrk Hjl Nt­öfc inf­nsy­lf­ís Ajhn Ejhc 
ìf­kf­csy­lf làybt­ut rtkuty. Nèuèyièkèrnè ïpè 
àqhty­uty ìjkïyth flf­vs if­ísy nèuèy cnf­yj­
usvty éó­vsc ècnt­uty. Rtqèyèhtr cehtn cf­ke, 
åjze éãyt lb­pfqy éf­cfe åj­qsy­if Nt­öfc­nf­ís 
Ömñc­njy rïhrtv ïyth vó­hf­éf­qs éf­ysy­lf­ís 
Fkmahtl C. Ukfc­ctk fnsy­lf­ís Ïyth vtrntåè­
ylt lãhèc fkls.

Ïyth éãyt ísksv cf­kf­csy­lf lf åèkèv 
fkífy, åbj­öb­vbz ísksvlf­hsysî lj­rnj­hs 
lãht­étcèyèî bt­uthè Hjl 1970-ésklfh­lsî åfc­
nfgìs rt­ptîèyty jcs trè cf­kf­lf ìf­nfh tîåtr 
tnèg rt­ktlè. 1998 ésks pth­nnte kf­åj­hf­nj­hbz­
cs lb­htrnj­hs kfefpsvsy nfc­nfg, jk ìjkvty 
nj­ìe éó­vscsyf åtn åóh­ls. Ïpèyèî if­åsnsy 
Hjl åskfq ltg nàcèylèhtlè: ≤éf­îf åèh nesy­
ls isíf­he nehf­ks jq åjzekfh­lsî ìjc­gf­csy 
rïhuty­lt nef­ls yt­vt­ct jys utj­vtn­hbzlfy 
fkeíf åj­kf­ls. Jfrcf­rf­lf­ís (Vtrcb­rf) åfe-
åfìif yt­vt­ct Cnfvåeklf­ís rt­hf­vb­rf­ksì 

rf­atkmlth­ltuè rïr nàcnèî åf­csvlsís ... yãnb­
étcèylt isììfy nesy­ls nàgyóc­ìf­íf vàkltv 
óìcf­vfes vàvrèy, åèhfì jysî nf­vshs cjk 
éfìnf éf­nsh≥.

Åèhyt­it ésklfh åj­qs Hjl Nt­öfc, Ömñc­njy 
ìf­kf­cs vty Rf­kb­ajh­ybz, Dty­nehf­lf­ís Ìjk 
nj­ìsvf­iskf­hs vty nfkisìns vf­nt­hb­fk­
lfh­vty éó­vsc ècntqnèy cehtnièkth óqsvs­
ysî åèh åfílfh­kf­vf­csysî nïhf­íf­cs åj­ksg 
ìspvtn fn­ìfh­ls. Cj­ylfq-fì, Ömñc­njy ìjk 
nj­ìsvf­iskf­hs óqsvs ght­pb­ltynè, Ömñc­njy 
ìf­kf­csy­lf­ís Fesklsì ìjkïyth it­åth­kthè 
uf­kt­htzcsysî ntî ìó­hsknfq­iscs éãyt Rf­kb­
ajh­ybzlf­ís nj­ìsvf lb­pfqy­th­kthè óqsvsysî 
ght­pb­ltynè åj­ksg tîåtr tnnè. Jysî nesy­
lskf­hs ìj­ífvlsì éãyt ét­rt éb­yfìnfh­lf, 
cj­ysî èièylt Bkkb­yjqc inf­ns, Xb­rf­uj ïyth 
by­cnb­nensy­lf, cj­ylfq-fì, AT&T rjvgf­ybzcs­
ysî Nt­öfc, Lfkkfc ìf­kf­csy­lf­ís rtîct­kth­èyt 
ìj­qskífy.

V f q r k  A .  H j l  ( 1 9 4 3  é .  l à y b t­ u t  r t k­ u t y )
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Vfqrk Hjl hj­lbkcz d Ajhn Ejh­ct, Nt­öfc. 
Dyf­xf­kt hf­åj­nf yf nrfwrjv cnfy­rt åskf lkz 
yt­uj edkt­xt­yb­tv, yj pf­ntv jy pf­rjy­xbk irj­
ke bc­rec­cnd Fkmaht­lf C. Ukfc­cf ghb veptt 
bpjåhf­pb­ntkmysö bc­rec­cnd Ömñc­nj­yf, Nt­öfc, 
ult gj­kexbk ghj­atc­cbj­yfkmyst pyf­ybz gj hb­
cey­re, wdt­ne b lb­pfq­ye.

Cnfd lbgkj­vb­hj­dfy­ysv cgt­wbf­kbc­njv d jå­
kfc­nb bc­rec­cn­df d lj­gjkyt­ybt r yf­ex­yjq cnt­
gt­yb ljrnj­hf yf­er d jåkfc­nb åbj­öb­vbb, Hjl 
ec­gtiyj cj­xt­nfk hf­åj­ne d jåt­bö jåkfc­nzö c 
yf­xf­kf ct­vb­lt­cznsö uj­ljd ghjikj­uj dt­rf. 
D 1998 uj­le jy eitk c gj­cnf lb­htrnj­hf yf­
ex­yj-bc­ckt­lj­df­ntkmc­rjq kf­åj­hf­nj­hbb, xnj­ås 
crjy­wty­nhb­hj­dfnmcz yf ndjh­xtc­rjq hf­åj­nt. 
Cdjt dljöyj­dt­ybt Hjl jåüzc­yztn nfr: ≤Bltz 
bpuj­njdkt­ybz yj­dj­uj gj­kjn­yf ghb­öj­lbn njulf, 
rjulf ckexfq­yj db­lbim rf­rjt-nj cj­xt­nf­ybt 
wdt­njd bkb utj­vtn­hb­xtc­rbö ajhv – cfl d  

Jrcf­rf, Vtrcb­rf, bkb åj­ufn­cn­dj uj­keåj­uj 
wdt­nf rt­hf­vb­xtc­rbö gkb­njr d Cnfvåekt... D 
bnj­ut, rfr ås jrjy­xf­ntkmysq jåhfp yt åsk 
lf­ktr jn bc­njx­yb­rf dljöyj­dt­ybz, dkbzybt gj­
cktlyt­uj dct hfdyj åeltn ghj­cvfn­hb­dfnmcz.≥

D nt­xt­ybt dctö änbö ktn cat­hf ltzntkmyjc­
nb b pf­yb­vft­vst gj­cns Hj­lf nfrét drkñxf­
ñn ghtlct­lf­ntkmcn­dj d Ubkmlb­zö (öeljéyb­rb 
ntrcnb­kz b nrf­xb), Ömñc­njy, Nt­öfc b Dty­ne­
hf, Rf­kb­ajh­ybz, b ght­pb­ltyn­cn­dj d Ubkmlbb 
nrf­xtq Ömñc­nj­yf. Jy – jlby bp jc­yj­df­nt­ktq 
uf­kt­htb öelj­ét­cn­dty­yj­uj ghj­vsc­kf Dbk­
ktlé Öfylrhfanc d Ömñc­nj­yt, b ght­pb­ltyn 
Jåot­cn­df nrf­xtq-lb­pfq­yt­hjd Rf­kb­ajh­ybb. 
Tuj hf­åj­ns yf­öj­lzn­cz d uj­celfh­cn­dty­ysö  
b xfc­nysö rjkktrwb­zö, drkñxfz by­cnb­nen  
bc­rec­cn­df Xb­rf­uj, Bkkb­yjqc, b jab­cs AT & T, 
Lfkkfc, Nt­öfc.

V f q r k  A .  H j l  ( h j­ l b k­ c z  d  1 9 4 3 u . )
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Partita, 2002
Hand dyed wool on linen warp, 87 x 54 in.
Courtesy of the artist, Westlake Village, California

Ufhvj­ybz, 2002

Kmyzyfz jc­yj­df, hex­yfz hjc­gbcm ith­cnzyj­uj  
gkt­nt­ybz, 221 ö 137,2 cv. Kñåtpyj ght­lj­cnfdkt­yj 
fdnj­hjv, Etc­nktqr Dbkktlé, Rf­kb­ajh­ybz

Gfhnbnf, 2002

Fc­nf­hs rt­ytg, ìjklfy åj­zkífy, éàyyty nj­ìskífy 
vf­nf, 221 ö 137,2 cv. Cehtnièyèî èknb­gfn­ns hóìcf­
nsvty åthèkuty, Etc­nkäqr fesks, Rf­kb­ajh­ybz

Pastorale, 2002
Hand-dyed wool on linen warp, 87 x 53 ½ in.

Courtesy of the artist, Westlake Village, California

Gfcnj­hfkm, 2002

Fc­nf­hs rt­ytg, ìjklfy åj­zkífy, éàyyty  
nj­ìskífy vf­nf, 221 ö 135,9 cv.  

Cehtnièyèî èknb­gfn­ns hóìcf­nsvty åthèkuty,  
Etc­nkäqr fesks, Rf­kb­ajh­ybz inf­ns

Gfcnj­hfkm, 2002

Kmyzyfz jc­yj­df, hex­yfz hjc­gbcm ith­cnzyj­uj  
gkt­nt­ybz, 221 ö 135,9 cv. Kñåtpyj ght­lj­cnfdkt­yj 

fdnj­hjv, Etc­nktqr Dbkktlé, Rf­kb­ajh­ybz
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Mary Zicafoose lives on the Nebraska prairie, 
operating a one-woman studio, designing, dyeing, 
and weaving tapestries and rugs. She uses color 
boldly, drawing upon weaving techniques and ar-
chetypal symbols that are classic and timeless. Her 
work is characterized by large fields of intensely 
saturated color and contemporary applications of 
weft-face Ikat tapestry. Zicafoose received her 

Bachelor of Fine Arts degree from St. Mary’s 
College, Notre Dame, Indiana. Graduate studies 
in art included the School of the Art Institute of 
Chicago, Illinois, and the University of Nebraska, 
Lincoln. She credits her courage at the dye pot to 
the influence of painter Mark Rothko, and her  
designs to every textile she has seen and touched.

M a r y  Z i c a f o o s e  ( b o r n  1 9 5 0 )

Vä­hb Pb­rf­aep Yt­åhfc­rf lf­kf­csy­lf nó­hf­
ls. Ïpè íf­yf éó­vsc ècntqnèy cnelbzlf uj­
åt­kty­lth vty rèktvlthlè åjze, ìó­hfc­nshe 
éãyt nj­ìevty fq­yf­kscf­ls. Jk nj­ìe ãlècnthè 
éãyt rkfc­cb­rf­íf fq­yfkífy ãhè tiìf­ify 
tcrèhvtqnèy rïyt åtkuèkth­vty ìf­nfh åjze­
kfh­ls åf­nsk ìjklf­yf­ls. Jysî nesy­lskf­hs 
vj­ksyfy ìf­ysììfy åjzekfh­vty thtrit­kt­ytlè 
éãyt brfn cnbkèylt nj­ìskífy uj­åt­kty­lthlèî 
ìfpèhuè pf­vfy­ís nàhkthè ïhytr nfgìfy. Pb­
rf­aep rïhrtv ïyth cf­kf­csy­lf­ís åf­rf­kfdh 

lãht­étcèy By­lbf­yf­lf­ís Yjnh Lfv eyb­dth­
cb­ntnèyèî éf­ysy­lf­ís Ãekbt Vf­hbz rjk­
ktléèyty fkls. Jk Bkkb­yjqc inf­ns, Xb­rf­uj 
ïyth by­cnb­nens vty Kby­rjkmy­lf­ís Yt­åhfc­rf 
eyb­dth­cb­ntnè ìf­åsh­íf­csy­lf vf­ubcnh åfílfh­
kf­vf­csy åènèhlè. Jk ïpèyèî cfy fkefy åjzels 
ìjklf­ye it­åthkèuèyt cehtniè Vfhr Hjc­rj­ysî 
sìgfk tn­rtyèy, fk ïpè rïhuty ãhè ìj­ksyf  
fkífy ãhåèh nj­ìsvf éó­vsc­nsî lb­pfqy­thkèr 
if­åsn åth­utyèy fq­nf­ls.

V ä­ h b  P b r f­ a e p  ( 1 9 5 0  é .  l à y b t u t  r t k u t y )

Vä­hb Pb­rf­aep éb­dtn d ght­hb­zö Yt­åhfc­rb, 
bvt­tn cj­åcn­dty­yeñ cnelbñ, ult pf­yb­vf­tn­cz 
hfphf­åjn­rjq, hjc­gb­cmñ b nrf­xt­cn­djv uj­åt­kt­
yjd b rjdhjd. Jyf cvt­kj bc­gjkmpetn cj­xt­nf­
ybz wdt­njd c hfpyj­jåhfpyjq cnhernehjq gkt­
nt­ybz b fh­öt­nb­gb­xtc­rbt cbvdj­ks, rj­nj­hst 
zdkzñn­cz rkfc­cb­xtc­rb­vb b dyt­dht­vty­ysvb. 
Lkz tç hf­åjn öf­hfrnth­ys åjkmibt ghj­cnhf­
ycn­df by­nty­cbdyj yf­csoty­yj­uj wdt­nf b bc­
gjkmpj­df­ybt nhf­lb­wb­jy­yj­uj gkt­nt­ybz d cnb­kt 
Brfn rfr cj­dht­vty­yjq fggkb­rf­wbb. Pb­rf­aep 

gj­kexb­kf cnt­gtym åf­rf­kfdhf bpjåhf­pb­ntkm­
ysö bc­rec­cnd d rjkkt­lét Cdznjq Vf­hbb, 
Yjnh Lfv, By­lbf­yf. Nfrét jyf pf­rjy­xb­kf 
irj­ke by­cnb­nenf bc­rec­cnd Xb­rf­uj, Bkkb­yjqc, 
b eyb­dth­cb­ntn Yt­åhfc­rb, Kby­rjkmy. Cdjñ 
cvt­kjcnm d bc­gjkmpj­df­ybb wdt­nf jyf jåüzc­
yztn dkbzyb­tv öeljéyb­rf Vfh­rf Hjn­rj, f 
bc­njx­ybr lb­pfq­yth­crbö bltq – ntrcnbkmysvb 
hf­åj­nf­vb, rj­nj­hst jyf rjulf-kb­åj db­lt­kf b 
joeof­kf ghb­rjc­yj­dt­yb­tv.

V ä­ h b  P b r f­ a e p  ( h j­ l b k f c m  1 9 5 0 )
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New Fire Triple Helix, 2003
Slit woven tapestry rug, hand dyed  
and woven wool on linen, 51 x 41 in.  
Courtesy of the artist, Omaha, Nebraska

Éf­îf éf­ksyls ài ìf­åfnns ibshisì, 2003

Uj­åt­kty­yty nèuèkuty rèktv, ìjkvty åj­zkífy, éày 
fhf­kfc­nshskífy rt­ytg vf­nf, 129,5 ö 104,1 cv
Cehtnièyèî èknb­gfn­ns hóìcf­nsvty åthèkuty,  
Jvf­öf, Yt­åhfc­rf

Yj­dfz juytyyfz nhjqyfz cgbhfkm, 2003

Uj­åt­kt­yj­dsq rj­dth, hex­yjt jrhf­ib­df­ybt,  
dgkt­nt­ybt ith­cnb d kmyzyst yb­nb, 129,5 ö 104,1 cv
Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv,  
Jvf­öf, Yt­åhfc­rf

Night Fire, 2003
Slit woven tapestry rug, hand dyed and  

woven wool on linen, 60 ½ x 43 in.
Courtesy of the artist, Omaha, Nebraska

Nàyuè ïhn, 2003

Uj­åt­kty­yty nj­ìskífy rèktv, ìjkvty åj­zkífy, éày 
fhf­kfc­nshskífy rt­ytg vf­nf, 153,7 ö 109,2 cv
Cehtnièyèî èknb­gfn­ns hóìcf­nsvty åthèkuty,  

Jvf­öf, Yt­åhfc­rf

Yjxyjq rjcnth, 2003

Uj­åt­kt­yj­dsq rj­dth, hex­yjt jrhf­ib­df­ybt, dgkt­nt­
ybt ith­cnb d kmyzyst yb­nb, 153,7 ö 109,2 cv

Kñåtpyj ght­lj­cnfdkt­yj fdnj­hjv,  
Jvf­öf, Yt­åhfc­rf
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