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I am delighted to be able to participate in the U.S. Department
of State’s ART in Embassies Program. Through this program
Anne and T selected paintings from galleries and private col-
lections around the United States for display in the official
American ambassadorial residence here in Amman. We felt a
responsibility to choose works of art that demonstrate essential
truths about American culture in a way that speaks to the hearts
and minds of our Jordanian friends. These works display the
wanderlust of the immigrant, revealing our American fondness
for the frontier and our restless search for meaning.

The first of our two artists, Wulf Erich Barsch, is an immigrant,
and in some ways that makes him a typical American. He grew
up in Germany and received his first artistic training there. He
studied with disciples of Wassily Kandinsky and later became a
member of the Vienna School of Fantastic Realism. In the mid-
1960s Barsch immigrated to the state of Utah in the American
West, making the wilderness landscapes of that region a key ele-
ment of his work. He also studied Egyptian and Islamic art and
culture, showing a particular interest in the mystical Hermetic
philosophers.

Barsch has described his paintings as “landscapes of the mind.”
His naturalistic depictions of desert scenes are undergirded by
a mathematical sense of order, the essence behind the facade of
the objective world. Beneath the palm trees and desert sands of
his landscapes lie geometrical forms — a Fibonacci spiral, a tran-
sected circle, the Pythagorean ideals that link art and mathemat-
ics and bring together the metaphysical and the material worlds.

Our second artist, David Harrison-Smith, is also a son of the
desert, a native of Utah who now lives in California. He studied
in Cordoba, Spain, where he was influenced by the Islamic art of
Andalusia. As with Barsch’s landscapes, Harrison-Smith’s work

also combines naturalistic drawing with a base of geometric de-

sign. His print Royal Palm with Turkish Design, for example, fea-
tures a realistic palm tree bordered by a design pattern derived
from a seventeenth century Ottoman brocade. Once again we
have the contrast between a vibrant natural world and the ideal
geometric forms that lie beneath.

In addition to the cultural themes described above, Anne and I
wanted to give the exhibition a unifying visual symbol, the palm
tree. Palm trees appear in all but one of the works on display.
Palms have played a large role in Middle Eastern history, provid-
ing food for journeys across the desert and offering sanctuary
from the sun and wind. Palms have also had symbolic signifi-
cance for the three great religions of the Middle East. In Islam,
the first muezzin was said to have climbed palm trees to call the
faithful to prayer. In Judaism, the date palm represented peace
and plenty, and early Christians used palm branches to symbol-
ize the victory of the faithful over spiritual foes and death.

Through their palm tree images, the works of Barsch and
Harrison-Smith provide a link between the wilderness of Jordan
and that of the American West. They call to mind a spiritual
oasis that offers solace to the seeker of truth and a sanctuary
for the immigrant. It is our great pleasure to provide a tem-
porary home for these works of art by Wulf Barsch and David
Harrison-Smith. We hope their themes will resonate with our
Jordanian friends. We thank the artists and the galleries who
generously loaned these pieces. We also express our deep ap-
preciation to the staff of the U.S. Department of State’s ART in
Embassies Program for their key role in making this exhibition
and publication possible.

Ambassador

Amman, September 2009
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The ART in Embassies Program (ART) is a unique blend of
art, diplomacy, and culture. Regardless of the medium, style, or
subject matter, art transcends barriers of language and provides
the means for the program to promote dialogue through the
international language of art that leads to mutual respect and
understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibit-
ing more than 3,500 original works of loaned art by U.S. citi-
zens. The work is displayed in the public rooms of some 180
U.S. embassy residences and diplomatic missions worldwide.
These exhibitions, with their diverse themes and content, rep-
resent one of the most important principles of our democracy:
freedom of expression. The art is a great source of pride to U.S.
ambassadors, assisting them in multi-functional outreach to the
host country’s educational, cultural, business, and diplomatic

communities.

Works of art exhibited through the program encompass a variety
of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are
obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and
private collections. In viewing the exhibitions, the thousands
of guests who visit U.S. embassy residences each year have the
opportunity to learn about our nation — its history, customs,
values, and aspirations — by experiencing firsthand the interna-

tional lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this inter-
national effort to present the artistic accomplishments of the
people of the United States. We invite you to visit the ART web
site,
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The cosmic imagery of contemporary symbolist Wulf Erich
Barsch includes pyramids, palm and cypress trees, juxtapositions
of geometric diagrams, suggestions of architecture, and often a
subtle wind blowing in from the left of the painting. Born in
Reudnitz, Bohemia, Barsch received his early art training in
Hamburg and Hannover, Germany. He later studied Egyptian
and Islamic culture and history, and that interest is still evident in
the recurrent spiritual symbols in his art. He also holds Master of
Fine Art degrees in printmaking and in painting from Brigham
Young University, Provo, Utah, where he joined the art faculty
in 1972. His many awards include The Prix de Rome in 1975,
among others. Over the years, his work has garnered enthusiastic
responses and can be found in numerous private and public col-
lections.

Professor Judith McConkie has written: “Wulf Barsch’s environ-
ment and his art are an attempt to recreate something he wishes
to remember, something for which he searches with the patience
of a mystic. Barsch’s art expresses a universal theme about the

home that he believes he once knew and the life-long struggle
to become once again a denizen of that society.” The artist adds,
“knowing about that home helps explain the present and control
the future.” Due to his own introspective nature, Barsch believes
that each of his works encourages a private interpretation of spiri-
tual, mystical themes by the viewer.

Dynamic symmetry and the proportions often called “the Golden
Mean,” undergird every painting of Barsch’s. The idea of sacred
geometry — the proportions of the universe — dates back to an-
cient canons. It is evident as the underlying design reflecting
the eternal order of nature itself. Mysterious, arcane, and other
worldly, Barsch’s art is geometrical, intellectual, and mystical, but
the paint application is just the opposite: modern, direct, wiped,
color contrasts, and wet into wet. The effect of these opposites is

to create a sense of place in the past relevant to today.
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Untitled, 2006. Oil on canvas, 50 x 81 in. Courtesy of ArtSpace/Virginia Miller Galleries, Coral Gables (Miami), Florida
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Wulf Erich Barsch « iyl &byl gg

Ex Corde Lux, 2001. Oil on canvas, 62 x 32 in. Courtesy of the artist and The Marshall Gallery, Scottsdale, Arizona
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Waulf Erich Barsch « iyl b ) &lgg

Corona, 2003. Oil on canvas, 13 x 25 in. Courtesy of the artist and The Marshall Gallery, Scottsdale, Arizona
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Waulf Erich Barsch « iyl b ) &lgg

Lone Palm, 2004. Oil on canvas, 17 x 15 ¥2 in. Courtesy of the artist and The Marshall Gallery, Scottsdale, Arizona
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Untitled, 2002. Oil on canvas, 54 x 48 in. Courtesy of the artist, Provo, Utah

obgy 589, QLA (po dodlie .o 121,9x 1372 (hlad e dur) dog) 2002 (Ylgas 3

10



Waulf Erich Barsch « iyl b ) &lgg

Untitled, 2002. Oil on canvas, 12 % x 12 ¥2 in. Courtesy of the artist, Provo, Utah
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Whulf Erich Barsch « giyb &by gg

In the Valley of the Sun and Moon, 2005. Oil on canvas, 82 x 52 in. Courtesy of the artist and Alan Avery Art Company, Atlanta, Georgia
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Waulf Erich Barsch « iyl &byl algg

The Real Voyage of Discovery, 2005. Oil on canvas, 48 x 78 in. Courtesy of the artist and Alan Avery Art Company, Atlanta, Georgia
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Wulf Erich Barsch « iyl &byl gg

Dusk, 2005. Oil on canvas, 48 x 78 in. Courtesy of the artist and Alan Avery Art Company, Atlanta, Georgia
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“Much of the art work I have created celebrates and memorial-
izes my emotional and visual experiences with landscapes, archi-
tectural structures and the entire history of art making. When
I moved to California in the mid 1980s, I developed a lasting
interest in palm trees. Royal Palm with Turkish Design evolved
as an interplay between the illusion of form and dimensional
volume portrayed by the rendering of the palm tree and the
compressed space represented by the textures and architectural
lines. The border along the upper half of the print is a design
pattern derived from a seventeenth century Ottoman brocade,
which I came across in an auction catalogue. There is a very
subtle curvilinear design in the lower left of the print which is
also appropriated from a similar Ottoman brocade.

69 Palms is a composite image influenced by a variety of sites.
There are in fact sixty-nine palm trees in the image and the
palms are blended from several different locations. I traveled
and worked in Spain in the 1990s, and the Mediterranean re-
gion has impacted a great deal of my art. The architectural draw-
ing on the borders and in the upper right of the print depicts
structures that I visited and studied in Cordoba, Spain.

A work of art may hold distinctly different meanings for each
individual viewer. There are, however, many universal ideas and
symbols in the history of art and I believe these influences are
at work in my conscious and unconscious mind when I am as-

sembling and making an image.”

David Smith-Harrison has studied at South Glamorgan Insti-
tute, Cardiff, Wales, the University of Utah, Salt Lake City, and
Utah State University, Logan. The recipient of several awards,
he has shown his work throughout the United States for over
twenty-five years. His work is also in numerous private and pub-
lic collections, including The Fine Arts Museum of San Fran-
cisco and the Achenbach Foundation for Graphic Arts, both in
California; the Cleveland Museum of Art, Ohio; and in Japan,
Spain, and Taiwan.
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David Smith Harrison « g yla-Cuow dudsd
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69 Palms, 1999. Multiple plate color intaglio print, 18 x 15 in. Courtesy of the artist and The Marshall Gallery, Scottsdale, Arizona
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David Smith Harrison « g yla-Cuow dusd

Royal Palm with Turkish Design, 2002. Multiple plate color intaglio print, 26 x 22 in. Courtesy of the artist and The Marshall Gallery, Scottsdale, Arizona
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