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In a world dominated by inventions and technological imitations, one has 
but two alternatives. The first involves the assimilation (by kleptomania) of 
the system, with its codified and artificial languages, in a convenient  
dialogue with the existing social and private structures. And with it an  
acceptance and ideological pseudoanalysis, an osmosis with every  
apparent and immediately integrated “revolution” and the placement of 
one’s work in the abstract microcosm or in the sociocultural and formal 
macrocosm. 
The second alternative is opposed to the first: free self-creation.

Germano Celant
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David Adamo
Untitled (Duet) 2010
Wooden beam, pear, pool cues, wooden canes, wire, wire hand-wrapped 
in yarn, bronze peanut M&Ms 
Dimensions variable 











Heather Cook
Untitled (Part 2) 2010
Bleach on cotton jersey, push pins (square) 
91 x 66 x 83 inches 231.1 x 167.6 x 210.8 cm





Brendan Fowler
May, 2010 (Accident/The Wood That Fell On Me In Studio May 20 
2010 #’s 6-8) Wall 2010
Archival inkjet, frames, plexi, lumber, stain 
125.375 x 84.5 x 4.75 inches 318.5 x 214.6 x 12.1 cm





 I always use masonite on the backs of my frames — I had to figure out a backing which would also 
give strength to the frames, an innate armature to hold up the weight in the crashing pieces. Aside from the 
narrative implications inherent in any sequencing of images, I started making the leaning “wall pieces” out of 
frames to create a literal barrier within the exhibition space that describes its own construction, as well as the 
construction of all of my frames, including those of the crashing pieces. Ideally, one can see that these “walls” 
are clearly constructed of frames which are attached face-to-face with other frames.

Sometime in 2009 I found this faux-white-brick-tile masonite at my local lumber yard, and I spent the next six 
months thinking about it. Figuring that it should function structurally the same as the regular masonite I was us-
ing, I thought about how funny would it be if parts of my “walls” appeared to be made from a white brick tile, or 
sections of other actual walls. Also, most frames are backed with some kind of white foam core or matte board, 
so from a distance I thought that if I made my frames with this new white material they might do better in “pass-
ing” as normal professional framer-made frames than my usual brown masonite-backed frames.

In May of 2010 I went to buy some of this new masonite to start working with, but was informed that the 
material (its style name is Metroliner) was recently discontinued. At this point I became obsessed with it and 
went on a multiple week journey to find all of the newly discounted remainders in southern California. I found 
enough 4x8’ sheets of it to make 500 24x36” frames. I’m not sure of the total weight of this quantity, but it is 
over a ton. It will take me a while, a few years for sure, to use this quantity, which is great, but it is an enor-
mous hassle to move around, so I was trying to figure out a place to store it long term in my studio. On May 
20, alone in my studio and very stupidly I began leaning the large sheets vertically against a white cinderblock 
wall, mainly so that I could photograph them, sheets of the pretend white gloss tile brick against the real white 
matte cinderblock. After a few were placed I turned around to grab my camera, only to feel what I thought was 
one sheet falling on me —one 4x8’ sheet weighs 25 lbs and falls very slowly due to its considerable surface-to-
weight ratio — and rather than running out of the way I tried to push it off. As soon as I committed my weight 
against its weight I realized that it was actually all 25 of the sheets that I had already leaned, more than 600 
lbs. Luckily I was able to move out of the way enough, the stack just pinning my left leg from the hip down. I 
was terrified and I actually screamed for help both as the stack fell and then after I settled under it. No one 
responded and I was stuck. In addition, I had initially set a braced piece of plywood between the masonite and 
the wall, somehow this stopped short of the rest of myself and the ground, landing precariously on the rest of 
the masonite which was leaned against a large table near the wall, creating a triangular negative space and a 
threat of one more heavy mass to fall on me.

The front door of the building was open, and so at first I thought I would just lay there for a half hour until 
two friends arrived as scheduled for lunch. But I quickly felt all of the muscles in my lower back seize and the 
weight of the stack began to crush my leg, I had to get out. I was able to reach for a 1/2 x 2 1/2” wood frame 
support which I wedged under the stack, creating enough space within which to wiggle out of my sneaker 
which was thoroughly stuck. I dragged myself out and laid there for a half hour till my friends arrived.

Five months, two chiropractors (one slipped and fell on me during my second visit with him, seeming to cause 
worse damage than the initial accident), a cancelled solo show, one MRI (the MRI was incredible, actually, as 
an electro acoustic audio experience), one sports medicine doctor, one orthopedic specialist and the first of 
several months of physical therapy later, I’m still not running, but I’m back in the studio and feeling incredibly 
fortunate that it wasn’t worse. It could have easily been much much worse. As well, I’m trying to really heed the 
lessons presented by this scenario, chief of which is to always be much more cautious/thoughtful when dealing 
with dangerous materials. 

This is a photo I took of the wood that fell on me in my studio.

Brendan Fowler





Rashid Johnson
Long Distance 2010
Mirrored tiles, black soap, wax, vinyl, books, cb radio, shea butter, space 
rock, plants, paint 
72 x 96 x 14 inches 182.9 x 243.8 x 35.6 cm







Phil Wagner
i-D 2010
Mixed Media 
90 x 96 x 20 inches 228.6 x 243.8 x 50.8 cm
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