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the entire space is at the hiker’s disposal, he will usually
prefer to walk the “beaten path”, and not forge a new
one with his own steps. Choosing an existing trail over
a new one also expresses the principle of heterotopia,
which is imprinted upon us as individuals belonging to
a governed society. Anyone who does not toe the social
line will be excluded from the public space and considered
an anomaly.

The largest heterotopic space in Israel, besides the state
itself, is the Israel Defense Forces. Being part of it is
perceived as “‘natural”’, obeying its laws is an “existential
necessity”’, and those who deviate from its customary
behavior patterns are ejected for disrupting the proper
security and activity of the military framework and, some
would say — of the entire country. The connection between
obeying martial rules and the perception that disobeying
is liable to destabilize the public space outside the army,
testifies to the crossover blurring between the IDF
heterotopia and the heterotopia that is the State of Israel.

Aviv Naveh is fascinated by the aesthetics of space
governance in the military, as seen in photographs such
as ‘Dune,” ‘Journey,” and ‘Paratroopers.” His photographs
display spectacular panoramas of social rituals, both

deliberate and random, that he found during his travels
throughout the world. A closer look reveals that Naveh
technically manipulates the photographed scene and
deceives the spectator, whose impressions are invited
to move between the authentic and the fabricated, the
“natural” and the artificial, the sense of a chance miracle
and one that is painstakingly planned out.

These landscapes, always marked with a present or
absent patron identity, seem to testify to the human will
to conquer and domesticate nature, to impose order
on space as well as on one’s own body, in a community
whose individual members move and act together while
ultimately remaining strangers to one another.



Signs of Identity

Sagi Refael

Aviv Naveh’s new series entitled Signs of Identity reveals
the photographer’s interest in how people in a group
in any given place act in a similar manner. Apparently
with no guiding force behind them, individuals form a
community by gathering together and choreographing
acts governed by ritual. The solitary person, swallowed
up by the crowd, virtually loses his independent identity.
He becomes directed by tribal laws that impart their
culture to him through a specific code of behavior suited
to that place and that time.

Whether the situation involves mourners assembled for
a funeral on the Mount of Rest cemetery in Jerusalem,
young runners in training on gravel hills, or teenagers
partying in the middle of the wilderness, the shared
experience is what unites the strangers into a seemingly
uniform collective. Where does the unique identity of
the individual end and the communal identity of the
group begin? How is the lone person incorporated into
the framework that prevents him from breaching its
borders, and imposes its standardized code of behavior
on him?

The relations of attraction and repulsion between the
mainstream culture and its alternative “satellites”, just
like the thriving reality shows of recent years, raise
the question of the validity of personal uniqueness as

opposed to assimilation within the system that demands
the survival of a strong hegemony. Is a person’s lack of
conformity a sign of firm resistance, or is it the mark of
Cain, symbolizing the individual’s inability to integrate
into society?

At the end of 1960s, Michel Foucault coined the term
“heterotopia” to describe a governing space creating
identity for the individual within or without it. The
heterotopic space works in a kind of vacuum that is
disconnected from the public routine (such as a school,
museum or prison), and has its own times and rules. This
space defines the person’s social place according to his
being either inside or outside the space, and thereby
creates a hierarchical structure of those toeing the line
and those straying from it.

A familiar example of the “invisible hand” governing
the individuals in a given space would be an enormous
empty parking lot. After the first driver arbitrarily finds
his place, a person driving a second car will invariably
park adjacent to the first, despite the vast number of
available parking places to choose from. The anonymous
individual clings to another individual and starts creating
a group, which provides the illusion of a closed, safe
space. Another example is a hike in nature, taken on
trails formed by the footsteps of earlier walkers. Even if
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