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On Recent Artworks
of Zhengyan Wu

By Liu Zhifeng

Art is the artist’s perception towards the world or thought and
response upon the external stimulus, and it should finally be
presented through artworks. The process couldn’t be finished
without Comprehensive combination of mental labor and
manual labor, as it requires the artist not only to acquire the
traditional painting forms and techniques, but also to convey
his/her feelings, opinions and attitudes towards living. Only if
one has both sound painting foundation with his unique and
acute cogitation and his/her own painting language could he/
she be qualified to be an artist.

Zhengyan Wu is not an artist dealing with replication.
She’s never satisfied with ossified thinking and repeatable
creation, which could easily be seen from her paintings rich
in materials, contents and forms and with unique context
and language system as well. Starting with cotton prints, she
has been trying to explore her own way following her heart,



creating series One and One Hundred, with the archetype her
growing process. In the series of artworks with the subjects of
the cartoon figures from TV shows during her growing period,
the canvas as the painting medium is satin with A Hundred
Children, which symbolizes the blessings in traditional
Chinese culture of a large brood of children. However,
Zhengyan Wu is among the first generation of “the only child
in a family” upon the One-Child Policy after China’s reform
and opening-up, who grow up lonely with no brothers or
sisters, but only the cartoon figures. The deep meaning with
the combination of the three could not be easily understood by
those who are not the only child in a family.

The subjects in Zhengyan Wu’s paintings are presented from
her own perspective. They look like individual experience,
yet show representativeness of the times and commonplace of
the community. For example, the series My Idols depicts the

idols and celebrities familiar to people upon the prosperity
of commercial culture and mass culture. In modern times,
different people have different idols when growing up, who
are like flowers, blossom among clusters of flowers and
wither like them, yet leaving people the memories of the
blooming moments. Meanwhile, common people are subjects
in Zhengyan Wu’s paintings too. For example, in artworks
like Lollipop and Look at Me, people are their own idols; they
are in narcissism, conceit, self-blooming and sell-appreciating
— they are the portraits of youth belonging to the times.

In Zhengyan Wu’s paintings, the seemingly free and
unstrained atmosphere has also concealed her introverted
and refined personality, which, like the exquisite and elegant
pistil in a full-blooming flower, deeply hidden yet with
ubiquitous fragrance spreading far and wide. You couldn’t
taste well enough her paintings without close and meticulous
appreciation.
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Suzhen Xie VS. Zheng Yan Wu

Xie: Is it your principal axis to creat with cotton print? Except
the basis of emotions, is there any direct relation with present
conditions of China in your cotton print processing?

Wu: As a matter of fact, people cherish a hope for prosperity
of the society. The cotton print carries with itself a good
presentation in this regard. The reason I choose this kind of
cotton print, I mean, with the images of peony, is that peony
is both the national flower and folk-oriented, representing the
particular connotation of China.

Xie: Do you think China is too much emphasized, which puts
into a strong sense of explanation?

Wu: Due to its special and folk features, the cotton print
conveys some Chinese characteristic by itself. Personally,
I take the cotton print as a carrier of my language so as to
express my thinking towards life through painting.



Xie: Do you think paintings on the bright-colored are over
decorative?

Wu: With regard to bright colors you mentioned, it is this
kind of fascination that touches me and leads me to choose
cotton print. How beautiful its pattern and colors are! Besides,
the traditional patterns in folkart of other countries must be
decorative too. I'm trying to employ the traditional art form
to interpret my painting language in an unique way, combined
what I feel and what I want to express with elements of cotton
print. I’'m not meant only to draw flowers nor mere some
image. Moreover, decoration doesn’t mean too much, and
many painters of modernism have with their paintings strong
sense of decoration too, such as Matisse, Picasso and Miro.

Xie: In your works of early period, there were various
complicated images of leading roles in games, while now
it comes up with giant and unitary leading character or
object from the games. What’s the difference between the

past arrangement and the present thoughts? It seems that
the interaction with the pictorial single figure is becoming
ossified. Is there less flexibility than ever before?

Wu: With most of my paintings of early period on the cotton
print, I couldn’t change the contton print’s peculiarity,
colors, width and regularly-duplicated patterns. I could only
create on the basis of the cotton print. As the size of the
fabric limited the size of my painting subjects, I could only
show what I wanted to express with complicated group-
images and objects, leading to some limitation. You could
only appreciate the paintings on cotton print at close quarters
rather than in long distance, as the long distance would
give no details inside which need to be watched and tasted
near. I considered nothing else except to express myself
when I painted before, while now I pay attention to both
the presentation in exhibition and the quality of the works.
“Giant and unitary”? Well, I don’t think so. I started to make
paintings on linen fabric, since the painting on cotton could



not meet the requirement on what I want to express now. As
I have got some different thoughts on painting, I’'m anxious
and not satisfied to the unchangeable distinctive characters
of paintings on cotton. So I was wondering to break through,
and that’s why I’'m employing a kind of enlarging simplified
pattern to simplify the pictures, purify the language and
strengthen the visual impression. Quite simple, and that’s the
way of my thinking.

Xie: There are often some signs and symbols about war
in your paintings. As a female artist, what’s your position
towards it?

Wu: Spectator.

Xie: Spectator? Do you think signs of war are the language of
male?

Wu: People would think of male when referring to war. War
is social, while the society consists of male and female. With

both male and female be confronted with war, it is not only
male that suffers from it. Besides, what I paint is game, which
has nothing to do with male’s special language, and there is
a large number of female players! I'm amusing myself as a
spectator, and that’s why the painting is named PK.

Xie: Why do you use the images of coco-cola, Statue of
Liberty, Blessed Mother and Holy son in the western world
in your expression? Why don’t you take the eastern symbolic
signs as your expression language, such as the Buddha and
traditional architecture? Do you mean that it’s only the
western symbols that could be considered modernism?

Wu: It was in 2002 when I started to draw coco-cola, Blessed
Mother and Holy son and Statue of Liberty. My thought was
very simple: taking a piece of cloth with traditional Chinese
characteristics, I wanted to create a pictorial and language
conflict between the two parts mentioned. So I found and
installed the typical western images on the cotton print, thus



leading to a contrast between the local and the foreign.

Xie: Is this the conflict that you encounter in your life? Why
not express with traditional Chinese images? Traditional
Chinese aesthetics or Chinese symbols are actually vanishing
including the traditional architecture, ethics, moral principles
and religions. Doesn’t this kind of impact exist?

Wu: 1 was born after the Reform and Opening-up, with no
experience of up and down of the society but life of ease and
comfort. With dramatic progress of the society after Reform
and Opening-up, we who were born in 1980s are standing
in embarrassment, neither traditional nor modern. We have
been influenced by two different cultures from childhood. The
invisible tradition couldn’t be cast away, while the western
culture was brought in, leading the social development with
modernism. Our daily life including food, clothes, housing
and transportaion has been westernized and completely
colonized. We could find the traditional ethics lost among

Chinese in Korean teleplays. Don’t you think it’s a tragic?
Personally I'm worried about this, but anyhow, it’s a social
issue. I think it’s more real to care about my internal thinking,
including my feelings in daily life. That’s why I focused on
expressing this kind of conflict in my early works.

Xie: Were you hit only by the western cultural invasion?
Wu: Yes.

Xie: You may believe that it must be harmonious to combine
things all from the east. So you prefer to express through the
visual, mental and life shock caused by the combination of
east and west. Is it in this way?

Wu: Yes, it is how China today looks life. And I'm living in
today’s China.



Xie: But you like beauty?
Wu: Yes, of course. Everyone likes beauty. I hope everyone’s
living beautifully.

Xie: Does the series of Flowers of Objects act against
consumptionism?

Wu: 1 don’t oppose consumptionism. The world is with an
overabundance of material and consumption. All of us are
among it.

Xie: Is it criticizing that the female must be towards
consumptionism. Why not to accept it?

Wu: I’m not criticizing nor accepting. I’'m just drawing out
what I feel in life.

Xie: There is expression of feminism in Flowers of Desire and
Flowers of Objects. Can I get the conclusion that you are a
feminist? What’s your view as a feminist?

Wu: I'm not a feminist, but a femme.

Xie: Any works might be misunderstood. Is it because the
names of Flowers of Desire and Flowers of Objects are with
sense of criticism?

Wu: For artworks, misunderstanding is a very important
understanding. The reason that I chose the names was upon
the pictorial subjects, without intension to criticize something.
The two works are with different subjects but similar ways of
expression. In Flowers of Objects, there are used and rejected
can-like packings in disorder. As to Flowers of Desire, it is to
show the interwound and twined feelings of female through
underwear (representative of female). Maybe it is the female’s
underwear and naked male in the pictures that give the
audience an impression of femminism. Indeed, my thought
was very simple when painting the two works as well as Life
of Snacks, that is, to draw out the female’s life.



Xie: Where is your potential expression of femminism?
Wu: In most of the cases, potential wouldn’t come up in one’s
thinking.

Xie: Does femminism require liberty and independent in
economy, thinking and living?
Wu: Maybe.

Xie: What’s you explanation towards desire?

Wu: Wanting to obtain. Actually it’s not easy to define desire,
because there’s no standard by which to judge everybody’s
jurisdiction. What should you get and how many? What is
satisfaction and what is desire? Each has the right to pursue
happiness, while people have different understanding towards
happiness.

Xie: In art history, achievements of female artists have always

been limited. How do you think of the development of a
female artist?

Wu: 1 could see little difference among artists between male
and female. I think good artists would get progress, nothing to
do with gender.

Xie: Flower is the important subject in your creation. Besides
that it’s beautiful, easy to wither, being cared, temporary and
of sense of vanity, there are some other meanings inside.
Have you considered other elements in your creation?

Wu: Being easy to wither, cared and temporary is the
explanation from the flower’s physical property, while
as regards to traditional Chinese folk culture, flower is a
symbol of beauty and hope in life. As to me, flower is in
great common with the society of present China, brilliant,
flourishing and lively.



Xie: If the modern art takes nutrition from accumulation in
daily life, what is your nutrition at present?

Wu: Life. Since 2002, all the works are intimately related to
my life experience.

Xie: Will you continue to create on cotton print?

Wu: Yes, I will. The growth of a painter is greatly related to
his/her life experience. Maybe there is some deep connection
between me and cotton print. I enjoy the sense of touching
between painting brush and fabric during painting. I’ve got
more interest in painting on cotton print than on empty canvas,
because I could feel some kind of scene or element of image
is waiting for me, which would come up with some new and
fresh things combined with my thoughts and ideas. They are
exciting and fascinating to me.

Xie: This kind of language is to explain globalization through
regionalism. Is it what you want? Because in regard to cotton

print, artists like Lin Minghong and some other ones in
developing countries are employing cotton print with national
and local characteristics as their expression of art language,
reaching into a common language of globalization, which is
also the special quality of modernism. Will you continue to
create in this way?

Wu: With a long history of accumulation, local things are the
most foundamental elements in national culture. In the times
that people are abandoning tradition and pursuing for modern,
I think it must be more meaningful if an artist could globalize
the traditional local language peculiar to his/her nation.

Xie: Are you still not using other colors?
Wu: I'm trying to use. I created with them once in 2004.

Xie: And are there images of human beings inside too?
Wu: No, there aren’t, but golden phoenixs — two golden
phoenixs are chasing, and black flowers, all of which are



complete reflection of my living conditions at that time.

Xie: Are you still doing fashion design? Why did you want to
express in this way?

Wu: Yes, I am. Because I have a complex towards fashion
design. Being fond of it in my childhood, I wanted to be
a fashion designer at one time. The reason that I paint on
the dress is that what I express in my works are closely
related to life: I'm sensitive to life, while dress is vitally
interrelated to life. Dressing is a direct reflection of one’s
taste, accomplishments, social status, etc., so I think it more
appropriate to use dress as the carrier of painting to elaborate
life.

Xie: The art market now is very thriving. As s young artist,
how do you see fame and wealth?

Wu: Actually, fame and wealth are not bad things for an
artist, but the key lies in your attitute towards them. An artist

must be the most sincere in face of his/her works, which has
nothing to do with fame and wealth.

Xie: The motivation is separate, while the biological chain is
inseparable. Now you have an gallery as your agent, and there
have been some changes in your paintings, which are enlarged
in pictorial scale.

Wu: The enlargement is upon the need of art language. My
attitute towards my works wouldn’t be changed due to the
changes in size.

Xie: Don’t you see the changes of many artists out of fame
and wealth?

Wu: I’'m so lucky to have met many artists quite sincere to art.
I have been greatly influenced by their attitute towards art. I
think the ture artist should be responsible for art and himself/
herself rather than money.



Xie: So you won’t ask the assistant to help you paint, will is now, and I didn’t know either what it would be to choose

you? painting. All I had was enthusiasm, with which I was happy.

Wu: Definitely not. I enjoy the process of painting. For me, Painting is significant to my life. It’'s my way of expression

it’s full of fun in painting. Painting takes me incomparable towards life.

fascination. I'm addicted to it.

Xie: Is there any change in you mind after giving out the w
franchise?

Wu: Yes, there is. I would reckon the cost before having the
agent, because I had to control the budget of the frame, eg, if I
want a frame of 4yuan, I wouldn’t accept that of 8yuan. I had
to control, because my income set the limitation on the cost.
But now with the gallery as my agent, I could use the frame of
8yuan.

Xie: What does painting mean to you now?

Wu: 1 had no idea to the market when I chose to paint over
ten years ago. The art market at that time was not good as it

& :



P Bt Works .
% t: m



H91E 2

LN

=

1k
AT T PA 95

(@\
2]
o
=
=
P
Q
=
<
[ad
=l
=
<
-
Q
0]
=
n

=
3
=
©
—
X
=
3
D
~

<
N
S
p—
@,
=
S
Q
2
>
=
Q
<

—
—
-]
(Q\l




~
>
AT
I
—
@\l
w.w
it

— .

=]

1t




AAEHA — FEN
L2 G N Wi

1VS100-Donald Duck
100cm X 73.5cm
Acrylic on Silk Canvas
2011
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1VS100-Snow White
100cm x 73.5cm
Acrylic on Silk

2011
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1VS100-Mickey Mouse
73.5cm X 100cm
Acrylic on Silk Canvas
2010
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Lollipop

62cm x 50cm
Acrylic on Silk
2010




EHEK
L2 N W

Look at Me
62cm X 50cm
Acrylic on Silk
2011
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My Idol-Elizabeth Taylor
82cm X 65cm

Acrylic on Silk

2011




i HAE 2010.3.20-2010.6.12

Diary of City 2010.3.20-2010.6.12
113cm x 115¢cm

Acrylic on Silk Canvas

2010
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Diary of the City 2011.5.9-2011.8.18
115¢m x 113cm

Acrylic on Silk

2011



8.18

i)

(Jm

Fi HE 2011.5.9-2011




Wi Jh  Biography



R

1980
2004
2004-06
20006

he:
2008
2010

J B
2003
2003
2004
2008

2009
2011

2011
2011

2011

HAETWLHEE KR

RV FIEAFERFR BB R K XFFTFM
EHTLERFR

T TR E

WA WER-LFEHRELARZE LHTIBEARK
“Win” WEAR-LFEMREZL RZE LETISEAK

RE—LRBBLRRE LEARE
B%— MR WEYE LERK

FREEREY AR LT FE

2008F i E IR A & F b

Go China TR ZEZARFZERTHKE LEAR-HEMRE 798
HEERZAHES HE

PRESENT 2008! ¥ A R 1E st Bk e &k 8 B 4t 72798
-z PhiEEFRNFRE A HERE

P LEARRE LEAR-EARELAREE 7798
“YRFAS-FEFE: RRE BKE. RS, BEFRE
&ALE B XL a1E

201 EEFARE RS BRI REARRE
“URFAS-FEFE: RRE BAKE. R, BFRE
WEARA—HEARELE A 7798

HIE -EAREBE LIRS EARELARRE 2798



Zhengyan Wu

1980
2004

Born in Taiyuan, shanxi

Graduated from the department of art. shanxi university

2004-06 Teacher in Beijing agriculture college

2006 Became a professional paint

Group Exhibition

2003 The beginning—present age oil painting arts
exhibition, Shanxi,Taiyuan

2003 The endless melody picture—explained
photography exhibition, Shanxi, Yuci

2004 Pingyao international photography festival, Shanxi,Pingyao

2008 Art international HK 2008,HongKong

2008 "Go China", Mountain Art Beijing
Frank Lin Art Center , 798

2008 Korea International Art Fair , Seoul , Korea

2008 "Present 2008!" , PYO Gallery , 798 ,Beijing

2008  "Enliven - In Between Realities and Fiction"

Animamix Biennial, Today Art Museum

2009 "La Puissance De La Femme" Mountain Art
Beijing Frank Lin Art Center , 798

2011 "Made in China-New Chinese Contemporary Art Scene"
National Dr. Sun Yat-sen Memorial Hall, Tapei

2011 Shanghai Contemporary 2011

2011 “Made in China-New Chinese Contemporary Art Scene”
Mountain Art Beijing & Frank Lin Art Center,798 Beijing

2011 Language of Flowers-Group Exhibition of Artist
Mountain Art Beijing & Frank Lin Art Center,798 Beijing

Solo Exhibition

2008 Yan’s Flower, Zhengyan Wu at 798 Mountain Art
Beijing Frank Lin Art Center

2010 Flora Journal, Mountain Art

Beijing Frank Lin Art Center,798 Beijing
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Address:

JiuXian Qiao Rd. No. 4, 798 Art District, 798 East Rd.0
Chaoyang District, Beijing, 100015
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M4 : 100015

M4k : www.mountainart.com.cn

E-mail: service @mountainart.com.cn

TEL: +86 105978 9558
FAX: +86 105978 9557





