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Preface

Mountain Art Culture
and Education Foundation
Chairman

Lin Mingzhe

It has been twenty years since Mountain Art Foundation has
been devoted to China’s mainland art in 1987, from concerning
about the mainland artists and supporting their works to
joining in and promoting the development of the mainland art.

An art revolution started since the mid of 1980s, with great
transformation of conceptions and arts in China’s art filed. In
the spirit of tolerance and conformity to the times, Mountain
Art Foundation supported the mainland artists and advanced
their exploratory experiment in art history and collected a large
number of precious historical paintings and documents during
the big event from 1980s to the new century. In Taiwan, it has
also published more than thirty art books related to mainland’s
contemporary art, including catalogues for artists, magazines
on art, collections of art criticism, art albums, anthologies, etc.
It has hosted about eighty exhibitions related to the mainland
art both in mainland and Taiwan, conducted and hosted solo

or joint exhibitions for artists many times, and given guidance

and help to new and younger art talent. Nurturing students from
academies of fine arts and caring about the new talent in art
have been regarded as the foundation’s duty for many years and
“Mountain Art Foundation: ‘Luo Zhongli Scholarship for Oil
Painting” was accordingly established. The series of activities in
mainland and Taiwan is part of the objectives that the Mountain
Art Foundation has been intended to do — to promote Chinese
art abroad.

Being based on the mainland while confronted to history
and looking into the world, I believe that 21 century in China
would be the period most fast-developing, most prosperous in
economy and most glorious times in art after Han and Tang
Dynasty. With the background of China’s modernization, there
are unprecedented changes in contemporary Chinese art, mostly
to be involved in globalization, conducting a dialogue with the
world. China, with its profound and incomparable art tradition,

is fully prepared to revolution in art from form to conception.



Moteover, China has the most artists and art talent in the
world; I believe that there are a large number of artists and
artworks emerging with Chinese features and characters,

different from western aesthetic conception.

In recent years, with the Chinese art springing up vigorously,
there are more and more people paying attention to Chinese
art and its development from all sectors of society and all
over the world. Having the honor to take this opportunity,
the Mountain Art Museum will go further with the art
promotional plan — Chinese Art: Deep Tillage in Mainland
and Pushing to the World, including carrying out some
publishing plans and hosting a series of exhibitions,
introducing local artists and disseminating their artworks as
well as drawing the attention and understanding of the society
and the world to contemporary Chinese art.
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1980
2004

Born in Taiyuan, shanxi

Graduated from the department of art. shanxi university

2004-06 Teacher in Beijing agriculture college

2006

Became a professional paint

Solo Exhibition

2008
2010
2013

Yan’s Flower, Mountain Art Beijing & Frank Lin Art Center, Beijing
Flora Journal, Mountain Art Beijing & Frank Lin Art Center, Beijing

Gaudy of LiteratilMountain Art Beijing & Frank Lin Art Center, Beijing

Group Exhibition

2003
2003
2004
2008
2008
2008
2008
2008

The Beginning—Present Age Oil Painting Arts Exhibition, Shanxi, Taiyuan
The endless melody picture—explained photography exhibition, Shanxi,Yuci
Pingyao International Photography Festival, Shanxi, Pingyao

Art International HK 2008, HongKong

Go China, Mountain Art Beijing & Frank Lin Art Center, 798

Korea International Art Fair, Seoul, Korea

Present 2008!, PYO Gallery, 798, Beijing

Enliven—In Between Realities and Fiction,

Animamix Biennial, Today Art Museum

2009

2011

2011
2011

201

2012
2012

La Puissance De La Femme,

Mountain Art Beijing & Frank Lin Art Center, Beijing

Made in China——New Chinese Contemporary Art Scene,
National Dr. Sun Yat-sen Memorial Hall, Taipei

Shanghai Contemporary 2011, Shanghai Exhibition Hall, Shanghai
Made in China——New Chinese Contemporary Art Scene,
Mountain Art Beijing & Frank Lin Art Center, Beijing
Language of Flowers——Group Exhibition of Artists,
Mountain Art Beijing & Frank Lin Art Center, Beijing

Art Beijing 2012, National Agricultural Exhibition Hall, Beijing
2012 Next Super Stars, CANS Tea & Books House, Taipei
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Another Literati Paintings

The values of the Chinese youth can be found in the art works by the artist
born in the 80s, which the characteristics and influences of post-modern
society plays an important role. The values also consist of direct implantation
of anti-modernism and pluralism of the western social psychology. For post-
modernists who yearn for nostalgia, they understand the role of technology in
the modern society; and they try very hard not to naively believe technology

is the solution to every problem.

Although post-modern’s poster like collage was often criticized for the
lack of emotions, depths and meanings, and lack of conception of history
and cognitive map, the contemporary artists who embrace consumerism
can still soothe people’s mind in this bustling and disordered art scene.
Wu Zhengyan has transformed the scenery of ancient literati, who walked
amongst mountains and rivers with footboys on his side, into a comical,

trivial events or conflict. Her creation did not show any defiance, complaint

or offence, but rather she absorbs the elements of her trivial memories, slowly

and carefully illustrating the metaphor of new Chinese Literati paintings.

TODAY ART MUSEUM
director

Suzhen Xie
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Acrylic on Silk
73.5cm*x97.5cm
2007
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Acrylic on Silk
73.5cmXx97.5cm
2007
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&IMZE % -Burberry

My Very Own Luxury-Burberry
Acrylic on Silk

57cmXx58cm

2008
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REHERE

Lollipop
Acrylic on Silk
4lcmX*X51lcm
2009
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Boys and Girls
Acrylic on Silk
97cmx142cm
2009




u/_(,\

Chanting
Acrylic on Silk
43cmXx53cm
2009
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Young Pioneers' Counselor
Acrylic on Silk
43cmXx53cm

2009
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Angel C
Acrylic on Silk
73.5cm>*x100cm
2009
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Ferragamol

My Very Own Luxury-Ferragamo
Acrylic on Silk

85cmXx88cm

2009
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Astro-Boy 1vs.100
Acrylic on Silk
100cmX73.5cm
2010
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Mickey Mouse 1.VS100
Acrylic on Silk
100cmX73.5cm

2010
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My Very Own Luxury
-Ferragamo No. 3
Acrylic on Silk
85cmXx88cm

2010
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1VS100-Donald Duck
Acrylic on Silk Canvas
100cmX73.5cm

2011
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1VS100-Snow White
Acrylic on Silk
100cmXx73.5cm

2011
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My Very Own Luxury
-Ferragamo No.6-Metamorphosis
Acrylic on Silk

47.5cmXx47cm

2012
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My Very Own Luxury
-Hermes No. 1
Acrylic on Silk
88cm*x88cm

2013
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Education
BFA in Pictures, College of Arts, Hong-lk University
MFA in Pictures, College of Arts, Hong-lk University

Solo Exhibition
2002 Solo Exhibition, Gayai Gallery
2003 Solo Exhibition, Gallery Art link
2005 Solo Exhibition, Gasan Gallery Invited Exhibition
Solo Exhibition, Sooyonghwa Gallery Invited Exhibition
2006 Solo Exhibition, Imok Gallery Invited Exhibition
Solo Exhibition, Art Figuratif 2006 -Seoul art center, Hangalam Museum
Solo Exhibition, Korea University Invited Exhibition
Solo Exhibition, Samjin Museum Invited Exhibition
Solo Exhibition, Delamer,BMW Invited Exhibition
2007 Solo Exhibition, Private Bank of Art Banking-WOORI BANK Invited Exhibition
Solo Exhibition, HANDAI Department Store “Gallery H’ Invited Exhibition
Solo Exhibition, Gallery GAC Invited Exhibition
Solo Exhibition, Gallery ASAN Invited Exhibition
Solo Exhibition, Gallery SEJONG Invited Exhibition

2008 Solo Exhibition, Art Figuratif 2008 -Seoul Art Center, Hangalam Museum
2009 Solo Exhibition, Seoul Art Center, Hangalam Museum
2012 Solo Exhibition, Insa Art Center Gallery, Seoul

Solo Exhibition, Ulsan Modern Art Museum

Group Exhibition

2007 Art Expo New York
Korea international Art Fair

2008 Art Expo New YorkiJacob K. Javits Convention Center
Korea international Art Fair, COEX, Korea

2011 Rediscover New Literati Painting, Mountain Art Beijing & Frank Lin Art Center
Australia-China-Korea, Six Artists, Three cultures, With Space, Beijing

Awards

Grand prize at the 1st Korea Global Competition

The very best prize at the 8th Kwan-Ak Contemporary Art competition
Special Selected by The 40th Mok-Woo fine Art Festival

Special Selected by The 2nd Seoul Art Grand prize Exhibition

Special Selected by The 3rd Korea Environment Art Festival
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Gaudy of Literati

“I spent my childhood with my grandparents. I still have a vivid memory of
the traditional embroidery and pattern. I'm especially addicted to traditional
folk arts which inspire my creation.” The origin of Eom Ok Kyung’s creation
can be best described by the quote. And that is why Eom’s works mostly
created with Korean traditional elements. Eom finished her paintings with
the style of folk art but it is not difficult to find literati painting temperaments
in her works. In a more traditional sense, the style of folk art often appeared
gaudy and decorative which is quite different from the elegant and lyrical
of the literati painting style, yet in Eom’s paintings, she finds the balance
between the two. Although she used a great number of Korean traditional
gaudy colors and metaphors, the pictures are not without its elegance.
Although she referenced folk-tales in her works, they are presented in a
way that is poetic. The literati painting elements: amusement, elegance and

poetic, comes together perfectly in Eom’s folk art like paintings.

After a long period of exploration and discussion, New Literati Painting has
developed. Though deeply rooted in the traditional subjects and styles at the end
of feudal society, New Literati Painting does not bound by the traditional rules
and concepts. The new literati painters often express their emotions through
brush-strokes, and further show their understandings of eastern and western
culture, and knowledge of traditional and modern life. The literati ideal is
greatly reflected in Eom’s work. Eom goes back to her root of Korean traditions
and extract them as her painting elements. Although her work is not with
ink like the ancient scholar, the traditional literati temperament showed. The

audiences can even feel happiness which is rare in literati paintings.

“Not to pay too much attention to the technique, but one must see the emotion

»

and ideal within literati paintings.” In Eom’s works she often talked bout the

scent which very closely related to the concept, artist and scholar, Chen Hengluo



explained. The art of Eom’s changes drastically from a realistic style to a
folk art, child like style. Her reduction of realism can be seen as a way to
lure the audiences to experience the pureness and happiness represented on
the canvas. She often describes this experience as a scent of happiness. For
an artist who is rooted in realism, to change the style so drastically is a great
challenge. But Eom’s work has a main ideal: her attachment to her tradition
and her attitude towards life, which makes the change effortless, and makes

her position in literati paintings a special one.

curator Frank Lin
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Acrylic on canvas
92cmx73cm
2012
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Acrylic on canvas
162cmx130cm
2013
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Acrylic on canvas
162cmx130cm
2013
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Acrylic on canvas
162cmx130cm
2013
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Acrylic on canvas
110cmx90cm
2013
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Acrylic on canvas
110cmx90cm
2013
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Acrylic on canvas
1TTcmx63cm
2013
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