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A part of a paper by farhad moradi
for the sake of Farzaneh Hosseini’s exhibition

The conflict between the form and content has raised the discussions and argu-
ments as old as the art’s lifetime. Many are devoted to form while many others are stand-
ing for content. Dealing with the confusing discussions arisen from this long conflict de-
mands its own proper time and effort and it's out of the scope of this paper and it basi-
cally adds nothing particular to this piece of writing however, mentioning the role of form
in Farzaneh Hosseini's statues seems worthy.

Although the writer of these lines strongly believes that being beautiful, the form of
a piece of art must be responsible enough to transfer the content but there is time that
some forms are chosen in a way that it is what is called the content of the art work. It
means that it gives no place to distinguishing between the form and the content based
on the above mentioned arguments and conflicts.

Certainly it's not an intellectual comment full of pomposity. It is enough to refer to
our initial feelings when facing Farzaneh Hosseini’s statues in "knot" exposition or even
before that, it means the time that we recognized the main form of the statues in this ex-
position is "baton” .Probably what occurred ,to our mind, hearing this news, was a brief
content of Farzaneh Hosseini's art works in her recent exposition. Hence, we have to
deny her recent experience in the field of form is a very modern one because facing the
ever conflicts between form and content, it stayed neutral and has opened a new way.
It is also new and creative, because there were very few who had this type of artistic ex-
pression.
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