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bilinmeyen bolge, gittigi yere kadar

Hayatta yasanilabilecek en gii¢li ve tekil deneyimler dogum ve 8lim
olsa gerek. ikisinin de kisiyi firlatip attigi hal birbirine benziyor: Bilinmeyen
topraklarda kapali gozlerle ilerlemeye calismak. Bu iki travma da yasamak
denen zanaatin aslinda asla 6grenilemeyecegine isaret ediyor; tanidik olan
her sey bir anda yabancilasiyor. Korkularin, anilarin hep birlikte giin yuziine
ciktigr bdyle anlarda kisi nefes alabilmek icin yeni bir ylzeye ihtiya¢ duyuyor.

Murlvvet Turkyllmaz “bilinmeyen bolge, gittigi yere kadar” adl kisisel ser-
gisinde kendi hikayesindeki dogum ve 6lim travmalariyla diyalog halinde
cocuklugun oyunbaz hallerini kendine rehber alarak yasamak, disinmek ve
Uretmek icin yeni bir ylizey arastiriyor. Son on yildaki Gretiminden eserleri bir
araya getiren sergide toplumsal dikotomilerin sinirlari ve Gstimizde yer etmis
tanimlar sanatginin 6z yasam &ykustinden alintiladidi anlarla sorgulaniyor.
Slpermarket figleri, lades kemikleri, ip yumaklari, bozuk paralar gibi kicik
nesnelerin birlikteliginden dogan, bireysel hafiza ile kolektif hafizanin kesistigi
noktalarda dolasan bir noktiirn besteleniyor.

Sinirlari belirlenmis 6zel alanlarin gicline ve ortak alanlarin birlestiriciligine
referans vererek yerlestirilmis sergi mekaninda izleyiciyiilk olarak “sirlar odasi”
karsiliyor. Bir yildiz kiimesiymiscesine bir araya gelen eserler Tirkyilmaz'in
cocukluguna uzanan bir zaman diliminde parlayan noktalarin, ailelere mah-
sus sirlarin altini gizerek izleyiciyi mahrem olani disiinmeye, etegindeki taglar
dokerek hafiflemeye davet ediyor. Burada yeni Gretimlerin yani sira, sanatginin
dilinin vazgecilmez parcalarindan pusula gibi malzemeler de bir tanidiklik his-
si yaratiyor.

“sirlar odasi’nin ardindan izleyici dogum, 6lim, cocuk ve oyun fikirlerinin havada
stzildiglu ve serginin bel kemigini olusturan islerin yer aldigi ortak alanda
bulusuyor. “alice yluizeyler diyarinda” yetiskinin icindeki cocugaisaret ederken;
diinya seklindeki topla oynayan ¢cocuk desenleri adeta oyunun giiciyle rolleri
tersine ceviriyor: Diinya cocugda degil de, ¢cocuk diinyaya hilkmediyor. Desen-
lerin resmedildigi malzemenin seffaf ve hafif olusu ise hayatin omuzlarimiza



sirlar odasi / chamber of secrets, 2013

list/top
termometre / thermometer, 2003-...

4 Mdrivvet Tirkyilmaz



yikledigi adirhga meydan okuyor. Buradaki annelige ve doduma dair
metaforlarla dolu “seffaf cadir” ise mahalleyle iliski halinde, performatif bir
sekilde hazirlaniyor. Sergiye ismini veren calisma “gittigi yere kadar” belirli
bir yorlingede dénen ve tzerinde yesil led isiklarla “gittigi yere kadar” yazan
bir arac. Buradaki dongusel hareket Dogu’nun zaman anlayisina, kadercilige,
bos vermislige géndermelerde bulunurken; led 1s1gin yesili, rengin kolektif
hafizamizdaki anlamlarina referans veriyor. Ortak alan, izleyiciyi baslangiclara,
hayatin yollarina ve vazgecislere oyunun biyusiyle bakmaya cagiriyor.

Sergideki son durak ise “dlnyevi oda”. Giristeki maneviyatin antidotu mi-
sali bu oda izleyiciye maddiyatin agirhigini hatirlatiyor. Mutlu ya da mutsuz,
caligkan ya da tembel, telagh ya da sakin bir sekilde gegerken zaman, bizler
yasadigimiz middetge tiketiyoruz ve diinyevi odadaki “fis sehir” her birimi-
zin hayatindaki tiketimle olan glcli bada sert bir soguklukla dikkat gekiyor.
"tarihi bozukluklar” ise degerlerin gelip geciciliginde nesnelerin kalicihgina
isaret ediyor. Bizi inga eden tim anilarin yani sira aslinda hayatimizin ufak
matematik hesaplarinda 6zetlendigini dislinmek insani Urpertiyor.

Murlvvet Turkyilmaz'in samimiyet dolu calismalari kadin ve anne olmanin
sanat Uretim slrecleriyle iliskisini irdelerken, 1970'lere uzanan anne olmus
kadin sanatgilarin gelistirdikleri yeni dillere de referanslar veriyor. Cocugun
bir buytct gibi bulundugu yerleri donlstirmesi, icinde yasadigi oyun
dinyasiyla gerceklige meydan okumasi da biz yetiskinlere uzakta kalmis bir
diinyayi hatirlamak icin firsat sunuyor. Sergi, sanki bir arkadas grubunun ken-
di arasinda oynadigi bir itiraf oyunuymus gibi sanatginin s6zi baglatmasiyla,
izleyiciyi de kendi hikayesini anlatmaya, ortak alanda bulusup 6znel olani
nesnellestirmeye cagiriyor. Kisisel olan her sey Uzerinden kisisizlesme
sureclerini arastiriyor.

Elif Kamigh, 2013
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unknown zone, as far as it goes

| suppose birth and death are the most powerful and singular experi-
ences in someone’s life. Both put the person in a similar position: Fumbling
around blindfolded in unknown lands. These two traumas signify that the craft
called living can never be learnt; what was familiar becomes unfamiliar sud-
denly. In such moments when fears and memories emerge all together, the
person needs a new surface to breathe.

In her solo exhibition “unknown zone, as far as it goes”, Murlvvet Tirkyilmaz
explores a new surface to live, to think, and to produce in dialogue with birth
and death traumas from her personal story; and in the meantime playful
moods of childhood guides her. In the exhibition, which compiles artworks
from the last decade, the limits of social dichotomies and definitions that have
left marks on us are questioned through the moments that are quoted from
the artist's own life. Through the compilation of simple and daily objects, such
as sales slips, wishbones, piece of strings, and coins; the artist composes a
nocturne while she is wandering in the intersection points of individual mem-
ory and collective memory.

In the exhibition venue, with a layout that refers to the unifying character of
common spaces and the strength of private spaces with clear borders, the au-
dience is first welcomed by the “chamber of secrets”. Artworks, gathered like
a constellation, underline the outstanding points and familial secrets that root
back to Tirkyilmaz's childhood. The works invite the audience to think about
the intimate moments of their own story, and encourage them to get rid of
emotional burdens and to be “light”. In addition to the recent works, materi-
als like compass, one of the inseparable components of the artist's narrations,
create a sense of familiarity.

Following the “chamber of secrets”, the audience gathers in the common
space; where "birth”, “"death”, “child” and “game” notions float in the air. Com-
mon space compiles the works that constitute the spine of the exhibition.
While “alice in surfaceland” refers to the child in an adult; the drawings of chil-
dren playing with the globe-shaped ball are more like a swap of roles through
the power of games: This world doesn’t command the child, but the contra-
ry, he commands over the world. Transparency and lightness of the material
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that used in these drawings are defiance against the burden of life on our
shoulders. Tirkyilmaz prepares the “transparent tent” that is full of metaphors
about maternity and birth, in a performative way; and she interacts with the
neighborhood during the production. The artwork “as far as it goes” is a mov-
ing device which follows a trajectory; and the phrase “as far as it goes” is writ-
ten on it with green led lights. While the circular movement of the work hints
the Eastern perception of time, fatalism, and nonchalance; green color of the
led refers to the color’'s meaning in our collective memory. The show borrows
its title from this work. The common space invites the audience to take a look
at the beginnings, the paths of life and the renunciations from the magical
aspect of games.

The last stop of the exhibition is the “earthly chamber”. Like an antidote of the
soul-searching nature of the entrance, this room reminds the audience the
weightiness of the material world. While the time passes, happy or unhappy,
hard-working or lazy, frantic or calm, we are consuming as long as we live. The
“land of sales slips” coldly draws attention to the strong connection we have
with consumption. “historic coins” examines the permanency of the objects
and ephemerality of the values. It is scary to think that besides all the memo-
ries which make us who we are, actually our lives are summarized in small
mathematical calculations.

The sincere artworks of Mirivvet Turkyilmaz questions how being a woman
and mother interacts with art production processes. Meanwhile, they refer
to the new languages developed by the mother-artists back in the 70s. The
way the children transforms their environment like a magician, the way they
challenge the reality with the realm of games they live in offer us, the adults,
a chance to remember a world we left way behind us. Like a game of confes-
sions played by a group of friends, the exhibition starts with the prologue by
the artist and then encourages the audience to tell their own story. The viewer
is invited to gather in the common area and objectify what is personal. The ex-
hibition explores the processes of impersonification through every personal
thing.

Elif Kamish, 2013
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sirlar odasi / chamber
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sol / left

nesil / generation,
2013

yumak, sandalye, loop
video /

string balls, chair,
video



zap/
zapping,
2013-...
fotograf baski,
antireflekte
pleksi/
photographic
print,
antireflective
plexiglass
170x62 cm
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algi / perception, 2007-...
cam Uzerine kalici kalemle yazi-gizim /
script-drawing on glass by permanent pen
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dodge-desoto,

72 model, 2013-...
3 adet asetat
Uzerine kalici
kalemle yazi-gizim /
script-drawing on
the 3 asetat pieces
by permanent pen,
43x30 cm



SRATARERVIRLL LS

. h =







sayfa / page 14-15

seffaf cadir /

transparent tent, 2013-...

seffaf branda tzerine kalici kalemle
yazi-gizim, vantuz, posetler icinde
secilmis nesneler /

installation, script-drawing on
transparent canvas by permanent pen,
the selected objects in the pochettes

list sagj / top right sag / right

yeni doganin hayata alismasi / alice yiizeyler diyarinda /

newborn’s adaptation to life, 2013-... alice in surfacelands, 2003-...

7 adet asetat Uzerine kalici kalemle hareketli albiimde, 32 adet tek serit
yazi-gizim / fotograf baski /

script-drawing on 7 asetat pieces by 32 pieces of photograph printing on a
permanent pen, single strip on the moving album,
177x30 cm 20x482.5 cm

16  Mdrivvet Tirkyilmaz






GITHiESH yewe oo

gittigi yere kadar / as far as it goes, 2013-...
yesil led isikli motorlu araba /

the car with green led light,

18x100x45 cm
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seffaf cadir, detay /

transparent tent, detail, 2013-...

seffaf branda Uzerine kalici kalemle yazi-¢izim,
vantuz, posetler icinde secilmis nesneler /
installation, script-drawing on

transparent canvas by permanent pen, the
selected objects in the pochettes
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diinyay: tutan ¢ocuk /
the chlld holding the world, 2013-..

7 adet seffaf branda Gzerine kalici kalemle
yazi-gizim / script-drawing on 7 pieces
transparent canvas by permanent pen,

324x180x6 cm




diinyevi oda / earthly chamber, 2013-...

sag lst/ right top

bozuk peyzaj / disordered landscape, 2013-...

bozuk paralarin bir stire acik havada bekletildikten sonra kagit Gizerine biraktiklari izleri /
the traces of the coins on the paper which has been left outside for a while,

250x100 cm

Kerim Tiirkyilmaz (sanatginin abisi) anisina /

in memory of Kerim Tiirkyilmaz (artist’s older brother)

sag alt / right bottom

fis sehir / sales slip city, 2003-...
fisler / sales slip,

187x70 cm
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ILAHI KOMEDYA / DIVINE COMEDY,
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CHANGING SKIES,

Karsi Sanat Calismalari, Istanbul-Turkiye.

REZISTANS / RESISTENCE,
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RESISTING THE DARK,

Jardin de Wiltz, site-specific art work, Wiltz-Luxembourg.

ZEMIN: MEKAN-YUZEY-KATMAN / GROUND: SPACE-SURFACE-LAYER,
Bir dikkan: Sanat Mekani, Istanbul-Turkiye.

MISAFIR-2 / GUEST 2, Bilkent Universitesi, FADA, Ankara-Tiirkiye.
BENZERLIKLER-FARKLILIKLAR/MISAFIR /
SIMILARITIES-DIFFERENCES/GUEST,

French Tower, Bodrum-Turkiye.

GENGC SANAT / YOUTH ART-1,

Kugulu Park, Ankara-Turkiye.

GENC ETKINLIK / YOUTH ACTION-4,

TUYAP, Istanbul-Tiirkiye.
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1997  GENC ETKINLIK / YOUTH ACTION-3/ CHAQS, TUYAP,
Istanbul-Tirkiye.
1st INTERNATIONAL YOUTH ARTISTS TRIENNIAL,
Dolmabahce Kiltir Merkezi, Istanbul-Turkiye.
SANAT VE CEVRE / ART & ENVIRONMENT,
METU Cultural Center, Ankara-Turkiye.
1999  GENC ETKINLIK-Yersiz-Yurtsuzlagma / YOUTH ACTION-2/ Deterritorialization,
TUYAP, Istanbul-Tiirkiye.

Ortak igler / Collaborations

2010 1990-200-2010 Centre PasquArt,
Art Book Project, (Centre d'art-Carte Blanche) Biel/Bienne, p.106-113.2010
2007 NEXT CODE: LOVE, Selim Birsel with Mirivvet Turkyilmaz,
Steirischer HERBST Festival of New Art, Gleisdorf, Austria.
2004 CONVIVIALITE,
Intervention on “Structure Multifunction” of Nicholas Floc’h with Selim Birsel,
French Cultural Centre
2001 DU§ SATIN ALMA DUKKANI / BUY A DREAM STORE,
Apartment Project, istanbul-Tiirkiye (Selda Asal, M. Tiirkyilmaz).
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2009 Maison Daura Residency Programme, France, Toulouse, Saint-Cirg.

2003 GASWORKS STUDIOS Residency Programme, London-UK.

1999  UNESCO Bursary Programme, Cooperations Institution, Wiltz- Luxembourg.

Acik Masa/Open Table (2001-...)

2001'den bu yana Mirtvvet Turkyilmaz'in yon vericiligini Ustlendigi, sanatgilarin ve
farkli disiplinlerden kisilerin davet edildigi bir bulugma ve diyalog masasi.

Murdvvet Turkyilmaz has organised a meeting and dialog table to which the artists
and the people from various disiplines are invited since 2001.

http://acmasa.blogspot.com
mu.turkyilmaz@gmail.com
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Kapak gorsel:

aile agaci / family tree, 2013-...

fotograf baski, antireflekte pleksi,
photographic print, antireflective plexiglass
83x62 cm






